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H
ome is simultaneously about tangible 
and intangible things; the comforts 
of our well-worn furniture, savoury 
aromas of suppers cooking in the 
kitchen, views out windows that we 
register with a side glance or gander 

at length upon, in a dream state. At home we utilise 
all of our senses daily, in private ways, forming 
experiences that make up who we are when we walk 
out the door. Thoughts of home nearly always evoke 
a sense of nostalgia tied to our families, and so are 
tied to emotions of love or at times frustration. We 
are inseparable from our home; it is integral to our 
being.

Photographically, home has potential to be the 
place that we most often take pictures, however 
plenty of us find it difficult to see poignant 
moments when we are so much a part of the fabric 
of a place. Maybe we forget sometimes to turn 
the camera directly towards our own lives, to find 
creative inspiration in rooms we may find slightly 
banal or monotonous, even unphotographable. 
At home we may just be a bit indifferent to our 
surroundings.

While awaiting submissions for this issue I 
imagined what the incoming pictures might look 
like: rich colours and fibres of cosy interiors, those 
lingering views out of windows, snapshots of 
oft-used possessions, perhaps - these are images 
that came to mind. It became apparent later that 
home was so often interpreted as synonymous with 
family, more so than with the self.

From its cover as this issue begins, we are 
outside looking in, prompted to imagine what lies 
beyond the surface. We’re invited to consider both 
the visible reality and the ideals within, to discover 
a home within a home. Once inside, we are made 
welcome with compelling stories: Beth Crosland 
introduces a new form of family, Katherine Green 
examines a decorative obsession, Eti Wade meets 
the families of children from her son’s primary 
school, and Celine Marchbank shares a personal 
record of time spent with her Mother during a 
period of illness. And the storytelling continues 
throughout; How we see: Home offers a diverse 
collection of perspectives on the theme from a 
visual study of all the corners inside one house, to 
humourous encounters with pets.

Keep cosy, and enjoy!

Tiffany Jones
editors@londonphotography.org.uk

My Seaside Bucket
by Len Salem

Editor’s note

I
was born in February 1939, a few months before 
the outbreak of a world war which continued for 
six years. It was a frightening time for a child. 
While too young to understand what war was, I 
was not too young to sense my parents’ fear at the 
sound of the night time V2 rockets over London. 
For 24 hours a day factories produced nothing 

but munitions and other essentials for the country’s 
war effort. New toys did not exist then and even 
on birthdays I received only hand-me-downs. Until 
the end of the war I had never tasted a banana or 
any other fruit not grown within our own shores. 
Knowing no better, I did not feel deprived.

In 1946, the year following the ending of the 
conflict, my parents took me with them to the seaside 
for their first holiday for very many years. It was 
of course my first ever holiday and at that point 
probably the biggest event of my life.

I remember the feeling of great excitement when 
I became the proud possessor of my very own new 
bucket and spade. I made endless sandcastles and 
watched, fascinated, as they afterwards vanished 
with the incoming tide.

I remember the spade had an unvarnished 
wooden shaft and a bright red handle. Maybe I 
imagined the red handle - I can’t be sure as it was 
lost many years ago. But the bucket, a drab grey 
galvanised steel pail about the size of a small 
flowerpot, somehow survived and is now my oldest 
possession. 

I look at it and re-live my childhood memories.
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LETTER FROM...

‘For 24 hours a day factories produced nothing but munitions and 
other essentials for the country’s war effort. New toys did not 
exist then... I received only hand-me-downs’
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I 
grew up in an endless playground. My road was 
like an oversized see-saw with beaches and sand 
dunes at one end and farmers’ fields and streams 
at the other. I would wander for hours at a time 
with friends, getting into mischief, playing elabo-
rate games, getting burnt in the apparently inex-

haustible sunshine. By my late teens, however, these 
same places had become claustrophobic and empty. 
A mix of conservative values, meagre amenities 
and no entertainment led to boredom, frustration 
and an overwhelming urge to escape. And so when, 
on a whim, I took a detour through my home town 
recently, I was surprised to find that seeing these 
places again compelled me to try and capture those 
juxtapositions of existence and emotion. Such an 
intense response felt like a significant moment in my 
photographic development. 

What I felt while driving around that day was 
amplified some months later, when I returned on 
foot with my camera and tripod. The streets felt as 
if they had been placed on pause since I left twenty 
years earlier, and so I assumed the project would be 
straightforward: all I  needed to do was wander the 
same old routes over and over, as I always had back 
then, look up my old haunts and capture glimpses of 
myself from the past. But the initial close-up shots I 
made - of hidden corners where I might have smoked 
secretly, or walls I may have sat on for hours that 
were now weathered and sand blown - were inac-
curate, as my past selves could not be re-imagined 
after such a long time away. My memories were 
vague and invisible to such close scrutiny. Close-ups 
and details were irrelevant. I would never find my 
former selves there at all. I was a stranger in a very 
familiar environment. Following this realisation 
the landscape became more general and unsettling 
with its projected matrix of childhood serenity and 
adolescent frustration. It was a disconcerting and 
remarkable experience.

The idea that details were irrelevant became the 
making of the series and led to a rapid coalescence 
of ideas. If all I had to go on were general feelings, 
I needed to step back and capture more than what 
was immediately in front of me. Through the view-
finder the landscape became filtered by me in the 
present as my photographer self, and a far wider 

view presented itself, where everything was seen 
afresh and imprinted with symbolism. The architec-
ture became imposing and restraining in character, 
while lone objects wallowed in isolation. The power 
of such symbols was further enhanced by the pres-
ence of the open sea, where escape was always just 
beyond reach. The simple contrast of sunlight and 
shadow became charged with familiar ideas of light 
and dark, innocence and experience and so on. And 
then later, during post processing, the whole series 
was treated with tonal desaturation, to reflect both 
the flatness I experienced then and the eerie nature 
of memories now.

Until this series my photography had largely 
been about urban wandering, capturing whatever 
caught my eye, and then waiting for themes and 
ideas to present themselves in the work. This series 
worked entirely the other way round. The intention 
was defined from the outset, I was far removed from 
my usual subject matter and practices, and so forced 
to consider the ‘how?’ of the photographic process 
more intensely than ever before, while experienc-
ing an emotional dimension I had never felt previ-
ously. The final selection for the series captured 
exactly what I set out to achieve. Despite the pho-
tographs being very specific to me, feedback from 
friends and other photographers suggests they tap 
into something significant for all of us who have left 
‘home’ and never returned. This series was a piv-
otal moment in the development of my photographic 
practice, and I will always view the images with 
great satisfaction - while also delighting in the irony 
that the very place I so often felt had nothing to offer 
me, is now where I made a significant leap forward 
in my creative processes.

Being there
by Duncan Salisbury-Gaumont

‘The streets felt as if they 
had been placed on pause 
since I left twenty years 
earlier’
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I 
have been interested in Japan, and Japanese 
culture for a long time. Over time this has devel-
oped into a very strong bond with the country 
and its people. In particular, I have always been 
fascinated by the pulse of Tokyo life, by its pure, 
elemental energy, by how the city and its inhab-

itants embrace each other like partners in a dance: 
naturally, gracefully, in perfect unison.

In April 2010 I had the opportunity to spend a 
whole month in Tokyo. While I had been shooting 
in the streets there previously for photographic pro-
jects, this time I set off with a very precise purpose 
- documenting the countless aspects of Tokyo life by 
photographing train commuters throughout the day.

Commuters live in a peculiar, fleeting condi-
tion. Away from home, suspended between places 
and physically intimately close but each in his own 
world, they are hypnotised by the rhythmic rattle 
of the rails, by the soulless voice of announcements 
or by their mobile phones, lost in thoughts in an 
eventless daily routine. Only occasionally a sparkle, 
a fragment of real life is revealed. I believe this is 
the essence of commuting and these are the stories I 
strived to capture.

Nothing better than the Tokyo Yamanote Line 
could fit my idea. The Yamanote Line is Tokyo’s bus-
iest commuter rail line, looping around 29 stations 
and carrying over 3.5 million people per day. By sim-
ply staying on the line from the first train to the last, 
traveling round and round, as the day progressed I 
could experience the myriad facets of Tokyo’s life – 
each moment carrying a tale, a drama, a lie, a truth, 
a dream – unfolding before my eyes.

On a more contemplative level, the ‘circle’ ele-
ment was also for me particularly significant. A con-
cept strongly present in Zen philosophy, the circle 

metaphorically symbolises, amongst other things, 
the connectedness and the flow of human existence: 
one of the themes I wish to convey through my pro-
ject. 

During the month, I spent an average of three to 
four hours per day ‘looping around’ the Yamanote 
line circle. While I believe equipment is not impor-
tant in photography, my idea of street photography 
is that the photographer should be the audience and 
not the actor in the play of life. The subject realis-
ing the presence of the photographer changes the 
way events unfold. I therefore personally believe 
the photographer should be discreet and somehow 
‘invisible’. Blending with the environment was criti-
cal for this project. Therefore, besides my DSLR, I 
also decided to use a silent Ricoh compact camera. 

Mental preparation was another key factor for 
this work: don’t think about the camera, be attentive, 
move slowly, go with the flow, listen to the pulse of 
world and follow its rhythm. Observe the people, 
their interaction with others and with the urban 
environment; follow their stories; try to anticipate 
their gestures and movements. Seek beauty also 
in imperfection. Be always aware of textures and 
shapes, of what is revealed by the light and hidden 
in shadows. Then, for just a single moment, all the 
elements are in the right place for the shot.

While shooting I also experienced unexpected 
events, for example the heavy rain that decided to 
fall on Tokyo exactly on the two days I would pho-
tograph in the early morning. I planned to get to the 
station in time for the first train and set the alarm 
clock for 4:30am. It was extremely hard to get out of 
bed, but - as often happens with photography - the 
efforts were rewarded and I was so glad I didn’t turn 
my head and continue sleeping!

Editing the project was very difficult and time 
consuming. I am very strict and selective with my 
work and it took over two months to edit the photos 
and I selected about 70 images out of around 1,500 
taken, that made the final version of the project. The 
title 160yen comes from the price of the Yamanote 
line ticket.

“A circle is a line that never ends, until you find 
a reason to get off”. 

160yen the photobook is available at
blurb.com/bookstore/detail/1540201

160yen 
A day on Tokyo Yamanote Line

by Fabrizio Quagliuso

‘Commuters live in a 
peculiar fleeting condition, 
away from home, 
suspended between places’
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M 
y friends Catherine and Alberto live 
in a house in North London with their 
young son Nicolò, and Filippo, an old 
university friend of Alberto’s. More 
often than not Catherine’s partner 
Sandra, and Alberto’s partner Tom, 

can also be found around the dining room table. In 
fact Sandra’s about to officially move in. 

