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Editor's introduction
London Independent Photography Magazine aims to present contem-
porary work by independent emerging and established fi ne art photog-
raphers. Our approach is guided by a wish to explore the motivations 
and philosophies behind the visual through a combination of text and 
images. In this way, we hope to inform and inspire our readers with dif-
ferent concepts, approaches and ideas within photographic practice.

This summer issue has portraiture as an over-arching theme. It includes 
some very different takes on portrait photography and hopes to challenge 
readers’ expectations.  

Some of these photographs might evoke a sense of inner strength or 
even subtle admiration, others a curious ambiguity or even awkwardness. 
Acute observation of the subject, their aura, a world or environment, runs 
consistently throughout the works. 

Decisions made by the photographers about what to reveal or conceal 
guide the reader’s attention. The combination of these varying ways 
of framing and contextualising hopefully opens up some thoughts on 
portraiture as a constantly evolving genre of photography.

Britt Hatzius
Editor

About London Independent Photography

LIP is an informal forum for independent photographers that has been      
established for nearly 20 years, bringing together practitioners with differ-
ent backgrounds and levels of expertise, who are interested in developing 
their skills and personal approach to photography.

LIP organises a programme of practical workshops, master classes and 
talks as well as various exhibitions throughout the year. It has satellite 
groups across London which meet regularly to discuss members’ work. 
Our magazine is currently published three times a year and is free to mem-
bers. 

Annual Subscription: £20, concessions £16 (students and OAP). Application 
details can be found on our site www.londonphotography.org.uk.

Satellite Groups: 
Small informal groups meet approximately once a month to discuss each 
other's work, plan exhibitions and just share ideas. The structure, con-
tent, times, dates, and frequency of the meetings are left to the individual 
groups to decide for themselves. Non-members as well as members are 
welcome. 
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An interview with the photographer by Rebecca Baillie

Mary Dunkin: 
Women with Long Hair

Mary Dunkin is interested in people with exceptional 
characteristics. Here, her intuitive eye focuses on women 
with very long hair, but she has also photographed 100-
year-old women, a selection of bald people and blind 
people with their guide dogs.

As a general question to begin with, I wanted to ask what it is 
that fascinates you about photographing people? Would you 
say that your photographs reveal something of the inner life of 
your sitter, something beneath the surface? 

Oh, God no (we laugh). I don’t think I reveal an inner life. What I do try 
to do though, is to show some of my feelings towards each person 
that I photograph. I am interested in the moment of collaboration, in 
winning the model’s trust and in entering into a two-way dialogue 
with each sitter.

Taking photographs of people must be much more complicated 
than photographing a landscape or objects, because when a 
photographer photographs their model, an often very intimate 
relationship is generated. There has to be a certain element of 
reciprocity and consent between you and your model. 

Do you think that the fact you are a women perhaps gives you 
access to more vulnerable situations?

When I fi rst saw Victoria (the lady with golden hair) in a bookshop 
in Swiss Cottage for example, I was a bit tentative about approach-
ing her. She later told me that men approach her all the time and 
ask her if they can photograph her but she always said no. So, yes, 
it was an advantage being a woman when working on this series 
of photographs. You take it for granted that you are a woman, but 
actually when I start to think about it, the pianist also usually hated 
being photographed. Yes, you are right, the fact that I was a woman 
photographer asking them did make it easier. These women were all 
very shy, quite sensitive people.

So how did you meet the other women? Are they friends, stran-
gers, actresses? Did you photograph them in a studio setting 
or in other locations? How would you describe your relationship 
with the women?

I did not know any of the women before I started the series. They 
were all photographed in different locations, never in a studio. I 
talked to the women about the environment in which they would like 
to be photographed, although not as much as I have done with other 
series. As for meeting the models, a friend of mine saw the pianist 
and told me about another woman with very long hair who was a 
harpist. It was very diffi cult to fi nd these women. At fi rst, I put an 
advert in the paper but the women who got in touch only really had 
mid-length hair. After I had found my models, I was quite surprised 
by their personalities. They did have interesting things to say with 
regards to how men reacted to their hair, and how they had perhaps 
grown it in order to be in some way more natural, or by contrast like 
Toto, to be more rebellious, but I thought that they would have had 
been more extraordinary. Wandering around with hair that touches 
the ground somehow feels strange to me, but to the women them-
selves, the hair is simply an extension of their body. 

