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Editor’s Note

When the title Bittersweet was mooted, the 
first thing that sprang to my mind was the 
song of the same name by The Verve, and the 
accompanying video where Richard Ashcroft 
walks down the street, not breaking his stride 
for anyone or anything. His dulcet tones 
reminding us of the bitter sweetness life can 
offer.

I tried to imagine what I might photograph under 
this title, and didn’t get very far, which is why I am 
even more impressed with the power of the stories 
we have been sent.

We have been humbled to see several submissions 
of a very touching and personal nature, reminding 
us how photography can be used to enhance a story, 
set the tone, or express something that is hard to do 
with words alone.

It was a tough edit due to the quality of the 
submissions, but do keep sending us your work, 
so we can strengthen and share our love of 
photography together.

All good wishes for the festive season and into the 
new year,

Amanda 
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WEBSITE DESIGNER
VOLUNTEER WANTED!

London Independent Photography hosts a wealth of information for its 
members and the wider photographic community, through a variety of 
platforms and events. Our website is a fundamental link for all of us, and 
holds information and access to all LIP related activities. 

Currently the website is not doing a great job of portraying us as the diverse and 
dynamic organisation that we are, and this is where we need your help. It would be 
great to have fLIP magazine work more cohesively with the website, and the fLIP 
editorial team, including our designer would be happy to work alongside a web 
designer to create something fresh and user-friendly. 

This, as every other role within LIP is done on a voluntary basis. We have someone 
working on the backend for updates and information; the website designer role is 
primarily a creative design role. 

The ideal volunteer will have a design background, especially in visual design and 
user experience.   

Is this you? Could this be you? 

If you want to help maintain a tradition of up-to-date access to information for an 
amazing photographic community, please let this be you!

In the fi rst instance, please contact editors@londonphotography.org.uk, or any other 
committee member regarding this position. 
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Lives 
Interrupted
Naliboki Forest
Frankie McAllister
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These images are from north western Belarus 
from the truly vast Naliboki Forest, which is 
now an area of scientific interest because of 
its wildlife populations and almost untouched 
primeval forest. 

To me, the pictures are of lives interrupted. The 
sad trend in this rural wilderness is that the 
young move away and the old gradually just die 
out. However, it is also beautiful there and I see 
evidence left behind of lives that were full, even 
if hard. The open schoolbooks speak of children 
who were being well educated somewhere nearby, 
of parents or grandparents looking through their 
homework, of the children and grandchildren being 
much loved. Even the kitchen utensils and colourful 
fabrics, tiles and wallpapers in the houses speak of 
people who cared how they lived and tried to live 
well.
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Romanita 
Cecilia Ricchi
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In Chisinau, the capital of Moldova there is 
Romanita. It is a cylindrical building with 21 
floors that stands 73 metres tall.  Romanita 
was built in 1978 by the architect Oleg 
Vronsky, in accordance with the socialist 
modernist ideals of the time. Planned as a 
hotel for communist politicians, it was later 
converted to provide residential housing 
for workers in public administration, social 
work, schools and hospitals, when the 
building’s structural integrity was found to 
be flawed and it began to tilt.   

From the outside it resembles a huge piston 
built in cement, tilted to the left, with hemmed 
balconies. From the inside it is a unique block, 
its stairwells without windows are illuminated 
by neon lights (when they are working). Its 
interior walls are painted white and green.

Romanita comprises 165 flats. Each is 30 square 
metres, composed of two small rooms and a 
bathroom. Under communist rule, residents lived 
independently, but shared a laundry and even 
a library. Tenancies in Romanita were free and 
every apartment was fully furnished. Few people 
locked their doors or went abroad. 

At the end of communism in Moldova, in 2009, 
the government offered tenants the opportunity 
to buy the houses for a derisory price. Most of 
the tenants became owners. Some sold their 
property to buy elsewhere, whilst others rent 
their flats to third parties. Romanita is a story 
of condominium living – it holds tales of life 
together in this tilted building, during a 
unique era.
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‘Tenancies in Romanita were 
free and every apartment was 
fully furnished. Few people 
locked their doors or went 
abroad."
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The pig 
idea
Chris King

Now 97% of the soya 
produced globally is 
used as animal feed
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Feeding pigs food waste - a tradition that 
has existed for thousands of years, and a 
very efficient way of dealing with food waste 
produced by us humans, came to an abrupt end 
in the UK in 2001 after the outbreak of foot and 
mouth disease. To halt the spread of the disease 
around 10 million sheep and cattle were killed. 
The economic devastation it caused with a loss 
of around 8 billion pounds, primarily in the 
agriculture and tourism industries, motivated 
politicians to introduce a ban on feeding 
catering waste to pigs. However, they failed 
to consider the environmental and economic 
impact such a ban would have. 

Farmers turned to soya feed for their animals, 
much of it sourced from the Amazon basin, where 
deforestation has been occurring to cater for the 
increased demand since the ban. Now 97% of the 
soya produced globally is used as animal feed, 
using land and resources that ultimately could be 
saved or used for feeding humans.

There is now a reliance on commodity crops to feed 
animals, which has resulted in thousands of pig 
farmers in the UK going out of business, as global 
prices escalate with ever-increasing demand. 

Other countries where outbreaks have occurred 
such as Japan, South Korea, China, and parts of the 
U.S. recognise the benefit in feeding animals food 
waste, and do not impose a ban. 

As part of my wider exploration of the issue of 
food waste, I documented the activities of The Pig 
Idea, a campaign run by the organisation Feedback. 
Their aim is to restore public faith in the feeding of 
food waste to animals, encourage the use of legally 
permissible food waste such as whey from cheese 
production, okara from tofu production, and spent 
brewer’s yeast, as well as change European law 
to allow food waste that includes catering waste 
to be captured and used for pig and chicken feed. 
The intention is to also push for a robust legal 
framework for the safe processing and use of such 
waste, that will prevent the outbreak of animal 
diseases.

As part of the campaign, and in partnership with 
Stepney City Farm, they demonstrated how pigs 
could easily be reared on food that might otherwise 
have gone to waste, even with the ban in place. 

To document this I started off by visiting 
Kappacasein Dairy in Bermondsey, where the whey 
from the latest batch of cheese production was 
syphoned off. From there I went to Clean Bean, just 
off Brick Lane, where okara, a by-product of tofu 
production was collected. 

These were then taken to Stepney City Farm, where 
they were mixed together with some fruit rescued 
from a local market, saving more food that would 
otherwise have gone to waste. The pigs were 
only fed food waste, and they loved it, as did the 
chickens!

Once the time comes, the pigs are slaughtered, and 
the meat sold by the farm. But in November 2013, 
the meat from the first group of pigs reared in this 
way was used for an event called Feeding the 5000 – 
a public feast to raise awareness about the issue of 
food waste, and the solutions to it.