Catherine and Alberto haven’t yet found a way to 
describe their relationship. ‘Best friends’ goes some 
way to describing an important aspect of it, as does 
‘Nicolò’s mother’ or ‘Nicolò’s father’, but none cap-
tures all of what they share or what they are to each 
other. And then there’s the question of how Sandra 
and Tom fit in. Catherine and Alberto had decided to 
have children together long before they met Sandra 
and Tom. If you think this sounds like the advert for 

a BBC drama, you’re not the first.
Given that finding words to describe how they are 

all linked has proved so difficult, I asked if I might 
have a go with photographs. So far we’ve spent three 
sessions trying to do this; one of them two weeks 
before and the others six weeks after Nicolò’s birth.

All of the portraits we took together were con-
sciously constructed in that we decided on a set-
ting and who would be the portrait’s main subjects. 
Sometimes I suggested gestures and sometimes they 
did. For some of the images I asked one of them to 
look directly at me, as I was keen to establish a rela-
tionship with the viewer, but we didn’t talk much 
about what messages or emotions we were trying to 
convey. I had my ideas and I think they all did too. 
After all, they each have their explanation of how 
they fit together and so do I. But how do you sum 

New Family
by Beth Crosland
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‘Finding words to describe 
how they are all linked has 
proved difficult... they each 
have their explanation and 
so do I’

up a relationship in one image? Another issue is that 
although Sandra, Tom and Filippo are very relaxed 
in front of a camera, Catherine and Alberto are more 
self-conscious. 

Then there’s the issue of stereotypes. This fam-
ily is the first to see the funny side of their set-up 
and they often find themselves in farcical situations: 
Catherine, Alberto, Tom and Nicolò went away for 
the weekend recently and discovered that the hotel 
had given them the family suite, with Tom in the 
adjoining room booked in as the nanny. But equally 
they’ve all experienced the less funny side of preju-
dice. I therefore questioned our decision to set up 
a portrait with two gay men cooking, but the truth 
is that Alberto and Tom are the best cooks in the 
household and they’re often in the kitchen. Cath-
erine, Sandra and I were also reluctant to take >
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‘They are creating a family 
and like many people are 
redefining what family 
means’

their portrait in the private realm of their bed-
room as it would be contrasted with Alberto and 
Tom whom we had portrayed intently working away 
on their laptops. Catherine in particular didn’t want 
to ‘just’ be portrayed as a pregnant woman and not 
as someone who also spends a lot of time working 
as a writer. But once we began, the naturalness and 
importance of depicting their intimacy became very 
clear. And perhaps it provides an important contrast 
to the awkwardness in the portrait of Catherine and 
Alberto, who don’t have a physical relationship and 
so found it difficult to know how to pose together. 
Although in the end it was them who came up with 
pose that we decided to shoot.

One way that Catherine and Alberto have found 
for explaining who they all are is to say that they are 
creating a family and that they, like many people, 
are redefining what family means. They are trying 
to build something which is true to them and which 
will nurture their son. Their family has its tensions 
(doesn’t every household?) but it also has a strong 
element of comedy. It bucks and accepts convention. 
It’s full of strong and, in Filippo’s case, deliberately 
eccentric characters. Its adults are a writer, a DJ, an 
academic, a social entrepreneur and the director of 
a civil society network - perhaps material for future 
photographs. They are from the UK, Italy and the 
USA. They are a family of two lesbian women, three 
gay men and, as they call him, ‘the boy child’. They 
are parents, partners, and friends. And, just like any 
new family they are trying to work out how to care 
for their child and what his presence means for all 
of them.

<
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At Home  
with Morris
by Katherine Green

FLIP  15

T
his ongoing project focuses on William 
Morris fans and their home decorations. 
The series of images form an intimate 
study of people’s homes and personal 
taste. 

Many William Morris enthusiasts are 
passionate about his life, work and politics, and this 
is reflected in their interiors. This decorative style 
and abundance of pattern goes against recent trends 
for minimal and ‘neutral’ design, and is something I 
wanted to explore. Few other designers inspire such 
dedication and passion. 

For the past two decades, ideas of home 
decoration and design have radically shifted. 
Access to cheap and simple designer furnishings 
became infinitely more accessible to everyone with 
the opening of IKEA’s first UK store in 1987. In the 
early 1990’s we began seeing various formats for 
interior design and property programs on television. 
The trend towards creating a neutral (usually beige) 
canvas onto which potential home buyers could 
‘project their personalities’ became an important 
factor for many when considering how to decorate. 

My interest in the Morris interiors was 
sparked when I visited a house decorated with 
his ‘Honeysuckle’ paper. The pink colour from the 
print had then been chosen to paint all woodwork 
and radiators, in gloss. For many this would appear 
gaudy, and may not have adhered to Morris’s own 
beliefs about beauty and colour, but the love for 
Morris in this celebration flies in the face of anything 
dictated by trend, and I wanted to photograph it. 
I became interested in what I felt was a desire to 
create something particularly personal.

When I set out to make these domestic studies, 
I found that the people I met - and perhaps it is 
only coincidence - had many similarities; similar 
backgrounds, class and political beliefs. All lived 
with a healthy amount of chaos that comes with 
hectic lives and all with a desire to surround 
themselves with everything Morris. >

The true secret of happiness lies in taking a 
genuine interest in all the details of daily life.

If our houses, or clothes, our household furniture 
and utensils are not works of art, they are either 
wretched makeshifts, or, what is worse, degrading 
shams of better things.

If I were asked to say what is at once the most 
important production of Art and the thing most to 
be longed for, I should answer, A beautiful House.

William Morris
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'One woman greeted 
me wearing a Morris 
print shirt... it reminded 
me of the way teenagers 
populate their rooms with 
their idols'

One woman greeted me wearing a Morris print 
shirt, and led me through her house in which every 
fabric or wallpaper was Morris; another had one 
special Morris room, small and dark, the walls and 
table covered in the same dark print. It reminded 
me of the way teenagers sometimes populate their 
rooms with their idols. 

It’s interesting to me that at the same time, print 
in design has gone through a recent resurgence, 
having fallen out of fashion for some time. Morris’s 
prints have stood the test of time and gone through 
several renaissances. 

The use of his designs creates a very lived-in 
feel, homely and welcoming; the colours are warm, 
natural and calming and evoke feelings of nostalgia. 
Through the placement of many patterns together 
though, there can also be a sense of chaos. 

These are only simple images and I enjoy 
creating them and meeting people who aren’t 
swayed by the current trends but are led by their 

own interests and beliefs. I love the total abundance 
of print, pattern and colour - it’s all consuming and 
exuberant, a statement and a commitment. To me it 
shows personality. 
 
If you or someone you know has Morris decoration at home, I'd love 
to hear from you to continue this project - info@katherinegreen.co.uk

<
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Nuclear
Images by Eti Wade

Text by Madeleine Oakley

McKellar Davies Family in their home in East Finchley, July 2010
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I 
first met Eti Wade in 2003. Realising that our 
children would be starting in the same reception 
class, I went to her and her husband Daniel 
Wade's 2.4 Project exhibition in their home. My 
enduring memory from this was of the babygro 
vests Eti had hung in a row on the washing 

line, each one printed with increasingly violent 
stages of the destruction of the Twin Towers by the 
aeroplanes. This was a shocking juxtaposition but it 
resonated. I was reminded of the pain expressed by 
friends who were pregnant at the time of 9/11 and 
the fear they said they felt about bringing babies  
into this terrifying new world. Eti was clearly an 
artist who explored big issues, big ideas... terrorism, 
motherhood, babies and destruction... using unique 
media to communicate paradoxes around birth and 
death. I was intrigued.

Motherhood and the family have been central 
themes in much of Eti's work. In her introduction to 

the present work, Nuclear (2011), she describes how 
the pictures are the result of a three-year project 
photographing the families from her son's (North 
London) primary school year group: 

"Primary schools form unique communities 
around them. Parents are actively involved in 
their children's social lives, most turning up at the 
school twice a day, dropping off their children in 
the morning and collecting them in the afternoon. 
Parents and carers see each other day in, day out, 
talk and share, arrange playdates and give out 
birthday invitations in the playground."

Thus, communities evolve around primary 
schools in a unique way that does not happen in 
secondary schools, by which time children have 
become so-called 'independent travellers'. 

Salvador Minuchin, a founding father in family 
therapy since the 1960s, is fascinated by the ways 
in which people position themselves physically in 

Shah Family in their home in East Finchley, October 2010
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'The way that families 
spontaneously arrange 
themselves in a room can 
demonstrate coalitions and 
hierarchies'

Rahman Family in their home in East Finchley, November 2009
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With the exception of the grandmother who is 
seated, the family are standing in male and female 
groups on either side of the double doors leading to 
the kitchen, hinting at the importance of food and 
family meals.

Despite being dressed more informally, the 
Lucas Wyman family portrait has a stark quality. 
The family present themselves in a row up against 
a sea-blue wall with an aquarium theme, which is 
presumably the child's bedroom. In contrast to 
the bold lines and colours in the photo, father and 
daughter have relaxed smiles. The expression on the 
mother's face is more enigmatic, maybe hinting at an 
ambivalence about the whole process. Nevertheless 
she is seated bang in the middle of the photo, a focal 
point for this family portrait.

The Drake family are clustered in male and 
female pairs with the eldest child, a girl, standing 
tall in the middle of the family, looking confident but 

family groups. The way that families spontaneously 
arrange themselves in a room can demonstrate 
coalitions and hierarchies. Each family has its own 
unique and continuously-evolving 'eco-system'.  
The families in the Nuclear project have been 
photographed as they present themselves, in their 
own contexts. Furthermore, they are surrounded by 
objects and interiors which give us glimpses into 
their lives beyond the social reality observed. Some 
look proud of their houses and family members, 
and one is reminded of the social portraits of the 
eighteenth century by artists such as Gainsborough 
and Reynolds.

What is also striking about these family portraits 
is the diversity in the colours, fabrics, faces and 
body language. It is evident from the solemn facial 
expressions and sumptuous fabrics worn by the 
women that the Shah family have given serious 
consideration to the process of being photographed. 

Drake Family in their home in East Finchley, November 2009
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'Father is smiling cheekily, 
standing against the 
cupboard under the 
stairs with the two other 
children, one squashing the 
other into a corner'

Andrews Family in their home in East Finchley, October 2008
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suburban family houses. Father is smiling cheekily, 
standing against the cupboard under the stairs with 
the two other children, one squashing the other into 
a corner.

These are a small selection of the portraits in 
Nuclear - moments in time in the life-cycles of 23 
families, captured forever. Each with its unique 
narrative. Eti concludes the introduction to her work 
thus: 

"In this book I wanted to record this special time, 
the people I got to know, my friends and my son's 
friends. Photography freezes a moment in time; this 
is a moment I wish to preserve."

I feel very lucky to have had a child in the same 
year group as Eti's son and to have participated in 
Nuclear.

