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Editor’s Note
Youth! That time of life, when you have strong 
opinions, and can’t see further than next week, 
unless it involves travelling with friends, or that 
person you’ve been creating imaginary dates 
with in your mind. Here’s a picture of me, aged 
seventeen, facing the Berlin Wall.    

Whether through memory or those living it out 
right now, I hope can relate to this powerful Youth 
edition. We collaborated with Mercedes Baptiste 
Halliday, as the guest deputy editor, and it has been 
a great pleasure to work with a young woman who 
knows her own mind, and is pro-active in making 
opportunities for herself. She is due to begin her 
studies in Archaeology and Anthropology at UCL in 
September as she is interested in materialities and 
visual cultures. She works primarily with analogue, 
in both colour and black and white, and is a 
member of the Gate Dark Room in Woolwich.

Part of the thinking behind the Youth issue was 
to highlight London Independent Photography to 
a new generation of photographers. I hope we can 
enjoy future collaborations across the age spectrum.

Back in April fLIP held a portfolio review day for 
members of London Independent Photography, 
whilst also targeting young people from the wider 
photographic community. With Mercedes’ help 
On Road based in Shoreditch generously allowed 
us the use of their premises free of charge. Her 
organisational skills on the day helped make it a 
great success. 
Curator and all-round photography expert, Zelda 
Cheatle, Convenor of the MA in Photography 
and Urban Cultures (Goldsmiths), Paul Halliday 
and myself gave our time to offer feedback and 
suggestions to participants. I met a couple of young 
photographers who are predominately self-taught, 
showing really strong work. One of them had a 
picture selected for the magazine, so that’s a great 
result. 

More good news is we had a really strong collection 
of images sent to us, which resulted in a higher 
than usual acceptance rate - two thirds of the 
people who submitted had their work selected. 
There is a wealth of photographic talent among us, 
so please continue to show us your work.

The theme for our winter edition is Spirited. I can’t 
wait to see how you interpret that!

Until next time,

Amanda
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left and above - Sophie Djorkaeff
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Skins
Elle Godfree
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UK SKINS is a collection of analogue 
photographs representing skinhead subculture 
in the United Kingdom. Since 2017, I have 
focused my personal project on this working 
class culture that is forever evolving. 

I have documented this particular community of 
people because of relations in my own family. It’s 
still a large part of working class culture/history 
that has either been forgotten or been labelled with 
negative connotations, gravitating primarily towards 
nationalism. In this project I attempt to break the 
common stereotypes, and show a wider audience 
that a large majority of individuals involved in the 
movement use it as a platform to express themselves 
through music, fashion and a sense of rebellion.

There is a huge community of subcultures circulating 
the UK, which are forever changing and evolving with 
new trends, and occasionally the media’s influence. 
The skinhead scene within youth culture today opens 
up a debate on why, over 50 years after it emerged, 
it’s still a lifestyle choice for not only working class 
individuals but for more and more young adults from 
middle class backgrounds. 

Along with the images produced for this series, 
I recorded endless hours of footage on a tape 
recorder that was made into a short film screened 
at my graduation show in June 2019. The short film 
includes clips of the people I’ve met over two years of 
documenting this British cultural movement. I also 
included my own transition and transformation as the 
project progressed. 

During the time spent working on this project, I met 
such inspiring individuals who have become genuine 
friends, and that could only have happened through 
our love of fashion and music. I hope to continue 
this work throughout 2019 and I plan to focus on 
other cultures, as well as travelling around Northern 
England as there is a huge skinhead following there. 

"There is a huge community of 
subcultures circulating the UK, which 
are forever changing and evolving 
with new trends, and occasionally 
the media’s influence".
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Accumulate
Marice Cumber
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The Accumulate charity uses creativity to enrich 
and elevate the lives of young people who are 
homeless and living in hostels and temporary 
accommodation. Their workshops programme 
covers photography, fashion, sculpture, radio, 
ceramics, creative writing, textile printing, 
fashion and illustration and they run creative 
workshops in collaboration with major art and 
cultural institutions including Autograph, The 
Tate Modern, The Barbican, Somerset House, 
The Photographers’ Gallery, the BBC and The 
Guardian.

Accumulate participants often come from difficult, 
complicated and diverse backgrounds, including 
abusive relationships, mental health and substance 
abuse, foster care and prison backgrounds.
Within their inspiring walls, residents from 
London hostels get involved, collaborate, learn and 
achieve together: new friendships are formed and 
their confidence and mental health improves, so that 
they can take up opportunities for further training 
and education and move forward positively with their 
lives.

Accumulate fundraises to provide scholarships for 
its participants to progress their creative education, 
and study on the one-year Digital Media and Design 
course at Ravensbourne University, London. This is 
an experience that radically transforms participants’ 
lives as they enter mainstream education. So far, 
14 people have received Accumulate scholarships 
and five of these have gone on to study on an 
undergraduate degree.

Back in April, Tim & Amanda from the editorial 
team, invited by Lizzie, LIP’s event organiser, 
attended a combined photography & fashion show by 
Accumulate programme participants which was held 
at Autograph in Shoreditch.  

Youth culture was the theme of this project, 
with expression through fashion being the aim. 
Participants worked intensively over five days on 
their creative skills. They customised classic denim 
trucker jackets, which were kindly donated to the 
project by Levis UK. Customising, adorning and 
decorating the jackets themselves allowed the group 
to express their thoughts, feelings and experiences 
in a creative and visual way. At the end of each day 

the group were photographed outside the iconic 
buildings of Somerset House. Renowned photographer 
Duncan Raban worked with them and encouraged 
them to model their creations with confidence.The 
commitment shown by participants was a clear 
indication of their sense of achievement, drive and 
ambition, and really showed how much this project 
meant to them.

