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editor's introduction
In engaging with the seemingly clearly defined concept of ‘landscape 
photography’, it was a pleasure to discover such varying forms of 
interpretation, both intentional and unintentional. Familiar as format 
and long explored subject, it nevertheless hopefully presents itself 
here as a genre full of possibilities. The humorous and playful 
alternates with deeply felt concerns expressed through barren 
landscapes, imagined and idealised scenes, or thought provoking 
comments. 

I hope the delicate act of balancing between the real and surreal, 
natural and unnatural or crude fascination with unforeseen results 
that run through this issue will encourage further explorations in 
representing differing views on landscapes.

London Independent Photography Magazine aims to present  
contemporary work by independent emerging and established fine 
art photo-graphers. Our approach is guided by a wish to explore 
the motivations and philosophies behind the visual through a 
combination of text and images. In this way we hope to inform and 
inspire our readers with different concepts, approaches and ideas 
within photographic practice.

Britt Hatzius
Editor

  2. editor's introduction
  4.  Martin Pover: carceri
  8.  Jon robinson: hertfordshire Field
  9.  Gareth roberts: curvature
 10.  valerie Dalling: shifting landscape
 12.  simone Koch: wyrd
 14.  Jonathan Goldberg: Fruitless waiting
 16.  sarah Pickering: explosions
 20.  sarah Michael: visit britain and storytelling
 22.  carole rawlinson: routes 
24.  rosario Ugarte: east Greenland 
 28.  lesley Parkinson: appropriation
 30.  christiane Zschommller: basingstoke canal
 31.  John rhodes: at one's Feet
 32.  exhibitions
 33.  Photobooks

About London Independent Photography

LIP is an informal forum for independent photographers that has been      
established for nearly twenty years, bringing together practitioners with 
different backgrounds and levels of expertise, and who are interested in 
developing their skills and personal approach to photography.

LIP organises a programme of practical workshops, master classes and 
talks, as well as exhibitions throughout the year. It has satellite groups across 
London which meet regularly to discuss members’ work. Our magazine is 
currently published three times a year and is free to members. 

Annual Subscription: £20, concessions £16 (students and OAP). Application 
details can be found on our site www.londonphotography.org.uk.

Satellite Groups: 
Small informal groups meet approximately once a month to discuss each 
other's work, plan exhibitions and just share ideas. The structure, cotent, 
times, dates, and frequency of the meetings are left to the individual groups 
to decide for themselves. Non-members as well as members are welcome.
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Shanghai

An interview with the photographer by Louise Forrester 

Martin Pover: 
carceri

Is the cage in a zoo really designed for the animal it houses?

  

Foremost, it seems to be constructed for spectatorship – much 

like an old fashioned theatre,a room with one wall missing, 

allowing a view into the arena. This ‘staging’ only really becomes 

apparent when the caged animal is absent. As with traditional 

theatre, the drama is enacted against a painted backdrop, 

before a paying audience. The captive animal in the zoo is 

displayed in a highly ersatz version of its proper domain, ‘the 

wild’. In my series I am not looking to address the plight of the 

captive animals, or necessarily the behaviour of the visitors.  

I’m interested in revealing some of the social, political and 

aesthetic issues that govern the design and construction of 

the cage/stage for the animal/spectator. 

Animal husbandry is a real issue for zoos; professional architects 
and designers travel the world advising on zoo design. Cages are 
increasingly being replaced with more naturalistic environments 
for the animals. In San Diego, for example, the concept of the 
cage is very much reduced so that bars and even glass have all 
but disappeared. Instead, the visitor stands in the same space, 
separated by an elevated gangway, or, in aquariums, underneath 
the water. Whilst the watcher and watched are no longer separated 
by bars in the modern zoo, it seems the drama of the experience is 
increasingly diminished: you might spend half an hour looking into a 
big lush valley and only catch a glimpse of a tiger asleep on a rock 
some distance away. 

