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London Independent Photography is a community organisation 
of photographers from different backgrounds and levels of 
expertise who wish to develop their individual approach to 
photography. The group was founded in 1987 as an informal 
gathering of like-minded photographers, and has since grown 
to over 600 members. Not-for-profit and run by member 
volunteers, LIP comes together to offer a programme of 
workshops and talks, and to produce an annual group exhibition. 
www.londonphotography.org.uk

The magazine for London Independent Photography is 
published three times per year with the aim to showcase 
members’ work and to engage readers in a wider dialogue 
concerning diverse approaches to photography. It is funded 
entirely by annual membership fees, contains no advertising  
and is free to members. 
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Editor’s Note

Tiffany Jones has been a member of LIP since 2006, 
and as most of you will know she has decided to 
make a break from the work she has been doing on 
our behalf, for many years.  We want to thank her for 
all that work and let her know how much we appreci-
ate everything she has done. I remember when I first 
joined the committee and attended my first meeting 
how pivotal she was to the smooth running of almost 
every element of LIP. She took the minutes of that 
meeting. Over the years she has designed, made-live 
and developed the website, not only the front end, 
but also the back end where we collect and analyse 
data, and archive fLIP magazine-issues among other 
things. She has had turns editing and designing the 
magazine, including re-launching with it’s easy to 
carry-around format and increasing the space given 
over to members, particularly in the ‘Themed’ section 
she introduced. 

She has supported the handling of the online 
submission, selection, and result notification 
procedures for our Annual Exhibitions as well as 
setting up a fully automatic membership database.
Putting her hand to many a task, she was always 
ready to advise with clear and patient explanations 
whenever approached for help on areas for which she 
had responsibility. Not to forget, that all this work has 
been done voluntarily, so thanks again from all of the 
LIP members and the LIP Committee. We wish you 
well with your new venture, Overlapse. 

Tiffany has set-up Overlapse, an independent visual 
arts and photobooks publishing company.  I really 
recommend you look at these unique books. Perhaps 
if she has time we will ask her to come and talk about 
Overlapse?
www.overlapse.com

‘Putting her hand to many a 
task, she was always ready to 
advise with clear and patient 
explanations whenever 
approached'

W
elcome to the somewhat belated Memories issue of fLIP. You may be aware, that 
following LIP’s AGM in January there were several changes made to the committee. 
This has resulted in myself unwittingly becoming the Editor, with strong support from 
Kevin Newman, and the design skills and professional manner of Anita Chandra who 
stepped in when no-one else did. It has been a steep learning curve, with little time to 
piece together anything like what has been a remarkable magazine, headed by Frank 

Orthbandt and supported by Chris Moxey. For this issue, we have had to mostly let the images do the talking 
- it is a Photography magazine after all!

The wonderful thing about a themed title is that each photographer will interpret that theme in their own 
way, relative to their personal experiences and tastes. In the pages ahead you will see more obvious con-
nections to memory, as well as metaphorical links, subconscious ponderings, and images that provoke us to 
remember a collective history.

2018 marks the thirtieth year of London Independent Photography and it’s printed counterpart. Starting out 
as a photo-copied production, progressing through Lip Service and now in it’s current form of fLIP we do 
hope you’ll stick with us as the magazine evolves. Peter Jennings gives us a good insight into the spirit that 
has been with LIP since the outset, so here’s to the next thirty!
With all good wishes

Amanda
Editor

Amanda Eatwell 
editors@londonphotography.org.uk

Thank you 
Tiffany
 
By Lizzie Brown 
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MY WAY

Photographers’ 
Places
 
By Peter Jennings 

T
he Photographers’ Place (TPP) at 
Bradbourne in the Peak District and 
The Photographers’ Gallery in London 
(TPG), were instrumental in the creation 
of LIP. They put the art of photography 
on the cultural map and helped many, 

including me, in the search for self-expression in 
photography. In April 1976 I booked a place at TPP for 
the inaugural workshop  with New York photographer 
Ralph Gibson. Gibson, born 1939, founded Lustrum 
Press and had published his sequenced, dream-like 
images (with no text) in three books: Somnambulist, 
Deja-Vu, and Days at Sea. His stark black and white 

images had impressed me with their brutal simplic-
ity. According to Paul Hill, Gibson was “one of the 
most talked about photographers in the past five 
years”. Gibson went on to work in colour. 