Photographs of all of the families in Eti’s Nuclear 
project can be viewed online at bit.ly/uWMDvH

also vulnerable. The mother occupies the highest 
position in the room and looks warmly and proudly 
at the camera. The shuttered window behind 
only half-conceals the street outside. The father's 
expression seems to be asking a question: 'What's 
happening?'

The theme of the mother creating a border, 
containing the rest of the family, is taken further 
in the McKellar portrait. The elder daughter holds 
the surprised-looking baby standing on the worktop 
with confidence and pleasure. Father and son are 
sitting slightly behind the women and mother's 
smile and relaxed posture seem to show pride in 
what she has created - her family. 

Maternal pride gives way to full-blown joy in 
the Andrews family portrait. Mother sits relaxed 
with her arm around her son at the bottom of the 
stairs. The beige carpet and children's drawings 
on the wall are reminiscent of many contemporary 

Lucas Wyman Family in their home in East Finchley, January 2010
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M
y project, Tulip, started in a very 
different form. In September 2009 
my mother was diagnosed with 
lung cancer and a brain tumour. We 
were told by the doctors that it was 
treatable, but that she would undergo 

lots of different cancer therapies. They never really 
gave us the ‘bad news’ as it were at the beginning. So 
I first started a succession of smaller projects about 
my mother’s cancer treatments: radiotherapy and 
chemotherapy, and hospital visits.

After we were told that the treatments were not 
working, and that my mother was going to die from 
this cancer, I decided I wanted to document the 
time she had left. I didn’t want to create a graphic 
portrayal of her death, but rather photograph our 
last months together. 

My mother was an amazing woman and it would 
have been wrong to focus only on the dying part. The 
project became about what made her uniquely >

Tulip
by Celine Marchbank

Faced with the painful reality in 2009 that her 
mother was dying from cancer, Celine Marchbank set 
out to document their remaining time together. As the 
cancer progressed she became full-time carer to Sue, 
who had been a head chef for 30 years. Mother and 
daughter collaborated to preserve a year of memories, 
and the project later became a photobook entitled 
Tulip, after Sue's favourite flower.

Although the past year has been extremely difficult 
for Celine since losing her mother, it has also been a 
truly eventful one for her photographic work. In June, 
Tulip was shortlisted for the 2011 European Publishers 
Award. A major initiative to encourage the publication 
of contemporary photography, the EPA is open to 
photographers worldwide and previous winners include 
some best-known names in photography. Then in 
October, Celine's proposal for The Bridge over the River 
Wye won the Hereford Photography Festival's Open 
Here commission. For that project, and as a natural 
follow-on from her Serpentine Swimmers series, she 
will look at the interactions that the people of Hereford 
have with their local waterway.
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'It became about what 
made her uniquely her; 
the details in her house, 
the things that would be 
gone when she was'

< her; the details in her house I thought I knew so 
well, the things that would be gone when she was. 
Her love of flowers was a beautiful part of her 
personality; the house was always full of them, and 
as I photographed I realised they were symbolic of 
what was happening - they represented happiness 
and love, but also isolation, decay, and finally death.

I knew it was also important to record my own 
feelings and experience of this time, so I chose to 

create a (at first private) blog, where I would upload 
and write about the images as I shot them, on a daily 
basis. For this reason I shot in digital, rather than on 
film as originally planned. The blog entries became 
the basis of the written part of the book, which tells 
my own personal story, while the pictures tell more 
about my mother.

My mother died in early October 2010 and I 
started to edit the project later that month. Now 
when I look back I’m not entirely sure how I managed 
it. Perhaps I was still in shock and the trauma had 
not sunk in properly. 

The editing process was extremely important for 
the book, which could have gone in many different 
directions, but while editing I could see that the 
flower photographs told a story themselves and 
could work alongside the more traditional images of 
my mother. I wanted the flowers to flow through the 
book and guide the story in a gentle way. 

While doing the project I was on the MA course 
in Photojournalism and Documentary Photography 

Mum’s old cooker. She bought it second hand 25 years ago. ‘Best £50 I’ve ever spent'
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at LCC and had a huge amount of support from 
classmates, which really helped me through this 
time. Some of the tutors and other photographers 
gave such honest and constructive advice and helped 
with editing, it was invaluable. 

The project was very personal, but my mother 
was very up for us doing it. She really wanted to have 
the story told, and by me. Maybe it is an important 
thing for me now to keep the story alive in some way 
by sharing it with people. Tulip has been viewed 
online by many different people and the feedback has 
been incredible; perhaps this is also why I wanted to 
make it even more public. Cancer is, unfortunately, 
a universal problem that affects us all in one way or 
another, and the idea of helping others understand 
what it is like was one reason to submit for awards, 
to hopefully get recognition and exposure. I would 
love for a Cancer charity to perhaps exhibit or 
publish a part, or all of the project.

I was shocked when the Tulip book was 
shortlisted for the European Publishers Award, but 

also so pleased. Dewi Lewis, the UK judge of EPA, 
sent a personal email to say how much he liked it, 
which was lovely to hear. He also offered advice 
on funding for the book to get published, which is 
what I am looking into now. It makes me happy, and 
feels like my mum is still helping me. The award is 
very prestigious and seems to be always won by big 
name photographers, so I kind of assumed I had no 
chance. It goes to show that you should not be put 
off by things like this, if you are confident about your 
project you should enter. 

When creating such personal work, only do it for 
yourself and the people involved, but make sure it 
is a collaboration and that they really understand 
the purpose. It can be a cathartic experience, and 
perhaps very important for both of you to do. Be 
prepared for it to get tough, you will suffer many 
doubts about your motives, but keep going. I would 
have hated myself if I had given up, but saying that 
it’s important to only do what you yourself feel is 
right and what you are comfortable with.

The never-ending washing up. Being a carer is exhausting, there is always something to do.
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Selected spreads from Celine Marchbank's photobook 'Tulip' 
which can be viewed in full at www.celinemarchbank.com/page2
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Mum never really asks for help, in fact she refuses it. She was determined to try and do as much for herself as possible...
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I
n August 1976 I went to The Photographers’ Place 
in Derbyshire to meet a photographer who I had 
imagined to be stern, tall, sallow of complexion, 
dressed in black, perhaps - an empirical figure 
like Ralph Gibson, who I had met on a previous 
workshop. Unlike Gibson who had a calculated 

and staged presence, this photographer was a com-
fortable avuncular figure, self-deprecating, quiet 
spoken and witty, with a passion for curries and 
cream teas. Also, you could share a joke over a pint 
in the local boozer with him.

I warmed to ‘Uncle Ray’ (otherwise Raymond 
Moore), seemingly not the artist when in fact he was 
a major player. I had already warmed to his photog-
raphy; its magic still informs and drives my work. 

I had seen his work in Creative Camera maga-
zine. Somehow I had never really looked at the World 
until I saw his ‘revelations of the marvellous.’ For 
this article I am tasked to pick the photograph that 
inspired me - God knows, all of them did! And the 
illogical culture of the ‘winner’ or ‘the best photo-
graph ever taken’ belongs to a media circus world 
that Ray, thankfully, did not inhabit. I pick Alder-
ney, 1966, not perhaps one of Ray’s most complex 
images, but one that I honed in on at the time – an 
image that is all the best for combining a gentle wit 
with a broader reaching vision. It informed me of 
‘the mystery in the commonplace’ as Ray put it.

It is a commonplace scene. On the right of the 
picture a road leads up past a house with a chimney. 
On the left, a mirror erected by a wall curving up 
past the house, shows the reflection of a dog sniffing 
at a door, possibly about to lift his leg? This implied 
whimsy is not a Cartier-Bresson decisive moment 
but a moment where the very shapes of the wall, the 
house along the road, the mirror, possibly the dog, 
are part of a momentous event beyond comprehen-
sion. Seemingly meaningless form has meaning. 

“Composition is a way of seeing,” Edward Wes-
ton said, and Alderney, 1966 has perhaps something 
of Ben Nicholson’s use of linear description; some-
thing of the trompe l’oeil paintings of Paul Nash (an 
influence on Ray). In common with these two paint-
ers (Ray Moore started out painting), Ray’s work has 
a particularly English quality that has nothing to 
do with cultural identity, political stance or factual 
documentary of place but - in his own words - ‘the 
no-man’s land between the real and the fantastic’. 

Maybe I am struggling to ‘analyse’ this image, 
something I am not over fond of doing. I prefer to ‘let 

The photograph that inspired me
by Peter Jennings

it come through unfettered,’ to quote Ray. Being a 
musician, I turn to music analogy for perhaps a bet-
ter analysis, and I go back to thinking that Raymond 
Moore hush-puppied around like a sax player (Don 
Rendell comes to mind) and had a jazz musician’s 
propensity for perceptive improvisation at a given 
moment. Ray’s images are not composed pieces. 
Alderney is a good example where the mood (major 
or minor key?) is ambiguous.

Ray was very wrapped up in music. I’m not sure 
whether he responded to jazz but he loved Schubert. 
Talking of Schubert’s music, critic Eric Blom said: 
“music is not about facts but imagination.” Substi-
tute ‘Ray Moore’s photography’ for ‘music,’ and you 
have the key to his work.

Whether Ray on that 1976 workshop discussed 
Alderney, 1966 I cannot remember. But I do recall 
that when critiquing he was not the intellectual 
who forced me onto a bed of nails; he was an impre-
sario who offered me a metaphorical stage for my 
own imagination. Ray taught that you could look 
and not see, but when you started to see, you could 
photograph self. I remember him critiquing work 
which had no relation to his (mine was admittedly 
a bit Moore-ish at the time) with as much delight 
and intensity as work which did. I suspect that like 
Groucho Marx he did not want to join any club that 
wanted him as a member. Uncle Ray left me with 
the conviction that I must always want to see what 
is around the next corner, even if the surroundings 
seemed unpromising and my spirits were flagging. 
Alderney, 1966 is definitely around that corner.