Through this action, the rearing and slaughtering 
of pigs fed on food waste, The Pig Idea effectively 
demonstrated the viability and value in feeding 
animals food that is not fit for human consumption, 
and that might otherwise go to waste. The impact 
of lifting the ban on feeding animals food waste 
could potentially have a significant, far-reaching 
impact on reducing greenhouse gas emissions, 
deforestation and various other critical issues of 
our time.

If you would like to learn more about the campaign, 
and the work they are doing to get the ban lifted, 
visit The Pig Idea website.
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Save Reginald! 
Save Tidemill! 

Anita Strasser
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For the past year, I have been documenting the 
Save Reginald! Save Tidemill! campaign to save 
Tidemill Wildlife Garden and 16 flats in council-
owned Reginald House from destruction to build 
yet more flats in Deptford, SE8.

Lewisham Council’s developers Peabody have 
planning permission to build 209 flats on this site, 
around half of which will be at ‘London Affordable 
Rent’ for new social tenants. Campaigners are keen 
to have more social housing, but at truly affordable 
rents and without the destruction of current 
community assets such as the much-loved garden and 
council block. Campaigners are also concerned about 
air pollution. Deptford has shown pollution levels six 
times over the World Health Organisation’s particle 
limits, and a Goldsmiths study has demonstrated that 
Tidemill Garden mitigates air pollution by half.
Campaigners requested a community collaborative 
design process after an architect member of the 
group drew up alternative plans that would spare the 
garden and the council block, but this was dismissed. 
All attempts to persuade the council and developer 
to meaningfully engage with them have failed. When 
instructed to leave the garden by 29 August 2018, 
campaigners decided to occupy it and launch a 
judicial review based on the Right to Light laws. The 
council then sought a possession order to evict the 
occupiers, but on 27 September this was deferred 

in court until 24 October 2018 - seven days after the 
assessment of the Judicial Review application. The 
application was denied, and despite launching an 
appeal which is still pending at the time of writing, 
the occupiers were forcefully evicted by over 100 
bailiffs and security guards on 29 October 2018. 
Campaigners are not giving up though; for them this 
green community space and council homes are too 
important to lose.

What I have found so inspiring about this campaign, 
apart from the sheer dedication and determination 
to fight for more sustainable development, is how 
campaigners and activists use their artistic talent 
not only to create promotional material, organise 
events and decorate and equip the garden, but to 
keep up hope and motivation despite the enormity 
of their struggle. Those campaigning and occupying 
the garden are creative and resourceful activists 
who have built tree houses, sheds, a shower and 
toilets, a functioning kitchen area and a store room, 
along with creating artworks, placards and banners 
to make the garden more liveable and to raise 
awareness. Campaigners embrace any art form, be 
it photography, drawing, video, music, performance 
art, theatre or body percussion, and welcome anyone 
willing to use their skill to support the campaign. 
As a local photographer in the area, I have been 
invited to join and document the campaign and to 

contribute my images and texts, which are also part 
of my PhD study researching the gentrification of 
Deptford, to be used as part of the campaign. From 
day one I have been made to feel very welcome and 
the positive and energetic attitude and atmosphere 
in the garden immediately rubbed off on me. Since 
joining, I have fallen more and more in love with 
the garden and have made wonderful friendships. I 
am also pleased that my photographs are not mere 
documents of a process but have gained a useful 
purpose in supporting the local community in fighting 
for more sustainable regeneration.
You can read more about the campaign on Facebook: 
Save Reginald/Save Tidemill.
For more on my research, please visit my blog: 
deptfordischanging.wordpress.com.  
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The future of money
Jon Davies

The Future of Money is a photographic essay concerned with documenting the 
correlation between decentralised blockchain technology and diverse retail outlets 
in London.  It examines the role bitcoin ATMs play within communities and how 
blockchain allows borderless payments to be made securely across the globe.
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Tom’s Dad was an art teacher at the local 
comprehensive school and a keen amateur 
photographer who built a darkroom in his shed, 
making images with his Pentax 35mm. Tom vividly 
remembers playing around with the buttons on 
the camera, making his way into the darkened 
shed towards the red light, shaking the chemicals, 
hanging the negatives to dry, trying to get a sneak 
preview, putting his image through the enlarger, 
and finally experiencing the excitement of seeing 
his sister’s face appear on the paper. That image 
is burned onto Tom’s retina. The darkroom is 
an atmospheric, otherworldly space for him; the 
process a magical one - like stirring a witches’ 
cauldron. That moment was transformative 
for Tom, and he continues to be intrigued by 
photography’s power to convey such an atmosphere 
and mood.

Fast forward to his current project with refugee 
and immigrant taxi drivers in Hastings, and I get 
a sense of the blend of excitement and dread that 
Tom still feels when he sees his images on the 
light box for the first time. Tom has been making 
5x4 colour transparencies since his undergraduate 
days. There is little room for error working with 
large format, he tells me: “a half stop out isn’t 
good enough”. Whilst no one is looking over his 
shoulder, the pressure is always there to get it 
right. “You never know what you are going to get… 
It’s always a struggle; especially with people. The 
devil is in the detail.” Tom speaks of those split-
second decisions that may or may not capture a 
decisive moment. The magic of film photography, 
he suggests, is not knowing what you’ve got from 
the moment, and the anticipation of discovering 
something magical later in the process. Tom 
considers whether this may have been what it 
was like for medieval peasants in his native West 
Country to walk for miles to see the stained glass 
windows of Wells or Salisbury cathedral - the 
transcendental power of ‘the grand spectacle’. He 
describes how this morning he noticed that the 
light had caught the hand of a taxi driver in one of 
his negatives an unexpected way, which drew Tom 
in. It is this ability of a photograph to speak to the 
viewer that Tom aims to achieve, specifically to say 
something positive about peoples’ lives. 

Tom’s best-known photograph is probably ‘Woman 
reading a possession order’, which won the John 
Kobal Photographic Portrait Award at the National 
Portrait Gallery in 1998. His composition was 
inspired by the painting: ‘Girl Reading a Letter 
at an Open Window’ by Johannes Vermeer. His 
image is part of the ‘Persons Unknown’ series, 
which shines a light on the everyday lives of the 
squatter community in which he lived in Hackney. 
It contests the stereotypes of squatters by showing 
us the humanity of the community, imbuing his 
friends with pride and dignity. The photographs 
helped to save the street. 

Through his Holly Street Residents series, Tom 
sought to convey the value of social housing. 