John Berger once said that ‘Men look at women and women 
watch themselves being looked at’. He was suggesting that 
both men and women are fascinated by women. What do you 
think about this idea? Do you fi nd it more interesting to photo-
graph women?

I never intended to only photograph women. With the 100 year old 
ladies, I very much wanted to photograph 100 year old men as well 
but perhaps because women live longer, it just happened that I only 
found women. With the long hair series too, I would have loved to 
photograph a man, a Sikh for example with very long hair, but I never 
encountered one. There is a pause as Mary spends a few min-
utes looking back through her portfolio. Actually yes, I think I have 
more of a rapport with the women.

Although Mary Dunkin is an unassuming woman who often stresses 
the aesthetic appeal of her photographs, her images, to me, are 
also interesting on a more theoretical level. Photography is often 
discussed in relation to time and to the traumatic disruption of time 
that occurs when we take a photograph. In this series for example, 
long hair becomes a reference to the continuum of life; a lengthy 
time investment that is at odds with the instantaneous split second 
snapshot of a photograph.

Rebecca Baillie is a London based writer and PhD candidate.
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Leonie Purchas: 
The Gleaner

Christian is a lifetime gleaner who has walked the streets 
of his local town in southern France every night for the last 
30 years, collecting things he considers useful, be they old 
fridges, bicycle wheels, schoolbooks or broken toys. 

By day, he sorts the night’s hoard and carries them to his well or-
dered collection, distributed across the two plots of land he inherited 
from his grandparents. 

In recent years, Christian’s life has become a continual battle against 
his nemesis the mayor, who has tried to ban him from collecting and 
regularly orders the social services to empty his house.  He now only 
goes out after 2am when the streets are empty and he can work in 
peace. “There is so much wastefulness in this world. People throw 
so much away, it’s unbelievable.”

The fi lm 'The Collector', which Leonie Purchas made with her husband Martin 
Hampton, can be viewed at www.channel4.com/fourdocs.
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John Levett: 
Recovery
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In July 1995, I left my apartment in Hitchin, Hertfordshire, 
lodged my cats at the nearest Blue Cross and was driven 
to the Turning Point’s alcohol rehabilitation project in 
Cambridge. I stayed there for nine months and in April 
1996 moved into second-stage accommodation a short 
walk away from ‘The Big House’.

I spent over two years in the new house, sharing with a variety of 
other short-term tenants. I made friends with formerly hostile neigh-
bours and began to create a new way of going about life. My tastes 
in reading and listening changed: I sought fi tness on foot and bike, 
I danced and sang, I tried new careers in design, copywriting, cop-
yediting, journalism, creative writing and newspaper delivery. 
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Finally, in 1998, although I still feared returning to my previous life in 
teaching I went back to it.

I had retained very few remembrances of my former life, just some 
books, clothes, family photos and certifi cates, the things that re-
mained after the saleable items had gone to market. I kept the 
remembrances of my Cambridge beginning sacked, unselected, 
uncatalogued and unsentimentalised. 

Recently, while looking for new directions in my photographic prac-
tice, I unearthed the sack, selected some remains, snapped them, 

and was surprised by the stories these things told: conker fi ghts 
in The Big House, self-hypnosis tapes, nightlights in case of power 
failure, affi rmations and resolutions, face paint sticks for the duration 
of Euro '96 and debt reminders.

The series 'Recovery' reminded me that recovering from addiction 
wasn’t a tale of giant changes and heroic leaps forward but rather 
a random collection of small, insecure ‘hope-this-works’ attempts 
at a fresh life — a life in fl ux more than a recognised and confi dent 
narrative.



