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LETTER FROM...

T
he theme for this issue, ROUTES, has a 
lot to do with travel, but stripped back 
to more primitive, practical basics:
Where will we go? How will we get 
from this point to the next? And what 
shall we encounter along the way? A 

route can be a metaphor for life, or just an ignored, 
in-between transfer; an obligatory commute. 
Throughout life we’re faced with seemingly infinite 
choices to make, each presenting possibilities for 
discovery. The routes we choose can potentially 
change the course of our own history.

Often as we travel, we have a destination in 
mind. These days, equipped with sat nav, we put 
our trust in technology - but what happens when 
we lose communication and the navigation system 
begins to recalculate? Do we take a wrong turn? 
Being open to chance detours is often what makes 
photography an exciting and progressive medium 
for expression and personal documentation. We’re 
able to meditate in our mind’s eye, and record life’s 
little wonders and banalities as they approach. 

Whatever the circumstance, we tie emotions to 
the paths we encounter; our mindset is coloured by 
experiences accumulated along the way. 

A few series submitted for this issue are classic 
‘road trip’ stories; photographers versus the earth 
and road and sky, both urban and rural. Narratives 
are revealed in the details. 

The underlying truth is that any route taken can 
become a story to tell, which is part of what makes 
this issue so exciting to explore and be a part of.  

During the month of January 2012, I travelled 
across the United States by car from east to west, 
so can relate to nuances within many of the stories 
told here, as I hope you might too.

Tiffany Jones
editors@londonphotography.org.uk

Letter from 
Rockaway Beach, NYC
by Nick Scammell

Editor’s note

This moment’s stain that flows out for eternity.
- Island Life, 1860, Tomas Tranströmer (trans. 
Robert Bly)

Like a dream - not a human dream, but the dream a 
room or a road might have of itself. 
- The Ongoing Moment, Geoff Dyer

I
n New York the air is like an envelope, in London, 
a river; and as I write back from the heat of the 
former to the cool of the latter, it suddenly feels 
more appropriate to consider myself under the 
influence of holiday. Holiday being when we 
take ourselves away from the everyday familiar, 

temporary transplants to another space and time, 
that necessary irreality in which we pause one life 
and play another, albeit briefly.

So holiday is an opportunity to try being 
differently - at a different speed, or in a different 
key. Different sights and sounds mean this is a fertile 
time for memory-gardening and experimentation. 
Adventures can be arranged or simply present 
themselves; “Setting out for getting lost,” as the poet 
Ahren Warner has it.

Of course we can never wholly escape ourselves, 
yet unmarked hours do afford the chance to 
reimagine, reconsider and renovate our pasts, to 
study - by luminous time - what memory offers 
and to uncover and explore further shimmers of 
possibility.

I’d like to offer two divergent methods for 
achieving this renovation, both derived from this 
current holiday’s reading.

The first approach is that of the Bohemian-
Austrian poet Rainer Maria Rilke, as set out in his 
Ninth Elegy, where the poet speaks of:

Just once for each thing. Once and no more.
And we too, just once. and never again. Yet to have 
been
this once, and so utterly, even if only once,
our having been on this earth can never be undone.

Hearing and heeding this call to overwhelming 
being and presence, this refuge in the wide-awake 
when detached from the responsibilities of home, 
can sharpen our senses to that other river in which 
we briefly swim. In this ne plus ultra state, it would 
be vital for us each to ask ourselves how photography 

‘...this refuge in the wide-awake 
when detached from the 
responsibilities of home,
can sharpen our senses to
that other river in which we 
briefly swim.’

might apprehend this once, how it might renew 
itself, renew us, as the art that flies where words 
stumble.

The second approach flows from Gaston 
Bachelard’s Poetics of Reverie, in which the writer 
suggests that “The blank page gives the right 
to dream,” while also reminding us that, “the 
memory dreams, and reverie remembers.” Through 
advocating ‘modest study of the simplest image’ 
and the ‘utility of the useless,’ Bachelard hopes to 
reveal immense details whose mark may penetrate 
us forever.

In Bachelard’s view, reverie is “the gift of an 
hour which knows the plenitude of the soul” and 
“surrounds the real with enough light for the 
picture taking to be ample”, allowing “contact with 
possibilities which destiny has not been able to 
make use of”, being “the union of imagination and 
memory”, where “imagination colours the paintings 
it will want to see again.” For all this, repose is 
essential.

Can these apparently divergent paths be 
reconciled in one mind? Perhaps this is our truest 
challenge.

Yet still, if an image can be a voice or an echo, 
then some people and some places will only continue 
to speak in photographs. In Wim Wenders’ words: 
“The memory of them will have to cling to the 
pictures we have of them.” A notion not unconnected 
to Montaigne’s dictum, “All that you live, you have 
stolen from life; you live at her expense.” What, then, 
must we do? Snap, or ponder? Must we choose, or 
can we reconcile these opposing pressures on our 
photography?

And so I pass finally to this image above which, 
to my mind, encapsulates these contradictory 
approaches to holiday: A truck promising both the 
transportation and security of time, a memory on 
wheels, mobile, free, recyclable, briefly parked, not 
long to stay. 

The last word, naturally, is Rilke’s:

because everything in this fleeting world seems to 
need us,
calls to us strangely. 
[…]
And these things, which live by passing away,
acknowledge your praise of them, as they vanish,
they look to us to deliver them, we, the most
fleeting of all.

The translation of Rilke’s Ninth Elegy is by Martyn Crucefix, 
published by Enitharmon Press
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my way

“You’re on a journey.”
“That’s what my wife said!”

I 
cleared my sketchbooks from the table to let 
someone else put their pictures out for viewing. 
Just two days before, I showed them to my wife 
- three books full of 6x4s glued to pages, drawn 
over with marker, coloured in with pastel, a hand-
ful sliced and stuck together.
In January I started an MA Photography at 

London College of Communication, with the general 
aim to ‘participate in a dialogue with my photo-
graphs’. I was trying to find a way into the photo-
graph, to take part in the image after it had been 
fixed by the camera. First the path widened - experi-
ments at home and college combined with City Lit 
short courses in drawing, stitching, and collage. 
Then routes multiplied and diversified - they could 
now be dirt, gravel, asphalt or thin air.

When my wife saw my first sketchbooks and said 
“You’re on a journey,” I sort of laughed, appreciat-
ing the sentiment, even if a little embarrassed by her 
earnestness. When my tutor told me the exact same 
thing two days later, it was an amusing yet affirm-
ing sense of deja-vu, like a driver on the motorway 
puzzling at the enigmatic truth of repeated signs 
telling him, “You Are On A Road.”

It’s only months after those days that I can see 
the journey is less about the specifics of my route 
‘into the image,’ and more about my path as a 
student and an artist - learning, exploring, remem-
bering that nothing is fixed, and that finding the path 
is a journey in itself.

Into the Image
by Michael Rodgers

‘I was trying to find a way 
into the photograph, to 
take part in the image after 
it had been fixed by the 
camera’
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D
o cakes bake faster at 8,000 feet? They 
certainly taste better - especially when 
it’s your birthday cake. And butter 
icing tastes all the sweeter after three 
nights sleeping on rough ground, shel-
tering from driving hailstorms, and 

dealing with aches and pains from the descent down 
the route affectionately named ‘the Gringo Killer’.

Janice and I had been travelling around South 
America for two months, from the rainforest in the 
Ecuadorian Amazon to the high winding streets of 
Bolivia’s La Paz, reaching Cuzco in Peru just before 
9th April, my 30th birthday. We had booked our Inca 
Trail expedition long before leaving the UK. Trekking 
without a guide is forbidden on the Inca Trail, as are 
pack animals due to the damage they have caused 
over many years. All equipment - dozens of tents for 
sleeping, cooking and dining tables, chairs, stoves, 
food and water - is therefore carried on the backs of 
human porters. These porteros, all local Quechuan 
men aged 16-60, each carry up to 20 kilos along 
the steep and treacherous trails. And, despite their 
having to strike camp after the trekking group leave 
each day, we invariably arrived at the end of a gruel-
ling day’s trek to find the same porters applauding 
our efforts, having arrived hours before, set up the 
next overnight camp and started cooking the even-
ing meal.

Along the trail, it took only a short warning-
blast of “Porteros!!” for tourist traffic to pull aside 
allowing the convoys of pack-laden porters to pass. 
Exhausted by our comparatively meagre efforts, 
we could only look on in awe as they marched past 
dripping with sweat, cheeks bulging with sacred 
coca leaves. Elistan, our Quechuan tour guide, 
had explained the benefits of chewing coca leaves 
to protect against the effects of high altitude, and 
encouraged us to buy some before starting out. We 
certainly welcomed the extra boost as we reached the 
summit of Warmiwañusca (or Dead Woman’s Pass), 
the highest section of the route at nearly 14,000 feet.

The coca leaves also found favour with our 
porter companions. In the evening downtime I would 
sit in the dining tent with Elistan and some porters 
chewing coca leaves, trying to learn and under-
stand the basics of the complex Quechuan language. 
Elistan is passionate about the Quechuan traditions 
and the spiritual significance of Machu Picchu to 
his ancestors, for whom the site was the religious 
and administrative centre of their Incan Empire. He 
and head porter, Juan de Dios Santa Cruz, delighted 
in explaining the history of the Inca Trail. Winding 
through the Andes and intersecting the Urubamba 
River, the network of roads once served as the main 
artery across the Empire, and Chasquis (Incan 
messengers) would sprint along the trail to deliver 
messages and goods to Machu Picchu.

As more of the porters joined our (pidgin Span-
ish-Quechua) conversation, it became evident that 
the affinity with this ancient site was deep-rooted 
and not lost on the younger generation. Even the 
youngest porters - Felix, 23, and his 18-year-old 
brother Augustin - were keen to educate me about 
the local communities in the area.

The impact of increased tourism is of course a 
double-edged sword. While bringing much needed 
investment to the communities, and porter jobs for 
local men, the new tour companies have not always 
maintained good working conditions. After decades 
of exploitative working conditions and years of 
lobbying, legislation finally came into force in 2002 
requiring that porters are granted the right to a 
minimum wage, a maximum load, food and proper 
equipment. While a welcome development, this came 
too late for many porters. Years of carrying back-
breaking loads and working in all weather condi-
tions had taken its toll on the hunched frames and 
creased faces of the older generation.

Despite this, the porters always maintained 
high spirits and their camaraderie was inspiring. 
This was demonstrated most clearly when I asked 
Felix and Augustin if I could take their portraits, 
and those of other porters who joined us. I was keen 
to ensure that the sitters felt comfortable with me 
taking their photograph so I took some candid shots 
with Augustin and showed him the results, then let 
him take some pictures too. He took it upon himself 
to be my assistant, bringing other sitters into the 
tent and setting up the studio lighting – a freestand-
ing gas burner. As the more apprehensive porters 
became comfortable with the impromptu studio 
session, I soon had a queue of porters waiting for 
their shot. Between Augustin’s lighting expertise 
and Felix’s administration (taking names, ages and 
details), I was able to get a better understanding of 
the individual characters and their personalities.

Thousands of people make the trek along the 
Inca Trail each year, and for many the experience is 
the trip of a lifetime. The satisfaction of arriving at 
the Inca ruins after completing the trek is breathtak-
ing, however the feeling is even better knowing that 
all the porters helping along the way have been well 
looked after and treated with the respect and dignity 
they deserve. Their herculean efforts make the jour-
ney possible.

Porteros
by Craig Stevenson

‘These local Quechan men 
aged 16-60, each carry up 
to 20 kilos along the steep 
and treacherous trails’
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“Endless scope is presented in Polar photography 
by the abundance of seal and bird life, the illimit-
able and exquisite beauty of formations of the great 
inland ice sheet itself, the barrier and icebergs, sea 
ice and the thousand and one details of the explor-
er’s own life”  Frank Hurley 1914

T
he journey to the South Pole has been 
a quest for over 100 years. Some of the 
most notable, honourable and hardiest 
of the world’s adventurers and explorers 
have risen to the challenge to conquer 
the White Continent. The routes of 

their expeditions have varied, and while some tried, 
others failed. Those explorers who succeeded found 
triumph in the face of adversity of the challenges 
they faced in this great white wilderness.

