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Editorial

Cottons Atrium has been
booked for next years
LIP 16th Annual
Exhibition.
Hanging 16 October.

We must guard against complacency! That is the
clarion call of all successful  organizations, and

having just completed a 15th group exhibition successfully,
that is the call we make to all members. Do not take LIP for
granted;  it did not exist 20 years ago and only exists now
because of you. Please support it  in what ever way you
can. Use it: attend workshops and lectures, make work for
exhibition, contribute to this Journal. Your participation
will contribute to the vitality of LIP as well as to the growth
of your own work. Do not take that for granted!  And do
not take for granted those members who freely and happily
give of their time and talent to keep LIP running: planning
programmes, mounting exhibitions, balancing accounts,
running Satellite Groups. All these  members deserve
thanks and an input of new ideas – yours.

This issue of the Journal is a very good showcase of the
variety of personal work produced by LIP members. There
are a few pages dedicated to examples of work from this
year’s exhibition – all necessarily in black and white, but
indicative of the wide span of interests. There are portfolios
of intensely personal work from Len Salem and Julia
Winckler and delightful graphic studies from Jean Davy
Winter. With the thoughtful review by Jeanine Billington of
the Tate’s “Cruel and Tender” exhibition and reviews of six
recently published books by Laura Noble and Matthew
Barnett, there should be something to inspire everyone.

We wish you all a happy holiday season and good work
for the New Year.

Virginia Khuri
Jennifer Hurstfield

The 2003 Annual Exhibition
is now over and my thanks

go to all of you who submitted
prints, and congratulations to
those whose prints were hung.
Without your input there could
be no Exhibition.
Approximately half the exhibi-
tion will travel to Smethwick
Photographic Society on the 12th

January 2004 and return on the
3rd February.  My apologies that
due to circumstances which
were completely out of my
control the Exhibition will not
now travel to the Brewery Arts
Centre at Kendal.
My thanks go to those who
helped hang the exhibition:
Mick Williamson, Carol
Hudson and Virginia Khuri did
sterling work organizing the
order, and Gary Alexander, Jon
Butler, Peter Kappel, John
Rhodes and Tony Wallis hung it
all.  Jeanine Billington helped
me to unwrap and sort the
prints and label those which
will go to Smethwick.

Avril R. Harris
Exhibition Organiser

Exhibition
Organiser’s

Report

Stop Press
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I was pleased to see so many
people at the LIP AGM on

Tuesday 9th September.There
were many old and recognisable
faces but also many I didn’t know.
It was with these new faces in
mind that I am writing to stress
the important place that
workshops have had in LIP since
its founding. To me the workshops
are the life blood of our
organisation. They are the main
point of education, of widening
our understanding, and of
inspiration for our future progress.
It was from the workshop
movement provided by Paul Hill
at the Photographers’ Place in
Derbyshire that LIP was born.
Those of us lucky enough to
attend know our lives changed as
a result of his inspired and critical
approach to the making of
personal work.  How I wish he
was still running them.  It is this
excitement we wish to pass on
through our own workshops. The

evening meetings and the satellite
groups are very important in this
all-important and inspirational
role. Here critical discussion helps
us to move forward in our own
work.  It is through personal
contact and word of mouth that
we can encourage new members
to discover this joy for
themselves.  To encourage greater
participation in all these activities
should become our number one
priority.

The Chair rightly reminded us of
the good work done by the
Journal, the Web Site and of
course the Annual Exhibition.
These give us a very good show
case. The Journal is a very well
produced and ambitious project.
It is now able to offer members a
place to share their work with us
all; the reproduction of images is
good.  I think it is a good idea for
our editors to invite someone of
renown to write an article from
time to time, this by invitation.
Paul Hill, who could be
considered our founder, would be
a good choice for a future issue. It

Letter to the
Editor

is up to us as members to provide
meaty material for the Journal, and
I know this is not always
forthcoming.  I looked back through
our earliest LIPservice newsletters
and remember their enthusiasm and
the stimulating ideas they
contained.  Perhaps some of the
people contributing those thought-
provoking articles could be
approached to write again.  I think I
am saying the pictorial content is
very good but the written articles
haven’t quite kept pace.  It will be
good to have more substantial issues
but this must be in the content as
well as volume.

The Journal does take up a lot of the
income of LIP and rightly so.  But I
feel that the workshops, the evening
meetings and the satellite groups are
all playing an equally important role
and should receive some financial
assistance from time to time if they
occasionally do not cover their costs
or if it seems necessary to encourage
more participation.

I thank you all for the sterling work
you are doing in all areas of LIP.

Jill Staples
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As an artist I have used photography for many years, mainly for research, However, I am becoming
increasingly interested in the photographic image in its own right.

These photographs have been taken over a number of years in San Francisco and Barcelona, although in many
ways the location is relatively unimportant. The images are both ephemeral and ambiguous - existing only for
that moment in time when the quality of light just happens to be in a certain direction and of a particular
intensity.

In the reflections there is a strong sense of dislocation and disorientation - a questioning of reality and image,
something I have always found fascinating. This results in a strange mix of interior/exterior - of not being
quite sure which belongs where, which is real and which reflected.

The shadows are from fire escapes in San Francisco, powerful abstract images which appear and disappear,
changing constantly with the direction of the light, the time of day and even the season.

Jean Davey Winter originally trained in Printed Textiles at Birmingham College of Art. Since then she has worked in a
variety of media and has exhibited extensively, including in Germany, France, Japan and this country. Her work is
included in numerous public and private collections.

From 1997 to 2002 Jean was Course Leader of the Fine Art Degree Course at Buckinghamshire Chiltems University
College, in High Wycombe.

(All images originally in colour)

Shadows and Reflections
Jean Davey Winter

Chinatown, San Francisco
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San Francisco
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San Francisco

San Francisco
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San Francisco

Barcolona
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San Francisco
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“Cruel and Tender” was the first
major Tate exhibition dedicated to
photography.  Having closed at
the Tate in September, the
exhibition is currently at the
Museum Ludvig in Germany.
Under the subtitle “The Real in
the Twentieth-Century” twenty-
three photographers document
people and places in everyday
life. It is a meditation on the
world we created for ourselves in
the 20th century.