Also leading the course was American landscape 
photographer, Thomas Joshua Cooper. Paul Hill (ex 
photojournalist turned teacher) and Angela Hill (also a 
photojournalist) were the hosts. Paul had risen to be an 
important figure in photography with his ‘psycholog-
ical documents’.  Hill promised: ‘only those with an 
intense desire to find personal fulfilment, growth and 
expression through photography will gain anything 
from coming... the direction [of the course] will largely 
be group generated.’ 

I worked in industrial/commercial photography, but 
personal expression was, to me, the most important 
use of the medium. I was not a joiner and steered away 
from Camera Clubs with their competitive stance. I 
had discovered in Creative Camera magazine a whole 
new approach to image-making and now things were 
happening in Derbyshire.

Paul Hill met me at Derby station. Driving to 
Bradbourne in his VW Beetle, I realised that Hill - wild 
of hair, beard, jersey and wit, was a man determined 
to put photography on the map as an art form and 

educate, with generosity, all who had chosen that path. 
It was no surprise to hear that in recent years Hill had 
gone to Greece to help out in the migrant crisis.

TPP sat in the rolling hills, criss-crossed by the stone 
walls of The Peak District. A delightful nowhere, 
inhabited mainly by sheep. Two stone cottages 
comprised TPP: one for the Hill family, the other served 
as a lecture room/ darkroom/ residential accommoda-
tion.

Silence at TPP was green; Sheep bleats and birdsong 
ruled. My fellow students, ironically mainly photogra-
phy lecturers, and I discussed images referencing Hill’s 
collection of photographic books. Framed original 
signed prints (including a Brandt) hung on the rough 
stone walls. Setting out our prints on large wooden 
tables, we mapped destinies.

Then came field trips with Cooper - a large man with 
size twenty shoes and a voice which often rose to triple 
forte, to create some of his dark and intense landscapes 
on a large format camera. Ralph Gibson arrived, a 
New-Yorker, out of place in this rural idyll. Gibson 
talked high-art; a little cowed we tentatively asked 
questions; they became bolder, we relaxed.

Next morning Gibson brushed aside my early morning 

Left:Raymond Moore, Chris Killip at the 1977 Ray Moore reunion workshop at TPP 
Right:Thomas Cooper sets up camera. April 1991 Anniversary workshop at TPP

They put the art 
of photography on 
the cultural map 
and helped many, 
including me, 
in the search for 
self-expression in 
photography.
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MY WAY

platitude of ‘nice day’ and told me he would solve the 
problem of how to photograph a Derbyshire stone wall 
by the end of the week. I was impressed. Later I mused 
that perhaps a work of art is worth what people are 
prepared to say about it. 

Although excited by Gibson’s work, the discovery 
of the photography of Raymond Moore in an issue 
of Creative Camera was a revelation. Moore was 
‘informed by music’. As a musician myself, I sensed 
rhythm, harmony and form in his work and Moore was 
to conduct the next workshop at TPP in August 1976. 
I booked without hesitation. Moore was a seer. I was 
looking without seeing. Could Moore help?

Yes indeed - Raymond Moore was avuncular, comfort-
able, hush-puppied, affable. Gibson challenged you to 
a psychological self-examination that drained. Moore, 

intensely focused, transfused a feel-good intimacy with 
your work. 

But there were lighter moments at TPP. We fooled with 
the Hills’ china late one night coming perilously near to 
breakages. In the local pub we were eyed by conserva-
tive (with a small and big C) locals, who were not used 
to the art crowd. We laughed at Moore’s jokes. 

The Photographers’ Gallery (TPG) was founded, and 
partly funded in 1971, by Sue Davies OBE who was 
its first Director. After TPP I began submitting work 
and was interviewed by Davies who was friendly and 
spent serious time looking through my badly presented 
‘portfolio’ - an old, battered Kodak box with it’s familiar 
yellow and red. She encouraged me to keep working 
and submitting, so after several rejection letters from 
TPG with a standard-typed apology one response stood 

out. Davies had included a hand written note: ‘argued 
to the last, ‘short, short list – it was very close really!’

