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LETTER FROM...

Letter from Mexico
by Laura Arrieta

Editor’s note

L
a Bestia, a decrepit freight train, carries 
migrants from the south border in the state 
of Chiapas throughout all Mexico, to Ciudad 
Juárez, Chihuahua, at the north border with 
El Paso, Texas. It’s estimated that every 
year around 500,000 migrants, the majority 

of whom are of Central American origin, ride on top 
of La Bestia in an effort to achieve a better future in 
the United States.

In the best scenario, this 2500 kilometer journey 
would be completed in two weeks; however, the 
odds are not favourable. The least of their worries 
are risk of exposure to the inclement weather and 
starvation, but also many can be severely hurt or 
mutilated while trying to get a hold on the metal 
beast. Worst of all, there are several highly violent 
criminal gangs who intercept the train and threaten 
the migrants, who are then given the option of 
either joining the gang and ending up as a slave… 
or death. This is a journey where many human 
rights are violated, and robbery, assault, extortion, 
intimidation, sexual agression and illegal detention 
are commonplace.  

It was impossible for me not to be deeply 
touched by this issue, so grabbing my camera I went 
to Lechería, an old railway station in the industrial 

town of Tultitlan where the infamous ‘Beast’ makes 
a stop. This is not very far from Mexico City and I 
must say that it never stops shocking me how many 
contrasts there are in this one area. It takes only 
a few minutes to realise the massive differences 
between social classes. This place was an example 
of absolute suburban decay. It actually looked like 
a ghost town. 

On the way there I passed some gloomy-looking 
brothels and next to one of these, through the dust, I 
noticed an abandoned playground. I finally reached 
the actual railroad tracks, whereupon having a 
closer look I could see bits and pieces of personal 
belongings such as clothes, shoes and religious 
images, all dirty and ripped apart. I took my camera 
out and started taking photographs. The ripped leg 
of a plastic doll caught my attention. As a graphic 
designer I found this image very symbolic in the 
most subtle way.

As night started to fall, I noticed a police car 
crossed the railroads. As soon as it had vanished into 
the dust, two men carrying bags came like ghosts 
from out of the playground and started walking in 
the opposite direction, away from the railroad. I 
followed them, and this led me to a hidden shelter, 
where food, water and medicines were provided 

for the migrants waiting for the arrival of the next 
train… a wait which can take up to several days, and 
which many use as a time to heal their wounds. 

As I stepped into the dark shelter and introduced 
myself, and as my eyes gradually got used to the 
lack of light, I could see the occupants; mostly men 
of all ages, some women and even some children. 
They were all very shy at the beginning but as 
they realized I was reliable they started feeling 
more comfortable, I didn’t stay long that day but 
continued coming to the shelter, on future visits 
bringing clothes and food. It saddens me deeply to 
read that mass graves have been found in Mexico. 
It’s very likely that these are graves of the victims of 
this migration problem. 

Mexico is a land in conflict but as I said before, it 
is full of contrasts and is also a very beautiful land.

C
onflict is drama, a part of humanity and 
our existence, and how we deal with it 
shows what kind of people we are. It 
will define us. Therefore, in the arts, 
conflict and crisis have often acted as 
important catalysts, and as motivators 

for many great works. 
In documenting and interpreting conflict, 
photography has always been a prime medium. As 
a genre defined and shaped in the mid 20th century 
by classic documentary photography, much of it has 
shown the horrors of conflict and war and shaped the 
public conscience and recollection of these events. 
Our times remain challenged by conflicts erupting 
around the globe, some increasingly complex and 
difficult to resolve. How the visual representation of 
these battlefields has moved on in times of instant 
technology, and how it shapes our reflection and 
perception of conflict, is one of the topics we explore 
in this issue.
Other interpretations of the theme have been on 
a more personal level; a source of reflection on 
individual struggles, adversity and resilience serving 
as catalyst for the photography. We originally 
considered the conflict theme as challenging and 
stretching; however we have once again been 
amazed by the level of engagement, the intelligence 
in approaching the theme and diversity of visual 
approaches we have received, to which we hopefully 
do justice in the magazine selection.
So, as we welcome you to this winter issue with 
some thought-provoking topics, we hope to offer you 
inspiration, reflection and motivation for your own 
photography. 

Frank Orthbandt
Editors@ londonphotography.org.uk 

‘I have been a witness, and these 
images are my testimony. The 
events I have recorded should 
not be forgotten and must not be 
repeated.’  
James Nachtwey

‘It never stops shocking me 
how many contrasts there 
are in this one area.’
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My way

Past Tense
by Edward Bowman

A
n elderly lady sits on her sofa in a 
small flat near the sea. Her bedroom 
is furnished in the yellow birds-
eye mahogany that was so popular 
between the wars.

I felt the spirit of this room very 
strongly. Sometimes it seemed as though the wall 
behind her bed had become transparent and I could 
just make out figures, and traces of voices, like 
whispers from her past.

On a shelf I find what looks like an old chocolate 
box decorated with a picture of Rembrandt’s The 
Polish Rider on its cover and bound with a piece of 
string. This sad, worn box barely held the contents 
which burst out from all sides, as if trying to escape.

There are photos of groups of friends, more 
formal pictures of a factory outing, faces shining 
with happiness, a few documents – and a picture of 
a couple holding hands, discovered inside the folds 
of a letter. Looking through them I realised that few 
of these people would have lived a full and happy 
life. They were some of the most tragic faces I have 
ever seen.

I noticed an old Victorian photo album. It had 
thick pages with openings that look like those 
old-fashioned stucco gilt frames seen on Victorian 
walls, into which a few more photographs had been 
inserted. The pages themselves had been decorated 
with drawings of flowers and lovely sunsets.  Sadly, 
most of the openings in the album were empty and 
those apertures looked back at me like blank empty 
faces.

She came here from Poland via Istanbul, and 
then through Spain, leaving behind her parents, her 
two brothers and a sister who were too ill to travel. 
They could never be traced.

In order to recreate something of this lady’s life 

I decided that collage was the best way forward. The 
process consisted of cutting and pasting images and 
documents. Braque and Picasso were the first artists 
to use this technique that has now been transformed 
by digital technology.

No-one can recreate the beauty of Picasso’s 
collages - or those of Hannah Hoch or Kurt Schwitters 
- but I felt it might be possible to convey a story 
which portrayed the feelings and a sense of the time 
and the sadness that this past evoked for me.

In order to investigate man himself, I 
photographed brain scans, imagined our universe, 
went to see Freud’s study and photographed his 
fine ancient Egyptian specimens showing their 
underworld. I tried to understand what he called the 
‘archaeology of the mind’.

Once, long ago and during my many visits to this 
lady, she reached over to pass me some tea and for 
the first time I noticed the number tattooed on her 
right arm. I never asked her about it. She, with her 
strong and enchanting foreign accent, gently   passed 
away the following spring.

As part of her legacy, she left behind traces of a 
terrible period in history, which demonstrated not 
only the almost godlike achievements of mankind, 
but also the depths of absolute depravity to which 
man could descend.

‘I could just make out 
figures, and traces of 
voices, like whispers from 
her past.’
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My way

Fractured Lives
 
by Judith Jones

F
ractured Lives was my response to the 
sexual abuse I endured forty years ago. 
By using original photographs of myself 
as a child and my family to create unique 
prints, I’ve attempted to visually express 
the destruction and feelings of loss that face 

those of us who are abused. 
The process of informing the police eighteen 

months ago culminated in the perpetrator being sent 
to prison – and this has forced me to attempt to deal 
with the devastation the abuse has caused and the 
effect it continues to have on my family. The impact 
of such a crime often fractures the very existence of 
our close relations and our ability to maintain any 
relationship successfully. 

My mother still wants nothing to do with me. 
With no sign of sensitivity or comfort, the lack of 
love and care which probably made me vulnerable 
to the teacher who my parents trusted to give me 
extra lessons after school, can never be revived or 
restored.

As a victim of child sexual abuse, you always 
remain a victim. That is one thing I know I have 
to accept. Only other victims can understand that 
concept. Sexual abuse is unique in the devasta-
tion it has on a child. It halts everything that was 
normal or even remotely normal in life - creating a 
barrier between the child and all those they once 
thought loved them. This pushes them further into 
the hands of their abusers, as the circle of confusion 
leaves them no option but to delude themselves that 
their persecutors are really their confidantes. The 
often intense grooming process makes the child feel 
‘special’ so that all other relationships are destroyed 
and fractured into many pieces, making the victim 
dependent on their abuser’s power as the only one 
that will be there for them, the only one that can 
make them feel needed.

Even ‘coming out’ and ‘going public’ will not heal 
these fractured lives  - in spite of widespread reports 
of sexual abuse and trials and convictions of such 

abuse in the media. Often parents have passed away 
without ever having listened to the cruel tales their 
children were trying to tell them. The impact of the 
performance by the abuser - and I call it a perfor-
mance as the often long process of grooming culmi-
nating in the actual physical deed of sexual abuse 
is a pre-meditated, orchestrated series of acts on 
behalf of the perpetrator - is that it literally halts 
the victim’s life and distances them from all those 
they had once relied on.

These images, created from the only family 
photographs I possess, visually illustrate the way 
my life and my relationship with siblings, grandpar-
ents, parents and other family members dissolved 
and fractured into many pieces in the late summer 
of 1972. Most of those in the images have long since 
departed from this earth and will never know my 
story. Others, who I felt brave enough to explain 
my ordeal to only once I could actually prove it 
with newspaper cuttings describing the teacher’s 
eventual confession of guilt, may well now believe 
me; however,  they will never understand and I will 
always feel it was my fault. I just have to learn to live 
with this crime that I still feel a partner in and try 
to learn forty years too late how to relate to others 
without a continued, enormous sense of guilt and 
shame.