2011 marked the 100th anniversary of Roald 
Amundsen’s great feat of reaching the South Pole, 
being the first man to do so and beating Robert F. 
Scott to the title. Inspired by the tales of these great 
Polar expeditioners, and also by the work of photog-
rapher and adventurer Frank Hurley, I embarked on 
my own adventure, albeit with a little more comfort 
that these great men, on an expedition to the last 
great wilderness. Sailing from Ushuaia in Argentina 
and following the route of a handful of other adven-
turers (and a few more tourists), I set sail in their 
wake to explore the southern oceans and the end of 
the world.

I had never been on a cruise ship before let alone 
an expedition of this kind so I was enthralled with 
the prospect of following in the footsteps of the Polar 
explorers. The route was known but what the journey 
would entail was not; there were expectations and 
plans, but the many faces of Mother Nature would 
undoubtedly cross our paths as we headed south.

It was the unknown that had driven my notion 
for this portfolio; the photographs I set out to 
capture were to be of a sense of place, a hint to the 
barren and isolated landscape devoid of all but the 
hardiest signs of life. I wanted to see and feel what 
Amundsen, Scott and Shackleton had experienced. I 
wanted to see what they had seen, and I wanted that 
for the photographs.

Our sea journey went along the routes of several 
different historical expeditions. On the 14th Decem-
ber 2011, exactly 100 years since Amundsen reached 
the South Pole, I stepped onto the continent. We 

landed and touched the frozen landscape of this 
planet that our fellow man had first trodden upon 
some 100 years earlier, and I saw remnants of life 
from those previous expeditions and previous 
inhabitants of this cruel continent. I experienced the 
sights and sounds they had experienced.

The immediate impact on the senses was limited; 
it was mostly black and white, devoid of smell, 
sometimes with a hint of blue from the ice or the sky. 
However, after some time adjusting, the landscape 
visually changes and there is more definition in the 
ice, the snow and the skies. Hints of life appear as 
penguins and seals pass by. You get a real sense of 
the enormity of Antarctica as icebergs float by and 
glaciers stand towering above like castle ramparts.

As the power and awe of this continent stays 
with you, it gives way to thoughts of the Expeditions 
and of the challenges of man in this world. You begin 
to get a sense of the isolation, the barrenness, the 
cruel and unforgiving nature of this environment. 

This journey was part of an extensive trip I 
embarked on with my fiancée. We traveled around 
the world to visit and explore the magnificent planet 
we live on, and also to try to effect change in some 
way as we traveled. We are very concerned with 
climate change and felt that the longer we left this 
trip to Antarctica, something we both wanted to 
do, perhaps our experience would be dramatically 
different. So we decided to make the journey on a 
philanthropic trip down south. Our around the world 
adventure took us to all seven continents during one 
year, you can find out more about the whole trip on 
the blog www.themcminiens.com.

Exploration
by Francis Minien

‘The route was known but 
what the journey would 
entail was not... the many 
faces of Mother Nature 
would undoubtedly cross 
our paths as we headed 
south’
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Broken Roads
by Brendan Barry

Think of anything, of cowboys, of movies, of detective stories, of 
anybody who goes anywhere or stays at home and is an Ameri-
can and you will realize that it is something strictly American to 
conceive a space that is filled with moving. - Gertrude Stein

I
t all became about the road. The open road. The 
lonely highway. The desolate way... 

A mass of distant, broken factions of soci-
ety joined together; a continent connected by 
a concrete life-vein, pumping oil like blood. 
No longer do rivers and waterways serve this 

purpose. Boats lay scattered through the landscape >

as though deposited, lifeless, after a storm. The 
hives of activity, of life and commerce, now situate 
themselves where the Interstates cross, not where 
the rivers meet. The road is a place of its own, a 
separate entity, though it is everywhere. Its pulse is 
continuous and constant.

The vehicle must rest and refuel, and the driver 
also. The road persists though, with wildness too. 
With all the safety offered by signs and signals, 
danger is abundant. A risk of imminent death lies 
round every corner. With an arsenal of loaded weap-
ons and itchy trigger fingers all aiming at each other, 
it's only a matter of who shoots first.

There is something intrinsically lonely about the 
open road. There are intermittent signs of life; cars, 
houses, shops, service stations, but often no people 
to be seen. The driver is locked in, tinted windows 
up, air con pumping. Pull in, refuel with gas, and 
drive on. Pull in, refuel with food, and drive on. 
Pull in, refuel with sleep, and drive on. Only when 
the destination is reached does life take back on its 
familiar joys and woes, until the next journey. But 
for some the journey is the destination. 

The jungle is dark but full of diamonds, Willy.
- Arthur Miller, Death Of A Salesman

North on 44, Farmingdale, South Dakota

North on 4. Bagley. Iowa

Merriman, Nebraska
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'I drove on until I found 
a motel to rest in for 
the night... these are the 
strangest places of all'

There is nothing more mysterious than a TV set left on in an empty 
room. It is even stranger than a man talking to himself or a woman 
standing dreaming at her stove. It is as if another planet is commu-
nicating with you. - Jean Baudrillard

Over the last year and a half I have driven over 
22,000 miles back and forth across the United States 
of America, in search of something. What I was look-
ing for I am still not sure. Each day I got up at dawn 
and drove until dusk. I stopped only to eat, fill up 
with gas, swim, climb, look, and photograph some-
thing or maybe someone. When the light of the day 

was gone, I drove on until I found a motel to rest in 
for the night. For all the uncanny and bizarre sights 
I encountered on the road, these are the strangest 
places of all.

It wasn’t loneliness that made me feel isolated in 
a mountain cabin, miles from civilisation. Loneliness 
came in the city, surrounded by people, by sounds of 
life literally feet away, through the walls in the next 
room and rushing past on the highway outside. 

So many people before have shared these same 
four walls, this bed, this television set, and so many 
more will after you’ve gone. But this only seems to 
heighten the sense of isolation, for you will never 

meet them. You may occupy the same space, but 
never at the same time.

I always sleep well though. I dream through the 
night of the road ahead, stretching out endlessly 
before me. But when I wake I am wearier than the 
morning before. It is my mind and not my body that 
loses something to that room in the night. And when 
I leave, there is something of me left behind. 

It was dark inside. He felt his way to the mattress on the floor, 
and he stretched out and cried in his bed, and the cars whiz-
zing on the highway only strengthened the walls of his loneliness. 
- John Steinbeck, The Grapes of Wrath

Budget Inn. Ukiah, California

Brunswick, Georgia

South on 61, Merriman, Nebraska
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Grow Heathrow
by Jonathan Goldberg

F
or decades there has been a debate about 
whether to expand London's airport capac-
ity. Heathrow is one of the proposed sites 
earmarked for growth, but if a third runway 
was built here it would spell destruction for 
three local villages and 700 homes. 

Environmental activists have moved into one 
of the threatened villages, Sipson, with the specific 
intention of supporting local residents in their fight 
against BAA. They have taken over a plot of derelict 
land in order to provide a hub for the community to 
gather and participate in workshops. They call the 
site Grow Heathrow. 

"The threat to the area", says Paddy, a Grow 
Heathrow resident, "has meant people don't feel like 
they can invest in the area, so they don't want to buy 
properties or start businesses. Equally there's not 
much incentive to look after the area."

The activist community warmly welcome local 
residents to participate in events like gardening 
clubs, bicycle workshops and foraging days. >
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'Using reclaimed and 
recycled materials, the 
Grow Heathrow residents 
have transformed the 
site into a comfortable 
home where they create 
renewable energy and 
grow their own vegetables'

Their presence has contributed to dispelling the 
air of gloom that once hung over this area.

Previously the land was a derelict plant nurs-
ery which was being used as a tip. Gradually, 
using reclaimed and recycled materials, the Grow 
Heathrow residents have transformed the site into 
a comfortable home where they create renewable 
energy and grow their own vegetables. 

Most of the living quarters are situated in a 
section of land which has been reclaimed by thick 
bushes and trees. Small gaps give way to dens and 
huts constructed to such a sophisticated standard 
that they could be hired out to posh campers at a 
summer festival. Each takes on a unique character-
istic owing to the random found materials available. 
Interiors have wooden stoves in the centre supplying 
warmth and cosiness.

 A sense of utopia is what I see when I enter the 
orderly chaos at Grow Heathrow. Yet its immediate 
future depends on an impending judicial decision 
after the land owner demanded residents to move 
on. They are, after all squatting, and the laws have 
recently become far less favourable to this way of life.

 The debate around airport expansion is likely to 
continue until the next general election. Whether the 
residents of Grow Heathrow will have been evicted 
by then remains to be seen, but it's a certainty that 
they and others will fight a vociferous public battle 
in order to shout loudly for their cause.
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Out West
by Kyler Zeleny

FLIP  21

I 
am a son of the prairies. 

It was those who could cope with large land-
scapes, those who knew what to do with wide 
spaces, that settled the Canadian West; the dream-
ers, the outcasts, the downright determined. They 
were up against an untamed, overgrown land. 
After the Frontierism of the American West the 

alternative for settlement became the less hospitable 
Canadian West. This is characterized by the early 
20th century American slogan: ‘West is Best’, which 
was later adapted to ‘The Last Best West’ in order 
to pitch the Canadian west. The rail lines and roads 
that established each country have always led west.

In modern times, the importance of the car is 
irrevocably tied to the importance of mobility, espe-
cially in such a vast landscape. Pop psychology tells 
us that the car is a status, a power and a sex symbol 

bundled together and in the Canadian context, it is 
a totem of the highest class. It is the most accepted 
form of transportation outside metropolitan centres, 
and the only viable transport method for those in 
rural areas, where  the question, “how far is that?” is 
answered in travel time by car rather than physical 
distance.  

The spirit and character of the Canadian West 
lies in its dotted rural communities. Stats Canada 
defines a non-urban community as having a popu-
lation of under 1,000 inhabitants, and it was in a 
community of this type - small and remote - where 
I grew up.  

Living in London for a year enabled me to rein-
terpret the rural nature of Western Canada - a 
connection I could not have made without leaving 
the ‘homestead’. And as lovely and exciting as it is to 

go out and photograph the world, we often overlook 
our originating jungles for far too long. 

I felt a visual record of these rural places should 
exist, so I set out on the road to document a fading 
condition and possibly to discover something for 
myself. T.S. Elliot wrote in Four Quarters, “…the 
end of all our exploring will be to arrive where we 
started and know the place for the first time.”

The Canadian West is highly urbanized, with 
80% of all inhabitants living in urban areas. Towns 
established themselves in the west to support the 
agrarian settler system; however as these communi-
ties age, a change in lifestyle in rural areas is taking 
hold. This is fuelled by a change in perceptions of 
time and distance associated with new technologies 
and the automobile.

I drove, stopped, and moved as I pleased, and >
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I embraced the detour and pioneered, as a sort of 
automotive flâneur. This allows me as the traveller 
to indulge in my own self-orchestrated spectacles 
and furthers my unfolding biography and discov-
ery of self. Freedom is associated with ownership of 
one’s time, the ability to move and to travel - there is 
the reason we speak of the freedom of the open road.  
Open space, the peacefulness of an unfolding land-
scape ahead, helps to clear the mind. The purging of 
worry allows oneself clean and unlocked thought. In 
some senses, a car journey is metaphorical for self-
journey, and photography can help facilitate that as 
the outer eye opens an inner one for self-discovery.

Ruralites ask you how you are just because you 
are there; it is culturally ingrained in them to do so 
just because you cross their path. Each community 
must have a Canadian Post Office, or at least a set of 

post boxes in a designated area. In the smallest of 
communities these operate as a main site of public 
interaction. The second most common fixture of the 
rural community is a combination hotel-bar, quite 
often dilapidated. 

Restored train stations and cabooses are rural 
fixtures that embody a nostalgic value and create a 
local heritage. They also serve to convey the historical 
importance of the railroad as a dying mode of personal 
transport. When we outlive the automobile, if we ever 
do, I wonder if we will see restored gas stations and 
antique cars as attractions in rural areas.

