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Editors introduction
London Independent Photography Magazine aims to present contem-
porary work by independent emerging and established fi ne art photog-
raphers. Our approach is guided by a wish to explore the motivations 
and philosophies behind the visual through a combination of text and 
images. In this way we hope to inform and inspire our readers with dif-
ferent concepts, approaches and ideas within photographic practice.

Instead of a clear topic for this issue, the idea was to present an array 
of approaches towards what can broadly be termed documentary 
photography. 

Producing a document of a situation, a place, a phenomenon, an 
experience, a relationship or moment in time is hardly defi nite or reli-
able. The fragile complexity and varity in fi nding ways of adequately 
capturing these delicate worlds is here presented through very differ-
ent view- and starting points. 

The motivation behind the individual projects might vary from per-
sonal, ethnical, political, philosophical, conceptual to a very simple 
curiosity.

Britt Hatzius
Editor

About London Independent Photography
LIP is an informal forum for independent photographers that has been      
established for nearly 20 years, bringing together practitioners with differ-
ent backgrounds and levels of expertise interested in developing their skills 
and personal approach to photography.

LIP organises a programme of practical workshops, master classes and 
talks as well as various exhibitions throughout the year. It has satellite 
groups across London which meet regularly to discuss members’ work.

Our magazine is currently published three times a year and is free to mem-
bers.  Annual Subscription: £20, concessions £16 (students and OAP). Ap-
plication details can be found on our site www.londonphotography.org.uk.

Satellite Groups: 
Small informal groups meet approximately once a month to discuss each 
others’ work, plan exhibitions and just share ideas.  The structure, content, 
times, dates, and frequency of the meetings are left to the individual groups 
to decide for themselves. Non-members as well as members are welcome 
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Ben Speck: 
Sworn Virgins

In the northern highlands of rural Albania, the disappear-
ing tradition of the ‘Virgjineshe’, or ‘Sworn Virgins’ refers 
to a social role whereby a woman adopts a male identity.

This practice, which is thought to predate the 13th Century, exists 
in a region known locally as the ‘Accursed Mountains’, covering the 
northern regions of Albania and bordering regions of Montenegro 
and Kosovo. This area is infamous for the high number of men killed 
there in prolonged and bitter blood-feuds. At times, the number of 
men affected by vendettas was so high that it created a need for 
women to substitute men in the communities.

To undertake life as a ‘Sworn Virgin’, the woman must vow to lifelong 
celibacy and become a surrogate son to her father. She is given a 
male name, male clothes and a male haircut. With the new status 
she obtains all male privileges, such as decision making in the com-
munity, being able to carry weapons and socializing freely with other 
men. They are completely accepted and addressed as men by their 
community. Some choose this role while others are raised or forced 
into it by circumstance.
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I decided to lead the life of a man when I was 14 years old because I wanted to work in the 
Communist Partly Action Group. We were improving the infrastructure, constructing public 
buildings and enforcing arms control. It was hard unpaid work, but I did it for the good of 
the country and the community.

  Mania
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Hata Mania
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“Sokol” Zhire Zmajli

“You can take a picture of him, but don’t ask him any questions. He has a lot of honour.”
Gjovalin, Sokol’s nephew

Sokol changed her name from Zhire when she was young. Even though her nephew Gjova-
lin is married with three grown-up sons, Sokol is the head of this household.
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Rabë Lajqi

I become a man when I was 12. Serbian soldiers had killed my father because 
he was supporting the resistance. My brother was only a little boy, so I took 
charge. I became completely like a man as I always wanted to be! There was 
no love and I never regretted it. I had a gun and the men where afraid of me. 
One day I was working alone cutting trees in the forest and a guy came up to 
me, demanding that I stop. He said that a woman shouldn’t be in the woods 
by herself, never mind doing man’s work. I pointed my rifl e at him and told him 
that should he ever come within 100 yards of me again, he would be a dead 
man. Ha! How he ran! Nobody ever bothered me again.

I would like to marry now, but it’s too late. If I was younger, I would put on a 
nice little dress, fl irt with the men and fi nd myself a husband.

Haki

I am a man and that’s it. This whole farm belongs to me only and I work very 
hard. Why should I mind to live alone? I have a lot of honor in this village and 
people visit me. Why do you come here and ask these questions? I don’t have 
time for you. I am very busy.
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“Katjazi” Mirë Lletë Lajçi

When I was eight, I told people that I am Kajtazi! (a man’s name). My family had many animals 
and a lot of land, but few men, so I decided to help out. I forced myself to work hard in order 
to add to the wealth of my father and my brothers. It was my own choice. For a shepheard 
there is no better gift than the respect of one’s father.