16   

Written by Nina Othen

Dennis Toff:
Portrait of a Painter

Dennis Toff has photographed all 61 of the Royal Academy 
painters and produced a colourful, insightful and informa-
tive work of photographic documentary.  An attempt at this 
theme has not been made since George Dance’s drawings 
in 1793, and certainly not with colour photography.

What comes to mind when considering this project is the relation-
ship between portrait-painting and portrait-taking. The two mediums 
meet in this archive: the painter plays the role of the subject, and 
painting itself is the umbrella subject for the archive. It throws not 
only the represented (the painting) into the role of subject, but also 
the representation (painting).

This age-old institution is recorded and contemporised using a me-
dium that is often ill-aligned, or at least problematised, when con-
trasted with the practise of painting.  Photography has always been 
valued and adopted for documentation and evidence gathering.  
Process-wise, the moment of capture using photography might be 
no more associated with the practice of painting than that of, say, 
sculpture or performance. Yet we must understand there are areas 
where these two mediums can converge and overlap. There is the 
performative aspect both to painting and photography, the sculp-
tural elements of a scene or studio, the presence of the camera itself 
and the making of canvases.

Portrait painters may use photography to record and devise a por-
trait that is then painted and imbued with all the technicalities that a 
painter can summon: depicting by bending, contracting, expanding, 
adding, subtracting. Photography might be used by a painter as a 
starting point for a painting, a means to an end. In the case of Dennis 
Toff’s photographic project, photography is the end point.  

We might conceive that we’ve cheapened the overall act of photo-
graphic portraiture with our own extensive family portrait archives.  
But as any practising photographer will know, the elements of inter-
pretation are present in the choice and construction of a scene, in the 
development of the fi lm and in the presentation of the photograph.

In photographing the background behind the painting, the painter 
and the studio, the photographer is undoing a layer of mystery. Den-
nis Toff creates a new unseen layer of his own, however, that of the 
composer and camera.  In this rather tenuous battle for the validity of 
mediums, where labour, time, experience and talent are warped and 
questioned, who might think next to paint the photographer?

Nina Othen runs the Viewfi nder Photography Gallery in Greenwich.

‘A photograph is a meeting place where the interests of the photographer,  
the photographed , the viewer and those who are using the photographs are 
often contradictory’
John Berger
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‘In making a portrait, the photographer must forge an harmony between the 
aspirations of the sitter, who wishes to look his or her ‘best’, and the expecta-
tions of the viewer who seeks the ‘identity’ of the subject’
Dennis Toff
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Jade Gough: Waking
Jade: a self-portrait
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Joe: a portrait
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James Tye: 
Still Standing

Boxing, like war, is seen as a rite of passage, an oppor-
tunity for young men to find themselves and tame their 
fears. It is legitimised violence, a testing ground for mas-
culine effectiveness, a trial realised either in the destruc-
tion of one’s opponent or in one’s own defeat.

At fi rst glance, boxing appears a brutal and primitive sport, practiced 
by angry young men as an outlet for their otherwise untamed ag-
gression, but it is also an activity of great skill and beauty.

In an apparent contradiction, boxing provides an unexpected arena 
for displays of great intimacy. The caresses of trainers and corner-
crew as they prepare the boxer for another three minute round and 
the exhausted embraces of weary fi ghters trying to buy a few sec-
onds of mutual truce before continuing the onslaught are affection-
ate, acts largely unaccepted outside of the sport.

In a situation where individuals are expected to demonstrate their 
most extreme, unchecked displays of masculinity, the social codes 
preventing men from expressing emotions and ‘feminine’ qualities 
break down. With this series, I aim to convey this confl ict between 
reason and emotion, considered to be imbued in the essence of 
masculinity.

After the fi ghts, the boxers pose for my camera, bruised and tired. 
Some discuss the fi ght as their picture is taken, others simply stand 
and refl ect on the fi ght, a few gush with graphic accounts of their 
success – typically, however, they are introverted, gazing distract-
edly through the camera, almost unaware of it. Of those who lost a 
match as a result of concentration loss or a miscalculated risk, most 
stood before the camera like corpses, an attitude that quickly trans-
muted to anger, embarrassment and frustration at so many months 
of training and preparation proving so painfully fruitless.