Rural communities more recently built lack an 
extended and fantastical history. As a result they 
mythologize a recent history, a sizeable event - or 
conjure one up, leading to a perplexing homage to 
a real and dreamed-up past made visible through 

oversized, monumental items, ergo the world’s larg-
est paperclip in Kipling, Saskatchewan; the world’s 
largest pipe in St. Claude, Manitoba. This is a trend 
that occurs throughout the Western provinces, 
allowing small communities to establish question-
able pitches for tourism. Only in a rural community 
could a water tank be a point of interest (Harris, 
Saskatchewan). 

Rural communities are also home to the fading 
general store, small and locally owned/operated, 
where one can purchase gas and fireworks, dine, rent 
a movie and buy lumber supplies all in one hit.

It seems appropriate to share these words of 
William Least Heat-Moon, an important road trav-
eller: “The people who built the British Stonehenge 
used it as a time machine whereby starlight - the 
light of the past - could show them a future of equi-

noxes, solstices, eclipses.” The rural West is not a 
vessel for the prediction of the future, but perhaps it 
functions as a guide to the future, allowing us to see 
active remnants of our collective past in scattered 
locations. 

'I embraced the detour 
and pioneered, as a sort of 
automotive flâneur...  
this furthers my own 
unfolding biography'

<
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'I had this crazy idea that I’d go across the whole of 
the UK, stop by every major town and see who I met' >

S
ince early 2011 when he began ‘a portrait journey 
around the UK’, Niall McDiarmid has travelled well 
over 20,000 miles and taken more than 500 portraits. 
Crossing Paths is a project Niall mainly photographs 
along the routes to and from his commercial jobs. 
Having studied Photojournalism at London College of 

Printing in 1992-93, he has since worked as a freelance photog-
rapher for newspapers, magazines and book publishers in the 
UK, Europe and US. Earlier this year, five images from this series 
won a Lucie International Photo Award. 

Why did you start this project, in the beginning?
It started 7 or 8 years ago when I was doing this 
locally where I live in south London, just going for 
a walk and trying to meet interesting people on 
the street. Around the beginning of 2011, I thought 
I’d branch out and start doing the whole of south 
London, then within a few weeks it became the whole 
of London. Around Easter 2011, I started travelling 
outside London more for work and family trips, and 
I stopped at towns across the southeast of England 
– places that normally wouldn’t feature in photo-
graphic projects, like Guildford, Maidstone - sort of 
non-descript towns. Then as summer came around 
I travelled more around the UK and had this crazy 
idea that I’d just go across the whole of the UK, try 
and stop by every major town and see who I met. I’ve 
been to around 80 towns so far.

It sounds like what has pushed you on with this 
project is the act of travelling?
I didn’t realise that at the time. I haven’t travelled 
a huge amount in my life, in Europe and North 
America a bit. But suddenly I got the idea of trav-
elling around the UK and it was hard to shake off. 
I found ways of travelling cheaply; jumping cheap 
trains, getting lifts from people, trying to find jobs 
as a commercial photographer in towns that might 
suit the project. Just keeping moving. Often I stop in 
a town only for a couple of hours or less, just to walk 
around, see it, then move on. So yes, travelling has 
been a big part of it.

If you’re travelling often for commercial work, who 
are you doing this project for, is it just for you?
When you start a project like this, you take it on 
completely for yourself and unless you do it for a 
selfish reason I don’t think it really comes off. You 
think, I’m going to do this for myself and if other 
people like it, great. If they don’t, so be it, I’m going to 

Niall McDiarmid: 
Crossing Paths
Interview by Tiffany Jones

Queen’s Road, Hastings

continue. In my 20 years as a photographer I’ve done 
small projects for myself and had those published, 
but this is a big document and I really just want to 
do it for myself. I also want to do a project that is 
accessible to everybody with an interest in looking 
at images, and not necessarily just photography. A 
lot of photography projects these days appeal more 
to people in the photography industry than to the 
general public. I want this to appeal to people like 
my family, people who might be able to follow the 
project as it goes along.

Something about this has really captured your 
imagination. What compels you to carry on?
It’s something that’s really hard to pin down. 
You know, once you get on a roll and you feel like 
you’re getting good images, and meeting interesting 
people, there is a certain compulsion to keep doing 
it. It’s an urban thing, and it’s given me the chance 
to see towns in this country which I haven’t seen. 
It also gives you something to talk about because 
most people you meet in London or Birmingham 
or Manchester, generally come from towns outside 
that. It’s great to be able to say yes, I’ve been to 
Exeter and it’s a good place, and be able to talk about 
it. Nobody really talks too much about Northampton 
or Walsall or Leicester, places like that, but those are 
the towns I really enjoy going to, where maybe the 
people haven’t been documented so much.

And when you’re out shooting, what are you look-
ing for, somebody to catch your attention?
I generally have a look around the town but don’t 
read much about it. I’ll look on street view, Google 
maps, or at a hard copy map, just to see where the 
centre is and plan a little walk round. I’ll aim to 
get an idea of the town, see what interesting back-
grounds are there, then walk around again and see 
who I meet. 
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There’s a certain element of luck in meeting 
someone that either clashes or matches with a back-
ground. I’m very interested in colours, in the ways 
that people dress in different colours. Unless you 
start looking you don’t see it. I think people in the UK 
are quite good at wearing things that stand out and 
look a bit different, and I think people are not afraid 
now of looking different at any age, so I can get an 
interesting combination of people and backgrounds. 
I see the use of a neutral background a lot in photo-
graphing people, making them look like they’re in no 
particular place. I think that can be a bit mundane.

Yes, a striking thing about your portraits is that in 
some way they appear almost elaborately choreo-
graphed, between your subject and background, 
yet I wonder how long you spend choosing your 
combinations. How does this come about?
Well if you stop somebody and ask to take their 
photograph you can’t take more than two or three 
frames without feeling like some kind of paparazzi, 
so you have to make an instant decision on what 
matches, what clashes, or what’s going to go. Town 
centres have got quite a lot of colour; for exam-
ple, the outside of McDonald’s is actually quite an 
attractive sort of a dark green. I think people tend 
to choose colours they see in the high street, to wear 
colours that match the streets they walk down. So I 
think it’s surprisingly easy, or maybe I’m just lucky. 
When I was in Crawley, a pretty run-down town 
with concrete everywhere, I saw this shop - I think a 
mobile phone shop, with turquoise colour. This girl 
wearing the same colour appeared a few yards away 
from it and I stopped her and asked, wait; can I take 
your photograph? And bingo! That’s the way it works.

I’m interested in keeping the colours true. 
There’s a movement in digital photography to 
desaturate, over-saturate or use strange processes. 
I’m just trying to get them as they come out, noth-
ing fancy. It’s particularly interesting when you get 
a group of images and they’re all different colours, 
yellows and reds - quite vivid. It brings back one of 
the earliest images I did, in central London. I saw a 
man wearing a yellow t-shirt. He was walking down 
the street and I had a bit of a chat with him. Then I 
saw a yellow American sports car at the side of my 
eye. So I said can you stand by the sports car because 
I thought that would work, again instantaneously. 
Lo and behold, there just happened to be a shop 
with a yellow awning across the road with a yellow 
perfume bottle in the window. I realised then that if 
I worked hard at looking, I could find these colour 
matches. You’d be surprised what’s out there.

I’m sure you must have stalked people up the road 
a few times?
Yeah, a little bit. It’s harder than you think to say oh 
I’ll wait here, or I’ll follow them till they get some-
where where they might match their background. It 
doesn’t work so well like that because often some-
body else comes along and you end up in a bit of a 
quandary, or you go around a corner and the light 
changes. I do like to shoot in sort of flat light rather 
than sun because people squint and it’s much more 
difficult. Basically you have to just jump in and hope 
for the best.

So how do you approach people? Just casually say 
hey, how are you doing?
I guess when I started it was that. I’m very good 

St. Nicholas Street, Scarborough Kirkgate, Leeds

Chapel Street, Woking

'I think people tend to wear colours that match 
the streets they walk down'
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'Sometimes I like the 
challenge of photographing 
people who initially I think I 
wouldn’t even say hello to'

High Street, OxfordBodfor Street, Rhyl Platform 5, York Railway Station, YorkChina Lane, Manchester

at small talk. I think it’s a Scottish charm thing, 
but I just like to chat with people even if I don’t take 
their photograph. There’s nothing better for me than 
just chatting to people. I’m sure the checkout girls 
in the local Sainsbury’s must be bored to death with 
me. So, sometimes I’ll chat and after a bit say can 
I take your photograph, though I’m a bit cautious 
now about people giving me their whole life story 
because I can be there all day.

Are there people that in general you might not 
want to approach?
There’s a group shot of some Asian guys in Leices-
ter that I got chatting to. They weren’t threatening 
but they were giving off this sort of ‘gangsta’ vibe. 
It’s a bit of fun and most people quite enjoy it, but 
if they say no, there are plenty of other people, so 
I just move on. Sometimes I like the challenge of 
photographing people who initially I might think I 
wouldn’t even go say hello to. I think there’s some-
thing in the back of my mind that says each one must 
be more of a challenge than the last.

In Walsall, I met three guys with pit bull, attack 
type dogs. They were strutting down the street, but I 
got talking to them and they stopped, told me about 

their dogs and actually were quite fun guys. A lot of 
people who are in the street have a certain way of 
walking; it’s just the way they are. They’re not really 
threatening or being difficult, it’s just the way they 
look and sometimes they’re the ones that can make 
the best photographs.

In your mind, even if you offer a bit of direction, is 
there a type of image that you want to take away?
On the technical side I do like to capture a full body 
shot, to include more of the person’s environment. 
But I suppose I want them to look dignified. I don’t 
want them to look silly, or to act up, and I’m not 
really interested in people who are in fancy dress, 
or who are too fashionable. I’m really just interested 
in people who maybe add a bit of character to the 
street. I like people who don’t look like they are of a 
particular vintage or period, so you wouldn’t know 
the picture was taken now, like they were dressed for 
today or wearing the latest fashion.

So, classic looking or just ordinary people?
Yes, a classic Britishness I think. And in society 
people may think classic Britishness means wearing 
a tweed jacket or a bowler hat, but I think there is a 
look that is British. If it was being shown in another 
country it would be identified as being British.

You photograph a lot of men, and also children on 
occasion.
I do photograph slightly more men than women; it’s 
probably about 60/40. Maybe there’s this idea that 
women want to be more fashionable. Women are 
often photographed in urban settings for fashion 
magazines or blogs, so I’m trying to get away from 

that. I find it quite difficult to photograph women 
who are maybe older than 50. They’re not so keen 
and I’m not quite sure why. But I do like to photo-
graph somebody of that age. Those are images that 
often stick out. There was a woman in Nottingham 
wearing black and white and she happened to be 
going by a black and white photograph on the wall 
and had a cheeky look. She seemed real fun, she was 
waiting for a bus and I got chatting to her.

Once, when my 12-year-old son had been staying 
with his grandparents in Newcastle, I said I’d meet 
him in York and we’d catch the train back together. 
I walked around York for awhile, took some photo-
graphs, then when I came into the station and met 
my son, we saw a boy walking in with his mother. 
My son looked at me and said, oh, he looks inter-
esting, that chap - so I walked over and spoke with 
his mother and she told me how he likes to dress in 
period army uniform most days. I had a chat with 
him. He seemed pleased to be photographed, and 
it was nice because he was a similar age to my son 
who was there. But photographing children on the 
street is difficult, and for this project I want people 
not to pose but stand for the portrait and look at the 
camera, so I have to ask their parents. I don’t want 
to get into any difficult situations so unfortunately 
I don’t do it as much as I’d like. I think that’s the 
same for all photography at the moment. It’s a real 
shame, and I hope it’s not a period where children 
photographed on the street are sort of erased from 
history. But it’s just the environment we live in at the 
moment, unfortunately. One thing I’m lacking a little 
bit of is children coming out of school where they’re 
often great to photograph. I would love to do more 
but obviously it’s restrictive.