By working like two men, I have earned everyone’s respect and the right to say whatever I 
want. Nobody has ever mentioned marriage to me.



Spring 2007  No. 610   London Independent Photography

It looks like a handbag. It has three hidden cameras inside.  
They point in three directions – simulating the architectur-
al illustration technique, one plan and two elevations.

The cameras are connected to a button in the strap of the bag and 
when the button is pushed they capture simultaneously.  The bag 
becomes a non-opinionated stranger that follows wherever I go and 
in theory produces quite technical representations of moments in time 
and space.  

With my handbag I try to question the almost unconscious fl ow of 
digital images that pour into our digital cameras, mobile phones and 
hard drives.  They accumulate in our archives like post-it notes. They 
are proof that we were there and we were happy, a replacement of 
our memory... maybe even our imagination.

Spyhandbag is an attempt to create a tool to represent moments in 
time and space in a way that invites the viewer in, as an architect who 
imagines into a space that hasn’t yet been built.

Anne Haaning: 
Spyhandbag

The Amazon River, between Belém and Santarém, Brazil, 22.12.2006
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Private fl at, Avenida Paulista, São Paulo, Brazil, 07.11.2006
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La Giralda, Corrientes, Buenos Aires, Argentina. 15.01 2007
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Avenida Paulista, São Paulo, Brazil, 11.11.2006
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Keiko Yamamoto: 
Noon 
August 15th 2006. Noda city. Japan.

premonition
12:00
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an avalanche 
12:15
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Allison Wagstaffe: 
1975:2005

It was whilst I was sightseeing in New York, on the top of 
the Empire State Building that I realised my parents had 
been here in 1975. 
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This was the spark that led to my decision to retrace the original 
journey made by my parents in 1975 across the United States. I 
decided to travel by Greyhound bus as my parents had done and 
stay in the same hotels, but most importantly photograph the same 
locations with the same compositions.

This has been a personal journey for me, simply retracing their route, 
encountering the same views and experiencing the same places. But 
at the same time this has been a documentary project that explores 
the changes across a vast continent over a 30 year period. 
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Mauro Bottaro: 
Aftermath

On the 12th July 2006, Hezbollah militia crossed from Lebanon into Israel and 
ambushed two Israeli Army vehicles, killing three Israeli soldiers and capturing 
two. Hezbollah demanded the release of Lebanese prisoners held by Israel in 
exchange for the release of the captured soldiers. Israel refused and launched a 
large-scale military campaign across Lebanon in response to the incursion. This 
marked the start of the 2006 Israel-Lebanon conflict.

During the hostilities over 1,500 people were killed, most of whom were Lebanese civilians. It 
severely damaged Lebanese infrastructure, displaced around 900,000 Lebanese and 300,000 
Israelis and disrupted normal life across the whole of Lebanon and northern Israel. Amnesty Inter-
national and Human Rights Watch condemned both Hezbollah and Israel for their indiscriminate 
use of force against civilians.

The confl ict continued until the United Nations-induced ceasefi re came into effect on the 14th 
August 2006.  Hostilities formally ended on the 8th September 2006, after Israel lifted their naval 
blockade against Lebanon. 

The images that follow were taken between September and October 2006.
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. . . Life is an isle whose stones are hope, whose trees are dreams, whose fl owers are loneliness, 
whose springs are thirst in the midst of a sea of solitude and isolation . . .

. . . Yesterday my soul was a strong and ancient tree, spreading its roots to the depths of the 
earth and raising its branches toward infi nity. . .

Abstract from “The Storm”, selected poems by Khalil Gibran. 
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Walls are living, breathing things, constantly changing. 
They reflect not only the cultures that created them but the 
immediate concerns of the world that surrounds them. 

Walls set the limits of human space, our homes, cities, countries - rich 
and poor - and as such give expression to the ideas of the people 
within. They reveal the many layers of past and present, capturing 
marks of the temporary nature of civilisation: even the walls that hold 
it up are no more permanent than dust in the wind.

Members portfolio: 

Vicky Smith: 
Wall Space
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Jo Farrell: 
The Golden Lotus

In May 2005, I flew to Shandong Province to continue 
my long term project documenting women with bound 
feet. I managed to locate a woman, Zhang Yun Yin, in a 
small village near Bin Zhou City who would allow me to 
photograph her feet. In this particular village there were 
eight women all between the ages of 76 and 95, who had 
their feet bound at a very young age. 