Collectively, the portraits seem to demonstrate a private suffering, 
a self-infl icted punishment. A presence of power remains, however, 
albeit a spent power, and the near lifeless shell that remains takes 
on a poignant beauty.
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Moira Lovell: 
The After School Club

‘So much of the world is advertising, and because of that, individuals 
feel that they have to present themselves as a package’
Jeff Koons

Moira Lovell’s documentary photographs show young 
women taken from school-themed nightclubs and re-
turned, still in fancy dress, to the gates of their second-
ary schools.

Lovell doesn’t direct her models, but allows them to perform as they 
like in front of the camera. Although the girls gyrate provocatively 
in nightclubs, the new situation, the daylight, the institution and the 
artist’s camera all create an uneasy setting for the models. Outside 
of their theatre (and positioned within the photographer’s), they be-
come self-conscious and struggle to fully perform their role.

Within the education system, the school uniform is intended to 
provide a homogeneous identity and prevent competition between 
pupils; in nightclubs, however, the school uniform presents an 
infantilised display of unthreatening female sexuality to the male 
gaze. 

Lovell invites the spectator to consider whether women’s sexuaI 
identities are informed by media imagery, and also how feminism 
is positioned in today’s society.
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Gordana Johnson: 
The Mentawai Beauty

For a fortnight, I lived with the Mentawai 
in the rain forest of Siberut, a small island 
off the coast of West Sumatra. Relatively 
recently discovered, the Mentawai live 
as hunter-gatherers. The contact with 
the outside world has brought about 
many changes. For example, some of 
the younger generation refuse to be tat-
tooed, to have their teeth fi led, to go na-
ked or to live in communal houses.

The portrait of the young woman was 
taken after  fi shing in a nearby river. For 
that occasion, women make skirts from 
huge banana leaves, the stripes of which 
attract fi sh and shrimps as they trudge 
through the water. The privileged women 
would also wear bras or T-shirts left by 
occasional visitors. 
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Sam Kimmins: 
The Ceremony of Drink 

‘The Abbot of Eredene Zuu’, taken at the monestery of the same name in Mon-
golia, shows the Abbot pouring the ceremonial drink ‘Aaraag’, a fermented 
mares’ milk that tasted similar to Belgian wheat beer and curdled milk.  The  
Abbot poured with great ceremony and concentration. 

‘Mother’ is a Bosnian refugee and fortuneteller, who lives in a small shack 
behind the cemetery in Rovinje, Croatia. We arrived in the evening and sat in a 
candlelit room while Mother read our fortunes from the patterns made by cof-
fee-grounds in the bottom of our cups. The photograph was taken the follow-
ing morning, when Mother made sure she had got it right the night before! 
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Cinnamon Heathcote-Drury: 
Moving House

I had a number of extravagant ideas lined up for a change 
of address card, but most included lengthy shoots, enor-
mous numbers of friends and the hire of mechanised 
equipment.  Running out of time, I thought of the simplest 
visual depiction I could find, and took a doll’s house up 
to Queen’s Park.

I had only a quarter of an hour before the light faded, so I belted 
across the grass and plonked the house in the centre of the park.  It 
didn’t take long for children to notice the new curiosity, and fl ock to it.  
Some did handstands around it.  Some wanted to move it, or take it 
home like a prize, but weren’t quite sure how to angle the wheels.  A 
brother and tiny sister made a valiant attempt at pulling and pushing 
the house simultaneously, one on either side. Most were delighted to 
fi nd a familiar object somewhat out of place. 

They wanted me to join in, so I started to wheel the house, circling 
around trees, crossing paths, and taking occasional breaks for more 
handstands.  The more I wheeled, the more children followed behind 
me – I felt like the Pied Piper!  