To view the image go to bit.ly/nkyWWB

Alderney, 1966, Raymond Moore

‘He offered me a 
metaphorical stage for my 
own imagination... and  
taught that when you 
started to see, you could 
photograph self’ 
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HOW WE SEE: HOME

theme Cover Mandy Williams  Home has been a dominant 
theme in my photography and video work for over a decade. For 
‘Home’ (2009), I constructed six houses from newspaper stories of 
evictions, homes being re-possessed, people losing their homes in 
fires, and homes that were broken through neglect and abuse. One 
story, which spoke of the domestic relationship behind the Baby P 
tragedy, was folded in on itself, its doors and windows crumpled 
together. I wanted the images to be stark and suggestive. 
1&2 Caroline Fraser  Leylandii and Begonia from the series 
“Springtime in Suburbia” - These images taken on my morning walks 
with my dog, explore the tension between man’s desire to impose 
order over his home environment and nature’s tendency towards 
chaos.  It is said that “an Englishman’s home is his castle”. The ‘castle’ 
is defined in part by the choice of vegetation used to define its 
boundaries. Clipped hedges, rose bushes and pollard trees give hints 
of the homeowners’ personalities. See more images from the series 
in my self-published book www.blurb.com/bookstore/detail/2220616
3&4 Chris Moxey  From the series Beachlands
5 Gary Alexander  Skirting Around Perspective - I’m drawn to 
corners. According to my exam results when I left school, Technical 
Drawing was the only thing I was good at. Years later, I taught myself 
to draw in a more artistic, or at least, less technical way. Despite all 
that, I’ve often felt it would be useful to have a better understanding 
of the subject of perspective. It seems I’m more interested in how 
the effects of perspective impact on photographs by taking them 
rather than reading and drawing. So these were initially intended as 
exercises in perspective and seeing if I could make the corners of 
my home could look like urban landscapes. As often happens with 
experiments, they turned into their own thing. Individually, strange 
alien records of dust and ingrained details and as a group, delightful 
broken patterns from a small time blip in Southeast London.
6&7 Jorge Luis Dieguez  West Bay, UK and Eype, UK from the 
series THE HOUSE HAS TO PLEASE EVERYONE
8&9 Nick Scammell  What can we not photograph? The past, the 
missing, sounds, smells, feelings, and ideas: all unreachable. I wondered 
if it was possible to respond to this failure, photographically. Yet 
when trying to represent what could not be photographed, text 
seemed unavoidable, the only tool. So what I could not photograph 
I wrote on and in my home, and on old clothes (familiar, nearby 
surfaces), as clear but temporary reminders. The resulting images 
seem to question the relationship between image and text, between 
demonstration and explanation, suggesting these two ways of telling 
may overlap rather than each beginning where the other ends. 
Making text a central part of the image also led to a paradox: the 
image of a non-image of an image; words suggesting what is not 
present, instantly implanting subjective visions of that lack in the mind 
of the viewer. A failure, yes, but one that does so variously.
10-12 Mark Burton  Danny and Paul, Hertfordshire; Jim and Jill, 
Brisbane; Chris and Jean, Cheshire - These images form part of my 
long-term work, The Family Project, which documents the progressing 
lives of 25 families in England, Scotland, Wales, Germany, Zambia, 
the USA and Australia. Each family is photographed every 1-3 years 
depending upon location. The portraits are intended to work in 
the context of an individual family’s life, but also to reveal contrasts 
between people, place, culture and life-stage.
13&14 Chloe Edwards  Mile End Still Lifes - If, in the words of T.S. 
Elliott ‘home is where one starts from’ this place is most definitely 
where the all consuming, sprawling roots of my creative life took 
hold. From book binding in the garden to camera obscuras in the 
kitchen, this live/work house in east London given to us by the Bow 
Arts Trust is an incredible ramshackle emporium from where we 
make photographs, lithographs and jam. A lot of jam. It is seeped in 
others’ histories which now overlap with our own, its fate, however, 

does not belong with us: Due to be demolished in January 2012, this 
home’s life is coming to an end and so we shall gather the treasure 
we’ve amassed from the bountiful streets of Mile End and start again.
15 Tony Hale  Peacock from the series Metroland - Home. This 
picture was taken as part of Ruislip Satellite Group’s exhibition 
about Metroland, which can roughly be described as the area 
surrounding the Metropolitan Line from Baker Street to Amersham. 
I was particularly interested in the pride residents have in their front 
gardens and the unusual ways in which they make them different.
16 Tim Belcher  27 Christchurch Way, Greenwich, London
17 Mitch Karunaratne  After London
18 Frank Orthbandt  ‘Cornered Memory’ - Many good times have 
been had - thanks boys!
19&20 Michael Rodgers  from the series Hilda - In 2006 my 
grandmother finally had to move out of the house she had lived in 
for over 60 years. I had a month or so to take pictures before my 
parents came over to prepare it for sale. I continued to photograph 
as we sorted through collections of items and keepsakes stowed 
away over six decades, until there was nothing but an empty house.
21 Eva Turrell  Matej in his bedroom. I met Matej at our local 
meditation group. He came to England from Czechoslovakia shortly 
before The Second World War.
22 Raphael Schutzer-Weissmann - Invite Me To Dinner - In many 
ways food binds the home together. The kitchen is often the 
focus of the home, and mealtimes the only opportunity that family 
members get to sit down together. Conversely, if you live alone 
mealtimes can accentuate feelings of aloneness.
23&24 Sabes Sugunasabesan  Light at Home - from an ongoing 
personal project consisting of records of events and objects in 
the home when morning or evening light touches them. Primary 
functions of home are to live, love, play, support, seek comfort 
and protection, and resuscitate energies expended in day to day 
living and to prepare to go on. Light, as home does, creates magic, 
mystery and shows what’s there and sometimes what is afar. Home 
and Light are sources of sustenance. These records are of moments 
of inspiration - a way of recognition of what I have.
25&26 Margaret Nowak  L’amant
27 Tom Storr  Notes from the series Welcome - The timing of the 
‘Home’ theme was perfect for me, as it coincided with the birth of 
my first child. I wanted to capture the impact this helpless little thing 
was having on my home, so set about stealing moments between 
nappy changes and sleep.
28&29 Adrian Capps  Anna in her flat, Glasgow
30 Gianleo Frisari  Home luggage - what remained of our Italian 
place when returned last year, after chucking away everything we 
didn’t need and starting over from scratch, on a new journey. 
31 Richard Conolly  Home
32 Margaret Mann  freed soles, uplifted soul!
33 Adrian Capps  Home Alone
34 Len Salem  My mother in her bedroom, 1990 - In this picture 
my late mother is 89. Her mother died when she was only 14. Her 
father, in the custom of those times, performed no domestic duties. 
So, in spite of her youth, it fell to my mother to care for her younger 
brother and two younger sisters, cooking meals for them and for her 
father. This domestic role continued when my mother married at 
the age of 21 except that now her responsibilities were to her own 
children and husband. She never resented this almost life-long role. 
For her it was her natural function in life and how she expressed her 
love. She was widowed in 1980 and died in 1998. In this photograph 
I have tried to capture her strength of personality, the loneliness she 
felt in bereavement, and the pride she had in her home.
35 Anita Strasser  When travelling Montenegro in March 2009 I 
met Laki, a family man who invited me to his home where his wife 
prepared some traditional food. Laki wanted to show me the house 
where he grew up, in a village about 1,000 years old high up in the 
mountains. This dining/living area forms part of the stone cottage 
from where you have breathtaking views.

the theme for the next issue is iNCOGNitO
www.londonphotography.org.uk/magazine/submit
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I don’t know how qualified I am 
to talk about homes. Judging 
by the chronological list I’ve 
just compiled of places I’ve 

lived, I seem to excel primarily at 
vacating them. If we define home 
as a place you hang your hat (or 
hosiery) for a month or more, my 
current flat is my 41st; an average 
of one abode for every year I have 
crawled or lurched across the face 
of the Earth. 

My largest home was #14 on 
my list, a rambling 4-bedroom 
rental perched on a grassy knoll 
in Eau Claire, Wisconsin. I lived 
there with my mom and brother 
for about a year, until the sum-
mer of 1987. The detached garage 
could itself have passed for a 
house. One could imagine 539 
Lake Street housing a successful 
dentist and his family. It may 
have inspired a subtle sense of 
awe or envy among passers-by, 
which was ironic given how des-
titute we were. 

We drove - I use the term 
loosely - a Honda wagon the color 

artiClEs

539 Lake Street, Eau Claire, Wisconsin. Stephen Kosloff photo

My Largest 
and Smallest 
Homes
by Stephen Kosloff

of chocolate, or, less charitably, 
the color of crap. Time and the 
elements abused it without a 
shard of mercy. The floorboards 
below the passenger seat had 
rusted clear through, which was a 
blessing on those occasions when 
the transmission would not pop 
into reverse. I just planted my feet 
on the street and pushed, à la Fred 
Flintstone. 

One morning I missed my 
school bus so mom dropped me 
off. I didn’t realize until it was 
too late that the smell of spilled 
gas in the car came not from the 
floor, but from the passenger seat. 
I spent that day at school warily 
avoiding smokers. 

Like my fumey, gas-soaked 
pants, my relationship with my 
mother was also combustible. 
Our fights bore the hallmarks of 
blizzards in the Siberian winter: 
they were frequent and furious. 
One of my signature memories 
from that time was mom throwing 
a cup of chocolate milk at me one 
night after dinner. The day I left 
that house for good, to move to 
L.A., I didn’t say goodbye to her, 
which is sad, in retrospect. Don’t 
fret though, time and the elements 
have been kinder to us than they 
were to the Honda.

Flashing forward five years, 
my smallest home may also be the 
only one I ever buy. I purchased 
home #22 in 1992 for under $100 

- a two-person tent I lived in for 
a summer in Homer, Alaska. I 
was studying English in Santa 
Cruz, California at the time, when 
someone casually mentioned the 
unexampled wealth one could 
earn in the fishing industry in 
Alaska. Upon hearing this, my 
first thought was, ‘Sign me up, 
bitches!’

Weeks later, I marched out of 
the airport in Anchorage, house 
#22 safely stowed in my pack. I 
hitchhiked to Homer and camped 
on a beach with dozens of other 
youthy types from the lower 48 
states. By day we walked the 
docks trying to land gigs on boats 
or in processing plants. By night 
we orchestrated massive, boozy 
bonfires and struggled to make 
sense of the beauty and grandeur 
of our surroundings. I say ‘by 
night,’ but in the early summer 
there wasn’t much night to be 
had. In June at that latitude, the 
sun never fully sets.

My tent opened onto the 
Kachemak Bay, which was perhaps 
less placid than it looked. Within 
hours of arriving, I heard that a 
couple had set out in a kayak the 
previous week, hadn’t been seen 
since, and was presumed dead. 
The word on the sand was that a 
current swept them out to sea and 
into oblivion.

In Alaska nature wasn’t an 
abstraction. It wasn’t a place 
you drove to, had some snacks 
and then left. Nature’s terrifying 
beauty saturated every point 
in space. There was no place it 
couldn’t go, and there was no 
person it couldn’t touch.

It revealed or concealed its 
powers according to laws of its 
own design. Far across the kayak-
swallowing bay, a sullen grey 
mountain dominated the skyline; 
one of the state’s active volcanoes. 
One night, dozing inside the nylon 
walls of home #22, I dreamt that 
it erupted, and the next day it did.  