In Beijing zoo, where ten big cats of all different species are 
exhibited alongside each other behind bars, the din and stench 
are overwhelming. In comparison, watching the same animal in 
Edinburgh or Berlin behind glass, you might be close up, but there 
is not much difference from watching it on a large TV screen; many 
zoos are more akin to a theme park, offering predictable, safe and 
carefully packaged experiences. Features are designed solely for 
the spectator. Painted murals of landscapes, sky and waterfalls 
persuade us that we are having a ‘real’ experience, yet in no way 
fool the animals they’re in anything but a cage. 

As TV coverage and concern for wildlife generally has increased, 
visitor numbers to zoos have gone right down. London Zoo has about 
half the number of animals it had fifteen years ago. The elephant 
house, a stupendous piece of architecture, is now empty. A lot of 
zoos have opted for bigger aquariums, smaller, safer animals and 
insect houses, where the creatures appear not to be tormented by 
being caged. Larger animals like bears and big cats are notoriously 
difficult to house in ‘natural’ conditions. Spaces vary a lot from 
country to country. Whether for cultural, social or economic reasons, 
in China the big cat cage is about ten feet square as opposed to the 
ten acres provided in Whipsnade, for example. 

There is also a political aspect to zoo design which affects the kinds 
of animals kept as much as their cages. This is most apparent in 
Berlin – in the western part of Berlin lies the famous Tiergarten Zoo 
and in the east of the city is Berlin Zoo, incidentally both still thriving. 
While both are modernist in their architectural style and décor, the 
animals they keep reflect a political history – the Tiergarten is full of 
animals of American origin (for example elks or lynx), whereas the 
zoo in the old East Berlin features species from the Far East (pandas 
or the Siberian snow-leopard).

Waiting for hours to photograph the empty cages, some visitors 
would think that I had privileged knowledge of an event or action that 
was going to take place, whereas I was waiting for the opposite, for 
the in-action. I had plenty of time to closely observe the behaviour of 
the animals. Standing there for longer than two minutes, you would 
slowly recognise their repetitious and neurotic habits, which is of 
course depressing to realise. I watched two pygmy hippopotami 
wallowing in the pond for exactly ten minutes then drying themselves 
over and over again – the only thing that disrupted the cycle was 
feeding time. Enclosure walls were sometimes stained in distinctive 
patches by the regular rubbing of the creatures’ bodies, both their fur 
and the paintwork worn down over the years. In framing the images, 
I felt it important to always include a slither of the viewing space, not 
to ignore the boundary in place between the two territories, between 
the animal and the spectator. The smears on the glass, the bars, any 
dividers between our two spaces were in this way rendered ever-
present – part of the distance (or closeness) between their caged living 
environment and us visiting spectators in this staged experience.
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BerlinLos Angeles
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The photograph was taken in the fields around the village of Shenley in South Hertfordshire, just inside the M25.

Jon robinson:
hertfordshire Field 

Gareth roberts:
curvature 

Exploring the landscape of an iron-age hill fort, Curvature 

leads the viewer to contemplate the delicate equilibrium 

between the two elements, earth and sky, and the openness of 

space that is as precious now as it has always been in our past.
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Text by Deepa Naik

valerie Dalling:
shifting landscape 

Ash coloured peaks flow across a barren landscape, framed 

only by the cerulean sky and sweeping clouds. Abundant and 

vast, the mountainous forms swell, diverge and glide into 

one another. Subtle indentations made by tyre tracks are, at 

first, the only human trace visible in a seemingly endless and 

desolate site.

Without any palpable identifiers, the sprawling masses appear to 
be anywhere; a global landscape, strangely familiar territory yet 
indeterminate and anonymous. It is this ambiguity that interested 
Valerie Dalling, when she began photographing an aggregate site 
just outside the city of Derby in 2006. Encountered by chance, the 
industrial park became the subject of a body of work titled Shifting 
Landscape. Fascinated by the ever-changing heaps of artificial and 
discarded materials, she sought to capture a landscape in transition.  
Over a period of several months, Valerie documented the fluctuating 
piles of rubble, glass bottles and stone as they awaited processing.  

The result is a series of large-scale lambda prints mounted on 
aluminium, which extends the notion of the landscape genre to 
include the growing number of manufactured spaces, resting on the 
fringe of urban and rural areas globally.   