The tower block residents in his photographs 
being another community faced with eviction. 
Interestingly, Tom takes me back to his practice. He 
notes that he didn’t have a spirit level on his tripod 
for that project. When viewing those images, Tom 
notices the skewed ceilings, but suggests that their 
imprecision makes the photographs interesting - 
offering a warmth and authenticity; a closeness to 
the subject, rather than abstract detachment. This is 
the magic Tom creates; his ability to draw us in, to 
make us take a second look - “snagging the viewer”, 
as he calls it, to engage us in human stories, and 
reconsider how we see others. 

Tom is proudly political. Like Vermeer’s lens, Tom’s 
is a democratic one that comments on the lives 
of ordinary people. He notes that Vermeer was a 
revolutionary artist who turned our gaze away from 
religious, military and aristocratic motifs to the new 
merchant class by producing hyper-real paintings 
of ordinary lives. Similarly, Tom describes his own 
art as a comment on how we see ordinary people. 
‘Woman reading a possession order’ being shown 
alongside images of nobility in the National Portrait 
Gallery made a democratic statement about equality. 
Photographs such as Nick Ut’s ‘The Terror of War’, 
Tom suggests, can therefore enlighten, do good in 
the world, and bring about social change. That image 
of a naked child, Phan Thi Kim Phúc, running from a 
napalm attack shifted public opinion and arguably 
contributed to the end of the Vietnam war. 

Tom is part of a community of practitioners. For 
more than 30 years, he has contributed to a dialogue 
about contemporary culture. Besides continuing to 
produce new work and exhibit his back catalogue, 
Tom is Professor of Photography at the London 
College of Communication, and a supporter and 
promoter of other artists. “Photography can 
be isolating. So it is important to tap into the 
community.” He mentions having reviewed a 
student’s work earlier in the week with the same 
enthusiasm he has conveyed throughout the 
interview. One photograph snagged him. The student 
had shifted perspective, which transported Tom into 
the moment, magically transforming his perspective. 
In his own words, Tom has come full circle.

What advice can Tom offer us? Here are his three 
suggestions:

“Do something that you feel passionate about. …
If something bugs you, or there’s something that 
makes you angry, that’s wind that can drive      
your sail.”

“Get your work out there.”

 “Be part of that community.”

Many thanks Tom.

Tom Hunter delivered the Janet Hall Memorial 
Lecture on 29th November 2018. Tom is Professor 
of Photography at the London College of 
Communication, University of the Arts, London.

Snagging the viewer: An 
interview with Tom Hunter
Tim Butcher

I am sitting with the award-winning artist, Tom Hunter in his kitchen, on a 
bright autumnal morning a couple of days after Halloween. Tom is recalling the 
magic and mystery of making his first photograph, one of his sister in the family 
garden when he was eight years old, and how only this morning he felt a similar 
excitement viewing transparencies from his current project.
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Geraint RobertsEdith Templeton
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Geoff Titley
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CJ Crosland

Anne Clements

William Christie
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Robin Barr Diana Farina



42   43

William Christie

William Christie
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ESSAY

Warwick Hemingway

William Christie
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Buku Sarkar
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Willie Robb

Len Salem
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The Taylor Wessing Photographic 
Portrait Prize 2018  
The leading international 
competition, open to all, which 
celebrates and promotes the very 
best in contemporary portrait 
photography from around the 
world.
Featuring talented young 
photographers, gifted amateurs 
and established professionals, the 
competition showcases a diverse 
range of images and tells the often 
fascinating stories behind the 
creation of the works, from formal 
commissioned portraits to more 
spontaneous and intimate moments 
capturing friends and family.

Until 27 Jan 2019 at The National 
Portrait Gallery, St Martin’s Place, 
London WC2H 0HE £6/4.50

BACKFLIP BACKFLIP

EXHIBITION HIGHLIGHTS

Flicke’s double portrait with the 
pirate Henry Strangwish, which was 
painted in 1554 when the pair were 
imprisoned in the Tower of London.

Until 13 May 2019 at The National 
Portrait Gallery, St Martin’s Place, 
London WC2H 0HE   Room 16, Floor 
2  Free

Wildlife Photographer of the Year

Now in its fifty-fourth year, Wildlife 
Photographer of the Year showcases 
extraordinary animal behaviour 
and the breathtaking diversity of 
life on Earth. Explore the world's 
best nature photography, exhibited 
on 100 exquisite light panels. 
Experience the changing face of 
nature and uncover the surprising, 
and sometimes challenging, stories 
behind the photographs.

Until 30 June 2019 at The Natural 
History Museum, Cromwell Road, 
London SW7 5BD £13.50/10.50

Roman Vishniac Rediscovered
Presented simultaneously at  The 
Photographers’ Gallery and Jewish 

Museum London, this is the first 
UK retrospective of Russian born 
American photographer, Roman 
Vishniac (1897–1990).
An extraordinarily versatile 
and innovative photographer, 
Vishniac is best known for having 
created one of the most widely 
recognised and reproduced 
photographic records of Jewish 
life in Eastern Europe between the 
two World Wars. Featuring many 
of his most iconic works, this 
comprehensive exhibition further 
introduces recently discovered 
and lesser-known chapters of 
his photographic career from the 
early 1920s to the late 1970s. The 
cross-venue exhibition presents 
radically diverse bodies of work 
and positions Vishniac was one 
of the most important social 
documentary photographers of the 
20th century whose work also sits 
within a broader tradition of 1930s 
modernist photography.

Until 24 Feb at The Photographers 
Gallery, 16 – 18 Ramillies Street, 
London, W1F 7LW Exhibition Day 
Pass £5/£2.50 Free entry before noon
and The Jewish Museum London 
until 24 February 2019.

EXHIBITION HIGHLIGHTS

Insight Investment Astronomy 
Photographer of the Year 
Exhibition
To mark the tenth year of the 
world's greatest space photography 
competition, a new photography 
gallery launches at the National 
Maritime Museum. The exhibition 
will showcase the best entries from 
the last 10 years of the competition, 
alongside the spectacular winners 
from 2018. 

Until  5 May 2019 at The National 
Maritime Museum, Park Row, 
Greenwich, London SE10 9NF £10 

Photography: A Living Art - Then 
and Now
This display celebrates recently 
acquired portraits by contemporary 
artists whose work joins the recent 
revival of early photographic 
processes. Through their use of 
pinhole cameras, photograms and 
tintypes, unique pieces are favoured 
over mass production, highlighting 
the moment of creation. Shown 
alongside historical examples, 
aesthetic, technical and conceptual 
connections between the art 
of the past and the present are 
revealed. Distilling portraiture and 
photography to their basic qualities 
of shape and the processing of light, 
these works both challenge and 
create a dialogue with conventional 
approaches to portraiture.