As a financial investment, 
home #22 was a disaster. I lost 
100% of my stake. I fared better in 
the fishing industry that summer 
though: I left Homer with $300.
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‘This is how women 
look and it is 
refreshing to see 
them celebrated as 
such’

The woman in a state of un-
dress, in her private quar-
ters, is a device that has 
been used for centuries to 

depict the virtues or vampishness 
of the female portrayed in art, and 
in painting particularly. However, 
this gaze is almost always a male 
one, of a somewhat voyeuristic 
nature. Walker’s approach to her 
subject, although its aesthetic 
roots lie within painting - she 
studied painting not photography 
- differs greatly. This wonderful 
glimpse into the private world 
of women today rings true yet 
remains mysterious through the 
inclusion and exclusion of certain 
poetic elements. Rococo paintings 
inspired Walker’s series, yet she 
felt “like a bad feminist for liking 
them” as the intrusive, sometimes 
risqué nature of the paintings 
were aimed at men, not women, 
to observe the female form. It 
could be argued that as a woman 
this familiar scene could also be 

viewed as a beautiful rendering 
of a common occurrence, not out 
to offend but to appreciate the 
pleasure that can be felt through 
the rituals of getting dressed.

All of Walker’s models have 
one thing in common, that of a 
love for fashion. This fashion of-
ten displays the quirky individual 
style of each woman as if she is 
preparing to go on a big night out 
in her finery. Fabrics that glitter, 
shine, sparkle and shout with loud 
prints or delicate frills all provide 
the multiple layers needed for 
the dual purpose of fashion and 
photograph.

The mirror plays mime artist 
as the sitter poses and preens 
before it. We also have the added 
bonus of viewing each model and 
their clothes from more than one 
angle. These images sit some-
where between documentary 
and staged photography with a 
casual frisson between Walker 

Lyndal Walker: 
‘La Toilette 
d’une Femme’
by Laura Noble

and her subject, whom is well at 
ease in her presence. Although 
unconventional as fashion models 
each felt comfortable with the re-
sulting photographs despite their 
bodies being shown without any 
retouching or post production. 
This is how women look and it is 
refreshing to see them celebrated 
as such.

By wearing their own clothes 
a dialogue can be made visible. It 
was imperative to Walker that she 
used people who are interested in 
fashion. She says, “It’s important 
see how they keep their clothes as 
well. Part of it is from the relation-
ship developing through clothes. 
It is a lovely way for women 
to bond. It is about them. They 
picked their own outfits, not what 
they would wear to work but a 
special outfit for them. They asked 
me what to wear, and I said what 
you are ‘into’ at the moment.” 

This immediacy comes through 
in each picture and the bond with 
Walker is also made clear with 
the inclusion of the photographer 
in the mirror of several portraits. 
This series could be viewed at first 
glance as snapshots of women 
dressing but soon reveals itself as 
a collaborative feminist tableau 
reclaiming a genre for the next 
century.

Larry, Maylise and Imogen, by Lyndal Walker
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ExpOsurE

When I received the 
news that my print 
would be exhibited 
in the Taylor Wess-

ing Portrait Photography Prize 
2011, I was surprised, shocked 
and happy all at once. I knew my 
portraits were stronger than those 
I sent a year ago, but didn’t really 
expect that something more could 
happen.

My success began with my 
choice of main project in my final 
year of photography at university. 
My fascination with the transfor-
mations which women, teenagers, 
men - and also children - undertake 
in societies inspired me to do this 

Little Beauties
Member in NPG portrait show
by Lidia Kowalewicz

project. At the same time I came 
across the story of Olive in the 
film ‘My Little Sunshine’, which I 
found shocking and confirmed my 
choice. The project is made up of 
children’s portraits done in their 
bedrooms, and I want to show 
the contrast between everyday 
reality and the imaginary world 
of beauty and fame.

My first attempts to contact 
people at young beauty competi-
tions England were laborious and 
time-consuming. I went to several 
events to see for myself how they 
worked - I didn’t want to base 
my opinions on what I saw in the 
media. I managed to reach the 
right people through an internet 
ad which attracted wide inter-
est. Interestingly, most children 
wanting to take part were from 
outside London. Through the 
images I’m trying question the 

ethics of encouraging children 
to participate in competitions 
that aim to promote the beauty 
and glamour industries. I have 
travelled to various places in 
England and Wales, including 
Bracknell, Ipswich, Nottingham, 
and Newport. I began by speak-
ing with parents and children, 
presenting them with the context 
of the project, and later discuss-
ing how the session would look 
assuming I earned their trust and 
they felt comfortable in my pres-
ence. It was never easy, especially 
working with children and using 
an analogue camera, which slows 
the process. I prefer using film to 
digital cameras - the quality of the 
pictures is incredible.

The first time I entered the 
portrait competition was last year. 
This year I was sure I needed to 
take part as I felt I had something 
valuable to contribute. I entered 
three pictures and luckily “Miss 
Mini Photogenic UK 2010” was 
selected. It was a huge surprise, 
but reinforced my belief that hard 
work pays off and sooner or later 
you will be rewarded. 

I recall many moments of 
doubt along the way: waiting 
for responses from people which 
never came, not getting permis-
sion to photograph at competi-
tions, not having enough funds 
to travel. I have funded the whole 
project (still in progress) from my 
own pocket; these are not small 
sums for equipment or travel as 
every photographer knows. Of 
course it would be easier to work 
on commission, but I derive enor-
mous pleasure from just being 
able to do it. Also while working 
on this, I have had many new ideas 
for how to develop the concept, 
which probably came from meet-
ing new people and hearing their 
histories. Getting to exhibit in the 
Taylor Wessing Portrait Prize is 
a great personal success of mine, 
especially at the beginning of my 
photography career. With great 
pleasure I would like to invite you 
all to the exhibition, which lasts 
until February 12 at the National 
Portrait Gallery!

Portrait by Lidia Kowalewicz
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Not every photographer 
who submits work to 
competitions comes out a 
‘winner’, and in the case 

of this year’s Taylor Wessing Por-
trait Prize, around 6000 received 
news they didn’t want to hear. 
The prize competition receives so 
many entries that it is impossible 
for judges to provide individual 
feedback, and many fine prints 
return home with their makers, 
never to be seen exhibited.

Cue an initiative by a couple 
of London-based portrait photog-
raphers whose work was rejected 
(they wish to remain anonymous), 
and voilà - a large selection of 
those rejected portraits will 
receive some well-deserved expo-
sure. Portrait Salon is a form of 
Salon des Refusés; an exhibition 
of works rejected from a juried 
art show, with a long tradition 
as a fringe way of showcasing 
artists’ work that may otherwise 
go unseen.

Four LIP photographers have 
had portraits selected to show in 
the Salon’s inaugural projected 
exhibition; Carole Evans, Eliza-

Portrait from the series ‘Marriage’ by Laura Dodsworth

Course grind

beth Orcutt, John McCafferty and 
Laura Dodsworth. As the Salon is 
curated, there may even arise a 
need for a ‘refusés des refusés’: 
75 portraits will be shown from 
600 works reviewed, and the show 
is accompanied by a catalogue 
publication.

Assisting with selections was 
Miranda Gavin, Deputy Editor 
of Hotshoe magazine. She said, 
“Looking through the rejected 
entries was a rare chance to see 
some of the images that are dis-

carded, to ponder the question of 
portraiture in the 21st century. It 
was surprising to find that there 
is some confusion as to what con-
stitutes a portrait – many images 
simply didn’t fit the criteria. 
Portrait Salon is a new venture 
and all entrants are being given 
another chance to get their work 
seen at no extra cost.”

Portrait Salon, 30th Nov at Roxy Bar & 
Screen, 128-132 Borough High St, SE1 1LB 
www.roxybarandscreen.com
portraitsalon.tumblr.com

Deciding what path to 
take into a photographic 
career is a daunting 
prospect, and choosing a 

route into photojournalism can be 
particularly confusing these days. 

BBC picture editor and col-
umnist Phil Coomes thought it 
would prove interesting to follow 
the course work and experiences 
of students entering an MA 
course in photojournalism. Max 
Houghton, course leader at the 
University of Westminster, sug-
gested two students for Coomes to 
follow, and LIP member Michael 
McGuinness is one of them, along 
with another student from Dubai. 
They are both studying full-time 

through 2011/12.
Initially Michael, who became 

interested in photography while 
working as a professional chef, 
was asked to provide a statement 
about his background and what 
he hopes to get from the course. 
He is in the position of changing 

careers, and has done some free-
lance photographic work over the 
past year or so before joining the 
MA course.

Michael told Coomes, “Overall 
I am keen to use this academic 
year as a means of developing my 
photographic practice, my profes-
sional approach to work, and my 
personal attitude and life skills... 
through the help of my tutors, Ben 
Edwards, Max Houghton, Polly 
Braden, David Campany, and 
other practitioners who offer vast 
experience and knowledge.”

Coomes’ column series on the 
BBC website began with an intro-
duction to the two photographers 
at the start of November, and he 
will catch up on their progress 
before Christmas. 

To follow along, visit bbc.in/eCmBwAMichael McGuinness, Gianleo Frisari photo

C’est Refusés?
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23rd Annual Exhibition Catalogue - cover image by Adam Parkes 
Available for a full preview or purchase at cost at www.blurb.com/bookstore/detail/2581771

ExHiBitiONs

Our Annual Exhibition 
is complete for another 
year: prints selected, 
curated, hung, exhibi-

tion catalogue produced, private 
view over, exhibition shown and 
taken down again all to quickly... 
not to mention the effort invested 
by each photographer in  select-
ing, printing and framing your 
work. The show was enormously 
successful in terms of visitors and 
we had a brilliant private view 
evening to celebrate!

This year we made decisions 
to try and refine the exhibition by 
limiting the maximum number of 
prints that could potentially  be 
selected from each photographer 
to four. This furthered our goal 
to make it as inclusive as possible 
for members, yet still keep quality 
of work and anonymous selection 
as core principles.

 The independent selectors, 
Mick Williamson and Bridget 
Coaker, also played their part 
in these innovations by select-
ing work based on four general 
genres: Abstract, Figurative, 
Landscape and Portrait. This 
method may have been applied 
subconsciously in previous years, 
but their taking the conscious 
decision to approach submissions 

in this way helped to ensure that 
we had a balanced exhibition cov-
ering all genres of photography as 
democratically as possible.

Every year the Annual Exhi-
bition receives more and more 
prints for consideration; this year 
we had 632 prints entered and 130 
hung in the Strand Gallery, so it is 
still a very achievable goal to have 

23rd Annual 
Roundup
by John Stead

work shown, and as we continue 
to change selectors annually we 
trust that all members have a 
fair chance to show quality and 
innovative work whatever their 
style or subject.

Some thanks are due to all the 
people who helped make the exhi-
bition possible: Carol Hudson, 
Mark Denton and Brigitte Flock 
for curation; Mark Burton for pub-
licity; Eva Turrell  for organising 
volunteers; Tiffany Jones  for web 
and artwork; and Yoke Matze and 
Jeanine Billington for giving their 
houses and time for print drop off 
and collection. Last but certainly 
not least, a big thank you to all 
others who helped with hanging, 
takedown and gallery sitting - 
your energy and enthusiasm was 
outstanding.