‘Family members are 
dissolved and fractured 
into many pieces.’
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My way

How I met Jerome 
and Bonita
 
by Gerry Atkinson

I
n 2012, I spent five months with my friend David 
in Cape Town, staying in his apartment while 
working on some photography projects. This is 
the story of how I met Jerome and Bonita, two 
of an estimated 5,000 homeless people living on 
the streets of Cape Town, and ended up visiting 

Pollsmoor Maximum Security prison, where Nelson 
Mandela was once incarcerated. 

On the street below David’s apartment, Jerome 
was working as a ‘car guard’ and visitors would pay 
him a few rand to watch their car, as a deterrent to 
burglars and car theft. I had contacted the local Big 
Issue editor to talk about potential features and they 
were looking for photos of people looking for food 
in rubbish bins. This is how I started taking photos 
of Jerome, Bonita and their ‘friends’, who regularly 
searched the bins beneath Dave’s flat.

After earning a few rand, Jerome would buy 
containers of cheap wine. Heavy drinking often 
ended in conflict and this time Bonita stabbed 
Jerome in the left arm with a broken bottle and 
the police arrived to arrest them both. After a few 
hours, they were released back to the street. Jerome 
had never asked for money but he needed antiseptic 
wipes so his arm didn’t get infected, and I bought 
these for him. 

A few weeks later, Bonita disappeared. Jerome 
said she’d smashed a car windscreen and was in 
prison. He wanted to visit but had no documents so 
asked if I could vouch for him, help to buy her some 
underwear and toiletries and take a photo of him, to 
give to her. I did all of this and then ended up going 
with him to Pollsmoor prison. 

After a 40-minute bus ride through the suburbs, 
we arrived at Retreat station and boarded a minibus 
to the prison at Tokai. During the journey Jerome 
told me his mother had given birth to him when 
she was 16, and that she was a heavy drinker. He 
remembered she’d take him to parties when he was 
small and that one day she gave him away. Now, she 
was with someone else and didn’t want to know him. 
It was hard for him to understand how a mother 
could do that. 

As we waited outside the prison, a smart, white 
woman in her sixties appeared with her grandson. 
She was visiting her daughter, who had been a drug 
addict for many years, despite several unsuccessful 
and expensive attempts at rehabilitation. She was in 
the same wing as Bonita.

With no ID, Jerome was not allowed in and 
begged me to take things in to Bonita. After a body 
search, I showed my passport and passed through a 
security gate, where I waited for half an hour with 
the lady and her grandson. After the next gate, we 
boarded a minibus which took us to the newish 
building surrounded by barbed wire. After another 
security gate, and another wait, I finally got to 
see Bonita and gave her the bag containing soaps, 
dettol, flannels, shampoo, knickers, deodorant and 
Vaseline.

Like Jerome, Bonita had a sad story to tell. She 
was 27 now. Her mother had died when she was 
young, and after her father left, she went to live 
with her grandmother. At sixteen she left home 
and started drinking on the streets. In prison, she 
actually looked well and had decided it was better 
for her not to drink anymore. She had made a few 
‘friends’ inside, though with thirty-eight women 
together in her dorm there were a lot of fights.

I was allowed only a short visit, so I wished her 
good luck and left. On the way out, the lady with 
her grandson offered Jerome and I a lift all the way 
back to central Cape Town. 

A few weeks later Jerome disappeared. People 
on the streets said he had gone to prison…

‘She’d take him to parties 
when he was small and 
then one day she gave  
him away.’
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In Avoidance  
of Conflict
by Tamsin Green

O
n 29 November 2011, just days after 
the UK government had stepped up 
sanctions against Iran’s nuclear 
programme, the British Embassy in 
Tehran was attacked and set on fire. 
As a result, the Iranian embassy in 

London was closed and Iran’s diplomats given 48 
hours to leave the UK. This was the very day I was 
to submit my passport to the Iranian embassy in 
London. It was the third visa being obtained for a 
project (Sleeper) I was embarking on in early 2012, 
travelling by sleeper train from London to India. 
Now, the passage through Iran had been firmly 
closed. >

‘Places we see as travel 
destinations become 
conflict zones and vice 
versa.’
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I work on projects that criss-cross both national 
and international borders, and as conflict has not 
been the subject of my photographs, avoidance of 
it has shaped the paths I have taken. With a visa 
already secured for Uzbekistan, I returned to my map 
to join the dots. My journeys always develop from 
maps; looking at the contours, discovering unknown 
places, imagining the landscape, and finding ways 
to link places together. Perhaps my architectural 
background is responsible for the fascination with 
these two-dimensional drawings that are capable of 
communicating so much information about space. 
Maps are documents we refer to for truth, but not 
unlike photographs they can be misleading depend-
ing on the hand used to create them.

In planning a trip to Central Asia, it’s easy to 
become engulfed by the history of conflict in the 
region. I’m always torn by how much or how little 
to read in advance, wishing to see a place with fresh 
eyes. On this occasion I felt a need for literature, 
and Peter Hopkirk’s The Great Game was an invalu-
able resource. For nearly a century, a secret war was 
fought in the lonely passages and deserts of Central 
Asia between two of the most powerful nations in 
history, Victorian Britain and Tsarist Russia. In 
this story of high adventure, courageous travellers 
without maps set out to discover little-known lands 
controlled by local rulers who were not always 

<

>
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welcoming. Inspired by these stories I began 
to chart a new route, one that would take me east 
through Ukraine to Russia, before heading south 
through Kazakhstan to Uzbekistan.

Over time, conflict-free regions change. Places 
we see as travel destinations become conflict zones 
and vice versa. Crimea was National Geographic’s 
‘best trip’ suggestion for 2013, but following the 
recent uprisings, a train route through Ukraine 
would be coloured by conflict, and the journey itself 
could have proven hazardous.

Some destinations remain in conflict for long 
periods of time. Having been a popular destination 
for hiking and sightseeing until the late 1970s, the 
door to India through Afghanistan has now been 
closed for more than three decades. In 2012, the last 
735 miles of my journey to India were aboard the 
Uzbekistan Airways flight 443 to Amritsar.

It is not just when travelling overland that we 
must carefully consider the route to a destination. 
After the Malaysian Airlines Flight 17 was shot down 
in Ukrainian airspace on 17 July, conflict avoidance 
has become 4-dimensional. We must consider whose 
airspace a flight is passing through. Is it safe to fly 
there?

Being physically shaped by both historical and 
present day struggles, my journey, Sleeper, could 
not escape conflict. How much influence these events 
had on the images I captured is impossible to say. 
These became one of the many subconscious refer-
ences that defined my vision.

<

>
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‘In planning a trip to 
Central Asia, it’s easy 
to become engulfed 
by the history 
of conflict in the 
region. I’m always 
torn by how much 
or how little to read 
in advance, wishing 
to see a place with 
fresh eyes.’
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‘Our Vision of 
War is Fake’
In Focus: Emeric 
Lhuisset

Representation of conflict 
is the key focus of French 
artist Emeric Lhuisset’s 
work, which explores 
the relationship between 
journalism, contemporary 
art and geopolitics.

B
orn in 1983, Lhuisset has worked in conflict zones 
such as Syria, Afghanistan, Colombia, and most 
recently Ukraine. His approach is rooted in the clas-
sic tradition of the depiction of war in 19th century 
paintings and 20th century war journalism, but his 
output stretches these genres, exploring reality and 

construction of the war image and challenging its assumptions 
and conventions. 

In his recent work Maydan – Hundred Portraits, Lhuisset 
recorded the portraits and voices of protesters at a crucial stage 
of the Ukrainian revolution in February 2012. These protests 
united thousands of Ukrainians who were tired of government 
corruption and the Russian influence on their country. Events 
escalated when authorities opened fire on protesters, leading 
to 100 deaths. 

Following the book launch and exhibition of this project at 
the Unseen photo festival in Amsterdam, fLIP talked to Emeric 
about the personal motivation behind this work, his interests in 
geopolitics as a catalyst of conflict, and his views on our cultural 
and visual perception of war.  >

©Emeric Lhuisset, Theatre of War
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what does the EU represent? The EU is what we 
are, it’s Britain, it’s France, it’s Germany, Rumania, 
Lithuania, it’s what we stand for. 

These protesters in Kiev were being killed because 
they wanted to be a part of what we are! I was 
very shocked previously about how the people in 
France did not really care what was happening in 
Syria or Iraq when I tried to show what happened 
there. And with Ukraine I saw the same disinterest. 
I was really shocked and I decided to go there and 
to show what was happening.

The situation in Ukraine was bringing war to our 
doorstep. It directly affects us, politically and 
economically. And it re-opened long-standing 
resentments in Europe around our relationship 
with Russia. When you visited Maydan Square, 
did you have this project already sketched out 
in your mind? Did you know that you wanted to 
take portraits?
Once I realised what was happening I decided 
quickly, booked the ticket and arrived in Kiev just 
on the day Yanukovych left power. There was a 
strange atmosphere; everyone was already on 
Maydan Square, ready for a fight. There were no 

police on the street, there was no government, and 
nobody knew where Yanukovych was or who was 
in charge of the country. It appeared to be under 
public rule and in this situation everything seemed 
possible. 