The two key figures are the
American, Walker Evans and
August Sander from Germany.
The exhibition consists of the
followers of their clear
dispassionate style, which casts
an unemotional eye on industry,
architecture and society.
However, this does not mean the
work is  uncommitted; it emerges
from very specific times. Sander
reflects the Germany of the
Twenties sinking under the
burden of reparations imposed at
Versailles, and Evans expresses
the Depression Era. Both worked
at a time when practically all
solid assumptions on which
society functions were called into
question.  It is this probing into
our sense of reality that links
much of the work, including such
diverse artists as Robert Adams
and Martin Parr.

Sander was part of a movement
called New Objectivity (Neue
Sachlichkeit).  The style was a
post-war reaction against German
Expressionism, and paid close
attention to the detailed
representation of objects. It
included the painters Otto Dix
and Georg Grosz, and  the
photographers Karl Blossfeld and
Albert Renger-Patzsch. It was also
termed Sharp-focus Realism,
which described its more
conservative and less expressive
element.  It is easy to see how
attractive this approach would be
to photographers.  Sander
embraced it for his major project
‘People of the Twentieth

Century’, which he began in the
early 1920s. He documented every
trade, profession, and attribute or
defect of that society. He treated all
his sitters with equal objectivity
Many are full-length portraits and
their eyes directly confront the
camera.  He also labelled them all:
The Innkeeper and his Wife, The
Pedlar, The Composer alongside
The Cretin, The Woman of
Progressive Intellect, The Sage, etc.
Sander said his aim was “to see
things as they are and not as they
should or could be”.

It is the scale and thoroughness of
his project that gives us a unique
insight into a society on the edge of
unimaginable changes.  And
although the rigid classification of
types does not acknowledge all the
complexity of human nature, it
records the existence of people
who would have been previously
considered too banal or not
picturesque enough to be worthy
of attention. Sander was a master
of his craft; his use of relatively
slow exposures creates a tension in
the eyes and expressions of his
sitters that brings life to these
portraits, which seem to be
challenging our stare.  His early
work like “Young Farmers” 1914
(three lads in their Sunday best,
canes in hand, hats at rakish
angles, and cigarette in mouth)
may have a  certain freshness and
freedom that seems missing in
some of his later work. But
Sander’s approach to Objectivity
still remains a major force today,
and is found undiluted as we come
across the work of Thomas Ruff
and Thomas Struth.

In the early 1960, Bernd and Hilda
Becher developed the ‘New
Objectivity’ to create their own
unique style.  Their projects were a
series of images on heavy
industrial sites: facades, water
towers, pitheads, silos, gas tanks,
etc.  All were part of the industrial
landscape that was becoming
obsolete, and disappearing in the
post-industrial West. They used a
large plate camera, and the subject
fills the frame, shadowless against
a flat sky. The result is a symphony
of grey tones. The Bechers
observed shapes and texture with
the same intensity Blossfeld had

applied to details of nature.  Like
Sander, they kept copious notes of
their work such as dimensions,
dates, construction, and the precise
function of each structure.  Often
their work is presented in grid
form with small variant in the
images. This of course was
practised by Andy Warhol, and it
is interesting to note that all three
shared a background in
advertising.  Bernd Becher
established the school of
photography at the Dusseldorf Art
Academy and influenced a number
of young photographers. Amongst
his students were Andreas Gursky,
Thomas Ruff and Thomas Struth.

Lewis Baltz’s work has many
similarities to the Bechers; the
frontal approach, the lack of
human presence, the attraction to
large industrial constructions that
transform the landscape.  But,
unlike the organic shapes of the
Bechers, Baltz applies his
Objectivity to the hard-edged right
angles of industrial constructions,
such as the frontage of
warehouses. His more recent
colour images are of interiors;
empty modern offices and
computer control rooms of major
organisations: CERN in Geneva,
Air France, Power Supply, etc.  The
anonymity and aloofness of those
centres of technology are his
chilling subject.

The other major figure in this
exhibition is Walker Evans. He
belonged to a time when American
artists were breaking away from
the European tradition, in favour
of a regional realism.  They
hankered after the hard glare of
life, not only in visual arts, but also
in the novel and theatre. Evans
documented rural America
between 1935 and 1938 when
employed by the Farm Security
Administration.  In a time of chaos,
his work for the FSA avoided the
dramatic; his images are
understated, yet extremely
moving.  Nothing can better his
rendering of the frugality of rural
life, and the dignity and hard toil
of the Burroughs family in
Alabama.  He saw the camera as
an “incredible instrument of
symbolic actuality”.  And his
interiors of tenant farmhouses are

Cruel and Tender
A review by Jeanine
Billington
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carefully composed symbolic still
lifes. For instance, the worn spoons,
knives and forks crammed on a
metal hook against a wooden
partition make a perfect
photographic composition, both in
their picturesque subject and the
contrast of textures. But it is the
wear on the cutlery that gives the
photograph its significance.  These
everyday, humble objects bent and
worn down through constant
human contact become a metaphor
for time and life itself.  These
haunting subtexts can be found in
most of his work.  For the New York
subway project, a few years later,
Evans chose a totally new approach.
He concealed a 35mm camera, and
snapped away on those
subterranean journeys. It is an
exploration of mood and of the
people forever locked in the
working day.  It had enormous
influence on the new generation of
post-war photographers like Garry
Winogrand and Robert Frank.

Robert Adams’ scenes from “What
We Bought: The New World” are
very much in Evans’ inconspicuous
style and the close observation of
the banal and familiar.  But, unlike
Evans’ Alabama penury, Adams is
dealing with the new prosperity of
the 1970’s in Denver, which he
portrays in all its aridity.  The sixty
black and white images on display
are the most reactionary work in the
exhibition.  Against the beauty of
the Colorado landscape, Adams
shows us the new suburbs with
their mean cramped offices, cheap
cafeterias, scarred landscape, instant
housing, supermarket shelves
packed with identical mass
produced food.  In Adams’ world
the dignified simplicity of Walker

Evans’ Alabama bedroom is
transformed into a puff of nylon
frills that cascade down from the
window and embrace the whole
bed.  Adams often includes
children in his images, and he does
so in his version of the great
American symbol of individuality -
“man on horseback riding off into
the vast landscape”.  For this he
uses a low angle back view of a
child on a mechanical horse in a
bleak shopping mall, where the
customary romantic sky is replaced
by endless tubes of neon lights.  It
is Adams’ ability to maintain his
anonymity in these images (what
Walker Evans calls “stay out”), and
to seek an intellectual and not
emotional response, that makes his
work so remarkable.