The finale to their week was a fashion shoot with 
Youth Club Archive at Printworks London in Surrey 
Quays. It’s an amazing location with an industrial 
edge, and a great backdrop for a fashion shoot. 
Here the participants took turns modelling their 
customised jackets and photographing each other, 
practising their camera skills on set. As Marice 
Cumber, Accumulate Director said “The group were 
really overwhelmed with what they had produced 
and achieved within such a short period of time. 
They were so proud of themselves, something 
that can often be denied to them because of their 
circumstances.” 

https://accumulate.org.uk

“When I moved into the YMCA last October, I was a fairly shy 

person and kept to myself. One day after reading a Flyer about the 

Accumulate course on the noticeboard I expressed my interest to the 

Education Training and Employment Officer at the hostel. 

Taking part in the Accumulate course has opened up my mind to look 

at life through a new set of eyes. I did things that I had an interest in, 

for example photography, creative writing and video/audio editing. 

The course allowed me to think outside of the box. 

My experience doing the Accumulate course was an amazing one. I 

can now see my life moving into a different direction from when I 

first moved into the YMCA. I’m forever grateful to Accumulate and all 

the student helpers from Ravensbourne University. I was completely 

surprised on the night of our Exhibition to hear my name being called 

as one of the participants to be awarded a Scholarship. Personally 

speaking it took about two weeks for me to realise that it was not a 

dream. I am looking forward to the next chapter in my life.”

Crystal AlleyneAbove and right - © all photos by Sabela Peinado
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“The project prior to the exhibition was a great way to acquire 

different skills and also to try out different ways of expressing myself 

creatively. Not everybody can master one creative form so it was great 

to have a taster-day which included Radio, Sculpture, Photography & 

Fashion, and Creative Writing. The support network there was great, I 

couldn’t fault it.

The turnout for the show was great. Our work was displayed 

beautifully, I felt like a true artist. I felt so chuffed, not going to lie - I 

was walking around showing people my work. It also allowed me 

to meet other artists and people alike to network with and see their 

perspective on our theme ‘Youth Culture’. 

I enjoyed seeing that my work was coming alive; almost telling a story 

of self-awareness in the youth. Also, to see how different mindsets 

could all come together and create something so extremely beautiful 

and unique, free from limits, free from filters, just a topic and let your 

creativity flow. The exhibition was definitely one of the highlights of 

the project.”

Imani Caprice

Previous page and this page - © all photos by Sabela Peinado
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The choice of attending university is a decision 
many people have had to address in their lives. In 
a seemingly fairytale world, university was once 
free, and there was a broad range of academic 
and creative subjects available, with little 
financial cost or accrued debt. Since tuition fees 
were increased in 2010 to as much as £9,250, this 
creative and academic freedom has been denied 
to the younger generation, and a fear of debt has 
deterred many from entering further education 
all together. 

There is no rule book on how to be a professional 
photographer: some choose to study the 
subject at university, whilst others prefer to 
dive right in, learning as they go. I spoke to 
three photographers about their experience of 
learning, in an attempt to explore the different 
possibilities of acquiring photographic knowledge 
and experience. 

The acquisition 
of photographic 
knowledge
Mercedes Baptiste Halliday

Jasper White, an accomplished editorial and 
advertising photographer, said he got into 
photography through assisting, and did an HND 
instead of a full university degree because it 
was quicker, and he wanted to get straight out 
to work. Similarly, Zaineb Abelque, who has just 
finished her A Levels, also said that assisting 
sparked her initial interest in photography, and 
gave her the confidence to actually purchase 
a camera and start shooting. Assisting is an 
active way to gain knowledge by observing 
how more experienced photographers work. 
There is an opportunity to ask questions, get 
involved with the creative process first-hand, 
and also to network, which is important if one 
intends to become a professional or commercial 
photographer. The young photographer 
mentioned her plans to go to university to do a 
foundation in graphic design, which for under 
19s is free, so she can have access to resources, 
improve her general knowledge around graphics 
and network. Despite pressure from her school, 
she decided she does not want to continue into a 
full-time photography course as she would like 
to get straight into the industry. 

Something that I noticed from these two 
interviewees is their eagerness to delve into the 
thick of working life, even though they may not 
yet have had a lot of practical knowledge, which 
in turn they will gain through doing. However, 
for some, studying photography at university is 
an essential way to build their confidence and 
skills from scratch. Photography courses give 
their students access to high-end equipment, 
and offers them room to experiment with 
different cameras and formats. Charley Zen, 
who just graduated, said that it was thanks to 
her course that she was introduced to analogue 
photography, which she now favours over 
digital. 

However, a problem that Charley faced in 
university was that she found her style and 
concepts where constantly being criticised. 
When at university you are in the line of fire 
and open to critique, which can be painful, 
frustrating and can evoke a lot of self doubt 
- there is a very limited amount of creative 
freedom. In addition, being the only black 
person in her class, a phenomena which is 
common in UK universities, she felt somewhat 
ostracised and misunderstood, because her 
work was mainly about multiculturalism, and 
the lack of diversity in many art institution’s 
teaching staff is notable. Although, by the third 
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year Charley had gained enough confidence in 
her work to be unaffected by her tutors critical 
feedback, and overall she believes university was 
a beneficial experience. Whether it is through 
an educational institution, photographic group 
like LIP, or through a portfolio review, criticism 
is an essential part of growth and development; 
tough love is something all photographers need 
to experience, alongside praise. I think university 
is definitely a valid option in getting into 
photography. 

Something that has been highlighted in these 
interviews is not only the practical and technical 
knowledge acquired, but also the confidence and 

self-assurance that is gained through studying 
photography at university, as students are 
given safe parameters to experiment with an 
abundance of resources. The choice of learning 
about photography certainly depends on the 
individual, their personal characteristics, 
educational needs and preferences. Evidently, 
resilience and self-trust is an imperative to 
survive a degree in the subject, but also the 
industry. But ultimately, there is no right or 
wrong way. 

Jasper is soon to publish his second book,        
Tour Eiffel. 

"There is no rule book on how to be a 

professional photographer: some choose to study 

the subject at university, whilst others prefer to 

dive right in, learning as they go."