There was a very short timeframe in which it felt 
like this… five, six days, no more. And I chose to 
capture this particular moment with portraits of 
100 people gathered on the Square. I chose portraits 
because I wanted to capture the body language, the 
individual, their eyes, and their spirit - and I also 
wanted to give them a voice, letting them express 
what they were fighting for.  It felt very important 
that I show the voice and thoughts of the people, 
as evidence of what they were fighting for, because 
there was, and still is, a lot of Russian propaganda 
trying to influence global opinion. 

So, I asked two questions of each protester, before 
taking their portrait.  I asked ‘what do you want to 
happen now’, and ‘what do you think will happen’, 
because we had absolutely no idea what could 
happen at this moment in time.

You were trying to distil the situation into 

Emeric’s work will be shown as part of Tate Modern’s 
autumn photography show Conflict, Time, Photography, opening 
later this month (and previewed in this issue).

Good afternoon, Emeric and many thanks for 
talking to us. Where are you at the moment? 
Hello and thank you very much for your interest in 
my work. After the launch of the Maydan book in 
Amsterdam, I’m now in Kiev, where we’re organising 
an exhibition to commemorate the anniversary of 
the Maydan protests here in Ukraine. It’s exciting, 
as we’re planning the exhibition in the very building 
where the movement was organised a year ago. I’m 
meeting many people from that time.

It must be interesting returning to the origins 
of your work after a period of time, and seeing 
how it all continues to change. But let’s start 
at the beginning. What was your motivation 
behind this project?
I have been in many war zones, covering fighting… 
but in Ukraine, the situation changed for me, when 
the government started shooting protesters, their 
own people! This was not distant! People were 
being killed under a European flag, a flag with 
close associations to the European Union. And 

a portrait and two quotes….wish against 
expectation.
Yeah, and it was interesting to see that in this 
situation many people had different ideas, 
very personal wishes. I think this is important, 
because what images do we have from the 
Maydan revolution? We have pictures of fights 
and barricades, or pictures showing thousands of 
people, we even have some portraits - but you never 
really understand the individual person. I wanted to 
give the individual a voice.

Yes, the text gives the work a more personal feel, 
enhanced by reducing it to only two poignant 
questions as a reflection on the situation. 
How did you get in contact? Did you pose as a 
reporter? Did you explain to the people there 
what you were doing? 
When I first arrived, I stayed in a small hostel about 
60m off Maydan Square and I knew absolutely 
nobody in Kiev, or even in Ukraine. I just walked 
onto the square and found that the people were all 
talking with each other, and it felt like something 
very democratic, you know. It was suggested I 
speak to the organisation of the people of Maydan 
about my ideas, so I explained my project and 

<

>
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they thought it was a very good idea and offered 
their support. With the help of Tania, one of the 
organisers, and also Nazar, one of the fighters that 
she enlisted to help, we started shooting the next 
day. 

In the end there were three of us working on the 
project together: Tania explaining the project to 
the people on the square, Nazar handing out the 
questionnaire and taking a snapshot of each subject 
to attach to the questionnaire to remind us who 
wrote what, and then finally I took the portrait. I 
liked the process very much, because each picture 
was very interactive – and that’s how I completed 
the project in two days. And Tania and Nazar both 
feature in the book.

And was the spot always the same? Is it a door 
or wall in the background? I assume you just 
worked which whatever was available? Did you 
have much equipment, extra lighting?
Yes the background is a burned out metal door, 
which is why it’s so black. I used two flashlights 
and I shot in medium format to be able to print the 
images in natural/real sizes, as I’m doing now for 
the exhibition in Kiev. I wanted to print them large 
and still have all the detail on their faces. 

How does it feel now being back in Kiev preparing 
the exhibition? How is the atmosphere? You were 
describing a special situation back in February, 
full of hope - but moving on, the situation 
continues to deteriorate and the political 
situation is getting more and more complex. 
How is the mood of the people now? Are you still 
in contact with people in the images?
Yeah, I am in contact with many of these people 
on Facebook and am meeting up with them while 
I’m here. Some, like Tania, have become very good 
friends. I arrived back in Maydan Square two days 
ago and it was so disturbing. The atmosphere 
is strange since people have been shot and the 

feelings are difficult to explain, I have only been 
here for two days and it’s hard for me to talk about 
an atmosphere, but you immediately sense that 
something here is not normal; the military presence, 
a lot of patriotic symbols and references, yellow and 
blue everywhere. You can see people here are now 
anxious about the division of the Ukraine. People 
try to show support for the war and many young 
people have volunteered to fight. It’s difficult to give 
an impression after only two days in the country...

Let’s move away from this recent project to the 
broader topic of how conflict is represented in 
visual form today. As with other genres we are 
in the era of instant photography and this has 
influenced how conflict is depicted visually.

The representation of conflict is a key theme 
in your work, particularly in your 2012 
series Theatre of War, where you have taken a 
distinctively different, artificial approach. This 
was my first introduction to your work. What 
were your thoughts and motivations?
Sure. First and foremost my interest lies in 
geopolitics, and if that’s your interest, you are often 
confronted with conflicts. It’s how I ended up in 
zones of war and conflict. So at the beginning when 
I started to go to war zones I figured that the reality 
of the war I encountered was totally different from 
the vision of the war that we have in the west, 
especially since physical war is no longer present 
in Europe and other western societies. And the way 
it’s presented in the media; in fiction/films, where 
mostly we have an hour of fighting and a half hour 
love story, and the video games where you shoot all 
the time. Then we have children and their plastic 
toy guns. It really is a fantasy of war! I want to get 
people thinking about what war really is, and what 
is the representation of war. 

So Theatre of War was mostly a question about the 
construction and dramatisation of the images of 

Between 2011 and 2012, Emeric lived with a group of 
Iranian Kurd guerilla fighters in their secret training camp, 
developing a series of photographs where the fighters 
appear in staged combat scenes inspired by 19th century 
battle paintings of the Franco-Prussian War.

<

> ©Emeric Lhuisset, Theatre of War
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war. What is reality and do they only have one 
reality? For example, I remember being in Syria 
at the battle of Atareb. I stayed under a wall not 
moving until the shooting finally stopped. I got out 
with my camera and started to take a shot of the 
fighter in front of me. In that moment, he didn’t 
shoot, but when he sees that I was taking a picture 
of him, he immediately poses as if he is shooting. So 
two, three minutes ago he was really shooting, but 
he replays that for me. I didn’t ask him to pose for 
me, he’d replayed the scene that had just happened. 
I ask you: what part does reality play in this picture? 
It’s not that I tried to add anything. Let’s look back 
at iconic images of war representation. I don’t want 
to talk about the 19th century, when we didn’t have 
the technical ability to take instant images and 
we needed of course to stage the picture - but if 
you look into the 20th century, many images have 
become representative icons for particular wars, 
and these are staged or suspected to have been 
staged. Robert Capa’s famous Spanish Civil war 
picture, with the guy being shot, has provoked much 
debate over whether or not it has not been staged, 
as have other iconic images - the American flag after 
the Iwo Jima battle, the Soviet one on the Reichstag, 
and even recent images such as those from the war 
in Iraq. In the very famous picture of the toppling 
of Saddam Hussein statue in Baghdad, organised 
by the American army, the Iraqi’s bringing the 
statue down worked for the American army; it is a 
construction at that moment. Another such picture 
is of the capture of Saddam Hussein, where we see 
Saddam with beard and long hair. The picture looks 
like an amateur photograph, with poor resolution, 
but they were very aware of what kind of picture 
they were showing to the public. It’s the same with 

the terrible pictures of Abou Ghraïb which are not 
staged for propaganda but which are staged like a 
sadist game! 

As with the careful propaganda and dramaturgy 
of war, these images fulfill a role in shaping 
public opinion.
Exactly… For the Theatre of War series I really 
wanted to pose the question about what is reality 
and what is construction of a war image, so I ask the 
real fighters in a real war zone to replay reality, but 
in the style of a classical painting. Why in the style 
of a classical painting? Because here the positions 
are more exaggerated and with that it looks fake. 

Well, It is immediately clear that it is staged and 
directed. 
Yes, ok, it’s staged, but when you go back to my initial 
story about what is staged in war representation, 
and what is not, the lines are blurry. I try to play 
with that, exploit it.  We ask the reporter to be as 
close as possible to the action, but if we then have a 
fighter with a mobile phone that produces an image, 
the fighter will always be closer compared to the 
reporter. I did a project where I wanted to question 
the place of the reporter; that project documents 24 
hours of a fighter by putting a recording camera on 
the chest of a fighter and filming 24 hours with no 
cut, and I show this video in real time. 

Playing with roles and perception of roles?
In the latter project, it’s not perception but the real 
life of the fighter, my motivation  for this being 
that there was another aspect I wanted to show. 
I wanted to demystify the vision of war, which is 
mostly based around action and fighting, but in this 

video I just show the normal life of a fighter. Most 
of the time you can see that war is boring, most 
of the time you are waiting, with tension, because 
you don’t know if you will be alive at the end of the 
day - but you just are  waiting, waiting, waiting... 
this is the reality of the war I want to show and 
it’s very different from what we see in most conflict 
representations. 

Considering the passion you have for this 
subject, could I ask you about your background? 
Where does your personal motivation and 
interest in these topics come from? 
My background is that I originally studied fine art 
at l’Ecole des Beaux-Arts in Paris, and then I went 
on to study geopolitics at La Sorbonne and l’ENS 
Ulm. 

So your education is fine art, not necessarily 
photography?
Correct. I come from a fine art background and 
I consider myself a visual artist rather than a 
photographer. It’s true I use mostly photography 
as a medium, but if you look at my work you will 
see many different projects where I’ve also used 
internet, video, installations.  