The little girl featured was playing at a distance with her father, wear-
ing truly unique and vibrant clothes, but was very reserved, so I 
asked if she might be interested in joining us. Once she had the 
handle in her grasp, she suddenly took off!  We were in and out of 
shadows caused by the trees and evening angle of sunlight, with me 
running backwards, stumbling into potholes whilst trying to catch 
her face lit up. 

Without saying a word she gave me numerous direct, and confi dent 
looks.  She seemed to be on a mission to get somewhere – in fact, 
if I hadn’t run out of breath, fi lm, grass and light, I think she would 
have kept on going. 

Unfortunately, three months after moving, my new home was fl ooded 
and I lost her father’s details.  I assume they were local to the area, 
and by now the little girl is likely to be approaching her teenage years 
(and presumably a marathon runner).  Maybe somebody knows her 
name, or could put me into contact with her family?
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Judie Waldmann: 
In-between Spaces

Judie Waldmann is concerned with questions of identity, 
labelling and stereotyping. 

For this venture, she collaborated with individuals from two local 
organisations: The Clive Project  (a group that supports 40 to 60 
year olds with memory loss), and SPECAL (specialised care for 
Alzheimer’s). Volunteers from The Clive Project were encouraged to 
take digital images of people, places and things that held special 
relevance to them. The people’s memory may have been erratic, but 
the photographic experience consistently gave pleasure and pride 
in their immediate accomplishment. This page written by Roger was 
particularly honest and illuminating. 
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Written by Natasha Nelson

Exhibition: Dis/connected

'Dis/connected': myth and modern day man in the work of 
four contemporary fine art photographers from Finland.

'Dis/connected' continues an investigation begun in April 2006 with 
the exhibition 'Still': fi ve photographic perspectives on a shared sen-
sibility, featured in the Summer 2006 edition of LIP magazine. 

As a Finnish artist initially studying and then going on to live and 
work in the UK, I have been struck by the difference in sensibilities 
apparent in contemporary photography in these two countries. My 
fi rst exhibition as curator proposed a dialogue that looked at the 
interpretation of the concept of stillness in the current practice of fi ve 
photographers from both Finland and the UK. Spurred on by its suc-

cess, this year’s 'Dis/connected' focuses solely on emerging Finnish 
photographic artists, and takes the original idea further by entering 
into that highly nationalistic subject matter of mythology.

Presenting a view from within a particular cultural context may act as 
an alienating feature; a nation’s mythologies as well as its peoples’ 
normal everyday lives can at fi rst seem rather peculiar. (Traditional 
Finnish mythology is based around its national epic, the Kalevala, 
a collection of folk stories recorded during the early 19th Century). 
Although primarily appropriated in the interests of building national 
identities, the echoes of mythology reach far back, down into the 
soil and to the roots where human experience becomes a collective 
experience. Yet the world is changing at an ever faster pace. Old 
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traditions are becoming obsolete, considered by many as irrelevant 
today. In these precarious times, it is fascinating to see how artists 
can create new interpretations of what is, essentially, the basic stuff 
of existence: the emergence of life, the dimensions of the mind and 
the soul, death, and the unseen. 

The artists in 'Dis/connected' work specifi cally with themes of 
myth in the lives and minds of modern day man. Their approaches, 
however, are diverse. Vertti Teräsvuori gives us a highly charged, 
shamanistic vision that draws directly from the roots of Finnish my-
thology, while Susanna Majuri is interested in the small, seemingly 
coincidental events that make up the fi ctitious reality of personal my-
thologies. Kalle Kataila’s preoccupations are human presence within 

the (predominantly) natural landscape, while Eva Persson follows the 
daily life of a small community in the north of Finland, presented to us 
in a ‘raw’ documentary style stripped of pretence. 

The intention of this deliberately mixed bag of works is to push the 
viewer into constructing a narrative entirely of his or her own mak-
ing. Some will respond to the ambiguity of symbols, others to man’s 
instinctive need for storytelling, and yet others to the curiosity of 
peering into the lives of others. In my role as curator I am, as always, 
preoccupied with viewers taking time to be with the images rather 
than merely ‘consuming’ them.