Previous page, above left and right photos - © Charley Zen
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Above and left 
photos  © Jasper White
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Mal Woolford
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Héloïse Bergman
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My 
Dancing 
Star
Bergina Leka
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It’s time to go to school. It’s time to eat. It’s time to clean the house. It’s time to learn.

It was always the time to do something in my home. There was no such thing as stopping and 
wondering what is happening, or crying, or thinking in silence ‘what is going on with me?’ There 
was always something else to do. 

I was born and raised in Albania, at a time when the country was recovering from fifty years of 
dictatorship and isolation, in a society where people were afraid to speak their minds, and where 
public opinion was a heavy weight on the shoulders of everybody. 
I was one of the lucky ones: I could go abroad to study and see the world. With high hopes in my 
heart I prepared my suitcase and said my goodbyes. But soon enough I saw this as a curse rather 
than an opportunity. 

I spent ten years of my life living between two opposing parallel realities. Life in Albania seemed to 
me like a hundred years apart from life in Rome, and yet, Rome did not feel like home either. I was 
seen as just another foreigner in the country. 

Back then I saw myself as the shadow of the young woman I could have been. For many years I felt 
lost, like a bird with no sky, angry like a volcano, who has been asleep for a very long time and was 
finally ready to explode, empty like a body with no soul. 

There were many things that did not go according to plan and many moments of my life slipped 
fast, like water through my hands. I pretended I did not care and that I was strong enough on my 
own, but every time I was alone, this feeling of sadness and loneliness would come and pay a visit. 
Unable to slow down the world around me, I decided to stop myself. The world seemed different, 
not better or worse than I had imagined it, just different. 

Initially I saw chaos dancing around me, but as I looked more closely, I noticed a regular pattern of 
its movements and the chaos was not so chaotic anymore. 

I learned new words, I discovered new points of view, which enabled me to see and talk about old 
things with fresh eyes. I started a healthy conversation with my heart. It allowed me to see myself 
and to be seen by others too. I started to be gentle to myself, and to understand, accept and forgive 
all the mistakes I and the people around me had made. I learned never to judge anybody, including 
myself, for the things that life throws in one’s paths, but for the way they respond to those 
things instead.

Please see the full project on my website www.berginaleka.com/portfolio/self-portrait/
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The Winds 
of Change

Nicola Morley
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These images are from The Winds of Change,  a 
work-in-progress project. The images will help 
form a record about a traditional country estate 
that has remained in the same family since the 
middle ages. 

The project’s main focus is on the tenants of the 
estate, some of whom have ancestors who farmed this 
land in the mid 1800s. In more recent years, a handful 
of cottages have been renovated and are occupied by 
people who do not work on the estate. The current 
landlord is 96. As is tradition, the whole estate will 
be inherited by his son. Here are some of the younger 
generations who have been brought up on the estate.
Johnathon (pictured with his gun and cup) says 
“Living in our community is a joy. There are plenty of 
farms around. As a 16 year old boy just finishing my 
GCSE's, I have had a lot of different experiences to 
my friends but my strength has found me being called 
up for the school rugby team. The days can be long, 
especially in the summer when hay-making: then, 
I go to school all day and move bales late into the 
evening. My friends are quite jealous of where I live 
and the outdoor space I have, but they like that I have 
passed my tractor test and this has been very useful 
at home.”

Freddie and Henry (pictured with the Tractor) both 
agree that it is nice to live in a rural community. 
They go to school in a town where so many of their 
school friends don’t understand their lifestyle or how 
sometimes they have to miss out on things because 
they are busy on the farm. Luckily there are some 
that do, and those friends like to come and stay at 
weekends.

The boys have to be on the school bus at 7.30am, 
so do not get much time to help out in the morning; 
although they both have their jobs to do, such as 
feeding animals after school. They help out a lot at 
weekends and during school holidays, especially at 
lambing time when it is quite usual for the boys to not 
leave the farm for the whole two-week Easter holiday!

Both boys really enjoy taking their animals to local 
agricultural shows which they say is a lot of hard 
work beforehand but great fun on show day. Young 
Farmers Club is really important to both Freddie and 
Henry. Through this organisation they have met a lot 
of people, and especially enjoy competing in stock 
judging competitions.
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Anne Crabbe

CJ Crosland
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Bottom left and above - Héloïse Bergman

Above - CJ Crosland
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TPG New Talent 
A group showcase of the eight 
artists selected for the inaugural 
TPG New Talent (TNT) mentoring 
programme. Showing a range of 
approaches to both the medium 
and exhibition making, the artists 
selected for the first edition of TPG 
New Talent (TNT) present works 
which encompass the full spectrum 
of photographic practices today. 
From the experimental to the 
documentary, both the works and 
presentations test the capacity and 
materiality of the form, using found 
imagery, surface manipulation, 
collage and 3D processes to 
document contemporary stories 
through personal memories and 
collective myths.

Until 6 Oct  at The Photographers 
Gallery, 16 – 18 Ramillies Street, 
London, W1F 7LW Day Pass 
£5/£2.50. Free entry after 17.00

Jeff Wall 
An exhibition of new and recent 
works by Jeff Wall, a number of 
which strike out in new directions 
for the artist. Jeff Wall is renowned 
for large-format photographs 
with subject matter that ranges 
from mundane corners of the 

urban environment to elaborate 
tableaux that take on the scale and 
complexity of nineteenth-century 
history paintings.

Until 7 Sep at White Cube, 25 – 26  
Masons Yard, St. James's, London 
SW1Y 6BU

Trent Parke: The Camera is God
The project The Camera is God saw 
Trent Parke shooting on an Adelaide 
pedestrian crossing, at the same 
time of day, every day, for nearly a 
year, capturing pedestrians waiting 
for the lights to change, bustling 
and jostling, yawning, fighting, 
shouting. Parke used a shutter 
release firing constantly at a rapid 
rate, removing control of the images 
made from his hands, and in so 
doing mimicking the omniscience of 
CCTV cameras around the world. 