With your artistic background, what shapes your 
interest in war? If you are a photojournalist, you 
know why you want to go to war zones, but you 
say you go there as a visual artist? Why? What 
is the interest and motivation to do war related 
projects or explore the notion of conflict?
Ah, I tell you. As I said in the beginning, I was very 
interested in geopolitics and its power to change 
the face of a place, a city, a country or sometimes 
even the face of the world. I am really interested 
in understanding what happens at this moment in 
time, why it’s happening now and in the way it is 
happening. Why are people acting like this right at 
this time?

If you study these current geopolitical issues, 
which mostly express themselves in various forms 
of conflict, you inevitably end up going where the 
conflict is. However once you’ve visited war zones 
you realize the vision of war that we have is fake. 
My work tries to demystify the vision.  I try to give a 
different view of things, a personal view. While my 
aim is to have an impact on the way people perceive 
the concept of war and challenge the conventional 
journalistic views, the idea of my work is never to 
evaluate, or to say something is good or bad. It’s 
just to make people think. 

Many thanks for talking to us, Emeric. Best 
of luck with your exhibition in Kiev and we 
look forward to seeing some of your work this 
autumn in the Tate show.

Many thanks and goodbye.

The project Maydan – Hundred Portraits has 
been realised in collaboration with Dutch 
agency Paradox (www.paradox.nl) and the 
accompanying book is a co-production of 
Paradox, Ydoc Publishing (www.ydocstore.
org) and André Frère Éditions (www.
andrefrereditions.com).

The Kiev exhibition was initiated by Framer 
Framed (www.framerframed.nl) and co-produced 
by Paradox.

Supported by the Mondriaan Fund, Paradox creates 
independent projects in photography, video and 
media related arts exploring contemporary issues, 
in close collaboration with documentary authors, 
curators and designers.

The Tate Modern exhibition Conflict, Time, 
Photography which will feature work by Emeric 
Lhuisset opens on Nov. 26th, 2014

‘First and foremost 
my interest lies in 
geopolitics, and if that’s 
your interest, you are 
often confronted with 
conflicts. It’s how I 
ended up in zones  
of war.’

<

©Emeric Lhuisset, Theatre of War
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The photograph that inspired me
by Kate Kirkwood

H
enri Cartier-Bresson’s huge body 
of wonderful work has been the 
locus of inspiration for thousands 
of photography enthusiasts, and an 
introduction to it was the impetus for 

my own desire to make photographs. Quite by 
accident I stumbled into a huge exhibition of his 
work in Barcelona several years ago. I was enrapt 
there, for several hours, pausing even to doze on 
a handy sofa (why aren’t there more in galleries?) 
in order to refresh my dazzled brain. Eventually I 
floated out into the cool December evening, forever 
changed. 

For this article I had to choose one image, 
and, like other contributors here, I found that 
immensely difficult. I wondered if I should choose a 
more obvious photograph that might have inspired 
my rural photography, for the countryside is where 
I mostly work. But Henri Cartier-Bresson was the 
trigger, and his work so wide-ranging in subject 
matter, that a photo by him seemed the obvious 
choice. 

But which?  In the end I chose Simiane la 
Rotunde, which Cartier-Bresson took in 1969.

Cartier-Bresson took the photo as he left a 
friend’s house with several other people. They 
took a path which passed 10 metres away from the 
covered square that looks out on the valley below 
Simiane. This square was nearly always empty, 
and Cartier-Bresson’s companions didn’t notice 
any children playing there or see Cartier-Bresson 
lift his camera and take a photograph. And he  
never lost pace. A friend later commented: ‘While 
others are distracted and unobservant, Henri is on 
the look out, ready to react, not even needing to 
stop to help the ‘geometry’, as he called it, play its 
obvious and vital role in framing the scene. Henri 
never dropped out of the conversation. It’s as if his 
interest in the world was no different than talking 
to his friends1’.

I was astounded by the friend’s description, 
and it led me to read more about Cartier-Bresson’s 

life and his thoughts about photography, art and 
politics. As he said: ‘You just have to live and 
then life will give you pictures. You can’t live for 
photography; you have to take pictures because it 
fills you with life2.’ Isabelle Huppert commented: 
‘You sense that his approach is completely 
intuitive, and yet there’s an order to his pictures. 
It’s like theatre; it’s instantaneous, instinctive and 
constructed, all at the same time3.’

The photograph is so beautifully composed 
with a grace it would be hard to stage, yet so 
wonderfully do the figures and architecture 
complement each other and the spaces there, 
that it does seem arranged. It speaks of youthful 
indolence and sensuality, of mating games and 
friendships, of warm days and echoing spaces, of 
the way young people imitate each other, occupy 
public spaces, show affection for each other, 
against the white void beyond the colonnade. There 
are several stories going on, which is often the case 
in good photographs.

His way of working informs all sorts of 
photography; it’s sometimes forgotten that he was 
a photojournalist and a portraitist as well as a 
street photographer. I have felt his wisdom when 
trying to capture street scenes or landscapes, or 
cows giving birth, or my new granddaughter, and 
have valued the salvation of his reminder that 
photography is in the now, the present; if the past 
has been difficult and the future equally daunting, 
then photography can be an exquisite escape 
into the present. How brief that moment when 
he captured that image of the youngsters in that 
square, not even slowing his pace; how redeeming 
it is in its certainty, beauty and affirmation.

http://tinyurl.com/l8ur8j9

1 Henri Cartier-Bresson. L’amour tout court (2001) 
(dir Raphaël O’Byrne)
2 & 3 Henri Cartier-Bresson. The Impassioned Eye 
(2003) (dir Heinz Bütler)

Simiane la Rotunde, 1969, Cartier-Bresson
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Theme Cover: vikki ellis From the series Creative Block. 
1-3 Nicola Jayne maskrey From the series Chasing Shadows  
(House, Fence, Steps)
4 madiha Abdo The Anxiety of Living in a War Zone
5 Peter Luck Lewisham 26th January 2013. I rarely attend demos. This was, 
I think, the fourth in over sixty years of life. My photography only rarely takes 
people as its main focus. Sometimes you just get really annoyed.
6 simone Fisher One Glove, 2012
7&9 Arron Hansford The Sacrifice & There is always Hope
8 Lynne Collins Violent anti-capitalism protests in the City of London, 1999
10 Ray malcolm Couple at Aldgate, from a set of intense interactions, found 
when shooting other street projects.
11 Barney mcCann ‘And then I just fucking hit him, I’m not sorry at all’
From 100 Portraits; 42/100
12-15 Daniel keys Victoria, Inka, Leanne and Jylle
From the series Silent Spring
16 Jim Paterson Is that it? Image taken at Holyrood on the morning after 
the result of the Scottish Referendum had been declared. It was taken as 
part of a series of photos exploring the different faces of the Yes and No 
campaigns.
17 Tim George Charing Cross Road, by Leicester Square tube station, Poll 
Tax demonstration 1990
18 Anna Lerner Jerusalem
19 Anne Clements Echo
20 Patricia Ziad China Street Chapel, The image is part of a series of Welsh 
chapel  interiors and was taken in Llanidloes, Powys in 2014. 
21-25 krystina stimakovits From a project in response to a poem by Susan 
Wolff. For excerpts, background and further images see our self-published 
book, Borderwaters www.blurb.com/b/5336602-borderwaters 
Captions: Balata refugee camp by Nablus; Writing on glass; Drinking water of 
farmer facing eviction from his land; Street scene, Jerusalem; View from a bus 
shelter, Jerusalem
26-27 Andy Greaves From the series, The Naked Ape: Burbage South; 
Harborough Rocks
28 Terry Prudente 2nd World War German bunker overlooking Normandy 
beaches

The theme for the next issue is TOPOGRAPHY
www.londonphotography.org.uk/magazine/submit
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A
s part of East 
London’s Photomonth 
festival, the London 
I n d e p e n d e n t 
Photography Central 

Group will be holding its third 
annual exhibition at the Espacio 
Gallery in Shoreditch.

Stories are one of the 
most powerful forces in life. 
They bind us together and 
they force us apart. They help 
us understand our own experience 
and they show us things that are 
new, unexpected and  startling. 
This year, members of our group 
have taken the theme from a 
passage in  The God of Small 
Things  by Arundhati Roy: ‘Little 
events, ordinary things, smashed 
and reconstituted. Imbued with 
new meaning. Suddenly they 
become the bleached bones of a 
story.’ 

At the exhibition you will 
see storytelling in the form of 
photojournalism and street 
photography, personal narratives 
drawn from everyday objects, 
dream-like worlds, traces of 
stories to be found in the urban 
landscape and the stories 
embedded in wild landscapes. 
As usual, the photographs 
come from near and far and 
the styles we have used are as 
varied as our subject matter. All 
of the work you can see here, 
though, conjures intense feelings 
and ideas from the everyday 
things often overlooked but that 
can now be seen as those bones 
of stories.

20-25 Nov at Espacio Gallery, 
159 Bethnal Green Road, London 
E2 7DG. Open daily 1-7pm incl. 
weekends; Tues 1-5pm

A 
photobook is a 
permanent portable-
size exhibition space 
for your photographs, 
where editing the 

pages in a book is similar to 
curating an exhibition.  Deciding 
which photographs belong 
together, which contrast with 
each other and which create a 
tension for the observer; all play 
an important part in the process 
of sequencing images. 

A new form of presenting 
photobooks was successfully 
trialed in Cologne, where the 
temporary photobook museum 
was established for six weeks 
only, coinciding with industry 
fair Photokina. The project was 
a brainchild of Markus Schaden, 
a publisher, collector and one 
of the key representatives 
of the increasingly popular 
photobook movement in Germany 
(comparable to Parr/Badger in the 
UK), seeking for alternative ways 
to present the genre ’photobook’ 
and making it accessible for 
wider audiences.