Until  3 Nov 2019 at The National 
Portrait Gallery, St Martin’s Place, 
London WC2H 0HE Room 29, Floor 
1  Free

Picturing Friendship
Continuing a series of thematic 
explorations of the Collection, this 
display draws together historic 
and contemporary portraits that 
record and affirm the bonds of 
friendship. Featuring a diverse range 
of works, including photographs 
of Morecambe and Wise and 
Elizabeth Taylor with David Bowie, 
the portraits share a sense of the 
pleasure, comfort or stimulation 
experienced in the company of 
friends. Alongside recently acquired 
photographs, including George 
Harrison with Ravi Shankar, is the 
earliest known oil self-portrait 
produced in England, Gerlach Bottom image - Alice Mann: Taylim Prince 

© Alice Mann, The National Portrait Gallery

Main image, top - Joey Lawrence: Portrait of  
Strong Joe Smart, ©Joey Lawrence,

 The National Portrait Gallery

EXHIBITION HIGHLIGHTS

Clockwise from top - 
Roman Vishniac: 
Sara,1935-37, 
Boys exercising,1949 
Jewish school children,1935-38 
©Roman Vishniac, 
The Photographers’ Gallery 
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All I Know Is What’s OnThe 
Internet 
This exhibition presents the work 
of 11 contemporary artists and 
groups seeking to map, visualise 
and question the cultural dynamics 
of 21st Century image culture.  
Importantly, it investigates the 
systems through which today’s 
photographic images multiply 
online and asks what new forms 
of value, knowledge, meaning and 
labour arise from this endless (re)
circulation of content.  

Until 24 Feb at The Photographers 
Gallery, 16 – 18 Ramillies Street, 
London, W1F 7LW Exhibition Day 
Pass £5/£2.50 Free entry before noon

BACKFLIP BACKFLIP

EXHIBITION HIGHLIGHTSEXHIBITION HIGHLIGHTS

Brian Griffin: SPUD!
An exhibition of photographs 
selected from Griffin’s recent 
residency at Labanque Arts Centre 
in Béthune-Bruay in Northern 
France. Griffin’s concept was 
influenced by the fact that his 
residency was within the Western 
Front, where during WWI British 
and Commonwealth soldiers were 
posted. In the town of Béthune 
by coincidence is a large McCain 
potato factory – one of the largest 
potato production plants in Europe. 
This formed the inspiration for 
the project. Griffin’s project takes 
us on a visual journey through 
historical references reflected in the 
haunted battlefields of the past to 
the fictional futurism based in the 
present time.

Until 8 Dec at MMX Gallery 448 
New Cross Road, London SE14 6TY

Rachel Thomson – SACRE 
BLEU!  An environmentally 
concerned exhibition of cyanotype 
photograms from the local canals 
and roadsides in East London 
is opening at Europe’s largest 
urban wetland nature reserve as 
part of Photomonth East London 
International Photography Festival 
2018. 
The artist Rachel Thomson uses 

EXHIBITION HIGHLIGHTS  

Collecting Photography: From 
Daguerreotype to Digital 
The V&A’s new Photography Centre 
has opened with this major display 
which explores photography as 
a way of ‘collecting the world’, 
from the medium’s invention in 
the 19th century to the present 
day. To mark the opening, the V&A 
commissioned two internationally-
renowned artists to produce major 
new works. German photographer 
Thomas Ruff, known for taking a 
critical and conceptual approach 
to photography, has created a 
monumental series inspired by 
Linnaeus Tripe’s 1850s paper 
negatives of India and Burma, held 
in the collection.
Alongside this series, American 
artist Penelope Umbrico has 
created 171 Clouds from the V&A 
Online Collection, 1630 – 1885, 
2018, the first work to feature on 
the ‘Light Wall’. For this video, she 
sifted through the V&A paintings 
collection online and extracted 
details of clouds. The work explores 
the transition from fleeting clouds 
to material paint, and then from 
digital code to physical screen.

The V&A Photography Centre can be 
found on Level 3, The Modern Media 
Gallery – Room 99, The Bern and 
Ronny Schwartz Gallery – Room 
100, and Rooms 101 & 108. V&A 
Museum, Cromwell Road, London 
SW7 2RL Free

Guido Guidi: Per Strada
The exhibition features a selection 
of 27 prints by Italian Photographer 
Guido Guidi, to coincide with the 
exceptional publication 'Per Strada’, 
published by Mack. The via Emilia 
(the road) is the Roman road that 
runs from Milan to Rimini, via 
Bologna, through Guido Guidi’s 
home city Cesena. It is also the road 
that Guidi has travelled along since 
he was fifteen and is the thread that 
joins the 285 photographs, taken 
between 1980 and 1994, illustrated 
in the three-volume book. Guidi's 
close observation of the ordinary 
things is what constitutes beauty 
and life both on and around the via 
Emilia. Guido Guidi is one of Italy’s 
most respected photographers and 
over a career spanning more than 
four decades, Neorealist film and 
conceptual art have had

the earliest form of cameraless 
photography to create a kind of 
visual fossil of milky, sunbleached 
weeds, wildflowers and grasses 
from the local area with an 
unsettling and invasive presence 
of plastic bags, nos canisters, can 
rings, takeaway lids, ring pulls, 
fishing line and other ubiquitous 
plastic waste.

Until 30 Nov at The Engine House, 
Walthamstow Wetlands, 2 Forest 
Road, N17 9NH. Free 

1968: Protest and the Photobook 
Display brings together photobooks 
and facsimile posters dealing with 
the global protests of 1968.

Until 16 Dec  Tate Modern, Bankside 
London SE1 NATALIE BELL 
BUILDING LEVEL 2 WEST Free

New East Photo Prize 2018
An exhibition celebrating 
photography from Eastern Europe, 
Russia and Central Asia. The 
Prize champions contemporary 
perspectives on the people and 
stories of the New East — the 
29 countries of Eastern Europe, 
the Balkans, Russia and Central 
Asia — welcoming the work of 
professional and non-professional 
photographers alike. It is a Calvert 
22 Foundation initiative supported 
by The Calvert Journal, our award-
winning online magazine dedicated 
to exploring the culture and 
creativity of the region.

Until 1 Dec at Calvert 22 
Foundation, 22 Calvert Avenue, 
London E2 7JP

Christian Marclay: The Clock
Christian Marclay’s acclaimed 
installation The Clock 2010 has 
captivated audiences across the 
world from New York to Moscow. 
24-hours long, the installation is 
a montage of thousands of film 
and television images of clocks, 
edited together so they show the 
actual time. It is a thrilling journey 
through cinematic history as well as 
a functioning timepiece.