Until 30 Aug, 11.30 am to 4pm, 
Wednesday to Friday at Magnum 
Photos Print Room, 63 Gee St, 
London EC1V 3RS

Julie Cockburn: Telling It Slant
This exhibition of Julie Cockburn’s 
latest work excavates authentic 
stories by circuitous means. Using 
a rich material language, Cockburn 

Her Ground: Women 
Photographing Landscape 
Highlighting the contributions 
made by women to contemporary 
photography, the exhibition 
addresses ideas of how landscape 
can be viewed through the 
female gaze and sets out to raise 
questions around how we define our 
landscape today: What connections 
can we find between landscape 
and cultural or personal identity? 
Who gets to control, access or 
define land, and what freedoms 
and boundaries are encountered? It 
will touch on notions of visibility, 
ownership, identity, and social or 
political agency. Her Ground will 
include a number of well-known 
international contemporary artists, 
incorporating a broad range of 
viewpoints, processes and visual 
strategies relating to this theme.

Until 31 Aug at Flowers Gallery, 82 
Kingsland Road, London E2 8DP

Liz Johnson Artur: If You Know 
The Beginning, The End Is No 
Trouble
For her first solo show in the 
UK, Russian-Ghanaian artist 
Liz Johnson Artur presents new 
sculptural works incorporating 
photographs selected from her 
substantial archive of images 
documenting the lives of people 
from the African diaspora. This 
exhibition focuses on London, 

where Artur has lived since 
1991, capturing the richness and 
complexity of Black British life.

Until 1 Sep, South London Gallery, 
65 Peckham Rd, London, SE5 8UH

Maxine Walker: Untitled 
Reintroducing a pioneering 
artist whose practice focused 
on representations of black 
womanhood, Maxine Walker's 
Untitled is a poignant exploration 
of identity by a young artist at 
the height of her career - using 
photography to interrogate the 
intricacies of skin, blackness and 
being. Active between 1985 - 1997, 
this is Maxine Walker’s first solo 
exhibition in more than twenty-two 
years. In her seminal series of self 
portraits Untitled (1997), Walker 
draws our attention to the features 
of her face in closely-cropped 
black and white photographs. The 
sequence of ten portraits share 
a charged visual journey as she 
seemingly peels away layers of her 
surface skin, conjuring a narrative 
that is more sinister than playful, 
intimating that her blackness 
cannot - and must not - be stripped 
away. Magnifying the delicacy 
of her skin, we are invited to 
consider complex notions of beauty, 
masquerade, and vulnerability. 

Until 17 Aug at Autograph, 
Rivington Place, London EC2A 3BA

embarks on a visual journey 
to delicately reveal narrative 
histories and layered meanings 
in lost and discarded images. 
Cockburn partially obscures the 
images in a process she describes 
as “paradoxically unmasking” 
their intrinsic truths, layering and 
embellishing them with exquisitely 
hand-crafted embroidery, beading, 
vibrant screen printing and gestural 
flurries of paint. Working with the 
moving image for the first time, The 
Five Senses offers a discomfiting 
viewpoint, aligning the entrapment 
of a rigid sitter in the photographic 
portrait with the animated 
movements of a captured insect. 
The exhibition coincides with a 
new book Stickybeak, the first 
comprehensive monograph on the 
artist’s work published by Chose 
Commune in September 2019.

12 Sep – 2 Nov at Flowers Gallery, 
82 Kingsland Road, London E2 8DP

HackelBury: Twenty-one
In celebration of the gallery’s 
twenty-first anniversary, this 
contemporary photography 
exhibition looks to the future of 
the Gallery by highlighting new 
and key works from their artists. 
Participating artists include Bill 
Armstrong, Garry Fabian Miller, 
Stephen Inggs, Oli Kellett, Katja 
Liebmann, Ian McKeever, Nadezda 
Nikolova-Kratzer, Doug & Mike 
Starn and Alys Tomlinson.

Until 10 Aug at HackelBury Fine 
Art, 4 Launceston Pl, Kensington, 
London W8 5RL

Tim Walker: Wonderful Things
An immersive journey into 
the fantastical worlds created 
by photographer Tim Walker. 
Experience the extraordinary 
creative process of one of 
the world's most inventive 
photographers through his pictures, 
films, photographic sets, and special 
installations, including ten new 
series of photographs influenced by 
the V&A's collections.

21 Sep 2019 – 8 March 2020, V&A 
Museum, Cromwell Road, London 
SW7 2RL Galleries 38 / 38a, £15.00

Above - Façade in South Beach (Fountain), 2017, 
©Anastasia Samoylova, Flowers Gallery

Left - Untitled from the series Garden State, 2014, 
©Corinne Silva, Flowers Gallery

Elena from the series Val Paradiso, 2018, 
©Chiara Avagliano, TPG

Family Circle, Hand embroidery on 
found photograph 2019 

©Julie Cockburn, Flowers Gallery

'Tilda Swinton', Renishaw Hall, Derby-
shire, 2018 ©Tim Walker Studio, V&A
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Kiss My Genders
This group exhibition celebrates 
more than 30 international 
artists whose work explores and 
engages with gender identity. 
Spanning the past 50 years, Kiss 
My Genders brings together over 
100 artworks by artists from 
around the world who employ 
a wide range of approaches to 
articulate and engage with gender 
fl uidity, as well as with non-binary, 
trans and intersex identities. 
Working across photography, 
painting, sculpture, installation 
and video, many of the artists in 
Kiss My Genders move beyond a 
conventional understanding of the 
body, and in doing so open up new 
possibilities for gender, beauty and 
representations of the human form.

Until 8 Sep at Hayward Gallery, 
Southbank Centre, 337-338 
Belvedere Rd, Lambeth, London SE1 
8XX £14/£11conc

Anya Broido’s People
This exhibition introduces us to the 
stunning portraiture of an exciting 
new photographic talent. In Broido’s 
hands an entire lifetime is captured 
in an instant and her levelling eye 
gives a dignity to all the people that 
inhabit her extraordinary world. 
Tel Aviv captures the defi ance and 
diversity of a generation of people 
not yet ready to close their eyes 
on the city that never sleeps. Soho 
is an ongoing series charting the 
perpetual fl ow of its people at night. 
Each generation makes the streets 
their own and every night is born 
anew – though somehow each and 
every scene remains the same.