By photographing these expansive and restless mounds, Valerie 
reveals a paradox – between the hills, surging and tumbling in vast 
open spaces and the impact of contemporary life on our natural 
environment; between the local site and the worldwide system they are 
inherently linked to; and between the quiet, reflective skies hemming 
mountains of debris and the constant movement of machinery and 
people involved in the large-scale recycling operation.

The photographs rest in between these two modalities, gently 
insisting viewers look and then look again at the unexpectedly 
recognisable formations and their intimations.    
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simone Koch:
wyrd

One afternoon I came upon a fly argaric. As a child I had 

always been told to stay away from them but couldn’t 

remember having encountered one before. Kneeling down 

in front of this rare little specimen, observing it through the 

viewfinder, an intricate landscape full of imaginary scenes 

appeared. It summed up all the magical feelings the forest 

had ever evoked in me. 
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Jonathan Goldberg:
Fruitless waiting 

Isahaya, Japan (from the series Waiting for the Bus)
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sarah Pickering:
explosions

The simulation pyrotechnic industry has rapidly expanded 

over the last five years. Atrocious acts have happened in 

conflict throughout history, yet training in recent times has 

had to become more and more realistic to psychologically 

prepare our forces for the worst. Police and soldiers who 

have grown up playing computer games and seeing ever 

more spectacular special effects in films are simultaneously 

disconnected from, and situated closer to, the “real.” These 

photographs, which depict pyrotechnic explosions used by 

British police and military instructors to intensify the sense 

of drama and tension in training exercises, are part of a 

series taken at test sites in the English countryside where the 

bursts of light, flames, sparks, and smoke sit incongruously 

in the rural environment. 

With names like “Artillery”, “Groundburst” and “Napalm,” the 
pyrotechnics evoke not only violent and destructive events from 
wars and conflicts, but also the dramatic re-enactments of such 
events familiar from feature films or war documentaries. 

Witnesses to extreme situations often describe what they saw as 
being “like a film,” and modern filmmakers use CGI and special 
effects to conjure the most realistic possible disasters to entertain 
viewers. Whether real or artificial, we enjoy looking at explosions and, 
as an artist, I’m of course fascinated by their visual seductiveness. 
But I’m also interested in the forms of violence they represent, in our 
relationship to them, and in identifying the imaginative references 
they instantiate.

By using photography to record a simulated or imagined scene,  
I am creating a document that is already a departure from reality. 
Moreover, most of the photographs in this series were in fact 
taken during manufacturers’ demonstrations for military and police 
shopping trips rather than during training itself—in this sense, the 
images represent artificial instances of artificial explosions, packaged 
here as “product.” These photographs both catalogue and de-
contextualise the explosions they depict, permanently suspending 
them in a tranquil and contemplative moment. The image of a past 
event hovers between “then,” “now,” and “what might be”; what 
should be a decisive moment is confounded.

Ground Burst No. 1Napalm
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ArtilleryLand Mine
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Sarah Michael is just as much an art historian and theorist, 

as she is a photographer. I was curious to meet her, as the 

work on her website is clearly divided under headings such 

as ‘Visit Britain’, ‘Picturesque’ and ‘Storytelling’, which all 

seemed to fit so poignantly to the series of photographs 

that I had seen. I wanted to find out more about the inherent 

‘Englishness’ of her photographs, and to what extent she was 

interested in the long and historical tradition of landscape 

painting in this country.

On first viewing, Sarah’s panoramic sweep shots of atmospheric 
moors and hillsides immediately conjured up, in my mind, the 
paintings of old masters such as J.M.W. Turner. When I mentioned 
this to her, she nodded knowingly, and did the same again when I 
mentioned a link between her photograph of a man peering through 
a greenhouse and a painting by Lucien Freud.

Indeed, it is also no coincidence that one series of photographs is 
titled ‘Picturesque’ – she had studied William Gilpin's text from 1770, 
where the definition of the ‘Picturesque’ was coined, and has even 
written extensively on the subject. Like Turner and Gilpin before her, 
Sarah marries the beautiful and the sublime and, less like her English 
predecessors, she does so with a rigorous and well-researched 
knowledge of what had gone before. On the one hand, the artist is 
clear that empty landscapes, and British landscapes in particular, 

are epic and monumental. It is for this reason that her photographs, 
when exhibited, are done so on a gigantic scale. She is also, however, 
very aware of the humorous quality that landscapes can have when 
human figures, quite literally, pop up in them.