The event, staged in an 
otherwise disused industrial 
space, broke all expectations. 
During its 48 days, more than 
13,500 visitors (surpassing 
the expected 5,000!) immersed 
themselves in the world of 
the photobook. International  
response to the project, was 
unexpected.

Schaden’s idea went a lot 
further than placing books 
on pedestals. The Photobook 
Museum recreated the space 
represented by a book. The 
concept was as new as it was 
innovative; rather than showing 
the rare, often out of print book in 
a classic museum setting, the aim 
was to ‘stage’ the books,  recreate 
and interpret their atmosphere 
and hence achieve a three-
dimensional experience. Pages 
become walls. The café from the 
photographs becomes a real café, 
Chargesheimer’s 5am project is 
recreated in the basement, the 
desolation of the parking lot 
atmospherically resembling the 
street scenes of post-war Cologne

So when Stephen Shore’s 
influential image of the La 
Brea/Beverly crossing in LA 
is presented in enormous size 
in the industrial setting, an 
original Police Chevrolet of the 
era is parked in front of it. We 
also see Anders Petersen’s book 
Café Lehmitz (1978) represented 
here, in a recreation of a famous 
Hamburg red-light district bar .

Schaden however, was 
careful not to focus solely on 
the classic examples of the 
photobook, recognising the 
current vibrancy and dynamism 
of the genre. Recent successes 
have also been included, such 
as Carlos Spottorno’s The Pigs, 
imitating the periodical The 

Economist, and reflecting in a 
playful and satirical way on the 
recent EU crisis and its effect on 
the affected Southern European 
region.

Overall this was a new 
and fresh approach towards 
presenting the photobook, in 
an attempt to highlight the 
importance of the genre in the field 
of photography and in deliberate 
contrast to the traditional way 
photography is presented and 
collected by institutions around 
the world who more generally 
favour the vintage print.

What does the future hold 
for this project? It was always 
conceived to be realised in four 
stages. Following the closure of 
the pop-up exhibition in Cologne, 
the exhibition is now packaged 
up into containers and available 
to tour. Interest in staging the 
show has been received from 
wide range of cities, including 
Paris and LA – and Schaden has 
plans for an online version of 
the photobook museum, another 
key focus to make the genre 
more accessible, and remove it 
from the elite circle of collectors. 
Ultimately the organizers are 
looking for a permanent home for 
their concept – the establishment 
of a dedicated photobook 
museum, funding permitting!

Visit the museum at  
www.thephotobookmuseum.com

Central 
London Group:
The Bleached 
Bones of a 
Story

Turning pages: A new 
Perspective on the Photobook 
Experience
By Frank Orthbandt amd Stefanie Reichelt

©Stefanie Reichelt

©Brigitte Flock

©Brigitte Flock

A pop-up museum in Cologne 
explores new ways to access the 
photobook genre.
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exHIBITION HIGHLIGHTs

T
he idea of having an 
exhibition on the theme 
of Memory developed 
within the Ealing LIP 
group over six months, 

with a small group of us agreeing 
to take on the role of planning and 
curating.

In Ealing, gallery space is in 
short supply, especially space 
where there might be regular 
footfall, so we came up with the 
idea of using St Mary’s Church, 
which is on a main thoroughfare. 
St Mary’s is an unusual church 
which has been restored in line 
with the original vision of its 
Victorian architect. This includes 
a psychedelic colour scheme with 
elaborate brickwork and striped 
pillars, coupled with beautiful 
stained glass windows. It’s a busy 
interior, but because of the huge 
cavern of a ceiling it equally works 
as a space in which to change 
speeds and slow down. It had 
never been used for an exhibition 
before but after some discussion 
the church were very willing to let 
us use it. It helped that a couple of 
group members are also members 
of the church. You’ve got to make 
the most of your connections! 
Curation is always a negotiation 
between artists and institutions. 

Every venue presents 
challenges and this one had 
several. But the biggest question 
was how to work with the 

idiosyncrasies of the site. We 
came up with the simple idea 
of suspending the photos from 
the balcony and hanging them 
with fishing nylon and bulldog 
clips so that they hung in mid 
air, unframed. We also decided 
to print in black and white and 
to make the prints 80cm square 
and get them all printed by one 
company. This was very different 
to our previous exhibitions 
where people had printed and 
framed their own photographs 
and certainly not at anything 
like that size. Persuading the 
group to uniformly use a square 
format and black and white was 
quite difficult at first, but in 
retrospect these imaginative ideas 
were what made the exhibition 
hang together coherently and 
as we’ve found, constraints can 
sometimes enhance creativity. 
Black and white was the perfect 
way to address the busyness of 
the colours in the building. We 
had to improvise in the hanging 
as the photos started to curl at 
the edges when hung but clipping 
a thin strip of foamboard out of 
sight along the bottom of each 
photo resolved that. I wonder if 
every curation throws up some 
moments which call for a bit of 
winging it!

Simon Sheikh suggests that 
the curation of exhibitions centres 
around three notions: articulation, 

imagination and continuity1. 
Articulation as a group is more 
difficult than for a solo show but 
the theme of Memory gave enough 
room for photographers to explore 
their own ideas imaginatively yet 
when put together somehow they 
had layers, edges and textures 
that worked together as a whole. 
The photos were hung in groups 
of three between pillars so the 
decision around what to put 
where was an important part of 
the articulation.

It’s hard to describe the 
elation and buzz of a private view 
evening with visitors, friends and 
family coming into an exhibition 
finally suspended, and looking 
amazing in a truly magical space. 
The theme really suited the space, 
and it proved to be one of the 
group’s best ever exhibitions.

The Ealing LIP group have 
a tradition of exhibiting, yet 
this was full of newness in 
terms of venue and the way the 
photographs were displayed. It 
was an exhibition that stretched 
us as a group, as photographers, 
and as a curating team. But 
having been stretched it will be 
hard to shrink back from the next 
challenge.

1 O’Neill, Paul. Curating Subjects. Open 
Editions 2007, p184

Memory: 
an Ealing 
LIP group 
exhibition
by Jonny Baker

Photography can be a lonely 
pursuit, so what better way 
to bring some collaboration 
into our practise than by 

joining forces with fellow LIP 
group members. 

Having explored various ideas 
for a theme and settled on the idea 
of Alienation (or Alien Nation), 
we provided the opportunity for 
each participant to link up with 
another. 

By drawing names out of a hat 
the pairings were random, which 
sometimes worked well depending 
on the level of commitment 
and availability of each. I liked 
this aspect, as it took some 
members into unfamiliar ground, 
photographically and socially. 

The results were very 
unpredictable. While some 
couplings didn’t meet and never 
got started, others thrived, 
sharing and bouncing ideas 
enthusiastically and producing 
wholly unexpected results. 

The sets of photos varied in 
approach and subject matter, 
partly due to the interpretive 
nature of the brief, but also as a 
result of our random pairings.

Mo Greig and Gerry 
Atkinson are both documentary 
photographers, but they wanted 
to find other avenues to explore 
than their usual work. They did 
this by utilising their upcoming 
travel plans to investigate strange 
flora and fauna – such as literally 
alien species like Norfolk pine 
trees in Greece or abstractly lit 
sea creatures that could easily be 
from a fictional planet.

Jonathan Goldberg and Andy 
Preston’s pictures are both driven 
by different ideas of viewpoint. 

Looking at a familiar scene, like a 
busy station, or steel and glass of 
the corporate world can induce a 
sense of the hyperreal.  Jonathan 
is sometimes commissioned 
to do portraits in large city 
organisations and has said that he 
can feel that ‘sense of isolation’.  

Holly Revell and Roland 
Ramanan have very contrasting 
styles of photography - a candid/
street approach versus more 
controlled portraiture - so it was 
initially a challenge for them to 
think about how they might work 
together.   They invited some of 
the street drinkers from Gillet 
Square who Roland has been 
documenting over the last two 
years to come and make a more 
formal portrait in Holly’s photo-
booth. Exploring the differing 
social roles our chosen genres of 

photography play proved to be 
both meaningful and enjoyable for 
the participants, and a learning 
process for the photographers.  

All in all, it was an exciting 
way to challenge ourselves, as 
well as providing the group with 
a sense of unity and common 
purpose.

Shoreditch 
Alienation/
Alien Nation
by Jonathan Goldberg and  
Roland Ramanan

‘Couples thrived, 
sharing and 
bouncing ideas 
enthusiastically and 
producing wholly 
unexpected results.’

exPOsuRe

©Richard Baker-Donnelly

©Andy Preston

©Jonathan Goldberg
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memBeRs’ BOOks BY FRANk ORTHBANDT exHIBITION HIGHLIGHTs

With the impact and suffering 
from the recent summer offensive 
still fresh on our minds and an 
increasingly volatile situation in 
the Israeli-Palestinian conflict, 
solutions to this long-running 
conflict appear more elusive and 
the political will to compromise 
less pronounced. The situation 
in the region remains complex, 
characterised by the collision of 
two diverse histories and cultures, 
characterised by surprisingly 
similar, but divisive religions.

Brigitte Flock has visited 
Palestine and this publication can 
be viewed as her very personal 
diary of her journey throughout 
the region. She has sequenced 

the images in chronological order 
of the different places visited, 
including East Jerusalem, Hebron, 
and Bethlehem, as well as more 
rural and ‘off the beaten track’ 
locations. The images vary in tone 
and intention as they progress 
and we see the beauty of the place 
through the eyes of a visitor - the 
sights and monuments, the culture 
and history. But suddenly there 
is something creeping into the 
images telling us that this is not 
the postcard landscape we expect; 
the obvious political messages, 
the graffiti, and more disturbingly 
the division expressed by giant 
walls and barbed wire under a 
blue sky. Symbols of division 

feature prominently, and reference 
Brigitte’s own cultural background 
and upbringing in a divided 
Germany.