Andreas Gursky also cast his eye
on our passion with consumerism.
Like most of his work, these high
angle shots are on the grand scale.
“Untitled XIII” (Mexico) is a vast
rubbish dump that entirely covers
the flat landscape. The dark print
looks like a Jackson Pollock
creation, and it too relies on chance
and accident for its aesthetic
impact.  Splashes of blue, orange
and yellow composed by plastic
buckets, broken toys and a variety
of discarded objects create an
image of strange and haunting
beauty.

Paul Graham’s rendering of 1984 in
the DHSS offices is more of a
journey Down and Out in London
and Liverpool.  1984 will always be
remembered as the year of the
miners’ strike.  And at a time when
most heavy industries, such as steel
and shipbuilding, became
considered uneconomical, and

much of their highly skilled
workforce was declared
redundant. Graham’s superb
images give a face to the anguish
and dejection in the limbo of
those DHSS premises.  Boris
Mikhailov also portrays the
casualties of society, in the post-
Communist and new
entrepreneurial Russia. His large
colour images of those seeming
escapees from a Dostoevsky
novel caught in the car
headlights brandishing their
ravaged bodies display a raw
realism. Mikhailov has been
accused of voyeurism, especially
as he admits to paying those
people, but the warmth and
compassion that come forth in his
work gives them a voice that
transcend their sad fate and
degradation.

The exhibition concludes with
the witty Martin Parr, where his
“Common Sense” confronts us
with our insatiable desire to fake
reality.  It is impossible to do
justice to all the works on show:
Albert Renger-Patzsch’s
industrial Essen, Michael
Schmidt’s Ceasefire, Fazel
Sheikh’s portraits, as well as the
more widely known images of
Garry Winogrand and Robert
Frank, all deserve our serious
attention.

By avoiding a chronological
order, and giving each
photographer his or her own
defined space, we are able to
enjoy the individual work, as
well as having the freedom to
follow our own path amongst the
ambiguities of the real in the 20th
century.

Q
T

ip

2003
2003, Not dpi or ASA, but the year. The days draw in and the author finds it is time to reflect on its ups and
downs. The “down” was falling off a boat and ending up in plaster! The “ups” that the reader may find
interesting concern the retailers from the photo industry who have continued to perform well for me, and if you
have not tried them, you may want to…
FILM - If you need a supply for a trip and can plan ahead, the automation and “offshore” facilities at the 7day
shop at www.7dayshop.com or 01481 257 336 seem the best priced supplier on film and memory cards etc
around (Fuji Velvia 50asa 120 £1.99).
PROCESS/PRINT - Peak Imaging in Sheffield (www.peak-imaging.com or 0870 126 6100) do quality work at a
great price on B and W or Colour - an 8x12 machine print from 35mm slide for £5. They say “5 days in lab”-
which can mean a 2 week turnaround for you.
CAMERA REPAIR - In North London the staff at RK Photographic (www.thedarkroom.co.uk or 020 8349 4568)
in Finchley repaired a faulty light meter on a Nikkormat at a quite appropriate price and with professionalism.
FRAMES - The people at Lion (they did the frames for the Countdown Exhibition) continue to offer great
service and price, and now have a trade counter in west London at www.loinpic.co.uk or 020 8848 4558.
SILVERPRINT - From Adaptol Developer to Zone V1 Dying Screens (their catalogue is a “bible”) Silverprint
has it. Near Waterloo - www.silverprint.co.uk or 020 7620 0844 (closed Saturdays).
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You say you want a Revolution?
The Cultural Revolution that swept
through China between 1966 and
1976 affected every aspect of the
lives of some eight million people,
yet this period is most often
encapsulated by a single image of a
single man.  That famous stately
portrait of Mao Zedong – Chairman
and instigator of the “People’s
Democratic Dictatorship” -
personified the entire Republic,
whilst the real story of the events
unfolding in Communist China
during this period remained
shrouded in mystery.

The remarkable images of Li
Zhensheng represent the only
known photographic
documentation of the period and in
the midst of such secret history
they are a revelation.  As a
photographer on a Communist
Party controlled newspaper, Li was
allowed unhindered access to every
level of Party activity, but secretly
he was smuggling copies of these
negatives out of the country - an
activity that may very well have
cost him his life.

The images in this book
chronologically cover events
behind the “Bamboo curtain” from
1966 to the time of Mao’s death in
1976.   Whilst there are few
appearances by the “Great
Helmsman” himself, he is an
undeniable presence over the
pictures of Party rallies, enforced
“self-criticisms”, public
humiliations and executions.  It is,
however, the scenes of everyday
life that most powerfully display
the full extent of the overbearing
power of state authority and the
chilling banality of oppression.  Li
has preserved for us not only a
portrait of a country gripped by
mass hysteria - where the
oppressed have become the
oppressors - but a collection that is
as valuable in contemporary
relevance as it is in rarity.

Red-Color News Soldier
Li Zhensheng (Phaidon Press)
Price £24.95 or £22.46 to LIP members
from The Photographers’ Gallery
Bookshop

Matthew Barnett

Red-Color News Soldier  by Li Zhensheng
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Tracing
the past
Julia Winckler
interviewed by
Jennifer
Hurstfield
Nearly five years ago photographer
Julia Winckler moved to the UK
from Canada to live in the house of
her great aunt, Martha Hecker.
Here she found an old suitcase
which had belonged to her great
aunt’s Jewish husband, Hugo
Hecker.  In the summer of 1939
this suitcase witnessed Hugo’s
escape from Nazi persecution.
Most of Hugo’s family perished in
the Holocaust. Two passport size
photographs of the family, which
Hugo carried on him, now
represent the family’s last visual
trace. “The Traces” project draws
on these photographs, and on
Julia’s search in Poland in 2001,
for further traces of the family.

Jennifer Hurstfield spoke with
Julia at the Wiener Library in
London, where the Traces Project
was exhibited from June to
September 2003. The Wiener
Library is the oldest archive and
documentation centre in the world
devoted to the study of the
Holocaust and Nazi era.

Could you tell me what started you on
this project?
After I found the suitcase, the two
small photographs of Hugo’s
family and other documents,
including the last letter Hugo
received in July 1939 from his
parents, I felt compelled to find
out more about them.  This project
was an attempt to break through
the silence which had surrounded
his family’s disappearance.
Following the war, my great uncle

was so traumatised by their loss
that he never talked about his
family.  I wanted to “bear
witness”,  and to bring back the
memory of the Hecker family.  In
remembering this one family, I
wanted to also make it possible
for others to remember those who
disappeared and continue to
disappear without trace.  Sadly,
we haven’t learned from history.