Sarah’s grandparents live in the heart of the Yorkshire countryside, 
and together the family are keen walkers. As her work demonstrates, 
the photographer has often been caught between the dramatic 
feeling of being dwarfed and mesmerised by a landscape, and 
the comic pressure of needing the toilet or being irritated by one’s 
company. In this sense, her photographs at once ridicule the idea of 
a romantic walk in the countryside and at the same time celebrate 
the land for all of its power. After all, as she says, ‘it’s older and 
bigger than us’.

It seems that there is wisdom behind this woman, just as there 
is behind her photographs, perhaps best explained by the fact 
that her biggest influence, the English landscape tradition aside, 
is her grandparents. When Sarah was younger she was shown 
photographs of her grandmother walking the entire West Pennine 
Way. The photograph that she remembers most vividly is one in 
which her grandmother cowers with her young daughters for shelter 
by a typically English dry stone wall. The picture captures in an 
instant, a mixture of trauma, adventure and ridicule; precisely the 
aspects of being human in the landscape, that have remained with 
Sarah ever since. 

Text by Rebecca Baillie

sarah Michael:
visit britain and storytelling 
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carole rawlinson:
routes

There is a lack of comfort and security in the surroundings 

and sometimes a lack of contrasts, with few highs and lows, 

just a flat grey feeling. There is uncertainty about which kind 

of path to take and in what direction. Some paths are well 

defined, others are less so, harder to find. It involves more 

effort to follow them. 

Some are cold and inhospitable. Others look to the past. Sometimes 
the mood is positive and optimistic, at other times it’s sadder 
and more sombre. Final outcomes and destinations are unclear 
and unpredictable. Later on, colours and contrasts intensify and 
additional features appear as new directions gradually emerge.

The images reflect a journey of self reflection and discovery following 
a period of major personal loss, upheaval and transition. They were 
taken around the world, between 1998 and 2007. The earlier routes 
were recorded almost unconsciously as part of a larger project but 
when they seemed to provide comfort and solace, routes became 
an important aspect of all subsequent journeys.  
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Ittoqqortoormiit is Greenland´s most isolated town and 
municipality with a population of 503. The place that in 
Greenlandic (Kalaallisut) means ‘the place with the big 
houses’ is one of the outposts of civilization located above 
the Arctic Circle, ‘on top of the world’. The area, known as 
inaccessible by European whalers up to about 1818, was first 
mapped by English explorer William Scoresby in 1822 who 
penetrated the ice pack in search of the declining whales 
in the northern island of Spitzbergen in Norway at 78.93 
degrees North. 

From 1822 up until 1910, the end of the Greenland whale fishery, 
Ittoqqortoormiit, also known as Scorebysund, was paradise for 
Arctic English, Norwegian, Danish, German, Dutch and Spanish 
explorers who would often catch large amounts of seals, polar bears, 
whales, narwhals, muskoxens and Arctic foxes, based on initiatives 
that were both private and governmental. Based entirely on risk, with 
no certainties of a successful catch or even a safe trip back, whalers 
would set out for expeditions that would force them to live through 
the winter in a land that originally was inhabited only by the Paleo-
Eskimo culture 6,300 years ago.

Other explorers followed with the development of accurate scientific 
surveys, providing the first information and charts on the territory 
to be published both in England and Europe. It was pure ambition, 
determination, stubbornness and a profound love for adventure and 
the unknown that marked their characters. Moving even further 
into the unknown Arctic territories explorers were soon joined by 
botanists, zoologists, meteorologists and geographers, establishing 
several hunting and meteorological stations along the Scorebysund 
coast under the extreme climatic conditions of the high arctic. Places 
were named after friends and relatives and on some occasions after 
legendary ships that had sunk along the shores.