The tradition of foot binding began in the 9th Century during the 
Sung dynasty. This custom rapidly increased in popularity during 
the Ming dynasty (1368-1644) when small feet were considered both 
beautiful and elegant. Even though this practice was banned as far 
back as 1911, many people still carried out foot binding until it was 
completely outlawed after the formation of the People’s Republic of 
China in 1949.

The traditional age for girls undergoing the binding procedure was 
between three and eleven years of age. Any earlier and the arch of 
the foot would not be supple enough to manipulate. The practice of 
binding starts with the breaking of all the toes, with the exception 
of the big toe. The toes were then folded underneath the foot and 
bindings were wrapped around. These bindings were wrapped 
tighter and tighter over the weeks and months to make the foot 
gradually smaller, until it conformed to the ideal length of the perfect 
foot, known as the ‘Golden Lotus’. The length of a ‘Golden Lotus’ 
was deemed to be three inches.

Perfect feet were often seen as a type of dowry, making woman 
more eligible and increased her chances of marrying somebody with 
standing in society. However, this leverage would diminish if her feet 
were not constrained and grew to more than four inches in length.

Foot binding was also considered erotic and it is described in many 
ancient Chinese sex manuals. The husband was the only person 
who could see or touch an adult woman’s feet.

Those who had bound feet adorned them with beautiful, exquisitely 
embroidered slippers. Generally, they were not working women, 
however there were exceptions. The women I met in Bin Zhou City 
had lived through Mao’s Cultural Revolution were required to work in 
the fi elds to earn their share of food rations like everyone else.

Zhang Yun Ying has a very soft, gentle character. Her hand in 
marriage had been promised at birth and since her future mother-
in-law also had bound feet, it was therefore expected that she too 
would follow this custom. When she was 25, her husband said that 
she no longer needed to keep her feet bound and allowed her to 
untie the bindings, but by that point the feet were already formed 
permanently in the shape that they are today. Zhang Yun Ying still 
moves quickly but mainly walks on her heels. 
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This twelve year old girl in elaborate dress and make up is 
regarded as a ‘temporary living goddess’ Kumari (virgin). 
Her existence is a cult feature of the Buddhism and Hin-
duism in Kathmandu, Nepal, where a young Buddhist girl 
from the Shakya cast is selected for a Hindu goddess. 
 
She has been living a strange and paradoxical life of a ‘living god-
dess’ for almost last seven years. From her investiture as a very small 
child until puberty, she has ‘no name’, is not allowed to speak to any-
one except her parents, does not go to school and is not allowed out 
to play. She lives in isolation confi ned in her Temple / Kumari house 
receiving worshippers. 

She stops being a goddess and returns to the life and world of mor-
tals when she reaches her fi rst menstruation.
 
The nomination process is done by priests and astrologers, as her 
horoscope must in no way clash with the Nepalese King’s. 
 
A number of girls undergo extraordinary tests such as passing by 
slaughtered animals without showing any fear. If she remains per-
fectly calm throughout the circuit of carnage she is taken by the 
priests into the temple and installed as goddess. She must also pick 
and recognise objects that have belonged to other Kumaris.
 
Other criteria are that she must have perfect health, with no serious 
illnesses especially smallpox, unblemished skin, black hair and eyes, 
no bad body smells, be premenstrual, and have lost no teeth. She 
must have the body of a Banyan tree, chest of a lion and the voice of 
a duck besides 29 other bodily perfections all attributed on the basis 
of her horoscope.  It is still considered bad luck for a man to marry a 
woman who was formerly a Kumari.

This tradition has recently provoked fi erce criticism.  Many claim that 
the cult should be abolished since the custom denies the Kumari their 
right to education and keeps them confi ned in temples and Kumari 
houses. United Nations committees in Geneva which monitor, inter-
nationally, the rights of women and children claim that Kumaris are 
denied their freedom, equality and basic child rights. Due to isolation 
some Kumaris end up barely able to speak their mother tongue.    
 

Members portfolio:

Vanja Karas:
The Nepalese Living Goddess
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A project documenting the city of my roots: Skopje, Mac-
edonia. Although seeing a lot of despondency and suffer-
ing in the capital, beneath all this was a remarkable resil-
ience and spirit. Still deeply divided by its troubled past, 
with growing ethnic tensions since the split of Yugoslavia 
and now escalating unemployment rates, the family is still 
the basic unit that dominates most Macedonian lives.