Nevertheless, these images aim 
to be objective, recognising that 
this is not only a zone for conflict, 
but also home to many people. 
As the images progress, Brigitte 
approaches the subject from a 
distance, an observer searching for 
an opinion in a situation over-laden 
with prejudice..

With the focus on everyday life, 
people and their profession, and 
rural communities, the conflict is 
visible, but does not overshadow 
the work. Brigitte is aiming for a 
balanced view, an objective account, 

but her unease with the situation 
breaks out. When beautiful images 
of an early evening sunset are 
contrasted with images of gunshot 
holes in windows, it becomes 
clear that the beauty presented is 
superficial and the consequences of 
conflict are present throughout.

Brigitte shot these images in 
2011, only editing this book about 
two years later. She travelled as 
part of a London group supporting a 
village in the region, which gave her 
unique access to a local community 
under the threat of conflict. Three 
years on as the situation continues 
to escalate one does not dare to 
think how the life of the people in 
the book has changed. 

Palestine
by Brigitte Flock
Self-published, Blurb

artists using cameras have brought 
to sites of conflict over  different 
passages of time: from works 
made a few moments  or one day 
after an event, to those made later 
and over time. Does an image taken 
immediately after the atomic bomb 
explosion have a different impact 
than an image taken of the same 
space after the passing of time? 
The exhibition therefore explores 
the notion of time in photography 
applied to the subject matter of 
conflict.

In this exhibition, the 
photographs will be displayed 
according to time and distance to 
the event, rather than based on 
the underlying subject matter of 

conflict. This may be confusing as 
styles and scenes will be mixed; 
it should however add to the 
exploration of time in this context.

The exhibition is curated by 
Simon Barker, Head Curator at the 
Tate and David Mellor from the 
University of Sussex.

Intriguingly, the exhibition 
will also contain a special display 
of the Archive of Modern Conflict, 
which will give the public a rare 
glimpse of their growing, but 
private collection. 

Organised by Tate 
Modern,  London in 
association with Museum 
Folkwang,  Essen and Staatliche 
Kunstsammlungen Dresden.

Tate Modern’s Autumn 
photography show reflects on the 
impact of photography in relation 
to time.

Following on from their first 
ever photography show in St Ives 
this autumn, the Tate continue 
their increasingly interesting 
photography programming. This 
exhibition coincides with the 
centenary of the First World War 
and includes recent projects by 
British, German, Polish and Syrian 
photographers, which reflect on 
the First World War a century 
after it began.

Simple in its title, the 
exhibition has the ambitious 
goal of exploring the relationship 
between photography and sites 
of conflict over time. Bringing 
together many different styles 
and approaches to photography, 
relating to different conflicts in the 
19th to 21st century, its curative 
aim is to explore the relationship 
between the impact of images in 
relation to time. It will include 
different perspectives which 

Exhibition 
Preview: 
Conflict, Time, 
Photography.

from its content, the presentation 
of this project is what, for me, 
sets it apart and makes it so 
interesting. We’ve probably all 
experienced the difficulties of 
photographic group projects, 
with each photographer working 
towards a common theme, yet 
ending the process with very 
personal and individual results. 
The final edit of such projects 
can be very tricky, making it 
difficult to combine individual 
visions and styles in a coherent 
way and it is often at this stage 
that photographic group projects 
falter.

CamIRIS have chosen a 
different route to present their 
project, as each photographer 
had been given identical space 
and sufficient room to develop 
their individual approach. Each 
photographer contributed an 
edited booklet, equal in size 
and shape, so that the work is 
presented in a box of ten identical 
books. Each photographer adds 
their individual chapter to the 
final outcome, adding to the 
richness and diversity of this 
study on ‘what it means to be 
a woman’. Do we need 50-odd 
options to define ourselves in 
social media? Maybe we do!

Read about the Project at: 
http://tobeawomanphotobooks.
wordpress.com/

Collection of 10 Photobooks, 
limited edition book box available 
at £175. 

After consulting with gay and 
transgender advocacy groups, 
Facebook announced in February 
2014 that it will allow users to 
customise their gender – saying 
that these 50-odd options, which 
include ‘bi-gender’, ‘transgen-
der’, ‘androgynous’ and ‘trans-
sexual’, will allow people ‘to ex-
press themselves in an authentic 
way’.

These gender choices offered 
by Facebook were the inspiration 
for CamIRIS, a Cambridge-
based collective of eleven female 
photographers, when called upon 
to explore the question: ‘What 
does it mean to be a woman?’ 
Users can also choose whether 
to be referred to as ‘he’, ‘she’ or 
‘they’.

Do we need 50-odd options? 
What does it mean to be a woman? 
What does it mean to be a man?

We are presented with very 
individual and original reflections 
on womanhood. There are 
confident, playful, and positive 
images of women today, but also 
more reflective or provocative 
perspectives. As there appears to 
be a less defined role for women 
today, the group’s diverse quality 
of work is impressive. But apart 

To Be a Woman – The 
Book Project
By participating members of 
CamIRIS women’s photography 
group:

Jan ayton, Julie Coimbra, Helena 
Hadjioannou, Margot Krebs, Neale 
Elspeth Owen, Stefanie Reichelt 
(editor),  Jane Goodall, Elena 
Moses, Tatjana Dreimane, Justyna 
Rostankowska, ana Collins.
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We’ve come a long 
way since LIP’s 
first annual 
exhibition at the 

Mermaid Theatre in 1989… 
before ending up just 15 minutes 
walk from our original location. 
Over the years we’ve used 
locations including Swiss 
Cottage Library, Soho’s now-
closed Metro Cinema and 
Cottons Atrium, but taking up 
an entire floor of the former 
James Ashby Tea and Coffee 
Warehouse, the Embassy Tea 
Gallery is well over twice the 
size of our previous space. 
Not only does this allow more 
members’ work to be displayed 
but as an historic building it 
also has a great atmosphere. At 
the recent preview of our 26th 
Annual Exhibition, the place 
was buzzing and the wine was 
flowing as LIP members, friends 
and family settled in for the 
evening.

The selectors for this year 
were Stuart Franklin, Sophy 
Rickett and Bill Jackson. With 
over 600 submissions from 122 
photographers they certainly 
had their work cut out, but 
after much consideration and 
debate this was eventually 
whittled down to 100 images 
from around 50 photographers. 
These were curated in the  

gallery by Christine Santa Ana 
– and a screen at one end of 
the gallery showed additional 
images that had made it through 
the first round of the selection 
process.

Highlights of the show for 
me were John Phillips’ White 
Sign, Tallinn, Madiha Abdo’s 
Dark Composition and Lynne 
Collins’ Edge of Perception – but 
there were many others. Looking  
round the gallery, and 
experiencing the breadth and 
diversity of the work that 
represents our members, it 
felt good to be part of this 
community… 

As in previous years, a 
catalogue has been produced of 
all the work on show. You can 
see it here: http://tinyurl.com/
mtps594.

And a few words of thanks 
from Amanda, our wonderful 
exhibitions organiser…

I would like to thank the 
following for contributing 
to another hugely successful 
exhibition:

All the volunteers who helped 
with the hanging day and acted 
as gallery hosts throughout the 
two weeks - this year too many 
to list individually! Your help 
was hugely appreciated!

Our exhibitors, not only 

for producing outstanding work 
which gets better each year, but 
for making my job a little easier 
by being where you all needed to 
be on time! Seriously it makes a 
huge difference!

Our selectors Stuart Franklin, 
Bill Jackson and Sophy Rickett.

Our brilliant curator Christine 
Santa Ana and her assistant 
Georgie for putting together a 
wonderful show of our members’ 
work and for all the help during the 
hanging itself.

Lucy Bainbridge and the 
technicians at the Embassy Tea 
Gallery - what a space it is!

Special thanks goes to Lizzie 
Brown, Tim Crowe, Kathryn 
Geels (the tea-cakes at the private 
view were a genius idea), Tiffany 
Jones, Hugh Look, Yoke Matze, 
Chris Moxey, Jean Penders (for a 
fantastic catalogue and without 
whom the gallery wouldn’t have 
been open over the weekends!), Len 
Salem and Eva Turrell (for keeping 
me smiling).

And of course to the few 
hundred of you who came along to 
the private view and to the show.

And now to start planning for 
2015!

Amanda Vincent-Rous 
Exhibition Organiser 
exhibitions@londonphotography.
org.uk

memBeRs’ exHIBITIONs

The LIP 
26th Annual 
Exhibition

by Chris Moxey

Jonathan Goldberg in sustainable 
Transport. a One Planet City 
commission in collaboration with 
Fotodocument, Photoworks and 
Bioregional. 10 photographers 
were commissioned to document a 
sustainability principle, each of them 
dotted around the city of Brighton 
in site specific locations. Until 31 July 
2015 on the East Wall at Brighton 
Railway Station.

Dan Bridge & Belinda Lawley: so 
Near so Far. Dan Bridge presents 
a collection of what he calls ‘small 
intimacies’. His work highlights how 
fleeting moments are often emblematic 
of bigger things. when seen with the 
right eyes, such intimacies can be as 
significant as grand gestures. Belinda 
Lawley presents her signature collages. 
She takes snapshots ’literally’ of life in 
motion, and then sets them alongside 
one another in patterns so they have 
the air of being quite natural, yet on 
closer inspection can seem uneasy. 