This series of photographs is inspired by this idea of heroism at the 
outposts of civilisation. It was shot as a homage and recognition to the 
legendary Arctic explorers who spent their life and money pursuing 
their dreams above the Arctic Circle, living in the harshest conditions 
on this planet. Featuring the isolation of the region, the images intend 
to be a recognition of the strength, endurance and spirit of adventure 
that remain in the hearts of the present inhabitants of this area –  
a small group of East Greenlanders and Danish people that living 
here today, as one of the last hunter societies in the world.

Exhibition at Claire Du Rouen’s Gallery, The Gallery First Level, 125 Charing 
Cross Road, London WC2H 0EW. December 13th 2007 – January 10th 2008.

rosario Ugarte:
east Greenland, 70 Degrees north
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lesley Parkinson:
appropriation

Who owns the coast?

Who draws the boundaries between 

public and private?

Who protects and maintains it?

Who actually cares?  

Appropriation refers here to the acquisition and 
development of our landscape for commercial 
use.  People are absent in these photographs, 
evoking a feeling of desolation and loss. I have 
concentrated on photographing one particular 
area of coastline close to where I live, carefully 
observing the surreptitious changes that 
have taken place, while asking myself these 
questions. By framing scenes that we might 
normally take for granted, I hope to remind 
and reconsider our attitude towards what 
we see happening around us, not only here 
locally, but all over the country:

The increasing housing developments have 
underlying social as well as environmental 
consequences: link roads, bypasses and 
dual carriageways cutting through the 
landscape; more roads mean more cars and 
more pollution. Less open spaces mean less 
wildlife, less bio-diversity and most of all less 
liberty to move freely. 

We need to reconsider over and over again 
what value we give to our wide, open fields and 
long clean beaches. A hasty and continuing 
spread of urban development might scar our 
landscapes forever.
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christiane Zschommller:
basingstoke canal

John rhodes:
at one’s Feet

Suggesting an uneasy relationship between man and Nature 

– one that destroys rather than nurtures – man sees only the 

stereotypical image or predictable visual delights of Nature. 

Few look beyond the obvious. Few see the relationships 

between the myriad of elements, which make such complex 

yet beautiful and detailed visual structures of color and form. 

Move the tripod a foot this way or that, return in an hour,  

a day, a week, a month or a year and all is changed. Constantly  

re-arranging herself, Nature never rests.

The Canal is made of stagnant pools that hardly flow, but 

instead are sensitive to minute changes in light, wind, 

climate and the seasons that come and go. Capturing these 

fleeting movements, trying to freeze those single moments 

has become an epic journey of mine that begins and ends 

less than a hundred yards from where I live.
 

Christiane Zschommler lives on a houseboat in Surrey.
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Keld Helmer-Peterson

Photographs 1941-1995
Publisher: Christian Ejlers Publishers, Copenhagen 
Distributor: Rocket, London
Signed copies £40, unsigned copies £30. 

Once enticed by his photographs, one hardly has to look far to find 
familiar sights all around. Keld Helmer-Peterson’s photographs are 
embedded within the everyday, overtly showing us the subtleties 
in seemingly ordinary things, where ‘traces become signs’. It is 
the masterful ability to frame the picture that creates a sense of 
countless possibilities.

This book brings together an immense body of work (on almost 
300 pages), reminding me how endless this process of visual 
discovery can be. Helmer-Peterson, central to post-War European 
Art Photography in the 1940’s and 1950’s, and largely influenced by 
his architectural practice, takes photography back to its fundamental 
function: to help make sense of our environment. Through his 
attention to detail and sensibility towards meaningful juxtapositions, 
he creates ‘a poetry of commonplace’.

Patterns, cracks and splashes are inadvertently all evidence to 
passing time, seasons and temperatures. Objects are turned into 
landscapes and abstract patterns into seemingly recognisable 
shapes. Cables crossing white skies and structures balancing 
in opposition, where interiors and exteriors are flipped or double 
exposed, all add to an overall pool of inspiration. His aesthetically 
indulgent way of contrasting delicate leaves and oily machinery, 
branches and wooden beams, or lemons and metal bolts, remains 
playful but poignant. His awareness of how materiality, composition 
and juxtapositions can speak for themselves accompanies an 
acute sense for not only design and technique but also for a simple 
attraction to beautiful things. 