Dis/connected was at APT Gallery, 6 Creekside, Deptford, London SE8 4SA 
from 1st – 17th June 2007. www.aptstudios.org
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Arno Fischer:
Der Garten / The Garden
Publisher: Hatje Cantz
£35 / £31.50 LIP members

For many of us, a garden is a refuge away 
from the world and our troubles, where 
nature can be watched, nurtured and above 
all enjoyed. Arno Fischer is no exception. 

His photographs of East and West Berlin 
convey his disapproval of the divide, created 
through the building of the wall. A book 
due to be published on the aforementioned 
subject was prohibited just three days after 
the wall was built. Perhaps this sense of 
isolation in his own country spurred his move 
to buy a farmhouse with Sibylle Bergermann 
and convert it into a place to live and work. 
They created a haven with a garden, pond 
and aviaries. 

Using an SX 70 Polaroid camera, he took a 
multitude of photographs of the garden, birds, 
rocks, fl ora and fauna and all the incidental 
things in between. The painterly quality of 
this camera is perfectly attuned to such a 
subject – the photographs retain a softness 
and tonal range hard to duplicate with any 
other photographic medium. By arranging 
them into triptychs, he weaves together 
visual stories and complimentary aesthetics, 
resulting in a glorious body of work. 

These are photographs to spend time with – 
contemplate the beauty and poetic imagery 
Fischer captures with verve. Buy it and lose 
yourself in its pages.

Simon Roberts:
Motherland
Publisher: Chris Boot
£25 / £22.50 LIP members

Travelling across Russia for a year, Simon 
Roberts covered over 75,000 kilometres and 
documented over 200 locations. The lives 
and landscapes of this mammoth landmass 
have rarely been observed this extensively 
by Westerners. This epic journey results in 
a truly fascinating and beautiful book which 
celebrates both people and landscape, with 
marvellous texts describing the lives of the 
people he photographs in their homes, in the 
street and at work.

Despite Russia's harsh and unforgiving 
landscape, its people exude a warmth and 
connection to the land on which they live and 
work. The importance of one’s native home 
is perfectly expressed in the introduction 
expressed by a Russian proverb:

'A person without a motherland
Is like a nightingale without song'. 

Russia has altered dramatically both socially
and politically in our lifetime, yet many 
traditions remain. Roberts' portraits are 
reminiscent of August Sander’s quest to 
document his fellow Germans in ‘Man of 
the Twentieth Century’, and provide a visual 
catalyst to the debate about contemporary 
Russian identity at a time of rapid change. 
His photographs present a wealth of 
humanity  in the most dire of circumstances 
– a delightful book.

Gillian Laub:
Testimony
Publisher: Aperture
£22 / £19.80 LIP members

The complexities of the Arab - Israeli confl ict 
are well documented by both photographers 
and journalists. New York based photographer 
Gillian Laub acknowledges this in a fascinating 
essay outlining her dilemma and approach 
to the project. A secular Jew herself, her 
connection to the region and her personal 
experiences in talking to Muslims, Jews and 
Christians result in a deeply personal record of 
both social and political signifi cance. We are 
presented not just with insightful portraits but 
also the testimonies of those photographed 
– both young and old, and from all sides. 

Photographed in their homes and local 
surroundings, we see the reality of these 
people's situation, the determination and 
endurance of spirit of ordinary people under 
extraordinary circumstances. The often visible 
scars of war show the incredible strength 
needed to live there, with family bonds seen 
as cornerstones of their survival. Young girls 
Haya and Hanan express their confusion: 
“The Jews and Arabs fi ght, even though we 
are all the same. They fi ght about nonsense. 
We hope to have peace between everyone”. 
These personal accounts and powerful 
portraits are a pertinent reminder of ordinary 
people so often overshadowed by the media 
and politicians alike. The book is an inspiring 
glimpse into, and reassuring document of, 
the humanity we often fail to acknowledge 
regarding this unresolved confl ict.