Alexandra Dimova:
Macedonia

Through taking portraits of some of my family members alongside 
fragments from everyday life, I want to address the complexities of 
their place and time, their own existence and survival. To me, it is a 
city that is indistinct in many ways, lost in time; poised between its 
traditional past and its chaotic future. 

Alex Dimova is based in London and is currently assisting portrait 
photographer Alastair Thain.
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Members portfolio: 

Pete Tomlinson: Homage to Walker Evans

On a recent trip to Paris I also photographed an accordionist on the 
metro.  I am not entirely sure why I did this - was it all down to local 
colour or was there a deeper and instinctive motivation at work.  

I am an ardent admirer of street photography and am particularly 
fond of subway shots.  I am obviously aware of Walker Evans’ candid 
portraits of travellers on the New York subway but had forgotten (at 
the time of taking my photo in Paris), the image he had taken of a 
blind accordionist standing in a crowded subway train (New York, 
25th February 1938.  Perhaps subconsciously when I was photo-
graphing, I was plugging into a tradition of being, Evans again, “a 
penitent spy and apologetic voyeur”.
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Buried
By Stephen Gill

£40 / £36 LIP members

I strongly recommend that if you are a 
photographic book collector that you buy 
this book. Gill’s limited editions sell fast and 
are treasured by those lucky enough to have 
them. In this current incarnation of his Hackney 
Wick project Gill takes the photographic print 
to another level - notably underground. This 
series of photographs taken at Hackney 
Wick were ‘Buried’ there for a miscellaneous 
periods of time depending on the amount 
of rainfall, then unearthed to expose their 
transformation. Some prints were buried 
alone, others face to face or back to back. 
The anthropological nature of this project left 
much to chance, thus taking control away 
from Gill who himself could re-discover the 
work as nature played its part. The resulting 
deterioration and texture of the photographs 
brought delicious consequences - whereby 
in some cases colours merged into textural 
abstractions, surfaces are scratched and dirt 
and plant debris is attached to the surface. 
The painterly quality of the work brings the 
photograph closer to other fi ne art genres, 
taking on another layer both literally and 
pictorially with a delicate aesthetic worthy 
of long consideration. The book covers 
themselves are also defaced with mud from 
the site. Together with a print to keep or 
frame ‘Buried’ is a superb object in its own 
right.

HCB Henri Cartier-Bresson : 
Scrapbook
Publisher: Thames & Hudson
£45 / £40.50 LIP members

The excitement on the release of this title by 
many photographers is understandable, not 
only for the sheer volume of work included 
but also for the design. The replication of the 
cover of Henri Cartier-Bresson’s scrapbook 
pulls us a step closer to the genius of a 
photographer who defi ned the ‘decisive 
moment’ on a more intimate level than ever 
before. Hidden from prying eyes the original 
scrapbook had been packed in an old suitcase 
and kept at home in a bookcase, half hidden 
and most prized by Bresson. This ‘precious 
object’ contains photographs in their original 
size from 1932 - 1946 - prior to his exhibition 
at MoMA in New York. The scrapbook itself 
has a story to tell as its rediscovery revealed 
varying edits and omissions at different times 
throughout the period. One of Bresson’s 
most famous images ‘Behind Saint-Lazare 
station, Place de l’Europe, Paris, 1932 is 
shown it its original state revealing the fence 
to the left of the image which partially blocks 
the view. 

Bresson’s curation of the scrapbook gives 
us a unique glimpse into his choices and 
the world around him throughout this 
period. It is a truly magnifi cent insight into a 
photographer’s methods of display, thought 
processes and skill - whose work continues 
to infl uence many artists today.

Sandwich
By Boris Mikhailov
Publisher: Phaidon Press
£35.00 / £31.50 LIP members

As my two previous choices have themes 
of exhumation from the depths of suitcases 
and hidden spaces it seemed imperative 
to inform LIP readers of another book with 
this visually layered body of work by Boris 
Mikailov. Although these photographs are 
not re-discovered  - they have a quality 
to them that suggests a history and time 
passing through the imagery as if they were 
hidden from view and somehow merged 
together. Mikhailov’s use of the word 
‘sandwich’ describes the simple method 
he uses to create these photographs by 
sandwiching slides on top of each other and 
printing the results. The method is not an 
extraordinary one, but Mikhailov’s choices 
and the resulting work are. Originally as a 
result of a happy accident when 2 images 
were superimposed together this exercise of 
chance soon became a mixture of random 
and intentional assemblages. Previously he 
only viewed them as slide projections but it 
soon became apparent to him that this duality 
went far deeper than just a visual language. 
The development of these photographs is 
beautifully explained in an insert within the 
book, which is presented as a series of 55 
numbered plates encased in an embossed 
envelope. This allows for your own sequence 
to be chosen. It goes some way to enabling 
you to curate your own montage of imagery,  
perhaps encouraging us to look at the 
possibilities of chance in our own lives.