Original editioned and signed prints are available from Rocket. Rocket also 
offers a limited edition of the book with an actual print signed and numbered 
by Keld Helmer-Peterson. 

exhibitions

19th Annual Exhibition 
of London Independent 
Photography

Cotton’s Atrium
Tooley Street
London Bridge
SE1 2QE

14th–27th October 2007

Free admission

The selectors this year are Mick 
Williamson, Senior Lecturer in 
charge of Photography at the 
London Metropolitan University, 
and Stefanie Braun, Exhibition 
Organiser at The Photographers’ 
Gallery and curator of the 
Deutsche Börse Photography 
Prize Exhibition.  

They spent an entire day going 
through the prints, deciding which 
ones would be accepted.

83 members submitted 388 
prints, of those 114 were selected 
for exhibition. Congratulations to 
the 49 members who had their 
work selected!

Our thanks to all of you who 
submitted prints. If your prints 
were not selected this year do 
not be disheartened – there will 
always be next year to try again!

Exhibition Organisers

John Stead 
john@lightimpact.com   
    
Avril Harris
avrilr.harris@virgin.net
 

Exhibition review by Peter Jennings
How We Are at Tate Britain and 
Personal Expressions at the 
Department of the Environment, 
Food and Rural Affairs.

I entered How We Are with expectation. 
Gourmet and gourmand, in First Moves 
(1840-1900) I feasted on Fox Talbot, 
Cameron, Frith and Emerson. And Fenton 
– was that albumen print really taken in 
1860? Amazing!

Questions emerged in the 1900-1918 
section: why didn’t curators Williams and 
Bright contrast Sir Benjamin Stone’s English 
customs with Tony Ray Jones’ vibrant series 
on the same theme, instead of Homer 
Sykes? Ray Jones’ work, featured later on, 
showed an indifferent selection. A pity too 
that Benjamin Brecknell Turner’s cottages 
and Emerson’s scenes of rural life were not 
echoed by Edwin Smith’s photographs from 
his book English Cottages and Farmhouses 
(1954), despite Smith having photographed 
rural working-class cottages before the 
middle-classes Laura-Ashlified them. 

Moot points, maybe, but 1970–1990 was 
The Urge to Document, according to 
Williams/Bright. Partly right; where was 
the urge to photograph from a personal 
and metaphorical viewpoint, a vital feature 
of British photography established in the 
1970’s? Where were The Photographers 
Place; Paul Hill and his personal psycho-
logical documents; the landscapes of 
Thomas Cooper and John Blakemore and 
the alleged inheritor of Brandt’s throne, 
Raymond Moore? Moore was influenced 
by Hugo Van Wadenoyen’s book Wayside 
Snapshots (1947), another seminal volume 
missing from the exhibition – instead the 
Lake District photographs of Walter Arthur 
Poucher, plus some uninspiring popular 
landscape books. Also hugely influential: 
Creative Camera Magazine. The editors 
Colin Osman and Peter Turner created the 
most influential British photo magazine ever 
– no mention, no display. Lonely in a large 
display case was Camerawork. Symbolic 
– the metaphorical had the elbow; the 
rhetorical was triumphant. 

Out too was the greater agrarian part of 
our isle, the pejorative ‘rural idyll’ of village, 
market town, countryside. 

Instead, urban environment, poverty and 
celebrity – marketable subjects in the 
socialist capitalism of our age. ‘Heritage 
Britain’ is obviously not cutting edge. 

So through the Sunday supplement era, with 
the ‘concerned’ photographer patronisingly 
photographing the working classes, we 
move into Reflections on a Strange Country 
(1990-2007). Cut to the large modish colour 
of Martin Parr, Tom Wood, Paul Reas, Anna 
Fox, Elaine Constantine. This colour flash 
gang are all of a piece – Parr stands out as 
the undoubted leader, or at least the most 
commercially successful. Variation comes 
with Chris Killip’s monochrome, but more 
points of view would achieve a greater truth. 
Three large portraits of marines by Alistair 
Thain were arresting, however. Although 
technical virtuosity and size impress, it is 
questionable whether they do offer a ‘grim 
comment on a shifting and uneasy society'.