Until 30 Sep at The Observatory, 64 
Marchmont Street, London WC1N 
1AB

Ernest C Withers: Civil Rights & 
The Memphis Blues
In a career that stretched back to 
World War II, Ernest C. Withers 
captured some fi ve million images. 
They have become an archive, not 
just of Memphis musicians, but of 
public and private lives, civil rights 
marches and church congregations, 
of segregation and desegregation. 
He provided images that made the 
dramatic stories of the era – Dr. King 

Untitled (Lil’ Marvel) 2015, New York
© Juliana Huxtable, 2019, Hayward Gallery

© Eniac Martinez, La quincea+¦era en 
Ciudad Neza, from the series Mixtecos, 

1989, TPG
riding the fi rst desegregated bus 
in Montgomery, murders of Civil 
Rights workers, voter registration 
drives, lynchings and the powerful 
Memphis Sanitation Workers Strike. 
The result is an all-encompassing, 
moving chronicle of the great 
American crusades of the second 
half of the 20th Century.

Until 30 Aug at Michael Hoppen 
Gallery, 3 Jubilee Place, London 
SW3 3TD

Urban Impulses: Latin American 
Photography From 1959 To 2016
Featuring the work of over seventy 
photographers and artists, Urban 
Impulses embraces half a century 
of Latin American photography, 
from 1959 to 2016. Through more 
than two hundred images selected 
from the extensive collection of 
Leticia and Stanislas Poniatowski, 

B.B. King performing at night club May, 
1970 © Estate of Ernest C Withers. Michael 

Hoppen Gallery

the exhibition includes well-known 
names such as Alberto Korda (1928-
2001, Cuba), Graciela Iturbide 
(b.1942, Mexico) and Sergio Larrain 
(1931-2012, Chile), as well as lesser 
known and emerging practitioners 
such as Eduardo Longoni (b. 1973, 
Argentina) and Beatriz Jaramillo 
(b.1955, Colombia).
Offering a diversity of artistic 
approaches, from street 
documentary to collage, the show 
traces a constellation of signifi cant 
historical events that have marked 
the region: the Cuban revolution, 
military dictatorships in Argentina, 
Brazil, Chile, and Paraguay, along 
with mass social movements which, 
in still unconsolidated democracies, 
have given way to repression.

Until 6 Oct at The Photographers 
Gallery, 16 – 18 Ramillies Street, 
London, W1F 7LW Day Pass 
£5/£2.50. Free entry after 17.00 

Get Up, Stand Up Now: 
Generations of Black Creative 
Pioneers 
A major new exhibition celebrating 
the past 50 years of Black creativity 
in Britain and beyond. Beginning 
with the radical Black fi lmmaker 
Horace Ové and his dynamic circle 
of Windrush generation creative 
peers and extending to today’s 
young Black talent globally, a group 
of 110 interdisciplinary artists are 

showcasing their work together 
for the fi rst time, exploring Black 
experience and infl uence, from the 
post-war era to the present day.

Until 15 Sep  at Somerset House, 
West Wing Galleries, Embankment 
Galleries, Strand, London WC2R 1LA 
£12.50 / £9.50 concessions, Under 
12s free

Jeff Bark: Still Life from 
Paradise Garage 
For this series, Bark transformed 
his small, blank-walled garage 
in upstate New York into an 
unlikely theatre for scenes created 
through the dense layering of 
iconographic references to the art 
of the past. Bark’s approach is at 
once meticulous and cinematic, 
resembling more closely the 
cumulative development of painting 
than the instantaneous assembly of 
many photographic compositions. 
This new project originated two 
years ago, when a visit to Rome 
inspired Bark to explore his own 
version of the 18th Century’s Grand 
Tour. His vision animates seemingly 
insignifi cant details with new 
contextual meaning.

Until 30 Aug at Michael Hoppen 
Gallery, 3 Jubilee Place, London 
SW3 3TD

Lola Flash: [Sur]Passing 
Working at the forefront of 
genderqueer visual politics for more 
than three decades, photographer 
Lola Flash’s work challenges 
stereotypes and gender, sexual, and 
racial preconceptions. Her art and 

activism are profoundly connected, 
fuelling a life-long commitment to 
visibility and preserving the legacy 
of LGBTQIA+ and communities 
of colour worldwide. At the 
core of this exhibition is Flash’s 
series [sur]passing. Emphasising 
varying shades of skin tone, these 
larger-than-life portraits feature a 
spectrum of global diasporic fi gures 
posed against urban skylines - 
probing the impact of pigmentation 
on black identity and consciousness.

Until 17 Aug at Autograph, 
Rivington Place, London EC2A 

Erwin Olaf: Women
In celebration of Erwin Olaf’s 60th 
year and long collaboration with 
the gallery, Hamiltons is presenting 
photographs of women from across 
Olaf’s career, so encompassing 
women of all ages, skin tones, body 
shapes and attitudes. A selection 
of the works in the exhibition are 
vintage prints and have never been 
shown in a gallery setting before 
now. The exhibition reveals turning 
points in Olaf’s work when he 
begins to shoot in colour, adopts 
carbon printing and explores new 
themes. In his early work, Olaf 
addressed subjects such as race, 
class, sexuality and beliefs, defi ning 
his own subjects and exploring 
these in black and white and in 
colour. In more recent years he has 
been creating images that resemble 
paintings or cinematic scenes, 
adopting the role of director as well 
as photographer.