Between all of us we put 
together, year after year, a pro-
fessional standard exhibition of 
amazing quality and on a very 
small budget. It is something I 
feel we can all be proud of both as 
individuals and as a group.

All the best
John Stead
Exhibition Organiser

Aurelien by Astrid Schulz, image featured in 
publicity and posters for the 2011 Annual 

‘Between all of us 
we put together, 
year after year, 
a professional 
standard exhibition 
of amazing quality 
on a very small 
budget’
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One hundred and thirty 
framed images awaited 
us on a balmy Monday 
morning. How does one 

start to bring it all together, to 
transform this small, intimate 
space in the heart of London into a 
showcase that reflects the passion 
for creativity and commitment of 
a photographic group as diverse 
as LIP?

The elements of our craft – 
light, tone, form, shape and colour 
– get us part of the way there, like 
the scales and chords and runs 
of a musical score. These are the 
organisational elements available 
to the curator, much like the notes 
and timbres of the orchestra are 
to a conductor. Beyond this, it’s 
also about rhythm and harmony, 
gracenote and counterpoint as 
quiet refrains slowly begin to 
emerge out of what started the 
day as a cacophony of images on 
the gallery floor…

and then the magic starts 
to happen. The images begin to 
murmur and whisper as stories 
start to suggest themselves. We 
began to read sequences of images 
as narratives; as (autumnal) 
haikus. Suddenly the show comes 
alive, as these fragments begin to 
commingle and coalesce on the 
walls of the gallery. There are 
sections of the hang which form 
the beginnings, middles or ends 
of imagined fables. 

We find ourselves in a space 
in which remote, reflective brides 
poised alone in crisp domestic 
interiors find their echo in equally 
self-possessed men and women 
smoking in the street; where the 
discomforting gazes of child 
beauty-pageant contestants are 
resisted by the hidden, visored 
faces of school friends and bath-

ExHiBitiONs

‘Presiding over 
it all sits Ursula, 
our touchstone, 
resplendent in her 
pea-green shawl’

Ursula’s Blanket, image by Clare Park

ers; where the explosion of colour 
of Carnival is metamorphosed 
just a few images later into the 
mesmerising hues of rioting and 
looting on those same London 
streets. We see the traces of rusted 
beer cans bloom into life amidst a 
primordial soup of garbage; such 

is the transformative power of the 
photograph. 

And presiding over it all sits 
Ursula, our touchstone, resplend-
ent in her pea-green shawl and 
flanked by Mathias, an apogee of 
equanimity, her devoted atten-
dant. 

We have individual images 
of wit, of creative vision, of 
extraordinary beauty and emotion 
and complexity. But the true 
wonder of this years LIP Annual 
Exhibition was how these images 
combined to create such a moving 
and powerful ensemble. It was a 
pleasure to have been involved in 
the curation of such a show. 

Gracenote and 
counterpoint
Notes on curating the  
LIP Annual Exhibition
by Mark Denton
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v&a photographs Gallery 
Opened 25th Oct, this permanent 
new gallery will exhibit historical prints 
from the V&A’s significant collection of 
photographs - in 1856, the V&A became 
the first museum to collect photographs 
and later to exhibit them. The launch 
installation includes works by key figures 
of photographic history Julia Margaret 
Cameron, Henri Cartier-Bresson, Alfred 
Stieglitz and Irving Penn, with highlights 
like the V&A’s oldest photograph. Look 
for a new exhibition every 18 months, 
as shorter-term contemporary shows 
will continue in the existing photographs 
gallery. Free entry at V&A, Cromwell Road, 
London SW7 2RL

real venice Venice in Peril invited 14 
leading artists to make photographs de-
picting Venice’s natural beauty and also 
its paradoxes. Works by photographers 
including Philip-Lorca diCorcia, Nan 
Goldin, Candida Höfer, Robert Walker 
and Hiroshi Watanabe. Admission £5, 
until 11 Dec at The Embankment Galleries, 
Somerset House, London WC2R 1LA

Jeff wall Renowned for large-format 
photographs presented in lightboxes, 
with subject matter ranging from 
mundane urban environments to 
elaborate tableaux on the scale and 

BACKFLIP

satEllitE GrOups

Isambard Kingdom Brunel by Robert  
Howlett,1857. V&A images

ExHiBitiON HiGHliGHts

complexity of 19th century paintings. 
23 Nov - 7 Jan at White Cube: Masons 
Yard, 25-26 Masons Yard, St. James’s, 
London SW1Y 6BU 

Christian tagliavini: Cut Out 
& keep Tagliavini’s meticulously 
controlled portraits present sitters 
posed wearing handcrafted clothes 
made by the artist himself. His 
complex processes result in images that 
reference the Renaissance and Cubism. 
Until 7 Jan at Diemar Noble Gallery, 66/67 
Well Street, London W1T 3PY

Nothing in the world But youth 
A comprehensive exploration of teen-
age life with more than 200 works by 94 
internationally renowned photographers 
and artists since the end of the 19th 
century. Alongside are early works 
by JMW Turner, who visited Margate 
regularly during his own adolescence. 
Themes consider perspectives on 
youth culture in society: Place, Space 
and Territory; Groups and Individuals; 
Rebellion and Responsibility; and 
Boys, Girls, Sexuality and Growing Up. 
Until 8 Jan 2012 at Turner Contemporary, 
Rendezvous, Margate CT9 1HG

Boris savelev: Colour Construc-
tions A former rocket engineer, now 
regarded as one of Russia’s foremost 
living photographers at the peak of 
his career, Savelev uses a proprietary 
printing process with Factum in Madrid. 
Images are applied onto gesso coated 
aluminum panels then finished and 
waxed by hand, resulting in a deep 
range of tones and hues. Until 21 Jan at 
Michael Hoppen Gallery, 3 Jubilee Place, 
London SW3 3TD

shaped By war: photographs by 
Don McCullin Presenting the largest 
ever collection of McCullin’s work, 
from his 50+ year career photographing 

The Crossing Lines Group 
arose from the first Urban 
Encounters conference 
at Goldsmiths College in 

Spring 2008; the two day event 
organised by Paul Halliday and his 
colleagues in the Centre for Urban 
and Community Research (CUCR). 
I turned up again the following 
year by which time I’d began to 
consider that there were points of 
crossover between LIP and CUCR: 
both saw long-term engagement 

as central to the photographic 
project; both saw that engagement 
as much related to the evolution 
of one’s photographic practice as 
to the image; both acknowledged 
that the idea of working in ‘series’ 
was concomitant with that prac-
tice.

Britt Hatzius, then both edi-
tor of LIP mag and a researcher 
in CUCR, and I proposed that 
a joint group consisting of LIP 
members and interested parties at 
Goldsmiths might result in seren-
dipitous encounters and fruitful 
collaborations. LIP was a known 
and respected organisation in the 
photographic field and the idea 
was eagerly taken on board by the 
Department of Sociology, CUCR 
and students of the Photography 
and Urban Cultures MA course.

The idea of the Crossing Lines 

Group is that we have a serious 
interest in the urban environment, 
its citizens, its localisms and com-
munities, its built fabric; with its 
historical dimension and how that 
impacts upon our present, with 
the dynamics of urban change, 
with comprehending that change; 
how we move through the city, 
how we engage with it, how we 
present ourselves to it, how we 
protect ourselves from its multi-
plicity of intrusions - urbanism 
and how we apprehend it.

The Group is a forum for pre-
senting ideas which may result in 
personal collaborations between 
members, but may equally touch 
off new directions that resonate 
with members who may, individu-
ally or collectively, engage over 
time with a particular theme, 
location or concept.

Crossing Lines
LIP Satellite Group develops
shared interest with  Goldsmiths 
by John Levett
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Ellie Davies: Come with Me 
Presents four series of landscape works 
made in The New Forest over four 
years. Using intervention to create 
images expressing her relationship to 
the forest, Ellie’s series are each distinct 
but together trace the trajectory of her 
ongoing exploration. Until 21 Nov at 
The Print House Gallery, 18 Ashwin Street, 
London E8 3DL

Celine Marchbank & Martina 
Geccelli in Open Here The open 
exhibition of the 21st Annual Hereford 
Photography Festival - Martina shows 
a selection from her series Suites on 
the World Trade Center in New York, 
while Celine shows prints from her 
Swimmers series photographed at the 
Serpentine. Celine has won the Open 
Here commission announced at launch 
(see also p.25). Until 28 Nov at The 
Courtyard Centre for the Arts, Hereford 
HR4 9JR www.photofest.org

ExHiBitiON HiGHliGHts

MEMBErs’ ExHiBitiONs

Nick Haeffner: Eastern promises 
Photographs taken in Hackney and sur-
rounds, exploring the ways that cultures 
in this rapidly shifting urban landscape 
blend and clash, creating hybrid forms of 
expression. Until 30 Nov at Venitia’s 55 
Chatsworth Rd, London E5 0LH

Mary pritchard: Counting 
Elephants Solo show featuring huge 
hand-coloured images of ancient herit-
age trees which have stories and legends 
attached to them. Until 4 Dec at Artisan, 
80 Harlesden Rd, London NW10 2BE

kathryn louise Geels: it’s Not 
Curry A personal vision of India’s di-
versity in culture, religion, environment 
and way of life. Until 9 Dec at Reynolds, 
53 Charlotte St, London W1T 4PA

alexander williamson: latitude 
poets’ portraits Portraits taken at 
Latitude Festival in 2009, with each 
performer photographed before and 
after reading. Poetry performances at PV 
6 Dec from 6.30pm. 1-10 Dec at 
Westminster Reference Library, 35 St 
Martin’s Street, London WC2H 7HP

Mandy williams in print & Design 
Now! 2011 Featuring over 200 works 
by artists and designers who specialise 
in the mediums of print and design. Until 
16 Dec at Bearspace, 152 Deptford High 
Street, London SE8 3PQ

Martin spott in three Men on the 
road (Cambridge) Three photog-
raphers’ individual responses to the 
interaction of people with places, their 
perspectives ranging through different 
degrees of abstraction. Until 29 Jan at 
ArtCell Gallery, Cancer Research UK, Li 
Ka Shing Centre, Cambridge CB2 0RE

lidia kowalewicz in taylor 
wessing portrait prize 2011 
Presents the very best in contemporary 
portrait photography, showcasing 
work of talented young photographers 
and amateurs alongside established 
professionals. This year the competition 
attracted over 6,000 submissions by 
2,506 photographers worldwide, with 
60 works selected for exhibition. (see 
also p.56) Until 12 Feb (closed 24-26 Dec) 
at National Portrait Gallery, St Martin’s 
Place, London WC2H 0HE

For ongoing exhibitions see londonphotog-
raphy.org.uk/exhibitions and our calendar 
londonphotography.org.uk/calendar

Ideas don’t have to be fancy 
or finished. Presentations can be 
of any length, work-in-progress, 
experimental, anything that 
appears to fit no known category, 
is confused, confusing or provoca-
tive.