27 Nov – 3 Dec at Koukan Gallery, 
106A Alexandra Park Rd, London N10 
2AE

Judith Jones in 162nd Annual 
Open exhibition (Bristol). Four 
images of new work from Judith’s Night 
Windows series are being exhibited 
as the final stage in the selection 
procedure for Royal west of England 
academician Candidacy. The results 
will be announced in early 2015. Until 7 
Dec at Royal West of England Academy, 
Queens Road, Clifton, Bristol BS8 1PX

mandy williams in sea(e)scape. 
Mandy will be showing work from 
her Frame and Immerse series. This 
is a collaborative exhibition with 
photographer Elisabeth Blanchet, 
and Balthazart will donate 10% of the 
sales to the charity Dragon Hall trust 
which supports the Covent Garden 
community. Until 30 Nov at Balthazart 
Gallery, 1st floor, Seven Dials Club, 42 
Earlham Street, London WC2H 9LA

RPs Photobook exhibition. Twenty 
one books were short listed and Gerry 
Badger selected a winner and five 
other photobooks. LIP member Kate 
wentworth was the second runner-
up with her book To go to the window. 
Tamsin Green, also a LIP member, 
received an honorable mention for 
her book Sleeper. The shortlisted and 
winning entries will be on display at 
Fenton House through November. 
Until 28 November at Fenton House, 
Hampstead Grove, London NW3 6SP
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Drawn by Light: The Royal Pho-
tographic society Collection. From 
serene landscapes to exquisite nudes, this 
new exhibition brings together over 200 
extraordinary highlights from the collection 
of the world’s oldest surviving photographic 
society, by some of the greatest names in 
photography. Visitors can see some of the 
earliest known photographic images dating 
back to the 1820s, by pioneers of photog-
raphy such as Roger Fenton, william Henry 
Fox Talbot and Julia Margaret Cameron, 
alongside contemporary works by some 
of modern photography’s most influential 
figures, such as Don McCullin, Terry O’Neill 
and Martin Parr. 2 Dec 2014 – 1 Mar 2015 
at the Science Museum, Exhibition Road, Lon-
don, SW7 2DD

make Life worth Living: Nick Hedg-
es’ Photographs for shelter 1968-
72. a collection of powerful and moving 
works by documentary photographer Nick 
Hedges, commissioned in 1968 by the hous-
ing and homelessness charity Shelter. These 
hard-hitting photographs, exposing the poor 
housing conditions and abject poverty being 
endured by people across Britain, form one 
of the most important documentary photog-
raphy projects of the 20th century.  Until 18 
Jan 2015 at the Science Museum, Exhibition 
Road, London, SW7 2DD

Guy Bourdin: Image maker. The UK’s 
largest ever exhibition of the influential and 
enigmatic fashion photographer Guy Bour-
din, featuring over 100 works and previously 
unseen material from the photographer’s 
estate, from 1955 to 1987. 

This major show charts Bourdin’s distin-
guished 40-year career from Man Ray’s 
protégé to photography revolutionary in 
his own right and explores his pursuit of 
perfection. 27 Nov 2014 – 15 Mar 2015 at 
Somerset House, Embankment Galleries, South 
Wing, Strand, London WC2R 1LA

wounded: The Legacy of war, Pho-
tographs by Bryan Adams. an exhibi-
tion of photographs by Bryan adams of 
young British servicemen and women who 
have suffered life-changing injuries on military 
duty in Iraq and afghanistan.  Featuring over 
30 portraits on public display for the first 
time in the UK, this startling series honours 
the war heroes of today and highlights the 
plight of wounded personnel. Until 25 Jan 
2015 at Somerset House, Terrace Rooms, 
South Wing, Strand, London WC2R 1LA

Conflict, Time, Photography. Timed 
specifically to coincide with the centenary 
of the First world war, this exhibition con-
cerns the relationship between photography 
and sites of conflict over time, highlighting 
the fact that time itself is a fundamental 
aspect of the photographic medium. 26 Nov 
2014 – 15 Mar 2015 at Tate Modern, Bank-
side, London SE1

Horst: Photographer of style. This 
exhibition presents Horst’s iconic fashion 
images and collaborations with leading de-
signers, models, Hollywood stars and artists 
including Coco Chanel, Marlene Dietrich and 
Salvador Dali. Less well-known aspects of 
Horst’s work are also explored, from nude 
studies to travel photography, his creative 

process and influences, and legacy as a master 
photographer. Until 4 Jan 2015 at V&A, Crom-
well Road, London SW7 2RL

Horst vintage. an exhibition of Horst’s 
vintage prints from the thirties to fifties, 
showcasing 35 rare images. Horst was fasci-
nated with the female form, often eroticising 
it within his distinctive work - both black and 
white, and colour - whilst combining quirky 
surrealist undertones with a classical aesthet-
ic.  He created images that transcend time 
and his work evokes a mystical sophistication, 
displaying a unique mastery of light, composi-
tion and illusion. Until 24 Nov at Hamiltons 
Gallery, 13 Carlos Place, London W1K 2EU

edward steichen: In High Fashion: 
The Condé Nast Years 1923-1937. 
Including over 200 vintage prints, many on 
public display for the first time since the 
1930s, this exhibition offers a rare oppor-
tunity, not just to witness a key period in 
history, but also to gain insight into Steichen’s 
distinctive approach towards portraiture and 
fashion photography. Until 18 Jan 2015 at 
The Photographers’ Gallery, 16-18 Ramillies St, 
London W1F 7LW

viviane sassen: Analemma: Fashion 
Photography 1992-2012. This is the first 
London presentation of works by Dutch-
born photographer Viviane Sassen (b 1972), 
one of the most exciting and creative figures 
working across contemporary art and pho-
tography today.  The exhibition focuses on 

her fashion work and features around 350 
images that subvert the limits and conven-
tions of this genre. Until 18 Jan 2015 at The 
Photographers’ Gallery, 16-18 Ramillies St, 
London W1F 7LW

margaret Bourke-white. an exhibition 
of vintage photographs including well-known 
images and recent discoveries. Until 20 Dec at 
Daniel Blau, 51 Hoxton Square, London N1 6PB

sohei Nishino - New Dioramas.  
Sohei Nishino has been internationally lauded 
for his beautifully crafted Dioramas. His new 
series of Diorama Maps comprises the fol-
lowing cities: Berlin, New Delhi, amsterdam, 
Jerusalem, Rio de Janeiro, Tokyo and Bern. 
The project is a joyous mixture of photog-
raphy and cartography, inspired in part by 
the 18th century Japanese map-maker Ino 
Tadataka. To make his maps, Nishino spends 
months in a city, exploring its many vantage 
points. During this time he shoots thousands 
of pictures, which he then painstakingly hand-
prints, trims to size, and compiles into huge 
tableaux collages. Until 7 Jan 2015 at Michael 
Hoppen Gallery, 3 Jubilee Place, London  
SW3 3T

Guy Bourdin - walking Legs. a selec-
tion from Bourdin’s famous walking Legs 
advertising campaign for Charles Jourdan 
shoes.  Shot in 1979, the French designer and 
photographer used quintessentially English 
landscapes as the backdrop to this high-end 
campaign. 15 Jan - 28 Feb 2015 at Michael 
Hoppen Gallery, 3 Jubilee Place, London SW3 
3TD

How Great Thou Art - 50 Years of 
Afro Caribbean Funerals in London. 
Photographer Charlie Phillips presents a sen-
sitive photographic documentary of the social 
and emotional traditions that surround death 
in London’s african Caribbean community. 
Until 5 Dec at Photofusion, 17A Electric Lane, 
London SW9 8LA

Helen Chadwick - Bad Blooms. For 
the first time since 2005 Chadwick’s seminal 
series of thirteen photographs, the wreaths 
to Pleasure (1992 - 93) will be exhibited in 
their entirety.  Chadwick examines the no-
tions of desire and repulsion, life and death, 
beauty and ugliness by analysing - almost with 
a scientific approach - the fluidity of our exist-
ence and the matter that constitutes it. Until 
28 Nov at Richard Saltoun Gallery, 111 Great 
Titchfield Street, London W1W 6R

Constructing worlds: Photography 
and Architecture in the modern 
Age. This exhibition brings together 
eighteen exceptional photographers from 
the 1930s to the present day who have 
changed the way we view architecture 
and perceive the world around us. Until 
11 Jan 2015 at Barbican Centre, Silk Street, 
London EC2Y 8DS

wildlife Photographer of the Year. 
Now in its 50th year, the wildlife Photog-
rapher of the year competition provides 
a global showcase of the very best nature 
photography. Until 31 Mar 2015 at the 
Natural History Museum, Cromwell Rd, Lon-
don SW7 5BD

Taylor wessing Photographic Por-
trait Prize 2014. a unique opportunity 
to see sixty new portraits by some of the 
most exciting contemporary photogra-
phers from around the world. The selected 
images explore both traditional and original 
approaches to the photographic portrait 
through intimate images of friends and fam-
ily alongside revealing portraits of famous 
faces. Until 22 Feb 2015 at The National 
Portrait Gallery, St Martin’s Place, London, 
WC2H 0HE