Gillian Laub will be giving a free talk at The 
Photographers’ Gallery on Thursday 12th July from 
6.30pm followed by a book launch at the Bookshop.

Photobooks: Recommendations 
Written by Laura Nobel. The Photographers’ Gallery Bookshop. 

Please note: all prices are correct at time of going to press. 
LIP members must show their membership card to claim 10% discount.
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Jacob Holdt:
United States 1970 – 1975
Publisher: Steidl
£22 / £19.80 LIP members

Every once in a while, I can’t get a book out 
of my head. No, I’ve not turned into Kylie 
Minogue, the words just fi t. 

Before the realisation of what the 
photographs were about, I was struck by 
the colour and extraordinarily impressive eye 
for composition that Holdt displays in this 
work. Every single image in this book has a 
dramatic intensity rendering his images both 
fi lmic and poetic. Let me repeat that, every 
single image! This intensity is a response to 
his awe at the often disturbing, yet always 
fascinating, underbelly of American society 
that he became a part of having arrived in 
the United States with only forty dollars in his 
pocket in the early 1970’s. 

In response to his family’s disbelief at the 
tales of poverty, Holdt took photographs 
with a cheap amateur camera sent to him 
by his father in order to prove his claims. 
To fund the extended stay he gave blood 
twice a week and lived the life of a drifter, 
hitchhiking over 100,000 miles in order to 
record the lives of the underclass he had 
become a part of. 

The shocking realities he depicts are a result 
of the close contact he had with his subjects, 
whom he befriended and often lived with. 
Such subjects range from junkies, people 
from the ghettos, Klu Klux Klan members 
and millionaires. The results are astounding.

London Independent Photography

Events Programme
For more information on how to secure a place at one of these events    

visit www.londonphotography.org.uk.

Mike Seaborne: Digital Day
Saturday 15th September, 10:30-5:30pm at The Camera Club, 16 Bowden Street, Kennington, 
London SE11 4DS. £25 (members), £20 (concessions), £30 (non-members).

Mike Seaborne will fi rst show us his work to inspire us to photograph the City of London. 
We will then travel on the Northern Line to explore the Square Mile. This workshop will 
focus both on the old and the new architecture, and on the cityscape as a whole. After 
lunch, we will return to the Camera Club where Mike will project a selection of our digital 
images and discuss them.

Mike is a curator of photographs at the Museum of London and a photographer with a special inter-
est in the urban landscape. www.urbanlandscape.org.uk.

LIP 19th Annual Exhibition
14th-27th October at Cotton’s Atrium, London Bridge SE1. Free admission.

The annual exhibition of members work from the previous year. Representing the varied 
infl uences and styles of LIP members this exhibition, now in its 19th year, has a long 
history of both promoting the work of LIP and giving members the opportunity to exhibit 
at a very public, central London venue. The exhibition is open to all LIP members.

The fl agship exhibition of LIP is continuing the tradition of giving members an opportuni-
ty to show new work both to their peers and to the general public.  We are very fortunate 
this year to have two selectors with an outstanding depth of experience.

• Mick Williamson lectures at the London Metropolitan University, in charge of photog-
raphy in the Sir John Cass Department of Art, Media & Design and has exhibited and 
taught nationally and internationally.

• Stefanie Braun is Exhibition Organiser at The Photographers’ Gallery, London. For the 
past three years, Stefanie has organised and curated the prestigious annual Deutsche 
Börse Photography Prize exhibition. Other recent curatorial projects include The Lon-
don Fire Brigade Archive exhibition (2006) and Joachim Schmid Selected Photoworks 
1982 – 2007 (2007).

The role of the selectors is to review the submitted prints and narrow down the number 
of submissions from the 350+ we usually receive to about 135, which is the amount we 
are able to hang.  There is no theme to the exhibition although we would prefer a series 
of work wherever possible.

For full details of how to apply, exact submission dates and entry requirements see the LIP website 
or the enclosed application form. For any other questions, or to volunteer to help,  please contact 
John Stead. Email: exhibitions@londonphotography.org.uk Telephone: 07971460788.
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