Why did you decide to use the
medium of photography for this
project?
Had it not been for the two small
photographs of the family, I might
not have used photography.
Possibly I would not have done
this project.  I could see their
faces; these photographs brought
back the family’s humanity.  I
began by re-photographing each
person in the photographs
individually to symbolically give
them a photographic space of
their own to acknowledge their
existence.  I projected these slides
onto walls of our house (which
was Martha and Hugo’s house),
re-photographing the projected
images.  The house became a kind
of container for the story. It kept
the fragments together.  By
enlarging faces I discovered little
details about the people: I noticed
that in one of the photos Hugo’s
mother was holding some flowers
in her arm.  The closer I got, the
more I zoomed in on individual
faces, and the larger the faces
became, the more they turned
into ghost-like shadows, reaching
a point where the contours of the
faces dissolved into abstractions.
I was trying to get closer to these
people but in fact nothing
remains.

Can you describe your search and
journey?
Because I knew so little about the
family I decided to travel to
Poland. I was hoping to find
someone who would be able to
remember the family 60 years

after their disappearance. Initially
I did not even know the exact
location of Schwarzwasser, the
small town Hugo is from, so I
began my search for further traces
in Krakow, visiting the former
Jewish Ghetto there, cemeteries
and the former concentration
camp Plaszow.  A helpful
archivist in Oswiecim
(Auschwitz) knew the town’s
location. It is now called Strumien
and only 40 kilometres east of
Oswiecim.  The Hecker family
had lived and owned a shop there
for more than 60 years, but at first
it was hard to find witnesses.
Finally the grandfather of a
young Polish woman I met in
Strumien was willing to
remember the family.  Although
he said very little, he described
them as “friendly people who had
to leave the town because of
Hitler”. With the help of a local
Polish historian I then learned
that the deportation of Jewish
families from Schwarzwasser
began in September 1939. They
were initially put into nearby
concentration camps but were
transported to Auschwitz
Birkenau in 1942 where they were
immediately sent to the gas
chambers.

Can you tell me about the process of
using photography to represent
memory?
When I was little, I wanted to
become an archaeologist, and I
am still interested in working
through layers of history, trying
to piece together fragments and
make sense of our past. Through
research and collecting I have
accumulated an archive of
documents, stories, objects, to
draw on and I am very interested
in the role art plays in mediating
history and memory. For “Traces”
I worked with the projected
image. When I returned from
Poland I again projected all the
images I had taken there onto
walls of our house, and
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The site of the former concentration camp Plaszow, just outside ofKrakow.  Plaszow was set up in 1942 as a
concentration camp. Thousands of people, mainly Jewish, were murdered here. The camp was dissolved in 1944
and surviving prisoners were deported to Auschwitz.

rephotographed them again. This
creates new visual layers: in these
images the past collides with the
present, cracks in the walls show
up in them. Photographic
projections make possible an
association with memory, with
projected thoughts, and emphasise
that my own access to this past is
not an immediate but a mediated
one.

Being two generations removed
from WW II, I often ask myself:
how can I remember that time,
what kinds of images can I make
that might raise people’s
awareness of this painful and
recent past?  I wanted to make
images that speak about personal
losses, but also show universal
experiences. For this project I
visited locations that are relevant
to Hugo’s story: the town he grew
up in, the town he went to school
in, Auschwitz where members of
his family were murdered.  But I
also visited other camps, other
towns.  Most importantly, I
struggle with the question of who
gets to speak for whom.  It is really
important that art does not exploit

suffering, and that memory work
is done with great respect for the
victims of history. Arriving at the
extermination camp Auschwitz
Birkenau I had decided not to take
any photos.  Crossing a field I
noticed the old railway tracks
leading up to the entrance of the
camp.  Grass had grown over
them. There are farms and fields
on either side of the tracks. I felt
compelled to photograph this
view as I saw a metaphor for
history: the tracks are still here;
this history is our history.   This
project is not just about the past;
the images try to allude to spaces
within ourselves where we engage
with personal and collective
memories and experiences.

How has this project developed since
you first started?
This project has evolved over the
last two years.  With the help of
my film-maker friend Nerea
Martinez de Lecea there is now a
short film version of Traces, which
incorporates sound and allowed
me the opportunity to include two
letters Hugo kept of his family.  In
a moving letter, Hugo’s surviving

brother, Herbert, describes how he
has been looking for the family
“all over Poland and have made
enquiries, unfortunately without
success.  I was far away in Russia
during the entire war and saved
my life there, otherwise the same
fate would have met me here that
met everyone else.”

“Traces” is part of a body of work
which explores the aftermath of
WW II. I recently completed
another photographic project,
“Two Sisters”, which contrasts the
wartime memories of my
grandmother who lived in Berlin
throughout WW II with those of
my great aunt who left Germany
for the UK in early 1933, where
she was interned on the Isle of
Man following the outbreak of
war.

The four images The Hecker Family 1,
2, 3 and the front cover image are
based on passport sized photographs
of the Hecker Family which I found
amongst my great uncle’s possessions.
They constitute the family’s last
visual trace.
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The Hecker family 1 (2001)

Auschwitz-Birkenau
The entrance to the extermination camp Auschwitz-Birkenau. Set up in the winter of
1941/1942, about three kilometres from Auschwitz 1, several million people were murdered in the gas chambers here.
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Hugo Hecker’s suitcase.
I rediscovered this suitcase, which witnessed Hugo Hecker’s escape from Nazi
persecution in the summer of 1939. Hugo and his suitcase made it to safety. Millions of
others did not.