Astronomy Photographer of the 
Year. This annual exhibition showcases 
incredible images of the sky, ranging from 
within our solar system to far into deep 
space. Until 22 Feb 2015 at the Royal 
Observatory, Blackheath Avenue, London 
SE10 8XJ

strike a Pose: Portraits from a 
Hackney Photo studio. Gibson’s pho-
tography studio in Clapton captured some 
of the changing faces of Hackney from 
the 1950s, until its recent closure. This 
particular show covers the 1970s, includ-
ing weddings outside of Hackney Town 
Hall, family portraits, nurses from the 
Caribbean and university graduates. Don’t 
forget to claim your ‘brownie point’ if you 
can identify any of the people in the pho-
tos. Until 17 Jan 2015 at Hackney Museum, 
1 Reading Lane, London E8 1GQ

Photographer unknown. 40 years of 
Homerton faces, street scenes and cultural 
celebration. These portraits range from 
casual snapshots to more formal studies, 
and offer a glimpse of the urban and cul-
tural landscape of the near past. Until Dec 
21 at Chats palace, 42-44 Brooksby’s Walk, 
London E9 6DF

exHIBITION HIGHLIGHTs
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Kitchen of slum house, ©Nick Hedge

Gone with the Wind, Zuiderzee Museum, 
2008©Viviane Sassen

Parachute and Esther at Galarue’s funeral, ©Charlie Philiips
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BOOk ReCOmmeNDATIONs BY LAuRA NOBLe

Living in Jerusalem from 2008 
to 2013, Nick Waplington visited 
over 350 Jewish settlements on the 
West Bank. Waplington is one of 
twelve acclaimed photographers 
exploring the complexity of 
this region as part of a project 
named This Place. Settlement 
does not take sides; instead it 
presents a topographical survey 
of Jewish identity in the former 
state of Palestine, a vastly 
disputed region, through images 
of the settlers and their homes 
built across it. Building in this 
area is seen as a violation of 
international law and Israel’s 
right to govern is not recognized 
by the United Nations, yet the 
settlements remain.

Accompanying the book 
is a very useful map by Troy 
Werner and Edith Bazin that 

places the images into context, 
as the scale of these settlements 
become more apparent than the 
pictures alone. The settlement 
name and geographical co-
ordinates of each location give 
titles to the photographs. The 
portraits of families throughout 
are not titled, however, nor do 
we know where they originate 
from. With the images presented 
in such a way we do not see the 
conflict; we are simply shown 
the facts as Waplington sees 
them. Waplington’s overview of 
such a hotly contested area will 
undoubtedly change in the years 
to come, but his record will bear 
witness as it stands now. This 
approach may seem cold, but 
in using it Waplington does not 
choose to dictate, but leaves us to 
make up our own minds. 

Settlement
Nick waplington  

Mack 
£50.00 hardcover

In an area better known for 
conflict than culture The Little 
Book of Kabul attempts to redress 
this common misconception, 
bucking the trend for negativity in 
favour of a positive and insightful 
view of the capital. Living in 
Kabul, Italian photographer 
Lorenzo Tugnoli in collaboration 
with independent researcher 
and writer Francesca Recchia, 
expertly balances his images with 
her words in this exceptional 
limited edition book. Recchia’s 
texts lead you on a journey with 
sensitive lyrical stories of life 
in Kabul expanding on details 
and contextualizing the images’ 
multiple narratives. As the text 
is given equal billing to the 
photography you are encouraged 
to invest in Tugnoli’s subject on a 
much deeper level. 

His black and white pictures 
reveal the tender side of life 
in a place so intrinsically 
linked with war. Portraits and 

Singular strong images have 
always been associated with 
Thomas Struth’s oeuvre and his 
new offering is no exception. 
These sixteen photographs taken 
in Israel and the Israeli-occupied 
West Bank in 2009, 2011 and 
2014 feel familiar somehow, as 
Struth touches upon common 
ground, with vast interiors, 
landscapes, portraits and strange 
machinery. He is a master of 
capturing architectural detail and 
composing his shot to maximize 
the scale and grandeur of a place 
or space to impressive effect. 
Even in book form his picture of 
the Basilica of the Annunciation 
in Nazareth appears mammoth 
in scale, as does the City Hall in 
Tel Aviv shot head-on displaying 
his Kunstakademie Düsseldorf 
credentials. An extensive essay 
by Ulrich Loock walks you 
through Struth’s career and work.  
In Struth’s hands landscapes 
retain their epic qualities. Even 
crumbling buildings acquire a 
majesty, which has otherwise long 
passed, preserving an unspoken 
dignity. The contextualising of  
the subjects is Struth’s choice 
alone; how they are interpreted is 
up to you. 

landscapes intermingle with the 
accoutrements of everyday life. 
The photographs are sometimes 
grainy, occasionally quiet, but all 
of them have a profound intensity 
that is hard to ignore.  

Cultural institutions, such as 
the Center for Contemporary Arts 
Afghanistan, are depicted through 
its students painting, drawing 
and discussing their work. At the 
Afghanistan National Theatre, an 
actor is having a quick cigarette 
before a performance. Amidst 
all of this vibrancy the pock-
marked buildings display their 
war wounds as a band called 
Kabul Dreams performs Good 
Morning Freedom for their music 
video. Another music video shot 
in the ruins of Darul Aman Palace 
ends the book, with a remarkable 
photograph of an actress running 
towards one of the palace’s great 
arches. This book may be ‘little’ 
but the work within it will be big 
very soon, I’m sure of it. 

Thomas Struth  
Thomas Struth

Mack Books
£40 hardcover

The Little Book of Kabul
Lorenzo Tugnoli and Francesca 
Recchia

http://littlebookofkabul.wordpress.com/
buy-a-book/ 
£32 hardcover

‘Waplington’s over-
view of such a hotly 
contested area will 
undoubtedly change 
in the years to come, 
but his record will 
bear witness as it 
stands now.’
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madiha Abdo is a professional photographer 
based in London, whose childhood interest in 
photography led her to study it at both college 
and university level. Photography is the means of 
self-expression that allows her to document the 
interesting world around her.

Gerry Atkinson is a photojournalist who has 
travelled widely, working on a variety of projects. 
She has exhibited in solo and group shows in 
England, the Philippines and New Zealand and her 
work has been published in newspapers, magazines 
and brochures and is held in private collections. 
www.gerryatkinson.com

Laura Arrieta studied Graphic Design at 
Universidad Iberoamericana in Mexico City. In her 
photography she enjoys exploring reportage and 
editorial, her style being a mixture of the visual 
influence of her experiences in Europe combined 
with her Mexican background and the fact that she 
comes from a family of political scientists. www.
laurarrieta.com

edward Bowman graduated with an MA in 
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London, and anything that arouses her curiosity 
on her travels around the world. Anne’s work is 
exhibited in London regularly and has been shown 
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I 
don’t believe I have experienced 
one, unique Turning Point, 
a groundbreaking insight or 
mystical revelation that would 
put in the spotlight just one 

particular image … at least, not 
consciously. The process was 
rather the reverse for me. Going 
through my photos, I couldn’t 
help but notice the image of an 
elderly man appearing at the 
centre of my photographs again 
and again… sage men, men sitting 
in reflection, some interacting 
with children. I started to wonder 
why!

Thus there began a process 
of self-understanding though my 
own photos to find an answer to 
this question. Yet when it came 
the realisation was quite sudden. 
I was looking affectionately at 
an image I’d recently made of my 
Latvian/Italian girlfriend with 
her Russian granddad, when it 
suddenly came to me that it is 
the ‘ghost’ of my grandpa, which 
is haunting me. The figure of my 
granddad has become almost 
mythological to me. I saw him 
old when I first met him; years 
passed by and I still saw him old, 
almost never changing - almost 
always old. As if time had come to 
a halt, his aging seemed invisible. 

Because how can you observe 
man’s aging if you’ve never seen 
him young?

Only when you begin to see 
changes in your own body, when 
you start to experience some signs 
of ageing yourself, do you gain a 
new perspective of old people 
from a reverse angle. You can 
imagine them as being young.

Looking at this particular 
picture, I can remember exactly 
this jocose aspect of the 
relationship between granddad 
and grandchild, one that can be 
real even though you are already a 
grownup. It’s hard to describe the 
strange feeling of trust one has in 
a person who has survived the war 
and gone through dangerous trials 
of life, and who possibly thanks 
to that has in a paradoxical way, 
gained this playful attitude and 
preserved a boyish curiousness 
to otherwise serious and dramatic 
experiences. The excitement of 
my friend’s grandpa, showing 
us the toy guns he accidentally 
found while unpacking his larder, 
reminded me of some untouchable 
trophies at the top of my own 
grandpa’s shelf that back then 
made me see him as a hero or 
superman, brave enough to defeat 
any obstacle.

For me, grandparents and 
their grandchildren symbolise 
those moments of life which 
seem more innocent, filled with 
relaxation and space for creativity 
and imagination. The granddad 
symbolises a personal space of 
calm where you will be required 
neither to fight for an external 
glory, nor to survive public losses.

I lie awake, watching the fly-
speckled wallpaper and listening 
to the vague noises of the house – a 
snoring cat, the murmuring radio 
– and that makes me remember, 
as a child, sitting on granddad’s 
creaky bicycle rack going to the 
world’s important places… the 
ice-cream booth, the fishing store. 
Maybe later he would make a bow 
and arrows, and although there 
could be a huge gap between 
‘maybe’ and ‘later’, you knew it 
would happen.

When entering one of these 
multi-layered islands of safety, 
especially after a longer absence, 
I feel with the click of my camera 
shutter I am re-affirming my 
belonging in the world. It is like 
finding the true reflection of my 
face in the bathroom mirror again; 
and is a platform to remember and 
redefine the path that was once 
important for me.

‘It is hard to 
describe the 
strange feeling 
of trust 
one has in a 
person that 
has survived 
the war.’

©Katrina Kepule

Turning Point
By Katrina Kepule
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