How We Are is a large collection of 
photographs with a socio-political take and 
urban bias – an academic conceit and, for 
the untutored public, the only story of British 
photography around. 

Is photography cyclic? The early pioneers 
offered windows on the world few had 
access to. The latter part of How We Are 
gives us mirrors in which we see what we 
already know without windows of wonder, 
revelation, celebration and beauty. When 
we document, perhaps we should hand our 
cameras to those who suffer the problems.
In Personal Expressions, for example, 
young farmers who are most affected  by 
rural concerns take the photographs, 
highlighting ‘rural red-tape’; productivity and 
consumerism; conservation; landscape: 
compensations; comradeship and family 
tradition. Informative and celebratory, they 
remind us that we are an agrarian country 
with large areas of beautiful landscape 
earning its keep, preserved by hard-working 
professionals. Unlike art photographers, 
these farmers have 'real' jobs. 

Professor Paul Hill praises the ‘sensitively 
observed visions of their rural world’ in his 
preface to the book of the show. Positive, 
uplifting, social statements – like these young 
farmers photographs – were desperately 
needed in the last section of How We Are.  

Photobook
Written by Britt Hatzius
Please note prices are correct at time of going to press. 
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Angela Inglis

Railway Lands: Catching St Pancras 
and King’s Cross
Publisher: Troubador Publishing Ltd
£30.00, published 14 November 2007
 
Railway Lands provides a visual timetable 
of change from the ancient church site of 
St Pancras through the unique Victorian 
complex of canal, rail and horse drawn 
transport, to the restoration of Barlow’s world 
famous station shed and the castellated 
grandeur of St Pancras Chambers. They 
set the scene for the opening of St Pancras 
International station in November 2007, and 
for the King’s Cross Central Development, 
the largest of its kind in Western Europe.

Through photographs, Angela Inglis captures 
the art and endeavour, in brick and metal, 
with which yesterday’s engineers responded 
to the challenge of the industrial revolution, 
and records how today’s developers collude 
or collide with this heritage. To make room 
for the Midland Railway in 1866 graves 
were shifted from the Old St Pancras 
Church graveyard and bodies reburied in 
consecrated ground under the supervision 
of Thomas Hardy, then a surveyor, later the 
novelist. For the same railway construction 
4,000 homes were demolished and 10,000 
people made homeless.

Housing is still a pressing problem. Residents 
recently sought a judicial review, hoping to
preserve the accommodation and Victorian 
heritage of the Culross and Stanley Buildings. 
Unfortunately they lost and the buildings are 
to be demolished.

Member's bookPhotobooks
Written by Laura Noble,
The Photographers’ Gallery Bookshop. Please note  all prices are correct at time of going to press. 

Alec Soth

Fashion Magazine
Paris Minnesota
Publisher: Magnum Photos Paris
£13.95 / LIP members £12.56

A book by any other name you might say. This 
is the second issue of Fashion Magazine with 
Alec Soth as Editor-In-Chief, presenting his 
own interpretation of fashion with delightful 
results. Those of you who are lucky enough 
to own his two prior monographs I’m sure 
will be keen to get your hands on this one 
even if, like me, you are not a huge fan of 
‘fashion photography’ per se. As with all of 
Soth’s photographs the lack of pretension is 
evident. His stunning portraiture is doubled 
with a wry sense of the real using models 
who are normal, interesting and not limited 
to the usual anorexic waifs we have sadly 
come to expect.

Sitters before and after they are made up 
and dressed not only presents a charming 
juxtaposition but also highlights the absurdity 
and impracticality of much haute couture. By 
using ordinary people within the landscape, 
in their bedroom or just stood in front of cars 
– he advertises the product or designer – but 
not at the expense of the sitter. His sitters 
shine far brighter than the brands. Although 
this defies the usual purpose of fashion, I’m 
sure that the ironic association with Soth 
propels their kudos far better than the usual 
cynical approach.