I also like doing group shots because there’s a lot 
to look at, but it’s very difficult to stop people in the 
street and get them all looking good and not making 
silly faces. I’ve achieved it on quite a few occasions 
but to get six or seven people to look interesting 
without somebody ruining the photograph is a real 
challenge, and something I’m still working on.

In terms of places you’ve been, are there any that 
stand out that you’d like to return to?
The towns that have really stuck out for me are 
places where you wouldn’t expect to take photo-
graphs, such as Northampton, Luton, and Milton 
Keynes. You just think, why would anybody go to 
Milton Keynes on a Wednesday afternoon when it’s 
a bit wet and walk around and see who to meet? 
South Shields is another. Slough was quite interest-
ing. Woking was really good. Those are some of the 
places I really liked going and might like to go back 
to and maybe build on. I like the idea of going some-
where like Huddersfield or Bolton, and just seeing 
who’s there. I printed of a list of the hundred biggest 
towns in the UK and looking at it now I’ve been to 
about 70. The biggest place I haven’t been to yet is 
Liverpool, so I’ve got to go sometime, as soon as I can 
get a job there. >

'I hope it’s not a period 
where children on the 
street are sort of erased 
from history'
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You post pictures on a blog and direct people there 
via social networks like Twitter, does that impact 
the project?
Yes, I don’t use social networks for advice on where to 
go or who to photograph. People say you should meet 
this person or that, but it’s really not a project about 
organised meeting of people. I’m just interested in 
chance meetings. Social networks are really good for 
the support you get, not necessarily from your peers 
but from friends that you meet from different back-
grounds. When you’re working on a project on your 
own it can be hard to keep it going. People have been 
supportive and kind which I really appreciate – and 
on Twitter, Facebook and other networks, they have 
kind of driven the project on. I know a lot of people 
go to the website and follow it, and when I see my 
friends who have no background in photography and 
they say, yeah I’ve seen your project, that’s a great 
way of keeping yourself going. 

So this project kind of bridges the gaps between 
your lifestyle, your work, and quest for adventure.
People have amazing ties with the towns where they 
grew up. They often haven’t been there for many 
years but ask them what their favourite town is, 
where they grew up or went to college and they are 
always willing to talk about it. That’s a great wave of 
interest for me, finding out a little bit about a town, 
not about the history but visually.

The funny thing when travelling now is that 
you think, how would I find the centre of Glouces-
ter, then you type in ‘Primark Gloucester’ and you’ll 
find it. I’m drawn to find where these places are. 
The touchstones for me are Primark, McDonald’s, 
maybe Debenhams, BHS and H&M. These places 
are generally in the centre of every town and that’s 
where people of all backgrounds go, whereas before 
it would have been the post office or the town hall.

So this is your portrait of Britain’s urban centres?
Yeah, it’s my portrait of Britain over this period. 
When I’ve got all the images up and look through, it’s 
amazing to see people’s heritage and background. 
The ages are also really interesting. The majority 
are about 20-30, then the next group maybe 50-70. 
I don’t know whether the middle-aged are all too 
busy working or looking after their kids, or doing 
mundane things and don’t get out in the street. I’m 
I’m trying to build up that group, maybe not with 
people who stand out from the crowd. 

Has this pushed you into new ideas you’d like to 
explore?
I like the idea of showing the images and maybe 
spending more time in a particular town or area. 
Whether it’s north Wales or East Anglia, I could 
focus a bit more, so it had more of a regional flavour. 
I have ideas about branching out into different 
things, but I do like the randomness of this.

Your background is more in illustrative or edito-
rial photography, and you’ve done a lot of images 
for book covers for example. Is this a move away 
from that sort of work?
Most of my work has been portraits, though less 
so in the last five years. The style of portraits I’m 
interested in has changed. There’s a sameness about 
magazine cover portraits, where subjects tend to 
be photographed against a white background. So, 
although I still do portraits for commercial clients, 
I’m not doing as many editorial portraits as I used to.

Has this project influenced you personally, do you 
find your brain works a bit differently now?
Previous projects have been more about the photog-
raphy only. With this one it’s more about meeting 
people - a chance to travel and to interact with 
people who are following my work, whether it be on 
social networks or by me giving talks. It’s a whole 
journey, not just about the photos.

You do want people to see the photographs, and 
have you thought about how you want to go about 
making that happen?
Initially I set up a very simple website. Working on a 
project on my own with limited support, I’ve tried to 
keep things quite simple, taking a bit of advice when 
I can but basically trying to stay true to my course.

And what about exhibitions or a book?
If a book was to come along so be it, but publish-
ing is a tricky world. Publishers have their own 
ideas about how a book should be and it can be 
difficult to get off the ground. If I felt it could work 
I’d certainly be interested. As for exhibitions, I’m 
interested in tying an exhibition to an area rather 
than just putting pictures up. There’s a tendency at 
the moment for photography exhibitions to draw in 
photographers and people from the industry, but I’m 
really trying to tie in with people who are in that 
town, to draw them in - perhaps in venues outside of 
the major centres where you could maybe get local 
people involved. If they could go along and see that 
they can get involved with photography themselves, 
then that would be a great way of doing it

It might be an idea to paste up prints right in the 
streets where you’re shooting, have you thought 
about something like that?
One of the images was used in an outdoor show and 
it was plastered on the wall. The great thing is some-
body sent me a picture from street view of the exhi-
bition and they’d fuzzed out the guy’s face from the 
photograph of the photograph. You know you can’t 
be too careful. That did work well and looked good. 
It’s quite nice just for people walking by, yeah.

Follow Niall’s Crossing Paths project online at 
www.crossing-paths.co.uk

Top: Queens Square, Crawley; Bottom: Cheapside, Leicester Top: Gallery Square, Walsall; Bottom: Argyle Street, Glasgow

'this project is about 
meeting people, a chance 
to travel and interact... It’s 
a whole journey, not just 
about the photos'

'I’m drawn to find Primark, 
McDonald’s... these places 
are in the centre of every 
town and where people of 
all backgrounds go'
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ohei Yoshiyuki’s images from the mono-
graph The Park have caught my imagina-
tion since I first had a glimpse at them. This 
photograph is no exception, and in a strange 
way it has kept me in two minds since the 

first time I saw it. It’s not often I’ve seen something 
so crude so beautifully represented, and this duality 
is one of the charms of photography.

Let’s start from what was being photographed. 
It’s after midnight, and we’ve just passed the gates 
of a public park in Shinjuku, Tokyo. It’s a mild 
summer night in the 1970s. It’s pitch black at first, 
until our eyes adjust to the light of the stars and the 
moon. After some searching we follow the noise of 
footsteps and enter a clearing between the trees. 
Men in tight trousers and shirts wander about, some 
of them reclining against trees waiting. It’s a gay 
cruising zone. We head off from the busier spot into 
the woods. All of a sudden, as if by accident, we hear 
a noise close to us; a panting and slurping sound. Sat 
on a tree stump a man is getting sucked off. We can 
barely see anything, but the noise comes across in 
the quiet of the night. There’s a slight bobbing in the 
dark, that of the man on his knees by the stump. At 
this point a very faint infrared flash, comparable to 
the light emanating from a remote control, goes off. 
The photograph has been taken.

The incredible thing about this image is what the 
situation looks like when photographed. I’d rather 
look at this image for hours than spend five minutes 
hidden by a tree in the gay cruising spot of a Japa-
nese park. The photograph is simplistic, like an 
engraving or an etching. It is permeated in black, a 
darkness so deep that nighttime skies feel to me blue 
since. There is no ground or grass, and  there are 
no stars either. The man and his lover, or the client 
and his hustler as we don’t know, have been blasted 
with a shard of white light. The light beams from 
the photographer as an intrusive probe that violates 
the couple’s private moment and freezes them for 
eternity. The frame is fragmentary. At the very 
bottom the legs of the men are cut off, their knees 
oddly touching. The blowing man is holding hands 
as he goes on with his job. His shirt is of a bright 
white and he seems somewhat uncomfortable in his 
posture. The other man is relaxedly sat on a wide 

The photograph that inspired me
by Joni Karanka

tree stump, in an almost meditative pose. His shirt is 
also more colourful. Both figures are surrounded by 
the darkness that serves as a canvas to the image. A 
tree guards over them. There is something magical, 
almost fairytale like about its shiny white leaves. 
Somehow it reminds me of a large Christmas deco-
ration, and it manages to go beyond the frame. Its 
trunk is so paltry, so thin, so straight; it is a young 
specimen. It is in uneasy balance with the human 
figures in the frame, with all the elements bunched 
together across the centre. 

It is the way that Kohei Yoshiyuki combines 
content and form, the way he fills his frames, and 
how he drags me into them that I absolutely love. All 
through his images there is the constant conflict of 
what he is photographing and how he photographs 
it. The somewhat awkward compositions, and the 
sense of rhythm punctuated by repetition, give his 
book a very unique feel. It is voyeuristic and primal. 
There is a sense of chase and paranoia when the 
inhabitants of the park seem to turn on each other, 
acting as both voyeurs and exhibitionists. It is 
deeply realistic documentary photography, but the 
resulting images are black and white graphic-novel 
dreamscapes. They tell a story of struggle, where 
the inhabitants of the grim park go the extra mile to 
satisfy their publicly unaccepted passions. And they 
do so with an unique view on beauty.

To view the image go to http://bit.ly/TIuBj5

Joni karanka is a photographer and co-founder of Third Floor Gallery 
in Cardiff. In 2009 he completed a PhD in Psychology.
www.thirdfloorgallery.com / www.jonikaranka.com

Untitled (p.91) from The Park, Kohei Yoshiyuki

‘It’s not often I’ve seen 
something so crude so 
beautifully presented, and 
this duality is one of the 
charms of photography’ 
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5 - Lynne Collins

3&4 - Jennifer Roberts
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6-8 - Adrian Capps
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9-11 - Adrian Capps
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12&13 - Sarah Peters

14 - Gordana Johnson

15 - Camilla Crosland
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19 - Jean Penders
16 -  Katyussa Veiga

17 - Juliana M. M. Soares

18 - Melanie Jones
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23 - Gordana Johnson
20&21 - Kristin Hoell

22 - Melanie Jones
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25&26 - Estelle Vincent
24 - Edward Bowman
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27&28 - Mandy Williams
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33 - Duncan Unsworth29-32 Duncan Unsworth
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34&35 - Vincci Huang
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HOW WE SEE:  ROUTES