The Hecker family 2 (2001)
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The Hecker family 3 - Hugo’s Mother (2001)
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The Photographers’ Gallery Bookshop
Christmas Choice

After 9-11 – Nathan Lyons
Publisher: Yale University Press
£25/£22.50 LIP members
At first glance, Nathan Lyons’ After 9-11 project is a portrait of a
nation in mourning.  This series of images focuses primarily on
the signage, graffiti, window dressing and other ephemera relating
to the tragic terrorist destruction of New York’s World Trade
Centre. The myriad of abandoned voices that litter the unoccupied
urban spaces of Lyons’ careful compositions gradually develop
into a lively dialogue, littered with wry observations and visual
contradictions.
Not dissimilar to the ironic visual puns of Richard Wentworth,

Please Do Not Feed - Andy Morely-Hall
Publisher: Spine
£12.95/ £11.65 LIP members
Please do not feed…
And here begins a collection of photographs taken at London Zoo. These
images revel in the two main components on display, namely the animals
and the visitors watching them, as Morely-Hall beautifully demonstrates
our need to be closer to nature and our urge to touch the wild.
A lioness squints in the sun with her back to a cluster of people close up
to the glass separating them. We admire her impressive relaxed dominance
even when ignoring the public. The book is full of humorous observations
of human behaviour alongside the beauty of the zoo’s inhabitants, one

Los Alamos - William Eggleston
Publisher: Scalo
£40/ £36 LIP members
As a seasoned fan of William Eggleston’s work I was delighted with the publication
of Los Alamos, which has the strengths we are all familiar with regarding his
photography. The size of the book and the prints within are substantial enough to
really allow you to swim in the colour on the page and bask in the light he utilises
with images of the chipped, serrated and cracked surface of the American Dream.
The geographic locations of many of these dye transfer prints, taken between 1966
and 1974, are uncertain, mostly due to closely clipped compositions.

often mirroring the other. This is a charming series of photographs using the opportunities of the surroundings
and available light to great effect. Respectfully clarifying the definitions of each word in the zoo’s sign, which
serves as quotation marks to the work, Andy Morely-Hall reminds us that there is more to the zoo than meets the
eye.
LN

The title of the book refers to the site of the atomic bomb’s development in New Mexico. However, the anonymity
of the locations gives a lasting resonance and stature to the work. Ultimately seductive results surface from
unremarkable subjects. Road signs, burger stands, strangers and cars ooze with the American aesthetic we are
now so familiar with. Eggleston’s Proustian ability to be fascinated with his surroundings succeeds in injecting
that fascination to the viewer. Los Alamos serves as a lasting reminder of the pitfalls incurred by greed and power
over the character and vitality of the American people.
LN

Lyons uses this deceptively simple technique to exploit the juxtaposition of the commercial, the heartfelt, the crass
and the paradoxical. In light of his sensitive chosen subject, this results in a surprisingly expansive deconstruction of
the wounded psyche of an entire nation.  Since 9-11, there has been reluctance amongst the American public to
participate in open, honest debate of the wider social and political repercussions.  Lyons has produced a work in
which their voices – in all their diversity – are allowed a platform to freely express their views.
MB

Laura Noble and Matthew Barnett present the pick of recently published books.
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 LIP members receive a 10% discount on these. You need to show your LIP membership card when purchasing. Many more
reviews can be found on the  Photographers’ Gallery  website, www.photonet.org.uk

Diane Arbus: Revelations
Publisher: Jonathan Cape
£60/ £54 LIP members
To document a person’s life, each element that makes a
person who they are must be pieced together like a jigsaw
puzzle. The advantage with the artist is that their work
provides clues that transcend the surface to communicate
the soul that lies beneath. Peeling back the dense layers of
meaning in this collection allows us a glimpse of the
extraordinary world Diane Arbus inhabited. In this book,
a fully comprehensive chronology by Elisabeth Sussman
and Diane Arbus’ daughter Doon displays the intimate
details of Diane’s life through an array of collaging pictures,
personal notes, letters, postcards and quotes from a vast
number of friends, family and associates. The wealth of
information is astounding and a riveting read on many
levels, earning the book its apt title - There is even a chapter
on her darkroom techniques. The combination of
photographs (some previously unpublished), professional
insights and personal information delves deep into the
psyche of the bizarre and absurd that both scared and
fascinated Arbus throughout her life. The subversive nature
of her work was not always well received; however, Arbus

East 100th Street  - Bruce Davidson
Publisher: St Ann’s Press
£50/ £45 LIP members

“What you call a ghetto, I call my home.” This is what Magnum
photographer Bruce Davidson was told by one of his would-be
subjects when he first arrived at East 100th Street in Harlem and
it is a statement that the photographer remains faithful to over
the 147 images published in this book.
For two years in the 1960s, Davidson returned day after day to
photograph this notorious East Harlem slum. The photographer
himself became an honorary resident, searching out the hidden
corners of the community and standing on street corners, asking
permission to photograph apartments and families, shopkeepers
and transients.
Despite the stark trappings of urban neglect that frame the
portraits of the 100th Street residents, Davidson’s images never
patronise, romanticise or demonise the inhabitants of the ruined
streets. He instead lets his subjects inform their own
compositions, allowing the participants to vicariously express
their personal aspirations, their self-image, their hopes and fears
through his images.
Ultimately, this work is more concerned with the demystification
of the ghetto.  Davidson presents us with a visually eloquent
reminder that what is deemed an inhabitable and threatening
slum by some is indeed a home to others.  This is not merely a
chronicle of 1960s Harlem but also a fitting tribute to the more
universal qualities of humanity and dignity implicit in all people.
MB

is now justly recognised for the inspired talent she was. This book not only defines her oeuvre but also inspires
in us all the curiosity to see the world through different eyes.
LN
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Lymphoedema, swelling of the
limbs due to poor lymph
circulation, occurs in a small
number of women after they have
undergone treatment for breast
cancer.

For these women, the treatment
necessary for the cancer has also
affected their lymph nodes and
therefore the efficient functioning
of their Lymphatic system. This
can result in a noticeable,
sometimes uncomfortable,
swelling of one or both arms.  It
may occur shortly after the cancer
treatment or after an interval of
many years.  When it does occur,
its visibility is often particularly
distressing to an already
emotionally vulnerable patient
concerned about her appearance.

Treatment for lymphoedema is
more a question of management of
the condition, in an attempt to
reduce the swelling, than being

able to offer a cure. Current
practice consists of manual
lymphatic drainage, which is a
form of light touch massage
designed to stimulate the lymph
flow, and pressure bandaging,
which is intended to achieve the
same end result. These treatments
are repeated at regular intervals
and the improved lymph
circulation then leads to a
reduction in the swelling.

These images show this
treatment, which I had the
opportunity to photograph in

November 2002. They pay
particular attention to the
bandaging process.  They are not
meant to be textbook illustrations
but are intended to convey the
gentleness and care, so important
to the patient, with which the
complex multi-layered bandaging
is carried out.

Thanks are given to the Cancerkin
Centre at The Royal Free Hospital in
London, where these images were
made, and to Noemi Lee, who was the
practitioner in this instance.