Until 16 Aug at Hamiltons Gallery, 
13 Carlos Place, London W1K 2EU

John Stezaker: Portrait 
Since the 1970s, the celebrated 
artist John Stezaker (b. 1949) 
has created distinctive collages 
using found photographs and 
illustrated ephemera, particularly 
mid twentieth-century fi lm stills, 
press and publicity portraits. 
His minimal, but impactful 
interventions in these works – 
cutting out, slicing and splicing 
images – create uncanny and 
psychologically charged results, 
which challenge our ways of seeing 
and interpreting images.
This display includes new and 

© Jeff Bark, Michael Hoppen Gallery

other previously unseen collages by 
Stezaker, and features a specially 
produced fi lm, Marriage (2018). 
Featuring hundreds of publicity 
portraits of actors and actresses 
screened at twenty-four frames per 
second, the fi lm references the fi lm 
industry’s standard projection rate 
for creating the optical illusion of 
movement, while the lack of visual 
continuity between the disparate 
faces creates the perception of 
fragmentation and disjuncture that 
characterise Stezaker’s collages.

Until 1 Sep at The National Portrait 
Gallery, St Martin’s Place, London 
WC2H 0HE, Rooms 15 and 16

Palm Springs, The Family Visit, The Niece, 
2018, © Erwin Olaf, Hamiltons Gallery

Marriage 2013, © John Stezaker, NPG
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London Independent Photography’s 
31st Annual Exhibition will take 
place at the Espacio Gallery in East 
London from Tuesday, 1st of October 
through to Sunday, 6th of October 
2019. The private view will be held 
on Thursday, 3rd of October from 
6-9pm. There are some great talks 
taking place throughout and and 
there will be a Film and Darkroom 
Seminar on Saturday the 5th. The 
deadline is imminent, so hopefully 
you have placed your submissions 
already!

We are thrilled to have Laura Noble, 
Philip Grey and Tom Hunter as this 
year’s exhibition selectors. Laura 
is a gallerist, curator, writer and 
visiting lecturer. Philip is a London-
based photographer and lecturer, 
and Tom is an East London-based 
artist working in photography 
and film. He is also Professor of 
Photography at the London College 
of Communications, University of 
the Arts, London.

More information about gallery 
opening times and the week’s 
programme is available on the 
LIP website. Alternatively, you can 
contact the exhibition organiser, 
Colleen Rowe Harvey, at 
exhibitions@londonphotography.
org.uk.

Photos from LIP 30 2018 at Espacio Gallery photos by Adam Adamis

LIP 31
Colleen Rowe Harvey

Many years ago, John approached 
LIP about the possibility of a group 
in Greenwich and got the response 
‘fine if you manage it’; so he did. 
The group continues to flourish, 
at the time of writing, preparing 
for its 12th annual exhibition 
and retaining the open un-edited 
character John instigated. 

The first that the rest of LIP knew of 
him was his originating the London 
Villages project which brought 
a large number of members into 
recording the urban scene, meeting 
at various venues across London to 
share and refine their approaches. 
Many found this last particularly 
valuable.

His next move was to found the 
Crossing Lines group, partly in 
response to a lack of theoretical 
rigour in LIP, and proposing one 
possible path to achieving this 
which was to link photography 
to social critique via a meeting of 
LIP members and students of the 
Photography and Urban Cultures 
course at Goldsmiths College. 
Personal collaborations across 

the divide largely failed but group 
exhibitions and experiments in 
group curation were more successful 
and a series of group projects 
materialised: the Swanscombe 
project, the Loose Traverse project 
(both essentially observational) 
and the Wings project in which an 
experimental method brought forth 
a fierce concentration on memory.

This period also saw an independent 
group spring off from Crossing 
Lines: the Transition group, which 
has worked on the loss of social 
housing in urban change. Meanwhile 
John has continued experimenting 
with the Elephant’s Journey, 
investigating localities in Deptford 
and Lisbon and near-surreptitious 
distribution of photos in public 
places for passers-by to take.

John’s last major collaboration 
took LIP into the RPS project for 
photographing every street in 
London, taking on the outer edges 
of the metropolis with a method 
roughly as for the London Villages.

John’s approach in both the 
Greenwich and Crossing Lines 
groups, has been to combine 
experimentation and rigorous 
criticism with an openness to all. 
He could be confrontational; the 
essential question often being 
‘why are you doing this?’  but 
without talking down to the novice; 
tactics were deployed to encourage 
development (and frustrate 
exclusivity).

John has retired from his two 
groups due to ill health but he 
remains committed. A Cambridge 
walk is proposed for ex-Crossing 
Liners. Last word to him: 

“Do what hasn’t been done and 
see what happens.”

Top left and above photos - Peter Luck

John Levett
Little space and a lot to be said
Peter Luck
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The West Wickham Satellite Group has a strange history. It started life in Richmond in Jim Baron's house, 
probably about twenty years ago. At the time the only other London Independent Photography group was held at 
one of the LIP’s founders, Virginia Khuri's studio. When Jim died, about fifteen years ago, I invited the members 
of the group to meet in my house in Thornton Heath. Most of the group made the extra journey, and we met 
there for about five years. I then moved to West Wickham. A few members continued and new members joined. 
We held several exhibitions. The group has been shrinking for one reason or other, and we are currently down to 
two members. We would really like to expand again, so if anyone is in the vicinity of West Wickham please do get 
in touch.

Meetings are based around discussions of recent work. A good amount of time is spent looking carefully at 
individual images as well as possible sequences. The discussion is both critical and encouraging. There are often 
more general discussions about current exhibitions in London as well as ideas which follow on from this.
And, most importantly, tea (or coffee) are always part of the evening.

All images - Sam Tanner

West Wickham 
Satellite Group
Sam Tanner
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BOOK REVIEW       

Photo by Mercedes Baptiste Halliday  

Beautification and Desensitization
The relevance of Susan Sontag’s On photography to 
contemporary social media.
Mercedes Baptiste Halliday

Susan Sontag’s 1977 book On Photography is an 
essential component of any photographer’s bookcase, 
an iconic text I’m sure many readers are familiar with. 
This groundbreaking critique on photography covers 
a range of topics, shedding light on the power and 
importance of photographs, visual ethics, the affective 
aspects of photographs, and its contested status as 
an art form. Despite being written over 40 years ago 
along with the seismic evolution in visual practices, 
this book has stood the test of time, and is considered 
by many as freakishly relevant even today.