Theme Cover  Simon Taylor  Route out of Burnham-on-Sea

2-4 Jennifer Roberts  Memento 1; Monument 5; Monument 1
Series For Robert and Rosemary, Gloria and John - This ongoing 
project started as a response to the Crossing Lines group’s 2012 
Summer Exhibition Memorial, curated by Michael Rodgers and 
Nick Scammell. I was surprised to realise how little I knew of the 
experience of my parents during the second world war. Fact 
and family stories were confused into myth. Already, in a single 
generation, the “truth” was constructed, imagined, flexible. So I 
began to recreate a personal memorial for that time. The intention 
began on a broad scale, looking at historical details, then how a 
particular version of the history is constructed and commemorated, 
and how ‘heritage’ is used as a memorial, but then inevitably became 
more personal. Two strands are represented here:
1. Something seen (and photographed) that evokes a sense of 
something unidentifiable, but monumental, that has been lost, of 
which I need to keep a remembrance.
2. Personal family mementos that hold a meaning which is not fully 
understood but I know to have been significant, if only because they 
were kept.
5 Lynne Collins  Encroachment 
from the series A Less Appealing Future
6-11 Adrian Capps 
12&13 Sarah Peters  three & twenty-five
“If a place can be defined as relational, historical and concerned 
with identity, then a space which cannot be defined as relational, 
or historical, or concerned with identity will be a non-place” (Marc 
Augé, Non-Places: Introduction to an Anthropology of Supermodernity). 
Globalisation and urbanisation are creating ever more of these 
Ballardian ‘non-places’ -  homogenised, anonymous spaces where 
we spend so much of our time, in “a world...surrendered to solitary 
individuality, to the fleeting, the temporary and the ephemeral.” My 
work explores the passage of time, identity and alienation in ‘non-
places’ of transit.
14 Gordana Johnson  From the Upper Deck of the 43 Bus
15 Camilla Crosland  
16 Katyussa Veiga  Ceremonia del olvido
17 Juliana M. M. Soares  my road of the sad soul
18 Melanie Jones  Stripes in the Distance - From the series Into the 
Ocean, these images represent routes I want to take but never do. 
(see also #22)
19 Jean Penders  Lelystad, Netherlands
20&21 Kristin Hoell - from the series Drowning in a Sea of Infinite 
Meaning - The sea is a peculiar space - concrete yet abstract, it 
opens up a rich space for the human imaginary. Its surface, though 
seemingly mapped scientifically, technologically and economically, 
ultimately escapes knowledge and control with its ever-changing 
nature and unpredictable powers. This series looks at the sea’s 
capricious, uncontrollable and sweeping surface appearances and 
human encounters with it. On the verge of abstraction the work 
establishes a poetic space for the imagination that hints at the 
indefinite nature of seas and our incapability to fathom its routes.
22 Melanie Jones  Into the Ocean (see also #18)
23 Gordana Johnson  Confused Drivers
24 Edward Bowman from the series A drive from Birmingham to 
London
25&26 Estelle Vincent from the series Interim Gardening - I’m 
currently photographing in the Heygate Estate - main actor in the 

large-scale gentrification project of the Elephant & Castle area in 
South London – where for the last 2 years or so community-led 
gardening activities/activism have taken place within the previously 
evicted space.  “The main site of the Heygate estate spans an area 
of around 20 acres and is populated with a forest of 400 mature 
trees. The current masterplan proposals make no provision for 
the interim use of this site during the estimated 15 years that it 
will take to develop. We believe that this is a waste, and will leave 
the Elephant surrounded by a barren wasteland for many years 
to come. We think that we can do better and that it would make 
a better elephant if the space were used in the interim period.” 
- BETTER ELEPHANT, A community-led campaign seeking to 
improve the regeneration of the Elephant & Castle. 
27&28 Mandy Williams  Unseen Landscapes – a photographic 
series about the English landscape in the 21st century. The images, 
which I’ve selectively framed and photographed from Google 
Street View captures, show roads passing through the countryside. 
They are taken from places which I have never visited but which 
I am curious to see. The images have not been altered but show 
anomalous landscapes with reverse colouring, line breaks, omissions 
and rain and insect debris. These visual quirks of online mapping 
modify the images so they become approximations rather than 
accurate representations of specific places.
29-33 Duncan Unsworth
Ferry to Caen; Ferry to Puttgarden
Waiting for the ferry to Westray; Ferry to Westray;
Waiting for the ferry to Klaksvik
from the series glass. The time spent waiting for and then travelling 
by ferry on any route is a period of ennui. It is a time to gaze out of 
the window.
34&35 Vincci Huang  Embracing imperfection and chance, Eyes 
in the air is a double exposure project to engrave every little thing 
happened in daily lives respectively in Taiwan and UK. As the first 
time to study abroad, my intention is to bring lives of my family, 
friends and I together to represent that although we are not at the 
same environment, we can still share our life experiences with each 
other by registering on the same film. Therefore, I sent films and 
disposable cameras to my family and friends. After they finished 
taking pictures whatever they want as the first exposure, I received 
films and cameras from them to do the second exposure in UK.
The title “Eyes” means perspective and vision of my family, friends, 
and mine. In addition, the pronunciation of eye [ai] means love in 
Chinese which represents love from them. What we have done 
is not only to share daily life with each other, but also to make a 
connection, communication and inspiration. It is a multi-layered 
cultural exchange. It contains unique meaning for the purpose 
of sharing with someone I love through registering evidences on 
something tangible that can hold in hand.
36 Neil Craver  Phantasmic Cycle from the Omni-Phantasmic 
series - This underwater photographic series is visual voyage of 
metamorphosis; into the Subconscious waters of the mind. The 
ultimate metaphysical quest into the undercurrent of consciousness.

The theme for the next issue is ClOSER
www.londonphotography.org.uk/magazine/submit
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There is no place like home. 
I do not particularly like 
clichés but this one car-
ries meaning for me, and 

I guess most people would feel 
similar. However, the place I 
call home is not what one would 
expect, like the village I grew up 
in or my parents’ house. What I 
call home are the majestic Alpine 
mountains: the smell of pine trees 
and sap, the colours of Alpine 
flowers, hidden streams and 
waterfalls, lush pastures, and 
the paths that I used to walk as a 
child and know so well.

I come from a small town in 
the Austrian Alps and spent many 
weekends walking in the moun-
tains, mostly with my dad who 
knows the paths better than the 
back of his hand. My aunts ran 
a mountain hut for many years, 
and my dad was always doing 
work there for his sisters. I used 
to go with him and we spent 
many nights up there, but some-
times we just went for a morning 
‘walk’ where we would start at 
6:30am to avoid the sun and the 
heat when ascending, and get to 
the hut for about 8:00 where he 
would have a couple of beers, me 
a drink called ‘Schiwasser’ (cor-
dial and iced water), and we’d 
eat chocolate wafers. Then we 
would walk across to the other 
side of the mountain where a fear 
of heights would make you dizzy, 
descend to a cute mountain hut 
on a pasture where we’d have 
more drinks and smirk at the hik-
ers arriving completely exhausted 
after the easy 1-hour ascent. We 
then continued down to a junction 
that divided the path into an easy 
and an advanced one. We tended 
to take the difficult one which we 
did not perceive as particularly 

aRTiClES

‘After a full day of 
walking we reach 
the hut where we 
occasionally meet 
my brother, a 
keen mountaineer. 
Together we 
devour a huge 
Wiener Schnitzel 
each and share a 
Kaiserschmarren’

tricky, but my dad did have to 
rescue some weekend hikers every 
now and then. Finally, we made it 
home for lunch exhilarated by the 
speed with which we had com-
pleted the trek.

When I moved away, I did 
not think much about my con-
nection with the mountains until 
I returned for a longer period 
with my husband a few years 
back. As soon as we arrived I felt 
a very strong desire to be in the 
mountains, realising where my 
real home is. Ever since then we 
return yearly to walk my child-
hood paths, and when possible 
we embark on a tour that cov-
ers most of my favourite bits. It 
starts with ascending the most 
familiar path to the mountain hut 
that used to be in our family, and 

includes an overnight stay, just 
like when I was a child. The next 
morning we start early on a fairly 
flat path along the bottom of a 
rocky mountain face until scram-
bling up a steep narrow path that 
leads to a ridge from where you 
are rewarded with the most spec-
tacular view: the Stone Sea. As the 
name suggests, this used to be 
the bottom of a sea (many fossils 
have been found). It is a moon-like 
landscape in which you would get 
entirely lost if not for the frequent 
signposts marked in the colours 
of the country flag: red-white-
red. We descend to the ‘seabed’, 
then turn left and make our way 
across rocks to the next hut about 
two hours away. From there you 
can explore a few smaller tops or 
attempt the ‘Grosser Hundstod’ 

My favourite 
mountain 
route 
by Anita Strasser

(Big Dog’s Death) - a mountain top 
resembling the head of a St Ber-
nard. Often we’ll just sit outside 
and enjoy the amazing views and 
atmosphere before going to sleep.

After another breakfast we 
descend along a mountain face 
until reaching the Bavarian bor-
der, continually losing height 
while walking through lush Alpine 
vegetation. Finally, we reach the 
deep blue-water lake ‘Funtensee’ 
on a huge open pasture in the 
Bavarian Alps. There is also a big 
hut selling refreshments where 
we need a good rest before start-
ing the ascent back to the Austrian 
Stone Sea. It is a tough trek where 
you gain height as quickly as it 
was lost on the way earlier, and 
when the sun stands high with 
less shade from trees, we need 
regular stops and plenty of water. 
Frequently we pass little moun-
tain lakes and sheep that spend 
the whole summer up there.

Finally, after a full day walk-
ing, we reach the next hut where 
we occasionally meet with my 
brother who is a keen mountain-
eer. There is a better chance of 
seeing him up there than in the 
village, even though his house 
is close to my parents’. Together 
we tend to devour a huge ‘Wiener 
Schnitzel’ each (deep-fried pork 
escalope in batter) and share a 
‘Kaiserschmarren’ (a thick cut 
up pancake with icing sugar and 
apple puree). In the morning we 
go separate ways, and after my 
husband has conquered a couple 
of mountain tops by himself and I 
have taken in the views, we cross 
the Stone Sea including a little 
detour back to the hut where we 
spent the second night, and enjoy 
the most spectacular sunset.

We spend a final night in a 
‘Lager’ - a room with many bunk 
beds, army blankets and creaky 
floors (and often snorers that 
keep you awake all night) - and 
leave early next morning to con-
quer our favourite top ‘Seehorn’ 
at an altitude of 2,321m. To get 
there we lose a lot of height 
before ascending back up along-
side a forceful and noisy water-
fall with extremely pure water. 
The ascent is steep, but again 
there is reward with a sight that 
is hard to describe. Coming from 
a landscape of mostly grey stone 
with some green bits, it is surpris-
ing to find a completely flat, lush 
meadow covered in Alpine flow-
ers amidst the rough surfaces of 
the rocky mountains. In the little 
crevices you can find chives that 
make your eyes water simply by 
picking them, which is what we 
used to do. Here is also the best 
chance of spotting mountain 
goats. We follow the stream flow-
ing through the meadow until we 
have to scramble up a very steep 
path that continues for some 
time before reaching the dazzling 
heights of Seehorn.

Having conquered it again, 
and seeing the breathtaking 
views, makes me cry with joy as 
well as nostalgia and sadness as 
I wonder when the next time will 
be that I can stand on one of my 
favourite places on Earth. But the 
feeling of happiness having spent 
four full days in what I call home 
is much stronger. After writing 
our names in the book, (there is 
one on each top to write your 
name and further route details in, 
so you can be traced in case you 
get lost) we make our way down. 
We stop half-way for a quick 
swim in a very cold mountain lake 
that we can see for an hour or so 
before arriving. 

Refreshed, we look forward to 
reaching the pasture where there 
are traditional mountain huts, 
people that make and sell cheese, 
and where we have coffee and 
cake before descending to the vil-
lage where we realise how tired 
our bodies are.
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Portrait Salon, a form of 
‘salon des refusés’, was 
founded in 2011 by myself 
and James O Jenkins as a 

response to the enormous number 
of rejected images from the Taylor 
Wessing Photographic Portrait 
Prize organised by the National 
Portrait Gallery. Although it’s a 
high-point of the photographic 
calendar, many photographers 
have a love/hate relationship with 
the award. Those who enter hope 
to be one of the select few exhib-
ited, which is great kudos, great 
exposure, and a potential spring-
board for a successful career. But 
rejection numbers are high, with 
only around 1% of entries chosen 
for exhibition. 

One of the strongest criticisms 
of the award is that the show looks 
similar each year, and of course 
there is the annual joke that the 
winner is often a red-headed 
subject posed with a ruddy-
coloured animal. There are always 
the moody-looking teenagers, a 
smattering of celebrities, a token 
nude/sensational shot, a documen-
tary-style portrait of someone in 
the Armed Forces; these are ‘types’ 
that crop up from year to year. 
This repetitive aspect makes me 
wonder whether the prize exhi-
bition really is representative of 
contemporary portraiture.

The Portrait Prize is judged 
by six people, of which two are 
the same each year; Sandy Nairne, 
Director of NPG, and Sir Terence 
Pepper, Curator of Photographs. 

Portrait Salon: 
Inside the 
selection 
process
by Carole Evans

Portrait by Genevieve Stevenson, selected for Portrait Salon 2012

‘Tastes vary from 
person to person 
and tastes change, 
which is a large 
part of what makes 
photography 
interesting’

There is always an employee of the 
sponsor, Taylor Wessing, and of 
the invited selectors there is often 
a photographer who has worked 
with the gallery (this year was 
Emma Hardy), someone from the 
industry (this year Lauren Heinz, 
Editor of Foto8 magazine), and a 
writer (this year Sean O Hagan, 
photography critic at the Guard-
ian, though last year it was a 
novelist whose link to photogra-
phy is tenuous). 