We’ve put together three exhi-
bitions of work since we started, 
arranged a number of researched 
detours, contributed to CUCR’s  
Street Signs journal and, happily, 
added to LIP’s membership. 

We have a blog at 
cucrlip.wordpress.com 
Details of past meetups are at 
www.gold.ac.uk/cucr/crossing%20lines

We meet at Goldsmiths every first 
Wednesday of the month. Mail me at 
john.levett1@gmail.com and I’ll put you 
on the mailing list for all Crossing Lines 
communications.

conflicts. Accompanied by a film 
interview and memorabilia, the display 
forms a comprehensive narrative of 
his time in Berlin, Vietnam, Cambodia, 
Biafra, Bangladesh and the Middle East. 
Also covers more recent work including 
landscapes around his Somerset home. 
Admission £7, until 15 Apr at Imperial War 
Museum London, Lambeth Road SE1 6HZ

Michael wolf With his first solo show 
in the UK, Wolf’s photographs address 
complexities of city life through observa-
tions of how vernacular architecture and 
public space are used. Bodies of work 
in the exhibition include Architecture 
of Density, Tokyo Compression and 
Transparent City. 25 Nov - 1 Jul at Flowers 
Gallery, 82 Kingsland Rd, E2 8DP  

Callie on the sandbank from Excerpt All Most Heaven 2008 © Santiago Mostyn 
Courtesy Turner Contemporary 
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Nominated for a 2011 People 
Choice Award in Blurb’s annual 
Photography Book Now awards, a 
London Zen garden is the subject 
of Stefanie Reichelt’s publica-
tion. Depicting this oasis of calm 
within the midst of a metropolis, 
her approach is not one of tra-
ditional landscape or garden 
photography. Only once, and more 
as an aside, do we catch a glimpse 
of the complete development, shot 
with limited depth of field and 
thrown out of focus.

Instead, Stefanie deconstructs 
the space into its elements, col-
ours and shapes, focusing in on 
details and textures, then assem-
bling images into pairs to create 
her own and very individual 
interpretation of this meditative 
environment. 

Colour is important as an over-
arching theme holding the image 
sequences together with strong, 

Three Wheels 
a Zen Garden in London
by Stefanie Reichelt
34 pp, 8x10in
Self-published (Blurb)
blurb.com/bookstore/detail/2273764

I was on holidays in southern 
Spain when I received the sugges-
tion to review Chris’ publication 
containing a selection of Icelandic 
landscapes. Returning to enjoy 
the last heatwave before autumn 
in London, at first the images 
presented here could not have 

MEMBErs’ BOOks

but beautifully muted tones. As 
well as including fragments of 
clothing worn by visitors, she also 
explores textures and patterns 
present in the garden: stone and 
metal, its forms such as waves 
and angles. 

The original Zen garden is a 
place for contemplation and medi-
tation, landscaped stone gardens 
expressing the idea of cosmic 
beauty in worldly environments. 
Stefanie develops further the 
concept of abstract ‘mindscapes’ 
created in such a Zen environment 
and applies it to her work.

The book will soon be avail-
able in an updated and extended 
edition to include poetry by the 
Zen Garden Master John White, 
inspired by these images, trans-
lating Stefanie’s very personal 
interpretation of the garden into 
verse and completing this reward-
ing project. 

been further away from my mood 
and surroundings, and I decided 
to put the book down for awhile. 

But the images of the mesmer-
ising beauty of this island nagged 
my mind and I kept coming back 
to view individual pictures. Chris 
develops in his work a deep under-
standing of the island’s mystical 
landscape, and its defining but 
contrasting elements - water and 
rock, volcanoes and glaciers - are 
beautifully depicted. He applies 
a wide variety of techniques and 
interpretations using colour, 
black and white, and often long 
exposure times.

Manner and tone in this work 
vary depending on the underly-
ing approach, with the black and 
white images delivering dreamy 
imagery, showing a magical side 
of the Icelandic scenery. Here 
Chris uses strong contrast and 

Saga
by Chris Hudson
40 pp, 13×11in, hardcover
Self-published (Blurb)
blurb.com/bookstore/detail/2473743

‘The images of the 
mesmerising beauty 
of this island nagged 
my mind’
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Unfrocked
by Monty Trent
52pp, 7x7in
Self published (Blurb)
blurb.com/bookstore/detail/2436047

By fraNk OrtHBaNDt

This is a fun project in which 
Monty works with ‘unfrocked’ 
mannequins, abandoned in a shop 
window, apparently bored and 
waiting to be dressed for the new 
season. What sounds like a visu-
ally simple idea Monty lifts to an 
unexpected level, presenting his 
results in this Blurb publication.

Photographed in a lomo-
graphic style entirely in black 
and white, with focus on angles 
and viewpoints, as well as 
experimenting with reflections or 
double exposures, Monty creates 
a specific mood and unique visual 
language. He references classic 
photography, but also includes 
elements almost in the style of the 
cubism movement. Intelligently 
using existing light and with a 

strong control of composition, he 
creates a narrative and context, 
thereby constructing an illusion 
of character and attitude around 
his lifeless models.

The series contains impres-
sive individual images which also 
work superbly in sequence, yet 
there are just too many images 
included. Monty also risks that 
individually strong pictures are 
devalued by repetition and weaker 
fillers, endangering the loss of the 
viewer’s attention on the way. In 
fact, I could see the result of this 
project as a very strong series of 
around a dozen pictures, instead 
of the 50 presented here. Hence 
without tighter editing applied 
to the material, the feel of this 
book remains that of a study, 
rather than the finished product. 
But that may be the intention, 
as I hear that Monty has been 
continuing this project, returning 
to his plastic friends once again, 
who this time are fully dressed 
and posing. An interesting twist 
on expanding this original body of 
work and I am curious to see the 
new season’s arrivals.

blurred movement to create the 
desired effects. These images 
stand in sharp contrast to the 
colour offerings, which are bright 
and crisp, and play with the 
effects of colour and light in the 
natural elements to create his 
most striking landscapes. These 
images should ideally be pre-
sented in large prints and as such  
reference Chris’ background as a 
Creative Director in advertising. 

Individually the images are 
of a very high pictorial standard, 
offering strong vision, confident 
composition and patient execu-
tion, however there was the feeling 
that the book could have benefit-
ted from even tighter editing: at 
times groups of pictures are quite 
similar and there is always the 
danger that individually strong 
images may be devalued by repe-
tition. Perhaps a braver approach 
could have been applied during 
the selection process, bearing in 
mind that it demonstrates the 
quality of a project if individually 
strong images could be sacrificed 
to enhance the overall coherence 
of the book and its impact on the 
viewer.

‘Stones 
in a gutter,
of no 
consequence,
transformed
into black marble
by rain,
changed back
once again
by sunshine
to a pale
grey’         
- John White
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Lowlands
by Martin Bogren
Published by Bokförlaget Max Ström
www.maxstrom.se
£38

For many of us, where we call 
‘home’ alters throughout our 
lives. Gone are the days where we 
all begin and end up in the same 
place. Nowadays we travel away 
from our place of birth onto what 
we hope are bigger and better 
things. These places we are born 
become a distant memory, a place 
we escaped from, never appreciat-
ing whilst we were there. Martin 
Bogren admits to this in his work 
Lowlands, now a beautiful book 
exploring the small village called 
Skurup he once left in search 

of the bright lights of the cities 
beyond the narrow confines of 
Sweden’s southernmost Skåne 
province. 

This beautiful book contains 
a stunning selection of haunting, 
whimsical, edgy and sometimes 
amusing black and white images 
of the inhabitants of the village 
and its landscape. Each of his 
subjects displays a notion of con-
tainment before Bogren’s lens. It 
is hard to imagine them stepping 
outside of the edge of the frame. 
He has the ability to literally 
‘capture’ them in a vignette to be 
preserved permanently. Exploring 
the past can give rise to many 
emotions. In Bogren’s case, his 
feelings are expressed beautifully 
at the end of his short essay; “I’m 
going to miss the village. Warmly 
and tenderly, but from a safe 
distance.”

BOOk-rElatED HiGHliGHts

Brixton people: Book launch 
2 December, 7-10pm 
Brick Box, Brixton Village 
Coldharbour Lane, London SW9 8PS

Nearly two years have passed since 
Carole Evans set up a pop-up studio 
in Brixton Market and spent a week 
photographing passers-by - her project 
featured in the Spring 2010 issue of fLIP. 
And how the market has changed since 
then! Now it is full of award winning 
independent eateries, some of the best 
in London. It’s a fitting time, then, to 
launch her book Brixton People, and in a 
space just a couple of units down from 
where she had her studio. The book will 
be available for viewing (and buying of 
course), and there’s much to see and 
taste in the market. Wrap up warm, this 
is a night not to be missed!

the indie photobook library 
(ipl) is an archive established in 2010 
specifically to preserve and showcase all 
manner of independent, self-published 
photobooks, from print on demand 
titles to ‘artist books, zines, photobooks 
printed on newsprint, limited edition 
photobooks and non-English language 
photography books.’ Founder Larissa 
Leclair coordinates traveling book 
exhibitions contributing to the develop-
ment of future discourse on trends in 
self-publishing. iPL is open to submis-
sions and photobooks may be donated 
by independent artists and publishers. 
See www.indiephotobooklibrary.org for full 
submission details and required catalog 
record information.

by Carole Evans, from Brixton People
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Josef Koudelka’s seminal work 
Gypsies is rightly held in high 
esteem by the photography world, 
the book a must have for any 
photographic library. This new 
edition is full of extra material, 
revised and enlarged to encom-
pass an updated essay by Will 
Guy - who contributed an essay 
in the original version – analysing 
and tracing the migration of the 
Roma gypsies from their original 
homeland in Northern India to 
their current status today. 

Consisting of 109 insightful 
photographs taken between 1962 
and 1971 in the former Czechoslo-
vakia, Romania, Hungary, France 
and Spain, its cultural importance 
is evident in light of the current 
situation of a people whose posi-
tion in society is still contested 
today. 

The sheer commitment 
Koudelka gave to this project 
procured some of the most arrest-
ing and powerful images of the 
photographic genre. What had ini-

By laura NOBlE

Koudelka: Gypsies
by Josef Koudelka with additional 
essay & images by Will Guy
Published by Aperture
www.aperture.org
£50

‘The sheer 
commitment he 
gave procured 
some of the most 
arresting and 
powerful images 
of the genre’

The design of Øyvind Hjelmen‘s 
book Elsewhere is as quietly and 
intuitively conceived as the pho-
tographs contained on the pages 
within it. Residing within the 
everyday, the contemporary world 
is fused with the past as narratives 
overlap producing the interplay 
of imagery, that is silent yet 
profound. Anonymity of time and 
place inversely propels a famili-
arity to the viewer as Hjelmen’s 
pictures form a web of narratives. 
As each photograph casts a thread 
outward, it crosses another, which 
may or may not be connected. The 
viewer is left to navigate their 
way through a poetic, emotional 
landscape full of visual delights. 