Sophie Calle

Double Game
Publisher: Violette Editions
£22.95 / LIP members £20.66

In a long awaited reprint now in a more 
compact size Double Game is a welcome 
return to enjoy this exquisite work by Sophie 
Calle in collaboration with the acclaimed 
writer Paul Auster. Double Game is just that, 
a game, in two parts, acted out by Calle 
as written by Auster then presented as an 
artistic project to Auster by Calle. As the 
inspiration for the character Maria in his novel 
Leviathan, Sophie follows his instructions, 
which include basing whole days on one 
letter of the alphabet or eating food of one 
colour. These are beautifully illustrated by 
photographs of the food she ate complete 
with colour coordinated crockery and cutlery. 
As fact and fiction merge I challenge you not 
to be fascinated by this glorious work.

Sophie Calle

Take Care of Yourself
Publisher: Actes Sud
£45 / LIP members £40.50

When her boyfriend broke up with her via 
email, ending with the words “Take care of 
yourself”, Sophie Calle responded as only 
she can by turning it into an artistic quest to 
do just that, take care… 

Asking 107 specially chosen women 
(including two made from wood and one 
with feathers) to interpret the letter – which 
metamorphoses into something much more 
–  results in a work for all of us who have ever 
had a break-up and wished we could really 
work it out of our systems in a constructive 
way. The close analysis of this letter becomes 
a huge tome of a book which includes DVDs 
varying from telephone conversations, 
performers interpreting the letter through 
acting, dance, music and more…

We see women from all walks of life and 
professions reading the said correspondence: 
actors, singers, a clown, a director, a 
philologist, a translator, a crossword writer 
and United Nations expert in women’s rights, 
to name but a few. Calle’s choices belie her 
wonderfully wicked sense of humour to a 
situation that may have become something 
quite the opposite. She really did take care 
of herself…  

Janne Lehtinen

The Descendants
Publisher: Hatje Cantz
£29.99 / LIP members £27

I have always been spellbound by myths, 
folklore and the constructs that word-of-
mouth can create. It is hard not to be left 
with the feeling that there must be a grain 
of truth in it to come into being at all. Hence, 
the sinister premise of Janne Lehtinen’s new 
monograph was instantly intriguing to me…

Lethinen returned to his home, a village 
called Lehtiskylä in the south of Finland to 
investigate the ‘curse’ which is said to seal 
the fate of its men-folk on a predestined path 
to destruction…

It is hard to unpick the truth from fiction as 
the stories and images interlock to weave 
a colourful patchwork of possibilities and 
circumstance. The passing of time prevails 
throughout, as broken objects, details, and 
old photographs, emerge from light and dark 
places. The artist himself is seen challenging 
the curse through defiant eyes and acts, such 
as playing with fire. Relatives dead and gone 
seem to take on the roll of watchers as the 
living act like ghosts in their surroundings, 
future generations looking directly into the 
lens as if to prove their existence…

This is a book to look at over a long period 
of time, and go back to. A book which will 
coax a different response as the viewer 
themselves ages and perhaps questions 
their own mortality…

Beatrice Minda

Innerwelt / Inner World
Publisher: Hatje Cantz
£29.99 / LIP members £27

As the debate about immigration rages 
in the media every day the reality of those 
immigrants’ lives is rarely touched upon. In a 
project, which began in 2003 Beatrice Minda 
explored her own roots by photographing 
Romanians in their homeland, in exile and 
looked at their collective identity. Issues of 
displacement and a yearning for home or 
expression of home is seen every single 
photograph, whether it be a piece of 
furniture, wall hanging or embroidery on a 
net curtain. Trying to escape the economic 
despair that many face in their homeland 
results in desperate attempts to secure some 
kind of financial stability. The photographs 
of the interiors of makeshift dwellings used 
short-term by illegal workers on the outskirts 
of Paris are intriguing for their ingenuity. 
Minda photographs these quarters – made 
of wooden slats and tarpaulin – exposing 
astoundingly homely interiors carefully 
decorated with little means. By choosing not 
to photograph the people who live in these 
homes we are left to imagine them through 
the objects, furniture and way in which they 
have made very little into a home. 

Each location from Paris, to Berlin to Romania 
each has its own special beauty. I hope 
the social relevance in this work is not lost 
amidst the handsome interiors and feeling of 
remembrance that permeates the pages of 
this delightful monograph.
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