The
Bandaging
Len Salem

Len Salem

Len Salem
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Len Salem

Len Salem
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Len Salem

Len Salem
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Len Salem

Len Salem
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Janet Hall St Pauls Church, Islington

Roger Till Ossie, our window cleaner Richard C Spencer Neighbourhood Portrait - Nezu
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Michael Bradley Montpernasse Cemetery, Paris 2003

Gary Alexander Untitled
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Harold Berger Much more than just two wheels and an engine
(original in colour)

George Lewcock Tables at Brighton
(original in colour)
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Eugene Ryder Lamberts Castle Dorset: Ramparts

Karen Frock Norwegian Bloomers

Stefanie Kappel Rain Window...Gordon Raisin Leicester Square

Clare Glenister Cologne 1996
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Any Colour You
Like, As Long As
It’s Blue!
Scott Marshall

One of the tiresome things about
using a large format camera is that
it is an effort: there is the weight of
the equipment, the paraphernalia
you need to remember – the
tripod, meter, film holders, cable
release, dark cloth, etc – and there
is the lack of idiot proofing – get
excited and forget to pull the dark
slide and you could be processing
blank film before you know what
went wrong!

So why bother?

Well, one of the nice things about
using a large format camera is that
it is possible to produce small,
beautiful, intimate images by
simply contact printing.

Whilst some dismiss contacts as
unpresentable on size grounds, I
tend to disagree. A good contact
print can be like a small window
into another world, drawing the
viewer in. Even a 2 inch square
can look exquisite.

There is something very appealing
about the directness of the process.
And something very satisfying
about the richness of the results.

When I come home from a wander
with the LF kit though, the last
thing I want to do is spend time in
the darkroom. Now I’ve started
using even larger formats - the
shoulder tugging 10x8 inch
Middlemiss Criterion or the stout
5x7 inch Zeiss tailboard - I’m even
less inclined.

A few months ago I was delivered
from tray processing in mind-
numbing total darkness by the
acquisition of a couple of Paterson
Orbital tanks. The pleasure of
being able to process my film in
daylight leads towards thoughts of
being able to quit the darkroom
altogether.

I think, in future, P.O.P. from
Silverprint is going to be the

serious way forward, but in the
meantime I’ve been having fun
with sun-print paper, which is
actually ready-made cyanotype
paper. In the UK this is available in
5x7 size packs of 10 sheets from
www.netfysh.com or Hawkins
Bazaar (tel: 01987 782536) for about
£4.00 excluding postage.

The paper can be handled safely
under indoor daylight or
incandescent light, as it is sensitive
only to strong UV light. I haven’t
managed to find an old wooden
split-back printing frame big
enough for my LF negs yet, so at
the moment I am just using a plain
Paterson frame.

I’ve started to get a feel for the
exposure times needed for
different negatives and different
weather conditions, but the ability
to inspect the image periodically
as it forms, which a split-back
frame allows, would be an
advantage. In direct sun, exposure
times of around five minutes are a
good starting point. On a cloudy
day half an hour to an hour may
be more like it. A good indicator is
the colour change which occurs on

the border of the paper not
covered by the negative: a very
pale blue is fine for thin negs,
bright white for normal negs, and
a sickly yellow for dense
negatives.

Processing is simple. All you need
is a tray of water in which to soak
the print. Just agitate and do a
couple of changes. The prints look
dreadful when wet: pale blue and
fuzzy. They sharpen up as they
dry and darken as they oxidise,
but this can take a day or two.

A good cyanotype has a nice feel
to it. Small detail is lost in the matt
surface of the paper, but there is
still a sharpness of line to the
images. The shadows from a good
negative are a rich and inky blue
and overall the tones are similar in
colour to a second-class stamp. It’s
a cold look, which doesn’t suit
every subject, but with the right
image it can look fantastic.

So if your camera makes a
medium or large format negative,
why not take a holiday from your
enlarger and try printing in the
sun instead?
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Submitting Articles and Images for Publication

Here are some guidelines
for submitting images to
the Journal, which the
Editors are very keen to
encourage.  Please let us
know if you would like to
publish an article at an
early  stage - especially if
it’s an idea that needs
developing - as this helps
us plan the content of
future Journals.  The
inside front cover lists the
contact details of the
Editors.

Submitting images
Images can be submitted as either
original photographs or digital
files.  Here are some pointers on
both.

Original photographic prints are
very welcome.  These will be
scanned; to achieve the highest
quality scan a gloss or semi-gloss
print is preferable.  Also the print
size should not normally be
greater than A4 size.  The prints
should be sent to your editor in a
stout, cardboard-stiffened
envelope with a Do Not Bend
message.

You may have access to a scanner
and therefore prefer to send a
digital file of your images that you
have scanned.  Files should be
converted to monochrome and be
300 dpi.  They should be saved as
TIFF files.  Should you store the

files on a CD Rom, then the CD
format should either be ISO 9660
(which is a standard format that
opens in both Windows and Mac)
or, if you have an Apple
Macintosh then in the native Mac
format.  We have difficulty in
dealing with CD Roms that have
been formatted as Windows files
as we use Macintosh systems for
all of our editing and layout.
Alternatively you could send
image files by email attachments -
again as TIFF files, or as  good
quality (i.e. high resolution)
jpegs.

Should you be uncertain of what
the best approach is, or have
further questions, then please
contact Tony Wallis (tel: 020 8960
1549 - email
twallis1@btinternet.com), who
will be happy to advise.

Submitting articles
Ideally we would like articles to
be submitted electronically. This
can be done either as an
attachment to an email, or the
text can be pasted into the body
of an email.

Attachments are not difficult to
do, so do ask any of the editors if
you would like assistance with
this. The articles should be
emailed to both editors: Jennifer
Hurstfield and Virginia Khuri
(email
jennifer.hurstfield@btinternet.com;
vkhuri@aol.com.)

The format for the text is not a
problem for us as we work on
Macs, which can cope with a

variety of formats. If you have a
version of Microsoft Word, please
use that. But if not, rich text
format (.rtf) is fine, or
AppleWorks. If you need any
guidance, do email one of the
editors.

If you do not have access to
a computer, then we can scan
clear typewritten text. But we
cannot accept handwritten
submissions as they cannot be
scanned. Please phone Tony
Wallis (phone number above)
and arrange to send your article
by post for scanning.

Contact the editors
before submission
It is best to contact one of the
editors before sending us your
work. For example, if you would
like to do a review of an
exhibition, workshop or book, we
will be able to tell you if anyone
else has already agreed to submit
a review of the same event or
book.