I believe that because two 

made for a projection event and 
a newspaper that we print. We 
felt this was a decision we had 
to make after seeing submissions 
in our first year (2011). Although 
many people have criticised us 
and would be interested to see 
every photograph submitted, we 
felt we wanted to show the best 
of what doesn’t get in. We really 
want to create a salon show that 
is representative of contemporary 
portraiture. 

Last year, James and I selected 
work with the help of Miranda 
Gavin, Deputy Editor at Hotshoe 
magazine. It was an interest-
ing process and we managed to 
come up with a shortlist in a few 
hours. We realised however that 
as photographers, James and I 
were both attracted to similar 
photographs. We are both portrait-
ists utilising studio or controlled 
lighting in our work, and we felt 
ourselves leaning towards this 
type of portraiture in our selec-
tion. If Miranda had not been 
there, many of the environmen-
tal portraits may not have been 
selected to show.

This realisation convinced 
us to step away from the selec-
tion process this year. We didn’t 
want to become predictable (as we 
perceived the Portrait Prize to be), 
so we invited three people from 
various fields of the industry to 
make the selection for us: Karen 
Newman from Open Eye Gallery 
in Liverpool, Hat Margolies from 
the photographic agency Lucid 
Rep, and photographer Dan Burn-

Forti, made an initial selection on 
their own then met up with us to 
discuss their final choices.

James and I were quite 
surprised when we saw the final 
selection, as it was so different 
to what we would have chosen. 
Initially we felt as though the 
2012 Portrait Salon wasn’t ‘ours’ 
anymore – that it was out of our 
control and because we didn’t 
feel passionately about all the 
images selected, we wondered how 
we could make it work. But, on 
reflection, this year’s show being 
so different is the whole point 
of Portrait Salon; we want each 
edition of the newspaper to look 
fresh and different, so to feature 
some images we wouldn’t have 
chosen is exactly what makes that 
happen. We may not like them, but 
others will – and others did, which 
is why they are there.

There are a lot of pictures of 
small children this year; this could 
be because all three of our judges 
have small children, or it could 
just be a coincidence. The point 
is that we don’t know what influ-
ences the selectors’ decisions - it 
could be their personal lives, their 
own photography, or a film they 
watched the night before. Tastes 
vary dramatically from person to 
person, and tastes change, which 
is a large part of what makes 
photography interesting. There 
is no shame in being rejected; it’s 
often just the case that the wrong 
person saw your work at that 
particular time. It is my belief that 
there is always an admirer for 
what you do out there somewhere. 
It’s a bit like looking for love; you 
just have to find the right person. 

portrait Salon 2012
newspaper launch & 
projection Event
29 November 2012
In four venues across the UK:
Roxy Bar and Screen, Borough, London 
White Cloth Gallery, Leeds
Third Floor Gallery, Cardiff 
Sticky Mike’s Frog Bar in Brighton
(hosted by Miniclick)
www.portraitsalon.co.uk
@portrait_salon
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Upcoming lip workshops 

photobook Series workshop 1: 
Simple Structures for handmade 
photobooks with Clare Bryan

15 places, Cost: £39  
2nd Feb 2013, 10am-4.30pm  
at St James Piccadilly

This will be a hands-on workshop in 
which Clare will teach how to make 
three different folded structures: a three 
hole stitch structure with a wrap-around 
cover and variations on the structure; 
stab bindings; a variation of hidden 
stitching and a blizzard book. She will 
show examples of  books by artists and 
photographers and discuss appropriate 
materials to use and the importance of 
grain direction. Participants will make 
the structures and have templates to 
take away for developing their own 
photobooks. 

Clare Bryan studied Graphic Design at 
Salisbury College of Art (1983-87) and 
worked in the industry for several years 
before returning to study Printmaking 
and Bookbinding at Croydon College 
of Art (1994-96) and then an MA in 
Bookarts at Camberwell College of Art 
(1997-98). She is a member of ‘FOLD’, 
a group of four artists working with a 
combined interest in print and book 
arts. She has been teaching since 1997 
and currently teaches at The City Liter-
ary Institute in London.  Her work is in 
both private and public collections.

This workshop is appropriate for begin-
ners just starting out with an interest in 
making books by hand.

 
lip agm & Social 
27 Nov, 6.00pm prompt at 
The Crypt at St George The Martyr 
Borough High Street, London SE1 1JA

London Independent Photography’s 
Annual General Meeting where 
members elect our committee for 2013. 
Once the formalities are done there’s 
a social gathering with a slideshow of 
members’ images from the past year, as 
well as a photography quiz with prizes.

 
LIP offers an ongoing programme of 
workshops and talks. For current details of 
upcoming events and to register go to  
www.londonphotography.org.uk/LIPevents

judges on the panel are the same 
each year is the reason the award 
exhibition can look predictable. 
Now that I have had experience of 
my own with the selection process 
for Portrait Salon, I’m more certain 
that this is the case. 

Portrait Salon aims to give 
exposure to the best of rejected 
work from the Taylor Wess-
ing Photographic Portrait Prize 
entries. After a call for submis-
sions, rather than show all of the 
images we receive, a selection is 
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Teresa Levitt photo

‘Each and every 
photograph 
deserves and 
receives careful 
study and 
reflection’

>

London’s Cheering, Mostafa Fallahi photo

Exhibition Organiser’s wrap-up:
looking forward to 25th annual

I’d like to say a very big thank you to all 
members who participated in this year’s 
Annual Exhibition. Your input was hugely 
valued, whether as a helper, an exhibitor, 
or in some cases both! It was great to see 
such a wonderful turnout for the private 
view, which was packed full long after the 
beer and wine began to run out. Attend-
ance at the show during its subsequent 
2-week run was strong, and feedback 
received from LIP members, selectors and 
the public has been extremely positive, 
with compliments to the exhibitors for 
producing such a wide range of work, with 
thoughtful and considered subjects.

The 24th Annual Exhibition Catalogue is 
now available to view in full online at 
www.blurb.com/books/3641835

24th Annual 
Exhibition: 
Selectors’ 
Notes

The breadth of entries to 
the London Independ-
ent Photography Annual 
Exhibition in its 24th year, 

spans the gamut of photographic 
genres, making the experience of 
judging both complex and highly 
rewarding. 

During an intense final selec-
tion day we encountered sensitive 
still-life’s, rich in intimate detail; 
street photography that celebrated 
the vibrancy and cultural diver-
sity of the modern world in which 
we live; powerful portraits that 
embraced the styles and themes of 
contemporary photography, along 
with those that saw the photogra-
pher revisit expressive processes 
of the early days of photography 
such as Collodion, and in marked 
contrast to works rooted in 19th 
century form, conceptual and 
abstract images that pushed at 
the very boundaries of what may 
traditionally be termed photogra-
phy.

It is this collective diversity 
that makes the Annual Exhibition 
of London Independent Photog-
raphy so exciting. It is not an 
exhibition of a single artist or 
photographer, nor that of a single 
genre, but a celebration of photog-
raphy as a whole that is currently 
being produced by London-based 
photographers, that encompasses 
the many and varied facets that 
form our fascinations with this 
expansive art form. Judging 
awards of any kind is always a 
privilege and honour that one 
takes seriously. Art by its very 
nature is subjective, and stand-
ards may vary across the spectrum 
of entered work, but irrespective 
of those and other influences, each 

mEmBERS’ ExhiBiTiOnS

and every photograph deserves 
and receives careful study and 
reflection. At times a photograph 
will receive an almost unanimous 
vote of ‘Yes’ from the collected 
judges, while at other times it may 
be that an intense period of debate 
is entered into before a decision is 
reached.

We hope that the selected 
entries form a celebration of the 
varied styles of photography 
currently practiced in London, and 
acknowledge not only the passion 
and commitment of the lucky few 
who made it through the very 
tough rounds of judging and have 
been selected this year, but to all 
who took the time to submit work 
to the Annual Exhibition. 

Wayne Ford, October 2012
Homer Sykes
Helen Trompeteler

Special thanks to these and all the  
volunteers who contributed time 
and effort in hanging the exhibition, 
invigilating and more!
Anne Clements, Avril Harris, Brigitte Flock, 
Carol Hudson, Chris Moxey, Debbie 
Budemajero, Duncan Unsworth, Eamonn 
Power, Eva Turrell, Ewa Lachowicz, 
Firdevs Dede, Gary Alexander, George 
Hill, Gordana Johnson, Heather Shuker, 
Heloise Bergman, Hugh Look, Jean Pend-
ers, Justin Thomson, Kate Wentworth, 
Kathryn Geels, Laura Dodsworth, Lizzie 
Brown, Lucia Hrda, Mark Adams, Mark 
Burton, Mark Conlon, Mostafa Fallahi, 
Nathalie Kantorowicw, Rashida Mangera, 
Rosangela Borgese, Siobhán Doran, Suzi 
Livingstone and Tony Hale

Membership of LIP is growing, so to 
make the exhibition more manageable in 
future there were a few changes this year. 
The electronic pre-selection round was a 
new feature of the selection process, and 
at the gallery, ‘The Shortlist’ projection was 
devised to give as many members as possi-
ble the opportunity to have work shown.

I think we really achieved a number of 
our objectives at LIP; promoting independ-
ent and inspiring photography borne out 
of personal experience and feeling, giving 
members a platform to show their work 
to the outside world - and lastly, helping 
members to develop their skills and knowl-
edge through collective action. 

It’s easy to lose sight of how much 
we’ve achieved during the rush and bustle 

of preparations and of the show itself, but 
I hope that everyone who participated in 
even a small way can take away a positive 
feeling of having progressed their photog-
raphy and created something that we can 
all build upon for next year, when we hope 
to do something even more amazing. 

Finally, a reminder that next year will be 
the 25th Annual Exhibition and we would 
like to make it a special one. If you have any 
ideas on how we should celebrate 25 years 
of LIP’s flagship exhibition, please do get in 
touch. I’d love to hear from you.

John Stead
Exhibition Organiser
exhibitions@londonphotography.org.uk

The Central London satellite 
group celebrated its second 
anniversary with its first 
exhibition. Established in 

October 2010, the group has built 
up a core of active members and 
attracts around twenty people 
each month.

A different theme for each 
meeting draws varied work, rang-
ing from a single image made just 
for that month’s theme to work 
from personal projects that have 
been ongoing for several years. 
What pulls it together is that most 
of the photographers involved 
show images that have a lot of 
personal meaning for them. 

This approach was carried 
through to our first exhibition, 
held 13-18 November at the Mile 
End Art Pavilion, a beautiful space 
in the East End with a strong 
history of independent, challeng-
ing exhibitions. The show was 

part of the the long-running Photo-
month festival event. 

Thirteen photographers took 
part, each responding to the title 
“Chance would be a fine thing.” 
The word ‘chance’ has numerous 
connotations: opportunity, luck, 
fortune, risk, probability, pros-
pect. Many of the photographs 
showed more than one aspect of 
this complex of meanings. ‘Oppor-
tunity’ or ‘fortune’  were reflected 
in reportage from Palestine, 
collaborative portraits made with 
homeless people, photographs 

SaTElliTE gROUpS

from Cuba as it changes under the 
pressure of very different aspira-
tions, and a delicate meditation on 
symbols of marriage as they appear 
to someone for whom ‘chance 
would be a fine thing’ but finds it 
denied at the moment. The ideas of 
probability and risk emerged from 
sets of images covering seemingly 
random interventions by other 
species (including humans) in 
quiet woodlands, by a study of the 
Enlightenment Room at the British 
Museum setting off Enlightenment 
order with the chance interplay 

Central London 
group: Chance 
would be a fine 
thing
by Hugh Look
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Karl Baden, Chestnut Hill, Massachusetts, 2009 © Karl Baden

<

Henri Cartier-Bresson 
Brooklyn,  New York, 1947
© Henri Cartier-Bresson/Magnum Photos, 
Courtesy Fondation Henri Cartier-Bresson

Piazza Dispagna, Rome, 1960
© William Klein

SaTElliTE gROUpS / mEmBERS’ ExhiBiTiOnS ExhiBiTiOn highlighTS

of light, shadow and reflection, 
and the survival of objects from 
our industrial and mercantile past 
as they emerge from the Thames at 
low tide.