Until 20 Jan 2019 at Tate Modern, 
Bankside London SE1, Blavatnik 
Building Level 2 Free

Above- Andrew Norman Wilson, Scanops
The Photographers’ Gallery

Fiona Tan: Elsewhere
In Fiona Tan’s work explorations 
of memory, time, history and the 
role of visual images are key. 
She often deals with notions of 
representation: how we represent 
ourselves and the mechanisms 
that determine how we interpret 
the representation of others. 
Photography and film – made by 
herself, by others, or a combination 
of both – are her mediums; research, 
classification and the archive, her 
strategies. Her skilfully crafted, 
moving and intensely human 
works, expanded film and video 
installations, explore both past 
and present and our place within 
them. The works in this exhibition 
have been prompted by utopian 
literature such as William Morris’ 
News from Nowhere(1890) and 
Tommasso Campanella’s The City 
of the Sun (1623). These novels lead 
Tan to wonder why our age is so 
much more inclined to dystopian 
narratives rather than utopian ones. 

Until 12 Jan 2019 at Frith Street 
Gallery, 17-18 Golden Square, 
London W1F 9JJ

Above- Thomas Ruff, Tripe_01 (Amerapoora. Modhee Kyoung, 2018, C-type print 
© Courtesy of Thomas Ruff and David Zwirner Gallery

Above- Stephanie Kneissl and Maximilian 
Lackner, Stop The Algorithm, 2017, 

The Photographers’ Gallery

Above- The Google Trilogy 3- The Driver 
and the Cameras, 2012 Lamda prints on 

aluminium
The Photographers’ Gallery

Above- Guido Guidi ‘San Vittore, Cesena’ 
1987 ©Guido Guidi 

Courtesy the artist and Large Glass, London 

Above - Guido Guidi ‘Gambellara’ 
1987 ©Guido Guidi 
Courtesy the artist and Large 
Glass, London 

a significant role in shaping his 
unsentimental but also intensely 
personal images.

Until 21 Dec at Large Glass, 392 
Caledonian Road, London N1 1DN
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Zoe Leonard
New York-based artist Zoe Leonard 
balances rigorous conceptualism 
with a distinctly personal vision 
in her work, which merges 
photography, sculpture, and 
installation. By employing strategies 
of repetition, shifting perspectives, 
and a multitude of printing 
processes, Leonard’s practice probes 
the politics of representation...

30 Nov 2018 – 9 Feb 2019 at Hauser 
and Wirth, 23 Savile Row, Mayfair, 
London W1S 2ET

Bill Brandt Vintage Works
Brandt is one of the few British 
photographers whose work has 
been widely seen and collected 
around the world. His substantial 
shows at the V&A (2004) and at 
MoMA in NY (2013) cemented an 
already illustrious reputation 
as a fine art photographer and 
great documentarian. His street 
photographs of the industrial north 
of England, his sublime winter 
landscapes and his insightful 
studies of the English at Home 
placed a spotlight on a country that 
had produced few photographers of 
this calibre. This exhibition shows 
some rare and beautiful vintage 
prints directly from Brandt’s family 
collection. 

Until 19 Jan 2019 at Michael Hoppen 
Gallery, 3 Jubilee Place, London SW3 
3TD

Susan Derges – Photogravures
An exhibition of recent works by 
Susan Derges, a pioneering force 
in camera-less photography. In 
these most recent works, Derges 
has experimented with new 
printing methods to create sets 
of photogravures, in which she 
presents variations based on her 
unique works. This series reveals a 
strong attachment to the printing 
craft, its infinite possibilities, and 
the time and precision it requires. 
Her practice reflects the work of the 
earliest pioneers of photography 
but is also very contemporary in its 
awareness of environmental issues 
and the complexity of its conceptual 
meanings. 

Until 19 Jan 2019 at Purdy Hicks, 25 
Thurloe Street,  London SW7 2LQ

Civilization
We hurtle together into the future 
at ever-increasing speed – or so 
it seems to the collective psyche. 
Perpetually evolving, morphing, 
building and demolishing, 
rethinking, reframing and 
reshaping the world around and 
ahead – and the people within 
it – an emerging, planetary-wide 
Civilization is our grand, global, 
collective endeavour. Never before 
in human history have so many 
people been so interconnected, and 

so interdependent. This exhibition 
of photographs is presented to 
celebrate the launch of a new 
publication Civilization, The Way 
We Live Now by William A. Ewing 
and Holly Roussell, published by 
Thames & Hudson.

Until 22 Dec at Flowers East, 82 
Kingsland Road, London E2 8DP

30 September 2018 
I’m on my way to London 

Dineke Versluis

Earlier this year I became a 
member of London Independent 
Photography and it was a pleasure 
to find the 30th annual exhibition 
at the Espacio gallery in my old 
neighbourhood of Bethnal Green. I 
am based in Rotterdam but I still 
have a special place in my heart for 
London where I lived from 2007 to 
2011. 

Exciting! This was the first show 
abroad where I would bring my 
work in person and be able to help 
with the preparations and attend 
the opening night. It was also an 
opportunity to get to know some 
of the members and experience 
the dedication and hard work they 
provide for LIP. On Monday a large 
group of volunteers gathered to help 
display the works which Krasimira 
Butseva had carefully sequenced to 
curate the exhibition. 

Above- Bill Brandt: London, 1959 
©Bill Brandt Michael Hoppen 

Gallery, London 

Above- Susan Derges: Willow 2, 2018 Poly-
mer photogravure with chine colle Special 
Edition of 6 72 x 39 cm framed 
©Susan Derges

Above- Edward Burtynsky, #4 
Saw Mills and Makoko, Lagos, 

Nigeria, 2016, (c) Edward Burtyn-
sky, Courtesy Flowers Gallery, 

London_Nicholas Metivier 
Gallery, Toronto

Above- Michael Wolf, Architecture 
of Density #39, 2005, (c) Michael 

Wolf, Courtesy of Flowers Gallery

Above- Nadav Kander, Bathers, 
Yibin, Sichuan, 2007, (c) Nadav 

Kander, Courtesy of Flowers 
Gallery London and New York

The exhibition opened the next day, 
with a private view on Thursday 
evening. The show was a big success, 
having hundreds of visitors on the 
opening night and with many walk-
ins and planned visits throughout.

It was spread over two floors, 
showing 120 photographs by 75 
photographers. I loved looking at all 
the work. There was a big variety 
in subjects and presentation; from 
landscapes to portraits, overviews to 
details, small and large. Some were 
serious works, others more playful, 
and they all came together in a 
wonderfully balanced group show. 

Along with the exhibition, Krasimira 
also organised four well-attended 
artist talks where very interesting 
discussions were formed. The 
contributions by Dafna Talmor, 
Thom Bridge, Peter Ainsworth 
and Alina Kisina, made it into a 
small festival, rather than ‘just’ an 
exhibition.