If you have an idea for an article,
please contact us first to discuss
the idea with you, as well as
suggest an appropriate length.

There are limitations on space in
a Journal which is only produced
three times a year. Priority will be
given to publishing the work of
LIP members. If you are not yet a
member, you can join for a very
reasonable subscription (see page
3) and immediately have the
opportunity to submit your work
for the Journal.
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Contact your
LOCAL GROUP

Your local group meets in the home
of one of a member around once a
month and provides a friendly
atmosphere in which you can
discuss your work and meet other
local LIP photographers.

South East London
Yoke Matze 020 8693 8107

Harrow
Alison Williams 020 8427 0268

Muswell Hill
Quentin Ball 020 8444 5505

Queens Park
Tony Wallis 020 8960 1549

Croydon
Sam Tanner 020 8689 8688

ARTANDPHOTOGRAPHS, LTD
Masons Yard, St Jame’s, SW1Y 6BU
To 23 December
Bazaar - Selected 19th and 20th
Century Photographs
Tu-Fri 11.00 - 17.30
020 7321 0495
www.artandphotographs.com

ASPRAY JACQUES
Clifford Street, W1
To 17 January 2004
Robert Mapplethorpe
Sculptures and hand painted
photographs
Tu-Fri 10.00-18.00
Sa 10.00-13.00
020 7287 7675

FOCUS GALLERY
3-4 Percy Street, W1T 1DF
To  24 January 2004
Bill Brandt: Nudes
Tu-Sa 11.00-18.00
020 7631 1150
www. focus gallery.co.uk

GOETHE INSTITUE
50 Princes Gate, SW7
To 21 February 2004
Katherina Mayer: Photography
Images of People
M - Sa 11.00-18.00
020 7596 4000
www.goethe.de/london

HACKELBURY FINE ART
4 Launceston Place, W8 5RL
To 21 December
Explore!
Icons of Modern Photography
Tu - Sa 10.00-17.00
020 7937 8688
www.hacklebury.co.uk

HOTHOUSE
274 Richmond Road,
London Fields, E8
To 28 November
Site Seeing: An exhibition to
celebrate PhotoMonth
Sue Andrews - Choi Byung-Kwan
Edward Dimsdale
Heather McDonough
Rod Morris - Graham Revell Smith
Joby Williamson - Mick Williamson
Mo-Sa  10.00 - 17.00
020 7249 3394
www.freeform.org.uk

MICHAEL HOPPEN GALLERY
Jubilee Place, SW3
To 17 January 2004
Designing Utopia: photographs
from the Bauhaus
Tu - Sa  12.00-18.00
020 7352 3649
www.michaelhoppen-photo.com

LISSON GALLERY
52-54 Lisson St
to 20 December
James Casebere: New Work
Mo - Fri - 10.00 - 18.00 Sa 11.00
17.00
020 7724 2739
www.lisson.co.uk

NATIONAL PORTRAIT
GALLERY
St Martin’s Place WC2
To February 2004
Circling the Square
To coincide with the revitalisation
of Trafalgar Square -photographs
from the square’s history spanning
160 years.
To 15 February 2004
Schweppes Photographic Portrait
Exhibition
To 14 March 2004
Terry O’Neil: Celebrity
From 5 February - 31 May 2004
Cecil Beaton Portraits
Sa - We, 10.00 - 18.00
Th Fr 10.00 - 21.00
020 7306 0055
www.npg.org.uk

PHOTOFUSION
17a Electric Lane  SW9 8LA
To 17 January
Optic Nerve
6 Artists who share an
experimental approach to
photography
Thu - Fr 10.00 - 18.00.
We 10.00 - 20.00. Sa 11.00 - 18.00
020 7738 5774
www.photofusion.org

THE  PHOTOGRAPHERS ‘
GALLERY
5 & 8 Great Newport Street,
WC2H 7HY
To 18 January
The Office: Group show
Work shown alongside historical
photographs, to explore the
changing dynamics of office life
Simom Chaput
semi-abstract images of the female
body
From 29 January - 28 March 2004
The Citigroup Photography Prize

Robert Adams USA
Peter Frazer UK
David Goldblatt SA
Joel Sternfeld USA
Winner Announced 4 March 2004
Mo - Sa 10.00-18.00
Su 12.00-18.00
020 7831 1772
www.photonet.org.uk

PUMP HOUSE GALLERY
Battersea Park, SW11 4NJ
From 26 November - 25 January 2004
Jem Southam: The Shape of Time
Landscapes from Citibank nominee
in 2001
W Th F Su 11.00-17.00
Sa 11.00-16.00
020 7350 0523
www.wandsworth.gov.uk/gallery

ROCKET GALLERY
13 Old Burlington Street, W15
To 31 January 2004
Frank Breuer : Containers
Tu - Sa 11-19.00
020 7434 3043

SCOUT GALLERY
1-3 Mundy St, off
Hoxton Square N1 6QT
From 5 December -31 January 2004
Ben Watts: Big Up
Portraits of Urban Youth - by NY
based photographer.
Tu - Sa 12.00 - 17.00
020 7749 0909
www.scoutgallery.com

Events
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YM Photography Courses
The aim of all our courses is for students to explore their creativity
through the world of the visual language.
At the same time students will develop their confidence in learning
new skills, through theoretical and practical sessions, working on
location, in the studio and the darkroom.

YM Photography works with qualified and experienced tutors. The
students either work on one-to-one bases or in small groups, not more
than four per course. This way of working maximises the learning process.

The courses we run:
The Camera

covers composition and correct exposure,
for intermediate and advance levels.

Black & White film developing and printing
for intermediate and advanced levels

The art of the fine print
printing on fibre based papers,
for intermediate and advanced levels.

Creating images with ‘Liquid Light’
printing with liquid emulsions on hand made papers, fabrics,
wood and stone (students need to have completed black & white
course for beginners).

Print toning and retouching.  For all levels.

Specialised courses:
Digital Photography + Photoshop.
Portrait Photography + location and studio work.
Architecture Photography + working on location.
Portfolio discussion and how to build up your work.

Each course is specifically designed to accommodate the requirements
and needs of a student or group of students.
Each course lasts 4 weeks or an intensive weekend consisting of 4 sessions.
Intensive weekend courses -Saturday & Sunday- run from 10.30am -
5.30pm. Limited B&B accommodation is available.