Others among the exhibitors 
played with the idea of chance 
as randomness through photo-
graphic journeys determined by 
tactics such as a throw of the dice 
or following someone wearing red, 
or photographing things found at 
the roadside on a journey made 
with an ulterior purpose. In the 
same vein, chance moments can 
arise from just ‘being there’, or 
exploring the way chance images 
found in new places and familiar 
surroundings can provide a way 
for the photographer to look at his 
own experience.

The participating photogra-
phers were Ariadne van de Ven, 
Brendan Delaney, Chris Tribble, 
Edith Templeton, Heather Martin, 
Hugh Look, Ingrid Newton, Katrin 
Nodop, Krystina Stimakovits, Peter 
Luck, Ron Coello, Stefanie Reichelt 
and Teresa Levitt

More information on the exhi-
bition can be found at 
www.artpavilion.info/CHANCE-WOULD-BE-
A-FINE-THING

If you are interested in joining 
the group and for details of our 
meetings, contact Hugh Look at 
hl@futureglance.com or visit our blog : 
lipcentralsatellite.blogspot.co.uk

Edith Templeton photo

nelli palomaki: Sons of nakhimov 
Exhibiting large scale, black & white 
portraits of young pupils from a Russian 
military school in St Petersburg. Palo-
maki was nominated for the Discovery 
Award at Arles in 2012. Until 21 Dec 
at The Wapping Project Bankside, 65a 
Hopton Street, London SE1 9LR

Shoot! Existential photography 
Tracing the history of the bullet-
triggered camera, once a popular 
fairground attraction. The show features 
60 images by Ria van Dijk, who took 
numerous portraits of herself every year 
from 1936. Visitors can take a ‘shot’ 
at their own portrait in a photographic 
shooting gallery. £5 until 6 Jan at The 
Photographers Gallery, 16-18 Ramillies St, 
London W1F 7LW

Tom wood: men and women 
Four decades of photographs document-
ing life in Liverpool and Merseyside. 
Wood’s images are made in the street, 
on buses, in pubs and anywhere else 
people go. Book dummies are also on 
show including All Zones off Peak giving 
insight into his thought processes and 
ways of working. Until 6 Jan 2013 at 
Photographers Gallery, 16 – 18 Ramillies 
Street, London W1F 7LW

william klein/daido moriyama 
Major exhibition exploring the relation-
ship between the work of William Klein 
(b.1928), one of the 20th century’s 
most important and influential photog-
raphers and filmmakers, and that of 
Daido Moriyama (b.1938), the most 

Exhibitions ending nov 2012 
Astrid Schulz: The Magic Man; Caroline 
Fraser in SoShowMe III; Anita Strasser: 
Royal Hill 

Siobhán doran: The new Spaces 
The exhibition documents the archi-
tectural changes and building works 
in the first phase of the architectural 
redevelopment of the Harrow Campus 
of University of Westminster. Until 6 Jan 
at London Gallery West, School of Media, 
Art and Design University of Westminster, 
Watford Road, Harrow HA1 3TP 

Thi Bui, Carlotta Cardana, mo 
greig & other members in ampS 
photofusion Salon 2012 Now in 
its fourth year, this year’s Photofusion 
Members’ exhibition is in the form of 
a salon, with a wide range of work on 
show. 7 Dec - 18 Jan 2013 Photofusion, 
17a Electric Lane, London SW9 8LA

For ongoing exhibitions see londonphotog-
raphy.org.uk/exhibitions and our calendar 
londonphotography.org.uk/calendar

celebrated photographer to emerge 
from the Provoke movement in 1960s 
Japan, taking as its central themes the 
cities of New York and Tokyo. £12.70 
until 13 Jan 2013 at Tate Modern, Bank-
side, London SE1 9TG

everything was moving: photog-
raphy from the 60s and 70s This 
major photography exhibition explores 
the changing world of the 60s and 70s 
through the lenses of 12 renowned 
international photographers. Featuring 
work by such influential figures as Bruce 
Davidson, William Eggleston, David 
Goldblatt and Raghubir Singh. Tickets 
£10 online, until 13 January 2013 at Barbi-
can Art Gallery, Silk Street, London

Tim walker: Story Teller An 
extravagant exhibition by the surrealist 
photographer famous for producing 
fantastical fashion portraits for Vogue 
and Vanity Fair. Props included! Until 27 
Jan at Somerset House (East Wing Galler-
ies), Strand, London WC2R 1LA

Cartier-Bresson: a Question of 
Colour Positive View Foundation 
holds its inaugural exhibition featur-
ing 10 Henri Cartier-Bresson photo-
graphs alongside over 75 works by 
15 international photographers. The 
show illustrates how contemporary 
photographers have adopted the ‘deci-
sive moment’ and adapted it in their 
colour imagery. Photographs by Saul 
Leiter, Fred Herzog, Ernst Haas, Harry 
Gruyaert, Jeff Mermelstein, Alex Webb 
and many more. Until 27 Jan at Somerset 
House (Terrace Rooms & Courtyard 
Rooms), Strand, London, WC2R 1LA

Taylor wessing photographic 
portrait prize 2012 See sixty prints 
by contemporary portrait photogra-
phers from around the world, selected 
from over 5,000 submissions by 2,350 
photographers competing for a first 
prize of £12,000. £2 until 17 Feb 2013 at 
National Portrait Gallery, St Martin’s Place, 
London WC2H 0HETop: Siobhán Doran: the New Spaces 

Bottom: Astrid Schulz, The Magic Man
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A Month of Nights in Derby
by Anthony Carr
40 pp, 7x7in, self-published
Signed edition of 25 softcover £18 
anthonycarr1977@sky.com

‘Her approach 
is curious, with 
interest in people, 
their habits and 
habitat, and 
admiration for 
beautiful scenery’

You could call Anthony Carr’s 
project a special niche of street 
photography as he shoots the 
nocturnal activity through-
out Derby city centre. Fine one 
might say, but it is the concept 
and processes behind these 
images, which makes this body 
of work interesting and stand 

out. Anthony uses self-built 
pinhole cameras disguised as bird 
boxes, hidden in central locations 
throughout Derby city centre. The 
cameras were activated by a time 
lapse mechanism for one hour 
each night throughout the period 
of one winter month.

The results are of course long 
night exposures, with distinct 
contrasts, colours, and separation 
of shadow and light. The pictures 
have a lomographic feel to them, 
enhanced by vignetting which 
adds the feel of a voyeuristic 

Kate’s deep consideration and 
study of the countryside, land-
scape and local people in the 
North West of England are at the 
heart of this self-published book. 
It is the culmination of a nearly 
seven-year personal project and 
presents a mix of primarily land-
scape and portrait photography, 
crossing at times into reportage 
and commentary on situations 
and life in the country.

Her approach is curious, 
with interest in people and their 
habits and habitat, and admira-
tion for the beautiful scenery. 
The landscape images convince 
with their quiet and confident 
compositions and superb colour 
palette, whereby her portraits and 
scenes display a more intimate, 
anecdotal approach, often shot 
in monochrome. These are posi-
tive images, uplifting and shot 
with real sympathy and compas-
sion for her subjects, who we get 
to know by name as we progress 
through the book. 

Projects of this kind always 
open up the danger of portraying 
an idealised world and falling into 

landscape clichés, projecting the 
photographer’s preconceived view 
of rural living rather than reality, 
and Kate’s images at times come 
close to falling into this trap. 
However, careful selection and 
sequencing confirm her detailed 
eye for the pictured situations and 
moods, resulting in a successful 
edit of her work. 

A selection of this series was 
presented as part of an exhibition 
located in a similar rural region of 
Germany, and I can imagine that 
these images would have drawn 
interest in comparing landscape 
and lifestyle in and amongst both 
areas. A very convincing series 
and recommended to check out.

dimension. As the shots are taken 
with extremely long exposure 
times, the ‘nocturnal activities’ in 
the selected city centre spots are 
only visible as clouds of moving 
light, documenting and disguising 
the subjects and their activity at 
the same time.

What I find intriguing with 
this project is its intellectual 
concept which is executed with 
admirable discipline: It is the 
‘performative’ or ‘ritualistic’ 
aspect of the image - as the book’s 
introductory words describe it 
-facilitated by the mechanical 
aspect of the self-built camera. 
The emphasis of this work does 
not lie solely in the end prod-
uct, but it is equally about the 
process of image making, which is 
reflected in this book.

The project was commissioned 
as part of the Format 11 Festival 
in Derby and the supporting exhi-
bition incorporated the perfor-
mance character of this photo-
graphic process by presenting the 
images in a darkened room and 
in wooden boxes resembling the 
original pinhole camera, through 
which the viewer would observe 
the images.

There are many obvious 
current issues in photography 
that are referenced by this project, 
starting with aspects of voyeur-
ism, the role of CCTV in our town 
centres, negating the speed and 
immediacy associated with digital 
photography, up to the ongoing 
discussions around legal aspects 
of street photography.

King’s Cross:  
A Sense of Place
by Angela Inglis with Nigel Buckner
Published by Matador, July 2012 
232pp, 7.8x7.8in, £19.95
www.troubador.co.uk

In her latest publication, Angela 
Inglis continues her long-term 
affection with the area surround-
ing King’s Cross, which now has 
featured in much of her visual 

and written work. This book is 
co-authored with Nigel Buck-
ner, and also contains contri-
butions from Malcolm Tucker, 
both closely associated with the 
history and ongoing redevelop-
ment of the area.

The book illustrates the strug-
gle for survival and ultimate 
rebirth of this small historic 
enclave in London, currently one 
of the largest projects of inner-
city regeneration in the area char-

acterised by the lower end of Cale-
donian Road and right next to the 
King’s Cross railway station.

With its manufacturing 
origins and benefitting from the 
good infrastructure links with 
access to the road, rail and canal 
system, the area was soon inte-
grated in the growing urbani-
sation of London and started 
its chequered history which we 
relive in this book. This is not a 
generic photobook, but neverthe-

less it relies heavily on visuals 
to communicate and illustrate 
the various history and socio-
economic background of the 
area. Angela’s main achievement 
here is the collection and editing 
of historic material and careful 
combination with her own work. 
The images not only support the 
texts, but also extend and visu-
alise the story, benefitting from 
Angela’s intimate knowledge of 
the area as a resident herself.

People and Places in 
North West England
by Kate Wentworth
98pp, 10x8in, £27.54
blurb.com/bookstore/detail/3323426

‘The book 
illustrates the 
struggle for survival 
and ultimate rebirth 
of this small historic 
enclave in London’
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BOOk RECOmmEndaTiOnS By laURa nOBlE

‘Both the isolation of the dog and 
its inability to communicate struck 
Usborne as the perfect way to give a 
voice to those who cannot speak’

‘photography has 
to work harder 
to persuade a 
viewer of its 
worth both 
poetically and 
emotionally’

Bangkok
by Andreas Gursky
Published by Steidl
www.steidlville.com
£30

The Silence of Dogs in Cars
by Martin Usborne
Published by Kehrer Verlag
www.artbooksheidelberg.de
£32.99

Being left in a car at a young age, 
Martin Usborne felt the fear that 
many children do in such circum-
stances even if left for only a few 
minutes. Fear, no matter how 
irrational, is acute and memo-
ries triggered by childhood fear 
are even more so. He was only 
alone for fifteen minutes, but as 
a child fifteen minutes can seem 
like a lifetime. Scared he would 
be abandoned, thoughts of being 
left alone forever ran through his 
mind. This fleeting moment in his 

Mostly known for his epic inte-
rior, aerial and exterior photog-
raphy, Gursky’s series Bangkok 
feels like a natural progression. 
Earlier images such as Bahrain I 
elucidate similar qualities, using 
higher vantage points to create 
abstract compositions.