While there were lots of shows 
and openings during Photomonth 

Above and right - 
LIP 30 Private View, Espacio Gallery, photos by Adam Adamis 

Above and top - Shutter Hub Open Exhibi-
tion 2018,  The Old TrumanBrewery © 
Shutter Hub 

London, a special mention goes to 
the Shutterhub exhibition at the 
Old Truman Brewery. Some of the 
participating LIP artists had to 
divide their attention on the opening 
night as they were featured in both 
shows which held their PV’s on the 
same evening.
The Shutterhub Open 2018 was a 
very dynamic and free exhibition 
of work printed on newspaper. 
Democratic in format and fun in 
display, the images were also of a 
very high standard.

Above - LIP 30, photo by 
Dineke Versluis

Above - Shutter Hub Open Exhibition 2018  
Photo by Jayne Lloyd
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Far left, bottom left and above - photos by 
Anita Chandra,  Bargehouse Gallery, 

OXO Tower Wharf

We Feed the World 
photography exhibition 

Oct 2018, Bargehouse Gallery, 
OXO Tower Wharf, London

Anita Chandra

The We Feed the World exhibition 
held at the wonderful Bargehouse 
Gallery, OXO Tower Wharf was my 
most loved photography exhibition 
of 2018. It was recommended as a 
must-see show, although I knew 
very little about it, or The Gaia 
Foundation which led the initiative. 
To my delight I saw that the roll call 
of the 47 renowned award-winning 
photographers included, amongst 
others, Susan Meiselas, Nick Ballon, 
Rankin, Martin Parr, Stefan Ruiz, 
James Rodríguez and Graciela 
Iturbide.

The exhibition showcased the 
individuals from smallholder farms 
around the world, who actually do 
end up feeding 70% of the world’s 
population. These farmers and 
their families work incredibly 
hard to help build a sustainable 
food system that proves to not 
impact on climate change, showing 
that technology and industrial 
agriculture is not always the answer 
to feeding the world.

This visual collection of over 300 
images, documented 50 farming 
communities over 6 continents and 
took 3 years to make. The project 
visually highlights the different 
ways in which the farmers' methods 
of food growing and farming 
avoid threatening the land, water 
and wildlife that we should be 
protecting.

The collection itself was a delight 
for the eyes: fantastic curation, the 
OXO Bargehouse gallery and its 
location, and the diversity of styles 
and interpretations presented by the 
photographers made the important 
topic of understanding where your 
food comes from even more real. I 
was there for hours.

I want to mention the Bargehouse 
Gallery itself. It is vast, old and full 
of character: a beautiful setting, 

and a unique space to showcase 
the work. Each room has its own 
character, with different colours 
and a variety of brickwork, which 
seemed to compliment the different 
styles of photography.

Being a massive fan of the 
London based photographer Jane 
Hilton and her Dead Eagle Trail 
series of cowboy portraits, I was 
delighted to see her collection 
here. Leigh Kuwanwisiwma, The 

Hopi Reservation, Arizona was 
another stand-out collection for 
me: the three large images were 
beautiful, enhanced by sunlight 
streaming into the gallery that 
made the whole experience 
exquisite. Equally compelling was 
the series by Pieter Hugo, the Cape 
Town based photographer. I have 
always enjoyed his work and the 
Farmers at The Muonde Trust, 
Mazvihwa, Zimbabwe did not 
disappoint. I would love to list all of 

the photographers there, but those 
are my favourites, plus The Dong 
Community, China by Zhang Kechun 
which was stunning and kept me 
captivated for some time. 

To me, this exhibition ticked all 
the boxes that the project set out 
to achieve, making this a very 
memorable experience for the 
visitor in the gallery; whether it 
was for their love of photography 
or their interest in the very 

important subject of Fair-trade and 
sustainable farming, supporting 
the smallholder farmer and their 
farming methods that don’t impact 
the planet. 

You can now view the Feed The 
World online catalogue and the 
photographers’ projects on 
The Gaia Foundation flickr page 
in Albums:
www.flickr.com/people/ 
wefeedtheworld/
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For more info on The Gaia 
Foundation see:
www.gaiafoundation.org
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Giles Duley
I can only tell you what my eyes see

Following the human threads of migration

Tim Butcher

In his introduction to 'I can only tell you what my eyes 
see', Giles Duley suggests that “The refugee crisis is a 
million stories woven together into a tapestry that reads 
differently depending on where you stand.” Duley’s title 
is a reference to the fact that as photographers we can 
only ever bear witness to the plight of others. To arrive 
at this starting point for the narrative of his book, Duley 
stood at many different points along a journey that so 
many people have been forced to make in recent years, 
from the Middle East to Western Europe.

Commissioned by the UNHCR, Duley traces threads 
along well-warn paths, in search of humanity. He takes 
us through a four-part narrative from the traumas of 
forging a trail through Europe, then back through the 
starkly liminal spaces of refugee camps, to portraits 
of the people passing through them, and finally to the 
warm embrace of family. Interestingly, Duley claims 
that there is no decisive moment in this crisis, no one 
image that can embody the full extent of its violence. He 
therefore presents us with many images using different 
approaches, selected and sequenced to take us from the 
immediacies and intensities of reaching dry land on the 
island of Lesvos, through the stillnesses and silences 
of transitory camps to the restful pleasures of ordinary 
everyday family life.

This of course is not a new tale. Forced migration is 
a constant throughout modernity. I recently visited 
the Roman Vishniac Rediscovered exhibition at The 
Photographers Gallery, and can see parallels in the 
need for the two photographers’ to each use multiple 
perspectives to depict the human faces of displaced 

people that are all too readily erased by mainstream 
media. Where Duley seeks out multiple moments 
of betwixt and betweenness, Vishniac documented 
everyday life in European Jewish communities over 
the years before during and after the Second World 
War . Similarly, they each show us ordinary people 
progressively dispossessed and dislocated from their 
homes, but working hard to maintain their dignity and 
outlast their oppressors. In the fourth part of Duley’s 
book, the families he photographed appear to passively 
resist the constraints on their lives by making the 
best they can of their situations and enjoying 
moments together.

Indeed, what Duley tells us he is most interested in is 
people ‘in limbo’, as he puts it. It reflects his own life in 
many ways; twice in his life forced to spend extended 
periods in hospital, told he could not return to the 
life he had made for himself after major incidents; 
first as an athlete, and later as a war photographer.1 
It seems to have instilled in him a will to document 
the determination of others to not submit to their 
liminalities, but to continue on with their lives despite 
being told they cannot go back. 'I can only tell you 
what my eyes can see' represents the power of human 
endurance and defiance in the face of adversity, which 
in some ways reflects Giles Duley’s own journey. This 
is an intriguing book that documents not a moment in 
history but the perpetuity of human struggle. It is a 
book I will keep returning to.