Course fee: from £120 for groups – maximum 4 students per group.
One-to-one £30 per hour. The students can choose dates, time and location
that are convenient to them.

The Art of the Fine printing - Weekend course, 26 October 2003
The course focuses on working with fibre based papers and
paper toners. Students should have completed a B&W printing
course.

Liquid Light - Weekend course, 22 & 23 November 2003
The course focuses on using liquid emulsions brushed on
various materials including hand-made papers, textiles, stone
and wood. Students should have completed a beginner’s course
in B&W printing..

B&W Printing - Weekend course, 13 & 14  December 2003
Improve your printing skills. The course focuses on how to
interpret a negative and apply contract filters, various printing
skills, toning and retouching prints.

For course detail and other information send your request to:
e-mail:yoke@yokematzephotography.com

or speak to Yoke Matze on telephone: + 44 (0) 20 8314 4715
mobile: + 44 (0) 7957 652650

SERPENTINE GALLERY
Kensington Gardens W2
To 18 January 2004
Hiroshi Sugimoto
A survey of his seascapes and
Pinetree Landscapes
Daily 10.00-18.00
020 7402 6075
www.serpentinegallery.org

STUDIO VOLTAIRE
1a Nelsons Row, Clapham SW4
From 3 to 20 December
Faces Spaces and Clouds
We - Sa 13.00 -18.00
020 7622 1294
www.studiovoltaire.org

WHITECHAPEL ART GALLERY
Whitechapel High Street E1
From 6 December to 29 February 2004
Gerhard Richter: Atlas
Tu Th -Sun  11.00 - 18.00.
We 11.00 - 20.00
020 7522 7888

 ZELDA CHEATLE
99 Mount Street, W1K 2TF
To  9 Jan 2004
James Morris: Butabu
From 13 Jan to 14 March 2004
George Tice - Urban Landscapes
Tu - Fr 10.00-18.00
Sa 11.00-16.00
020 7408 4448
photo@zgall.demon.co.uk

Lecture at the
National Portrait

Gallery
David McCabe talks about his
new book  A Year in the Life of
Andy warhol
Photographer David McCabe
introduces his new book A Year in
the Life of Andy Warhol ( Phaidon,
£24.95) and afterwards signs copies
of the book.  In late 1964, David
McCabe, a young British
photographer who had recently
moved to New York, was
commissioned by Andy Warhol to
document his life for a year.
Admission Free -
No booking required
Ondaatje Lecture Theatre
The National Portrait Gallery
St Martins Place WC2H 0HE
Friday 5 December - 7pm
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Members’ Exhibitions
PhotoSPEAK

An exhibition of photographs by
members of the Queens Park Group

Elisabeth Blanchet -  Karl Blanchet
Jeanine Billington - Jean Davey Winter

Mary Dunkin - Constantine Gras
Steve Gross - Lenny Jordan
Brian Rybolt - Martin Stewart

Tony Wallis
Willesden Green Library Centre

95 High Road, Willesden, London NW10 2SF
Sunday 2 November till Friday 28 November

Tube: Willesden Green (Jubilee Line).
The Library Centre is a five minute

walk from the station.

Parking: A free car park adjoins the Centre

Maria de Fatima Campos and Richard are
partipating in a photo exhibition at Sir John Cass
Dept of Art Media & Design at the London
Metropolitan University, Whitechapel High Street,
London E1 7PF

The exhibition  shows work by seven photographers
whose children have Down's syndrome. This work offers
alternative representations of both adults and children
with Down's syndrome and challenges conventional
attitudes and prejudices.

The entrance gallery is open weekdays 9.00am - 7.00pm The
Exhibition is open until 12th December.

Shifting Perspectives

Advertise your  for sale, wanted or
other ad,  for free. Contact Tony Wallis
on 020 8960 1549,
email: twallis1@btinternet.com.

Serious B&W digital -  Epson 1160
printer set up with Sundance (original
Piezography) Warm Neutral Quad
Black continuous ink system,  spare ink
supply and all software PLUS Brand
New Unpacked Epson 1160 Printer.
£350.
Dennis Toff 01923 857115
email dennistoff@aol.com

100+ photography books for sale, from
early 1900 to present.  Mostly cover
technical aspects of photography, and
of interest to those interested in early
processes and darkroom users.
Please contact Harold Berger, 01708
470826 for further details.

Male life model available to pose for
photographers, either individually or in
groups.  Mike Hobbs, 020 7794 1463

Personal Ads De Vere 5x4 Monorail Camera. All the
movements, ideal for studio work, with
5 film backs. £300
Mamiyapress 6x7 Back  - good cond.
£15
Bogen  t 35 Enlarger for 35mm,
personally used for many years, can
print to 8x12. Good cond., boxed. £50.
Quickset studio tripod £30
Quentin Ball 020 8444 5505
email quentinball@aol.com

Microtek Scanmaker 4600. Flatbed
scanner hardly used, £25.
Jennifer Hurstfield 020 7359 0713
 jennifer.hurstfield@btinternet.com

Focomat Enlarger (35mm Auto Focus)
with Leitz Wetsler 50mm lens. In v.
good cond. £300. Monica 020 8968 6274

Prof. Horseman SW12 Large Format
Panoramic Camera.  Produces fantastic
images.  Neg./tranny size 6cm x 12cm
on 120 film.  Included centre filter
(worth £300). Boxed - in mint condition.
£1500
David 01753 861440.
email: davidrussellshort@hotmail.com.

Darkroom Sink for free. Blue/grey
colour in plastic. Size 75cm x 120cm x
35cm depth. To be collected from North
London.  Dom 020 7413 9633 (w)
email: dhough@handsa.co.uk

Heavy cast iron De Vere 75, cold
cathode light source, bench top
enlarger. Neg. size up to 6x4.5 inches.
Waist level hand wheels controls. £395.
Buyer collects (Hornchurch, Essex).
Harold Berger 01708 470826.

Durst 805 Prof. Enlarger with
MultiGraph head, digital keyboard and
baseboard. Excellent condition -
recently serviced. £750. Steven Bloch 020
8455 6086.  steven.bloch@btopenworld.com

Two Plan Chests for sale -  3 drawer
painted wooden, 115cm wide x 87cm
deep x 28cm high and 2 drawer metal
114cm wide x 79cm deep x 26cm high.
Offers?  Buyer collects (Queens Park,
NW6).
Jill Calvert 020 7625 6577