My own relationship with this book is rather 
unconventional. I became familiar with Sontag’s writing, 
not through reading, but through listening. My father 
is a photographer; growing up I was immersed in the 
works and theories of Sontag, Cartier Bresson, Brassai, 
Maholy-Nagy, Arbus and suchlike. I unconsciously 
adopted these theories in my own photographic practice. 
According to Sontag, the photograph can ‘distort’ 
reality, this is how I felt in regard to the oral tradition 
of learning I experienced - I needed to read the book for 
myself, and formulate my own understanding.

Millennials like myself have grown up having an entirely 
different relationship and experience of photography. 
According to Sontag ‘everything ends in a photograph’, 
however, I think in 2019, everything ends up on social 
media. Sontag writes: “photography is not practiced by 
most people as an art. It is mainly a social rite, a defense 
against anxiety, as a tool of power.” Forty years on, 
this has a particular set of meanings. Today, ‘everyone’ 
is a photographer - most people have some type of 
digital camera, and are free to snap anything without 
the financial and physical constraints associated with 
analogue photography.

There is an anxiety at the core of photography, which, 
according to Sontag, derives from our obsession to take 
“possession of space in which we are insecure”, we have 
a constant fear that we will miss something, the events 
and experiences we have are “made real by photos”. In 
a generation fuelled by social media, ‘FOMO’ (fear of 
missing out) is particularly prevalent in youth culture; 
there is a constant influx of information and imagery we 
are forced to keep up with. We are ‘image-junkies’ who 
are no longer satisfied by the act of ‘taking’ photographs, 
we feel compelled to post them on social media 
(Instagram, Twitter, Facebook, take your pick), to fully 
assuage these feelings of ‘anxiety’, ultimately, to confirm 
to others, and ourselves that what we are experiencing 
is reality.  Likes, follows, re-tweets and comments all 
reinforce this, and are physical signs of our social 
group’s and wider society’s approval.

Before photography, paintings defined humanity’s 
ability to be creative, rational and abstract, and had 
been used to document, mirror and examine the world. 
In more modern times, paintings were commissioned 
by the wealthy as a visual record or family archive. 
When photography was ‘invented’ in 1839, much of the 
original euphoria focused on the inherent realism of 
photographs; and yet, as Edward Weston pointed out 
in 1930, the medium responded to the need of “faithful 
representations allowing painting to pursue a higher 
task: abstraction.”

Today, I don’t think having a ‘faithful representation’ 
of oneself is necessarily the top priority for most 
people when it comes to uploading images on social 
media. Sontag suggests “we learn to see ourselves 

photographically”, instead of the camera being a tool 
for truth and transparency, we “fear the camera’s 
disapproval”, we want an ‘idealized’, controlled and 
flattering image of ourselves, even at the risk of it being 
deceptive. Not all, but many young people have been 
socialised to place their self-worth in their appearance 
on social media, which dictates their feeling of self-
satisfaction and self-actualisation, and this in turn 
becomes a cause for constant anxiety. 

I have a number of friends that have twenty-thousand 
plus followers on Instagram. Most of them carefully 
select photographs that perpetuate a two dimensional, 
unrealistic representation of themselves. Not getting 
enough likes for an image can evoke feelings of anxiety 

and inadequacy, causing people to delete photos they 
once considered ‘beautiful’, based on other people’s 
interactions with the image - something I myself am 
guilty of. So, reading Sontag in today’s context, I believe 
that the author essentially predicted the effects of social 
media and images on young people.
The camera has always been a tool of idealisation, and 
social media gives a platform and aids the camera’s 
role, facilitating personal and social desensitisation. As 
she writes – ‘After repeated exposure to images it also 
becomes less real’. The constant representations of all 
kinds of beauty, whether that of the natural world, or of 
people, makes us less sensitive and receptive, and thus 
less likely to truly appreciate this thing we call beauty.

Looking at the effect of social media on young people, 
a photographer could also possibly acquire a level 
of desensitisation to the world and to imagery, or 
perhaps not. We photographers cannot help but see 
photographically. We cannot help but be intrigued 
by the ugliest of things, looking for beauty in almost 
everything. But perhaps this is a burden, viewing the 
world as if it were a photograph, rather than accepting 
our relationship to the immediate reality of things.

Not to be overly negative about social media, it can be 
very beneficial when looking for inspiration, it can help 
to formulate ideas, and I know many photographers who 
find work and opportunities through such platforms. 
What I have articulated here, some readers may not 
identify with, but it is definitely something the people 
around me, and myself have consistently experienced. 
Like anything, I believe social media should be used in 
moderation. Something that I took away from reading 
Sontag’s book, is the importance of occasionally de-
cluttering the mind; to have a break from the constant 
bombardment of arresting images and social media, and 
to observe the unfiltered reality of the world, without 
a camera.

Photo of Mercedes Baptiste Halliday 
by Paul Halliday 
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Kathryn Alkins
Based in London, Kathryn bought her first digital camera five years 
ago and has since worked to improve her photography in a variety of 
situations. She enjoys exploring I.C.M. to convey mood and atmosphere 
in familiar settings. kathrynalkins.myportfolio.com

Héloïse Bergman
Héloise is a visual storyteller and photographer, who specialises in 
environmental portraits and visual brand identity. Her artist practice 
includes book making and alternative processes, which she also teaches. 
heloisebergman.com
 
Anne Crabbe
Photographer and enthusiastic member of the LIP Ruislip group.  
www.annecrabbe.com

CJ Crosland
CJ Crosland is a self-taught photographer who is inspired by whatever 
experiences life brings: seeking to capture their intense and complex 
individual experience. Their work has been described as exploratory, 
introspective, poetic and powerful. cjcrosland.com 

Sophie Djorkaeff
Sophie Djorkaeff is a French London-based photographer with a 
particular focus on social documentary. She's been exploring through 
photography and writing, subjects like identity, culture and memory.  
She attempts to question the use of the medium in a time where all is 
exposed and nothing is really seen.  www.sophiedjorkaeff.com

Ray Knox
Ray is a London-based photographer, specialising in portraiture and 
social documentary. He studied Graphic Design at the University of 
Ulster and has worked as an advertising art director for over 25 years. 
www.rayknoxphotography.com 

Candice Mante
Candice is a self-taught photographer who enjoys telling stories using 
pictures. She prefers being behind the lens and making people the focus 
of attention. Feel free to check out her work  
https://jpegcandice.myportfolio.com. 