Photobooks: Recommendations 

Written by Laura Noble,
The Photographers’ Gallery Bookshop. Please note  all prices are correct at time of going to press. 
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Is Britain Great?
By Jan Williams & Chris Teasdale
The Caravan Gallery
£12 / £10.80 LIP members

As an anthropological gem of the future 
The Caravan Gallery, which consists of Jan 
Williams & Chris Teasdale tour the country 
photographing the wonders of everyday life 
around Britain. The question posed by the 
catalogue for their recent exhibition at Aspex 
in Portsmouth is in my opinion, a resounding 
yes. The Caravan they tour with is a gallery 
space, which can be approached by the 
general public whenever it is in residence. 
Their democratic approach to photography 
takes us into the heart of British society that 
the tourist guides do not. Shop fronts, signs 
and architectural gems are in the traditions 
of the likes of Walker Evans but uniquely with 
a British fl avour. Whether or not their images 
are deemed beautiful, as they never shy away 
from the more run down corners of the UK, 
speaks to anyone living in this country. The 
comic elements of life are never avoided and 
the bittersweet irony of this Isle is displayed 
to fascinating effect. We will look back at this 
work with a knowing smile understanding 
that the eccentricities of our population – a 
man mowing his paved driveway or carefully 
arranged toilet rolls in a shop window for 
example – are to be celebrated not mocked. 
Celebrate with them and buy this book.

London Independent Photography

Events Programme
For more information on how to secure a place at one of these events visit 
www.londonphotography.org.uk.

Martin Parr : Photo biography
Janet Hall Memorial Lecture.
Tuesday 20th March, 6:30 for 7-9:30pm. Rudolph Steiner House, 35 Park Road, 
London NW1 6XT.  £6 (members), £8 (non-members).

Martin Parr will give an illustrated account of his career over the past 30 years. After-
wards, there will be an opportunity for you to discuss his work with him in a Q and 
A session.

Martin has developed an international reputation for his innovative imagery, his ob-
lique approach to social documentary and his input to photographic culture. In 1994 
he became a full member of Magnum. Martin’s work divides his audience into those 
who think it cruelly exploitative of people and those who acknowledge that is simply 
refl ecting what is there. www.martinparr.com

Rory Carnegie : Lights, Camera, Rory
Saturday 21st April, 10:30-5:30pm. The Camera Club, 16 Bowden Street, Kenning-
ton, London SE11 4DS.  £25 (members), £20 (concessions), £30 (non-members).

Rory Carnegie will show us his work and then most of the day will be devoted to a 
practical workshop demonstrating different kinds of studio lighting for portraiture. 
This workshop is for people of all levels of expertise.

Rory’s range of photography includes advertising, editorial and personal projects. 
His clients include Reebok, Epson and British Telecom. He has worked for Vogue, 
Vanity Fair and GQ magazines. Last year he had three one-man shows - the subject 
matter ranging from refugees to land girls to people who work in retail parks. www.
rorycarnegie.com
 

Brian Harris : Reportage
Saturday 5th May, 10:30-5:30pm. The Camera Club, 16 Bowden Street, Kennington, 
London SE11 4DS.  £25 (members), £20 (concessions), £30 (non-members).

Brian Harris will show us his work and would like participants to produce a maximum 
of three images showing the progress (or lack of progress) of the 2012 Olympic de-
velopment site. He will help the photographers with the best images to market them 
commercially. He will also be happy to look at any other reportage work.

Brian was Chief Photographer of The Independent newspaper and now divides his 
time between editorial work, personal projects and photographing stock images for 
Alamy. His latest exhibition, commissioned by the Commonwealth War Graves Com-
mission, opens in London in May. www.brianharrisphotography.co.uk
 



L
o

n
d

o
n
 I
n

d
e

p
e

n
d

e
n

t 
P

h
o

to
g

ra
p

h
y

A
 p

ub
lic

at
io

n 
by

 t
he

 m
em

b
er

s 
of

 L
o

nd
on

 In
d

ep
en

d
en

t 
P

ho
to

g
ra

p
hy

, a
n 

op
en

 m
em

b
er

sh
ip

 g
ro

up
 o

f c
o

nt
em

p
o

ra
ry

 P
ho

to
g

ra
p

he
rs

.