1  ILFORD Inspires Giles Duley talk, https://youtu.be/
ywUh1iKtwsM, viewed 12 November, 2018. 
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but his retiring from teaching this 
summer needed to be celebrated 
quite apart from his other 
achievements. The solo show at The 
Cass, The Photo-diaries of Mick 
Williamson (8th - 26th October), was 
an opportunity to see the breadth of 
his work, but also to celebrate the 
next phase of his life. Hopefully, this 
will mean plenty more of his work 
to see. 

This exhibition was curated 
and directed by Zelda Cheatle, 
international curator and gallerist. 
Zelda selected from Mick’s large 
prints for the bright, vast Atrium 
Gallery space at The Cass and also 
included several of his smaller 
framed pieces to dance about 
on the walls, never allowing 
your eye to settle, but wander 
from one haunting, atmospheric 
gem to another. Selections of his 
photographs were also shown as 
slides in carousel projectors. 

Away from the main gallery space, 
the dark side-rooms were filled with 
the repetitive clunk of projectors 
where the viewer could sit, watching 
the bright dust swimming in front 
of each new image: a glowing white 
table cloth; a river winding into 
the gloom; gathering mist below a 
verandah...

Mick’s photographs are effervescent 
and luminous, made with a sense of 
joy and of life being lived. They are 
quiet yet they command attention. 
Like all good friends they are 
charming, funny and always make 
you glad you’ve seen them.

Heather McDonough, Artist, 
Photographer & Lecturer at 
The Cass. 

LIP Events

Lizzie Brown

We have had some great events 
recently, and part-one of Paul Hill’s 
Belonging workshop was very 
inspirational. 

Future Events
AGM and Members day: Saturday 
26th January 2019

We will be combining our AGM with 
another Member’s Day at St James's 
Piccadilly from 12.30 to 4.30pm. 

There will be speakers, an 
opportunity to share work, informal 
portfolio reviews and refreshments. 
Roelof Bakker from Negative Press 
will also do a presentation based on 
what we do with our images in the 
cloud or on our hard drives. We’ll 
get the formalities out of the way 
early, so do come and join us!

Talks
Dafna Talmor, who spoke at the 
LIP annual exhibition has agreed 
to do a workshop on ‘constructed 
landscapes’ early next year. Lookout 
for it on the website.

LIP Members exhibition:
THIRTEEN at Lauderdale House 
LIP members Quentin Ball, Gwen 
Campbell, Gareth Davies, Avril 
Harris, Gordana Johnson, Chris 
Moxey, Norman Smith and Duncan 
Unsworth exhibit together for the 
seventh time as part of the group 
THIRTEEN. Come and join us at our 
private view on 9 Jan. 

Runs until 4 Feb, Lauderdale House, 
Waterlow Park, Highgate Hill, 
London N6 5HG.

The Photo-diaries 
of Mick Williamson: 
A celebration of the 
photographic practice 
of Mick Williamson who 
taught at The Cass from 
1972 to 2018
Heather McDonough

I have known Mick for about thirty 
years, having been a student of 
his in the late ’80s. He says very 
little, but listens and encourages 
others to speak. He is one of the 
kindest and gentlest people I know.
Mick has been a large part of my 
photographic journey and his work 
has undoubtedly been influential 
on my own practice, on my way of 
seeing and interpreting the world 
around me.

He constantly flits, quietly, 
silently almost. He moves from 
one location to another, fitting his 
world onto a tiny piece of film. 
Although he is always laden with 
bags and equipment, his camera 
is nonetheless permanently 
installed like an extension of his 
arm, continuously capturing the 
changing light: a tray of glasses, 
sunlight bouncing off a river or a 
reflection in a shop window.
Despite teaching at The Cass 
for 46 years, he also managed to 
photograph the everyday, every day. 
His quest to capture the tiniest of 
moments, otherwise unseen, has 
become second nature. This almost 
automatic picture-making method, 
unencumbered by a viewfinder, can 
generate hundreds of frames per 
day.

Over the years, Mick has 
participated in many solo and group 
exhibitions in the UK and abroad, 

© Mick Williamson
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Shoreditch 
Satellite Group
Roland Ramanan

In gathering thoughts and images for 
this feature, I have been extremely 
heartened by the positive feedback 
from all the contributors about how 
useful the group is to them. 

Brendan’s quote is typical of the 
comments I have received from all the 
photographers who submitted work. At 
our meetings I encourage participants 
showing pictures to try and have a 
question for the group.  This could 
simply be “which one is best?”, “what 
do you think?” or it could be a more 
wide ranging discussion regarding 
the direction of an ongoing project. 
Briefly stated, our photography covers 
a wide range of high quality work 
that is always in development and 
progression.  We provide a safe space 
to help photographers think things 
through, hopefully get better, and have 
fun in the process.  Shoreditch also has a 
number of  spin-off groups, for example 
an informal portrait meet-up group, and 
the LDN Twentyfour 7 collective which 
has just exhibited as part of Photomonth 
2018. Keeping things going is very much 
a team effort and I am always grateful to 
those who chip in to help and support.

“From my perspective the 

group is of huge value 

because it’s small enough 

and knowledgeable enough 

to provide high quality 

critique and feedback on 

developing projects with 

time to show some images 

and discuss them properly. 

It’s somewhere I know I can 

learn, get ideas, enjoy good 

friendships, beer and pizza. 

What’s not to like?” 

Brendan Delaney

Above - Brendan Delaney: New York

Bottom right - Khalid Kobi Ikram

Bottom left - Ray Malcolm

Top left - Raphael Schutzer-Weissmann

Above - Ray Malcolm

Bottom left - Mo Greig: Irish Border
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Robin Barr
Robin calls himself a photography hobbyist in his early 60s. A fan of contrast, 
textures and the abstract in the urban environment. Robin’s work can be seen on 
Flickr.  https://www.flickr.com/photos/robinmauricebarr/

William Christie
William lives in London, travels widely, taking photographs of urban spaces, 
buildings and vehicles, particularly when they evoke nostalgia. Lilyshot@Flickr

Anne Clements
Anne Clements is a storyteller whose current work intertwines reality with fiction.  
She has an MA in Photography from the London College of Communication.  Her 
practice is multi-disciplinary and includes photography, video and audio. 
www.anneclements.com

CJ Crosland 
CJ Crosland is a self-taught artist and street photographer. This image is from their 
current project ‘Fishing With Dynamite’, a series of flash street photography. The 
first zine from this series “China Town” is out now.
www.cjcrosland.com 

Diana Farina
Diana has a great interest in human nature and our relationship with the 
natural world. She is also in the process of teaching workshops for beginners in 
photography. www.dianafarinaphotography.com 

Warwick Hemingway 
Warwick is based in London working in the Architectural profession. He is a keen 
travel and architectural photographer and especially enjoys the challenge of street 
photography. https://warwickshemingway.myportfolio.com

Willie Robb
Willie Robb is a Scottish photographer, video producer and artist who is based in 
Lewes, East Sussex. He graduated from Brighton University in 2008 with a BA(Hons) 
in Photography and continues to create self-initiated projects using a blend of 
autobiographical and documentary practice. 
http://www.willierobb.com

Geraint Roberts
Geraint is a freelance photographer specialising in portraits and architecture: 
sometimes these two things come together in the same image. His personal projects 
tend to be about beginnings, endings and attachments. 
http://www.grc.photos

Len Salem
Len’s work is more often about how he feels and responds to a subject than it is 
about documenting it. He often uses words with images hoping they will interact in 
a way that makes them more meaningful together than either does separately.