Geraint Roberts
Is a  freelance photographer based in London. His main interests are 
architectural and people photography. The image in this issue was taken 
at the Extinction Rebellion protest at Oxford Circus last April. 
www.grc.photos 

Sandra Roberts
Sandra Roberts is an outdoor photographer who enjoys documenting 
the ever-changing and various environments around her. Her urban 
photography captures the fleeting moments when people pass her by, or 
in the stillness of scenes that pique her interest. 

Bex Saunders
Bex Saunders is a 23 year-old multi award winning artist from the South 
of England. She specialises in conceptual work, with an emphasis on 
self-portraits. You can follow her work @bexsaundersphotography 
on Instagram.

Mal Woolford
Mal photographs both as a personal journal and to create exploratory 
sequences. Shooting only on film, he collaborates widely. Recent projects 
include the gallery exhibition ‘still still far wide’ [2018] developed with 
the support of the artist community in Dover, Kent. 
www.malwoolford.com

Features        
Marice Cumber

Marice is the founder and director of Accumulate. 
She previously established specialist enterprise and 
intellectual property advice services for creative 
students and practitioners and now works at 
Ravensbourne University London, who are partners
in Accumulate. 
www.accumulate.org.uk. 

Elle Godfree

Born in Essex,1996, Elle is a London-based 
photographer who studied BA Photography at 
London Metropolitan University. She works primarily 
with analogue, creating projects with themes 
of representation of the working class through 
photography. 
She published her book “UK SKINS” in May 2019. 

Mercedes Baptiste Halliday

Mercedes completed her ‘A’ Levels last year. She is 
currently based in Cuba where she is studying Spanish 
at the University of Habana, and photographing in 
the city for a long-term project about the Caribbean. 
Instagram @sadiecleopatraa

Bergina Leka

Emotions are essential to my creativity, and I pour 
them into artistic outlets. By making art, I am exploring 
my own story and experiences, making meaning of 
them, achieving some catharsis, and inspiring or 
comforting others. 
www.berginaleka.com

Nicola Morley 

Based in London and rural Lancashire, my practice 
focuses on identity, place and time.  Those quirky 
rituals that we all employ, each one a trace of our 
reality, make us independently and collectively 
who we are.  
www.nicolamorley.com

With thanks also to Zaineb Abelque, Jasper White, 
Charley Zen, Zelda Cheatle and Paul Halliday

BackFLIP

West Wickham Satellite Group

Our thanks to the West Wickham satellite group for 
their feature. To find out more about the group contact  
Sam Tanner: samt@waitrose.com

Our thanks to: Peter Luck and Colleen Rowe Harvey 
for their contributions.

Gallery
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Published by

London Independent Photography is an all-inclusive 
community organisation comprising of photographers with 
varying levels of expertise and myriad practices. The group 
was founded in 1987 as an informal gathering of like-
minded photographers, and you can still experience the 
opportunity to informally discuss your work and the wider 
photographic world at various groups across the capital. 
This year, two new specialist groups have formed: The Film 
& Darkroom Group, and the Photo and Text Group. To find 
out more about where and when groups meet visit www.
londonphotography.org.uk/satellites

There are a host of benefits in joining London Independent 
Photography: Various events are held throughout the year, 
including talks & workshops. Many satellite groups hold 
an annual exhibition, and there is a judged and curated 
Annual Exhibition, across the whole organisation. On top 
of that, fLIP Magazine is published three times a year, and 
distributed to members as part of their membership fee. 

fLIP aims to showcase (primarily) members’ work and to 
engage readers in a wider dialogue concerning diverse 
approaches to photography. It contains no advertising, so 
we can use all the space for quality content.

Membership

Current costs: Annual Membership Subscription: £35 UK / 
£39 Outside UK

Current stockists

Photographers Gallery Bookshop: 16–18 Ramillies Street, 
London W1F 7LW

National Portrait Gallery Bookshop: St Martin's Place, 
London WC2H 0HE

Vintiners Framers: 24 Crouch End Hill, London N8 8AA

All rights reserved. No part of this publication may be reproduced in any 
material form (including photocopying or storage in any medium by electronic 
or mechanical means) without written permission from the copyright owner. 
Applications for the copyright owner’s written permission to reproduce any part 
of this publication should be addressed to the publisher. The views expressed in 
this publication are not necessarily the views of the publisher or the editors. The 
publisher and editors accept no responsibility for any errors or for the results of 
the use of any information contained within the publication. Copyright London 
Independent Photography, 2019. All photographs in this publication are copyright 
of the photographer and articles are copyright of the writer, unless otherwise 
indicated.

Submissions

The theme for the next edition is Spirited
Deadline 11th October
Submissions are welcome online 
www.londonphotography.org.uk/magazine/submit

A call for members’ contributions and ideas

Besides our regular call for submissions, we welcome 
your proposals for extended feature articles aligned to the 
themes of forthcoming issues of fLIP. We also invite you 
to submit your reviews of current exhibitions and recently 
published books. And please continue to send us details of 
your own exhibitions and published work for inclusion in 
BackFlip. 

Email us at: editors@londonphotography.org.uk

Selections for publication are made solely at the Editor’s 
discretion. No responsibility or liability is accepted for the 
loss or damage of any material or for those received after 
the submission deadline.

fLIP Team contact details

Editor 

Amanda Eatwell

editors@londonphotography.org.uk

Deputy Editor

Tim Butcher

deputyeditor@londonphotography.org.uk

Deputy Guest Editor 

Mercedes Baptiste Halliday

Contributing Editor

Ingrid Newton

Artwork and Layout

Anita Chandra   

flipdesigner@londonphotography.org.uk

Sandra Roberts
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