These black and white photo-
graphs retain a timeless snapshot 
quality coupled with everyday 
subjects captured at metaphori-
cally oblique angles - make them 
visually intriguing. People, cats, 
horses, birds, buildings, cars, 

trucks and interiors are all ripe 
for the picking. 

Many of the places are invit-
ing, some melancholic but always 
enticing. I find myself construct-
ing stories around many of the 
pictures, which often pose ques-
tions rather than deliver answers. 
They conjure up memories, 
ephemeral moments to meditate 
upon. These moments are hushed 
pauses to cherish. Buy this book 
and imagine your own.

tially attracted Koudelka was the 
physical beauty of the Roma, their 
clothing and ornamentation. As 
the project progressed so did his 
dedication to representing them. 
His non-judgmental, respectful 
approach and stark style depicts 
the lives of the gypsies as social 
outsiders, mistrusted by the gen-
eral public. This body of work still 
rings true and should be ‘required 
reading’ for anyone seriously 
interested in photography. 

‘The pictures 
conjure up 
memories, 
ephemeral 
moments to 
meditate upon’

Elsewhere
by Øyvind Hjelmen
Published by Kehrer Verlag
www.kehrerverlag.com
£26
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Turning Point
A series of incidents and opportunities

Bron, Domino and Jake, 2007
from the series In the Shadow of Things

by Léonie Hampton

M
y recently published 
book ‘In the Shadow 
of Things’ documents 
my family’s attempts 
to help my mother 

deal with problems caused by 
OCD, involving the clearing of 
her packing boxes and objects 
that were taking over the house. 

Further details about Léonie’s book at
www.leoniehampton.com/home/books

‘I took two 
frames then Jake 
turned and said 
he would hit me 
if I took another 
picture.’

Still of caption written on the wall, Foam Museum Amsterdam 2009
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adrian Capps is a part-time photographer, 
part-time designer, part-time retoucher but a 
full-time thinker and dreamer. His photography 
centres around people, often in the form of 
portraits but sometimes, simply showing the touch 
of the human hand. www.adriancapps.com
anita strasser I very much enjoy making 
contact with people, and getting a glimpse into 
their lives. Photography, for me, is a means of 
initiating this contact, of participating in a joint 
process, and of maintaining relationships even if 
only through memory. www.anitastrasser.com
Beth Crosland is a freelance photographer with 
a special interest in portraiture and documentary 
photography. She likes to work collaboratively with 
the subjects of her images and to tell stories that 
aren’t often told. www.bethcrosland.co.uk
Caroline fraser arps  is an outdoor 
photographer who recently graduated from 
Central St Martins. She seeks to express the 
beauty of the natural world, often in abstracted 
form. She has a passion for trees, grasses and the 
sea. www.carolinefraserimages.com
Celine Marchbank is a documentary 
photographer and recent graduate of the MA 
Photojournalism & Documentary Photography 
course at LCC. She lives and work in London, 
where she pursues British based personal projects, 
while also undertaking commercial and editorial 
freelance commissions. www.celinemarchbank.com
Chloe Edwards Primarily consumed by the 
stubborn, seductive medium of slide, my pictures 
explore a stream of consciousness narrative. 
Drawn to people and places that surround me, my 
work creates fragmented portraits, punctuating life 
with moments of stillness to reveal a new narrative 
in the familiar. www.chloeedwardsphotography.com
Chris Dorley-Brown uses photography, 
film and sound in is work which has involved 
collaboration with other artists, writers and 
film-makers working in conjunction with public 
institutions & arts organisations. www.modrex.com
Chris Moxey is a London based street 
photographer, who recently finds herself 
distracted by more inanimate subjects.  
www.chrismoxey.net
Duncan salisbury-Gaumont originally 
studied black and white film photography before 
moving to digital capture in 2006. He is currently 
based in London, where he is working on a 
number of photographic projects that explore 
different aspects of the urban/human relationship. 
dsgaumont@hotmail.co.uk
Eti wade is an artist and academic and heads 
the MA Photography at the University of West 
London. Her practice is an investigation of the 
limits of maternal subjectivity expressed through 
photography and video and she also writes on the 
subject of the maternal gaze in art. She is a mother 
of three boys and lives in North London.  
www.etiwade.com
Eva turrell I am interested in life stories and like 
to get as close to and learn as much as possible 
about my subject. Meeting Matej and the time 
we have spent together has given me a great 
opportunity to do just that. turrell.eva@gmail.com 

fabrizio Quagliuso Italian currently living in 
UK, self-taught but also influenced by an uncle 
who was a photographer. The past four years I 
have totally devoted myself to street photography, 
a passion stemming from my curious nature and 
eagerness for observing life unfolding around me. 
www.fabrizioq.com

frank Orthbandt www.frank-orthbandt.com
Gary alexander likes pottering, playing and 
pondering - this often starts with photography. 
www.gaspweb.co.uk 
John stead is Exhibition Organiser for London 
Independent Photography. He is based in 
Shoreditch, East London and travels worldwide 
photographing various commissions from 
weddings to luxury holiday properties.  
www.lightimpact.com
Jorge luis Dieguez is a Peruvian photographer 
whose photographic style is heavily influenced by 
his architecture studies, as well as his explorations 
through the visual arts. After studying architecture 
and communication he traveled to Barcelona to 
study cinematography where he worked in the 
film industry for 6 years. He currently lives and 
works in London. www.jorgeluisdieguez.com 
katherine Green is a social documentary 
photographer from East London who studied 
postgraduate photography at Central Saint Martins 
and is currently working on a 3-year commission 
for National Portrait Gallery’s Road to 2012 
project. Her work has been published in The 
Guardian and Time Out and she has self-published 
two books, Wood Street, E17 and Last Days at the 
Dogs. www.katherinegreen.co.uk
laura Noble is the Director of Diemar/Noble 
Photography in London. She is an artist, lecturer, 
and author of ‘The Art of Collecting Photography.’ 
www.diemarnoblephotography.com and 
www.lauraannnoble.com
léonie Hampton continued her studies in 
Photography at LCC after graduating in Art 
History. She is the recipient of numerous awards 
including the Paul Huf Award and the ‘F’ Award. 
Her work has been exhibited internationally. 
Léonie co-founded Still/Moving, a not-for-profit 
organisation that runs photography and film 
workshops in London. www.leoniehampton.com
len salem has been a member of LIP for over 
20 years and its Treasurer and Membership 
Secretary for a lot of that time. He wants his 
photography to be about something rather than of 
something and once in a while comes quite close 
to achieving that ideal. len-salem@zen.co.uk
lidia kowalewicz was born in late 80’s 
in Poland. In 2011 she completed a degree 
in Photography and Digital Imaging at the 
University of West London achieving first. Her 
interests include societies in their attempt to 
follow Western patterns, pop culture aspects of 
transformation, female and gender issues. 
www.lidiakowalewicz.com
Madeleine Oakley has worked as a drama 
and English teacher, in fringe theatre and for the 
past 20 years as a psychotherapist. She edited a 
multi-media training package in 2003, Marlborough 
Family Therapy Basics. She has lectured and run 
post-graduate courses in mental health at King’s 
College London since 1998.  
madeleineoakley@hotmail.com
Mandy williams is a visual artist working with 
photography, sound and video. 
www.mandywilliams.com
Margaret Mann is a fine art photographer still 
working with film and dark room printing. She 
says: “photography has changed my life in many 
ways, enabling me to take notice of details around 
me and feel a renewed sense of Wonder.”

Margaret Nowak I’m a Cultural Studies 
graduate and moved to London to study Fashion 

Photography at London College of Fashion. I still 
get lost in here but I’m always amazed by this city. 
L’amant is the result of few very pleasant days 
in the French countryside with my boyfriend. 
showtime.arts.ac.uk/margaretnowak
Mark Burton is a portrait photographer whose 
work is community based and documents the lives 
of his friends, family, fellow volunteers and the 
people that live in his neighbourhood. 
www.mburtonphoto.com
Mark Denton was born in Manchester and lives 
and works in London. His current interest centres 
on portraiture and the construction of emotion in 
the photographic image. Mark was awarded an MA 
(distinction) in Photography from the University of 
West London in Sep 2010. www.mark-denton.com
Michael rodgers was born in 1978 and grew 
up in Memphis, USA. He has lived in London since 
2000. In 2010 Michael began Lost Lights, a project 
focused on producing creative audiovisual material, 
and in 2012 he will study an MA in Photography 
at London College of Communication. Much 
of his art reflects personal ideas of distance, 
relationships, wonder, and things that are invisible. 
www.lostlights.org
Mitch karunaratne is an independent 
photographer interested in issues of place and 
how place effects our personal and collective 
identities. www.mitchkarunaratnephotography.co.uk
Nick scammell is a published poet and 
photographer and lives in London, which is his 
subject. www.nickscammell.com

peter Jennings studied Graphic design and 
photography at Portsmouth College of Art 
1966-69, and worked as a photographer in media 
service units for 20 years. He has published and 
exhibited widely, including at The Photographers 
Gallery. A long term member of LIP, he was Chair 
from 1998-2000. Also a composer/musician; music 
and literature inspire his photography.

raphael schutzer-weissmann 
www.wraphaelphotography.com
richard Conolly www.flickr.com/dickcon 
sabes sugunasabesan’s photography concerns 
home, festivals and the urban environment 
He aims to share his experience, feelings and 
comments with his audience and believes 
photography is about making connections with 
the physical and spiritual and to celebrate and 
preserve them.

stephen kosloff is a London-based 
photographer and writer. His photographs and 
articles have appeared in The New York Times 
and Time Out New York. His photographs have 
also been published by CNN, Huffington Post, 
Interview Magazine, Paper Magazine and AOL. 
StephenKosloffPhotography.com
timothy Belcher completed a BA Honours 
Photography in 2010 and has been a LIP member 
for 3 years. His photographs have been published 
and exhibited in New Zealand, Australia, Hong 
Kong, Canada & Europe. He works as a Set 
Decorator and Stylist in the film industry and 
has always had a fascination with other peoples 
kitchens. www.timbelcher.com
tom storr is a keen amateur photographer.

tony Hale has been a member of LIP for 4 
years and is currently President of the Edmonton 
Camera Club. His varied photographic interests 
including architecture, portrait and street 
photography. He also enjoys recording life in his 
home town of Pinner - home of Metroland!
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