Buku Sarkar
Buku is a writer/photographer from Calcutta and New York. She says “I'd hate to 
call my work documentary. I'm not interested in representing what I see out there. 
There's always a narrative running in my mind that doesn't necessarily correspond 
to what is real and I use photography to express it. In that sense, I'm always writing 
fiction with the camera”.  www.bukusarkar.com

Edith Templeton
I am a London-based photographer, originally from Scotland. I use photography as a 
means of finding calm and stillness in my everyday life. Instagram @etempleton96

Geoff Titley
Geoff Titley works with constructed photography. The themes of his projects cover 
the impact of digital technology on our view of the world, particularly the natural 
world, our view of others and even of ourselves. http://geofftitley.com

Paul Wells
Self taught photographer with interests in macro, abstract and street photography, 
using creative techniques to help discover elements that might remain unseen.
https://www.tenfiftythreeimages.com

Features        
Tim Butcher
Tim is deputy editor of fLIP. He is a social 
documentary photographer and a university 
academic. 

Jon Davies
Jon’s photographic practice fuses digital 
photography with InDesign to create liminal time-
based works that challenge how the photograph is 
viewed within today’s mass-image culture.
 jonny_davies@ntlworld.com  

Chris King
Chris King is a self-taught documentary and 
portrait photographer from the north of Ireland, 
currently based in London. His documentary work 
tends to focus on topics and issues related to the 
food system. 
www.chriskingphotography.com

Frankie McAllister

Frankie photographs mostly urban, suburban and 
semi industrial landscapes, having a particular 
interest in the mark of man on nature and the 
seemingly random way objects, both natural and 
‘made’, appear to arrange themselves to form 
visual tableaux. 
www.frankiemcallister.com

Cecilia Ricchi
Cecilia Ricchi is an Italian photographer based 
in Rome. An anthropology graduate, she works 
all around the world on the relationship between 
memory and place but also on intimate stories of 
common people, concentrating most on the region 
of Eastern Europe. 
http://ceciliaricchi.wixsite.com/cecilia-ricchi- 

Anita Strasser
Anita Strasser is an urban photographer based in 
south-east London. She has an MA in Photography 
and Urban Cultures and is currently doing a PhD 
in Visual Sociology, studying the gentrification of 
Deptford and its impact on local residents. 
www.anitastrasser.com

Shoreditch Satellite Group
Our thanks to the Shoreditch Satellite Group for 
their feature. To find out more about the group 
contact Roland Ramanan at:
rolandramanan@hotmail.com

BackFLIP
Our thanks to: Lizzie Brown, Tim Butcher, Anita 
Chandra, Heather McDonough, Roland Ramanan 
and Dineke Versluis for their contributions.

Gallery
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London Independent Photography is an all-inclusive 
community organisation comprising of photographers 
with varying levels of expertise and disciplines. The 
group was founded in 1987 as an informal gathering 
of like-minded photographers, and you can still 
experience that opportunity to informally discuss 
your work and the wider photographic world at 
various satellite groups across the capital.

There is no obligation to attach oneself to a specifi c 
group, but many members will do so based on 
geographic location or because they fi nd an affi nity 
with a particular branch.

To fi nd out more about individual groups visit:     
www.londonphotography.org.uk/satellites/about2/

There are many ways to keep up-to-date with 
member activity through our website and social 
media channels. Highlights is a monthly newsletter 
that keeps us informed. As well as exhibitions run 
by individual groups we hold a judged and curated 
annual exhibition, highlighting the amazing range of 
works across the whole organisation. 

fLIP is published three times per year with the aim 
to showcase members’ work and to engage readers 
in a wider dialogue concerning diverse approaches 
to photography. It is funded entirely by annual 
membership fees, contains no advertising and is free 
to members.

Membership

Current costs: Annual Membership Subscription: £29 
UK / £34 Outside UK

Current stockists

Photographers Gallery Bookshop: 16–18 Ramillies 
Street, London W1F 7LW

National Portrait Gallery Bookshop St Martin's Place, 
London WC2H 0HEK

fLIP Team contact details

Editor 

Amanda Eatwell

editors@londonphotography.org.uk

Deputy Editor

Tim Butcher

deputyeditor@londonphotography.org.uk

Contributing editor

Ingrid Newton

Artwork and layout

Anita Chandra   

fl ipdesigner@londonphotography.org.uk

Submissions

The theme for the next edition is Belonging
Deadline 15th February 2018
Submissions are welcome online:
 www.londonphotography.org.uk/magazine/submit

A call for members’ contributions and ideas

Besides our regular call for submissions, we welcome 
your proposals for extended feature articles aligned to the 
themes of forthcoming issues of fLIP. We also invite you 
to submit your reviews of current exhibitions and recently 
published books. And please continue to send us details of 
your own exhibitions and published work for inclusion in 
BackFlip. 

Finally, we are always seeking to extend the reach of fLIP. 
Our distribution lead is looking for help getting fLIP into 
more outlets. He needs people to help with fi nding places 
that could sell fLIP and with the logistics of distribution.

Email us at: editors@londonphotography.org.uk

Selections for publication are made solely at the Editor’s discretion. 
No responsibility or liability is accepted for the loss or damage of any 
material or for those received after the submission deadline.

All rights reserved. No part of this publication may be reproduced 
in any material form (including photocopying or storage in any 
medium by electronic or mechanical means) without written 
permission from the copyright owner. Applications for the copyright 
owner’s written permission to reproduce any part of this publication 
should be addressed to the publisher. The views expressed in this 
publication are not necessarily the views of the publisher or the 
editors. The publisher and editors accept no responsibility for any 
errors or for the results of the use of any information contained 
within the publication. Copyright London Independent Photography, 
2018. All photographs in this publication are copyright of the 
photographer and articles are copyright of the writer, unless 
otherwise indicated.
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