It takes an educated eye to 
construct a good photographic 
abstract picture successfully. 
Unlike the painter slowly build-
ing up a composition on a canvas 
surface - choosing and mixing 
colour from scratch - the photog-

The Way Home
by Tom Hunter
Published by Hatje Cantz
www.hatjecantz.de
£45

Many of Tom Hunter’s works 
haunt us long after our eyes have 
left them. In this new retrospec-
tive book, The Way Home, we are 
again left with residual memories 
of the people and places we have 
seen all together in one book. His 
journey, often so close to home in 
Hackney, East London, displays 
his requisite to grasp the truth of 
his own surroundings, not need-
ing to venture to exotic climbs to 
express his views of the world. 

From the influences of Dutch 
painting to the quiet interiors 
of places of worship, Hunter’s 
lens casts warmth to each place 
it travels in a pursuit of connec-
tions to his fellow man. The some-
times-disquieting realities of his 
subjects are photographed with 
acceptance, fluctuating between 
construction, reality and staged 
scenarios.

His interests in the lives of 
others are often focused around 

the fringes of society; the ignored, 
and those taken for granted 
like shopkeepers, travellers and 
squatters. Then there are the 
vacant spaces that still bear the 
residual atmosphere of the people 
who maybe only moments before 
had inhabited, such as church 
halls and empty houses. Hunter’s 
work witnesses a community with 
artistry, is not overtly sentimen-
tal but keenly understanding of 
each part that places, spaces and 
people play within them.

past all came rushing back when 
he noticed a dog alone in a car 
waiting for its owner to return. 
Both the isolation of the dog in the 
car and its inability to communi-
cate struck Usborne as the perfect 
way in which to give a voice to 
those who cannot speak.

The car window becomes the 
barrier between their world and 
ours, with the camera lens acting 
as another barrier to penetrate. 
The glass in the frame pushes the 
subject into further isolation. 

Finding the cars that will 
visually compliment each dog 
is the first in many obstacles 
Usborne must cross to achieve 
these remarkable night time 
portraits, which are sometimes 
humorous, occasionally charged 
with emotion, but always deeply 
engaging on a primal level and 
hauntingly beautiful. 

rapher finds their subject and 
palette in the environment. The 
moment is quicker, more deci-
sive and repetitive, and even 
mechanical. Paintings that draw 
out emotion from abstract forms 
which are not instantly recognis-
able, are accepted in the art world 
with audiences responding to the 
‘hand of the artist’. The advantage 
with the artist’s physical connec-
tion to the surface and uniqueness 
of the work proves more convinc-
ing than reproducible imagery. 
Printed imagery - photography 
especially - has to work harder 
to persuade a viewer of its worth 
both poetically and emotionally. 
Gursky does this well. Bangkok 
has a presence that is visible even 
in book form.

I suspect Bangkok will become 
definitive as a turning point in the 
appreciation of abstract expres-
sionist photography for years to 
come.

‘His journey 
displays his 
requisite to 
grasp the truth 
of his own 
surroundings, 
not needing to 
venture to exotic 
climbs’



66  FLIP FLIP  67

adrian Capps is a London-based photographer 
and freelance graphic designer.  
info@adriancapps.com 
alma haser was born in Germany in 1989, 
and graduated from Nottingham Trent University 
in 2010 with a BA in Photography. Now based 
in London, she continues to create new work 
and has been selected for the Foto8 Summer 
Show People’s Choice and recently shortlisted 
for the National Portrait Gallery Taylor Wessing 
Photographic Prize. www.haser.org
anita Strasser www.anitastrasser.com
Brendan Barry is a photographer based in 
Devon. He has just completed his MA at the 
University of Plymouth and currently teaches 
photography at Exeter College. Over the last 
year he has walked, hitchhiked and driven over 
22,000 miles back and forth across the USA, 
photographing the road and looking for something. 
He hasn’t found it yet, but he’s getting closer. 
www.brendanbarry.co.uk
Camilla Crosland is an expressionist artist 
cunningly disguised as a street photographer, 
someone who loves to see the extraordinary in 
ordinary places. She is currently working on three 
main projects, street photography, self-portraits 
and abstract, and likes to combine them wherever 
possible. www.cjcrosland.com 
Carole Evans is a curator, educator and 
photographer. She has an MA in Photographic 
Studies from University of Westminster, worked 
for many years as Gallery Coordinator at 
Photofusion and now teaches photography at 
Richmond Adult Community College. In 2011, she 
co-founded Portrait Salon, an arts council funded 
project promoting contemporary photographic 
portraiture. www.caroleevans.co.uk
Craig Stevenson grew up in Glasgow. Since 
qualifying as a lawyer and moving to London in 
2007, he has developed his photography portfolio; 
focussing on social and documentary work. As 
an active member of the Shoreditch group of 
London independent Photography, he has curated 
exhibitions and showcased his work in both 
Glasgow and London. crstevenson@hotmail.com
duncan Unsworth is a professional T.V. 
cameraman. He is also passionate about still 
photography in many of its forms including black 
and white landscapes, urban surfaces and still-life 
scanographs. www.duncanunsworth.com
Edward Bowman Fine art photographer. MA 
Photography U. Derby. MA Design and Media Arts 
(with distinction) U. Westminster. Solo Exhibitions 
include Barbican, Media Museum Bradford, Royal 
Photographic Society. Group shows include 
Association of Photographers, Royal Academy. 
www.edbowman.com

Emma marshall is a London-based 
photographer who also works in human rights. 
www.emmamarshall.net
Estelle vincent I am a photographer and 
educator based in London. I hold a BA in 
Photography from Camberwell College of Arts 
and I have also recently graduated with distinction 
from a Masters in Photography and Urban 
Cultures at Goldsmiths University. My work 
focuses on the varied elements and environments 
that combine to create cities; from established 
images of landmarks to the smallest detail and 
found imagery, a thought or a glance in a certain 
direction, perhaps never noticed by passers-by. 
www.estellevincent.com
francis minien is an Independent Photographer 
who has just spent a year travelling around the 
world; Visiting all 7 continents and working on 
philanthropic photography projects as he traveled. 
For more info on his travels and photography visit 
www.themcminiens.com or www.francisminien.com
frank Orthbandt www.frank-orthbandt.com
gordana Johnson www.gordanajohnson.com
Jean penders is a Dutch photographer based in 
London. jean.penders@yahoo.com
Jennifer Roberts returned to photography in 
2008 after a long gap and has found inspiration, 
encouragement and pleasure in attending LIP’s 
Greenwich satellite group. Drawn to abstract 
images and digital manipulation, she is currently 
developing a more conceptual approach to her 
work. www.lateobsession.co.uk
Jonathan goldberg Over the past year I have 
been paying regular visits to Grow Heathrow 
in order to document the project as it evolves. 
I’m planning to continue going back in order to 
present their story as best I can. My commissioned 
photography is for editorial and commercial clients 
consisting mainly of portraiture and reportage 
work. www.jongoldberg.co.uk
Juliana m. m. Soares is a Brazilian artist 
interested in photography, art direction and design, 
and all of these ideas are together and mixed on 
her works. www.flickr.com/ju_go /  
www.julianammsoares.com.br
katyussa veiga I am a Brazilian independent 
artist based in La Paz, Bolivia. I work and 
researching analog and precarious process in 
photography. The immensity of the Brazilian 
cerrado and the Bolivian highlands are the starting 
points of my eyes upon the world and things. 
www.cargocollective.com/veigak
kristin hoell is a German photographer 
from Berlin whose work has been exhibited 
in Germany, Iceland and England. Her practice 
revolves around an interest in theatricality in 
documentary as well as staged photography, 
thereby testing the boundaries between the two. 

She increasingly explores spaces that could be 
described as being in-between. www.kristinhoell.com
kyler Zeleny is a Canadian visual sociologist. He 
recieved his bachelors in Poltical Science from the 
University of Alberta and his masters in Sociology 
at Goldsmiths College, London in Photography 
and Urban Cultures. His recent projects focus on 
Found Polaroids and Canadian rurality. 
www.kylerzeleny.com
laura noble is the Director of L A Noble 
Gallery in London. She is an artist, lecturer, and 
author of ‘The Art of Collecting Photography.’ 
www.lauraannnoble.com
lynne Collins free-lanced as a fine artist and 
sculptor in the film and television industry for 
25 years, working on commissions for feature 
films and BBC art programs. She now works as 
a photographic artist and her limited editions are 
represented by Troika, a gallery specialising in 
photographic art. www.lynne-collins.com
mandy williams is an artist working with 
photography and video in London. See www.
mandywilliams.com for details of forthcoming 
exhibitions or follow facebook.com/ArtPhotoFilm
melanie Jones is a still life and landscape 
photographer; her images aim to capture the 
stories we tell and the moments that make us.  
www.mljphoto.com
michael Rodgers is an artist and freelance 
technician currently studying an MA Photography 
at London College Communication. 
www.lostlights.org
neil Craver www.Omni-Phantasmic.com
nick Scammell makes photo-poems. 
He exhibits and curates regularly with the 
photography collective Crossing Lines and lives and 
works in London. www.nickscammell.com 
Sarah peters is a London-based freelance 
photographer whose interests include 
environmental portraiture, documentary and 
urban landscape photography. She is currently 
studying for an MA in Photographic Studies at 
the University of Westminster. Sarah combines 
commercial work with personal projects which she 
publishes and exhibits.  
www.sarahpetersphotography.com 
Simon Taylor I have just completed my 
photography-based degree, for which I was 
awarded a first class honours. My current 
work incorporates elements of documentary 
photography and the questioning of traditional 
concepts behind street photography. I am now 
looking to further my work through further 
exhibitions and collaborations.  
www.simontaylor-photography.co.uk
vincci huang was born in Taiwan, currently 
based in London. www.vinccihuang.com

ContributorsTurning Point
A series of incidents and opportunities

Three Pine Trees, from the series Home Alone, 2011
by Alma Haser

S
tudying photography at 
University is a great moti-
vator. There is always 
someone to create work 
for, and to get feedback 

from. But when you leave, you are 
faced with a big fat gaping hole 
of nothingness. When I gradu-
ated my mind was blank and all 
I really wanted to do was travel, 
to catch up on all the adventures I 
felt as if I had missed out on while 
studying. Travelling is a passion 
of mine. Everywhere I go and eve-
ryone I meet inspires a story, an 
idea and a potential photograph, 
but I am also aware that I use it as 
an excuse to escape from whatever 
else it is that I should be doing. 
So it was that after three months 
of travelling through Europe and 
two months working in a pub, I 
couldn’t motivate myself to create 
a body of work or even take a sin-

gle photograph. I had a creative 
block. 

I had returned home to live 
with my parents, in Bradford on 
Avon, a place that seemed to me 
to suffer from ‘small town syn-
drome’, with a population mainly 
consisting of children and pen-
sioners. I felt so uninspired; I 
couldn’t see anyone I could use 
as models for the images that I 
had locked in my mind. It wasn’t 
until I was left truly on my own 
that I realised I had to stop mak-
ing excuses. My mother and step-
father went on holiday, leaving 
me to “house-and-dog-sit” their 
newly-built modern house. Still 
unfurnished, the house was a 
perfect blank canvas for me to 
experiment in. I set up my tripod 
and camera and found objects in 
unopened boxes. I began to play, 
using myself as the model for 

those photographs I had been 
thinking about. It turned out that 
I was the only one holding myself 
back and that I was the only one 
who could unblock my creativity.

In October 2011, I packed my 
bags and moved to London. A 
whole world of potential models 
and interesting people opened up 
to me. Taking the pictures for the 
Home Alone series had given me 
the confidence to ask people to sit 
for me. I felt as if I knew better 
what I wanted from models, and I 
knew how to give them directions 
to get the photographs I wanted.

I still use myself by mak-
ing self-portraits when I want to 
experiment with new ideas for 
projects. Now that I am in the ‘real 
world’ away from the support of 
University, it is important for me 
to create work for myself. I am my 
own teacher.
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