Eventually I closed in with three prints in a 1985 TPG 
exhibition, Image and Exploration.

I had joined Peter Marshall’s Framework, a collective 
of photographers who met regularly at Marshall’s 
house in Staines with the aim of exhibiting. Marshall 
produced a Framework newsletter and in the edition 
dated April 19th 1987 under a heading ‘Janet Hall,’ 
Marshall wrote:
.......is a photographer who is interested in organising 
meetings – rather like ours and has sent a letter round 
to all Photographers in the London area who have done 
a Paul Hill workshop recently. I have met her and asked 
to be kept in touch.
Soon after that I joined LIP and met the founders 

Janet Hall- ballerina turned ballet and architectur-
al photographer, and Virginia Khuri, a New Englander 
and enthusiastic amateur photographer. They had met 
on a TPP workshop and through Paul Hill contacted 
photographers in London, meeting in peoples’ front 
rooms once a month. They approached Sue Davies who 
loaned TPG (then in Gt. Newport Street) for the LIP 
inaugural meeting in July 1987. I did not attend but it 
was “full of really renowned people,” according to Hall.

LIP was a happy place – competitive. I attended 
workshops, ‘blue tacks’ (meetings where prints were 
viewed blue-tacked to the walls) and contribut-
ed to Lipservice, LIP’s first magazine – a Xerox-copy 
production as LIP had no funds. I became a member of 
the LIP committee and met Len Salem: where would LIP 
be without him? A forceful personality with a practical 
streak, Len can smooth out a difficult situation (or 

L-R images, clockwise: Raymond Moore, Angela Hill, Ralph Gibson, Janet Hall 
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FEATURE

Virginia Khuri once told me 
that LIP had “a symbiotic 
relationship with The 
Photographers Gallery, 
beyond profit and loss.” 

person) in the blink of a shutter. I admit at times that 
has included me! 

Janet Hall offered me ‘The Chair.’ One could not refuse 
Janet so I muddled through for a couple of years, 
chairing meetings in Virginia Khuri’s delightful studio/
darkroom. 

Then back to a ‘Reunion Workshop’ at TPP in 1991 with 
Thomas Joshua Cooper, as always intent on getting 
participants fully comprehending where they wanted 
to take their work and critiquing work with a restless, 
manic intensity. One student: “My work is about peace,” 
Cooper: “I wouldn’t know what peace was if it came 
and stabbed me in the back.” Paul Hill: “well then it 
wouldn’t be Peace, Tom.” 

What makes being a member of LIP for me so rewarding 
(apart from photography) is the people I’ve met - from 
a freelance cameraman to a bassoon player with the 
BBC Symphony Orchestra. The latter photographed 
her orchestra at work and play, even during a Proms 
concert, and printed the resulting black and white 
images through one of her stockings. 

Then there’s one of the stars in LIP’s Hall of Fame - 
Quentin Ball, who organised trips for small groups 
of photographers to the Southwest of the USA and 
devised and staged LIP’s Countdown 2000 Millenium 
exhibition. Images from which can still be found on the 
LIP website.

TPP has gone, TPG soldiers on. Virginia Khuri once told 
me that LIP had “a symbiotic relationship with The 
Photographers Gallery, beyond profit and loss.” 

Two wishes: One, for that relationship to increase, and 
two, for Janet Hall’s dream of ‘premises of our own’ to 
come true. 

With London rents, fairytale stuff. Dream on Jennings, 
but I’m sure I’m not the only one.

Paul Hill takes out Polaroid from Thomas Cooper’s camera at 
inaugural April 1976 workshop at TPP
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T
hese photos were put together at a time 
when I had spent a good few years 
partying hard. For me, the girl looking 
in the club-toilet mirror reflects myself: 
deep in thought, looking introspectively. 
The other three photographs reflect those 

thoughts and memories: the paw prints communicate 
a longing, a call to nature. The sea is deep and dark, 
parallel to my thoughts, and the tree windswept.

Klara Cservenka
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T
owards the end of the nineteenth 
century my great-grandfather left 
his village in Transylvania to look 
for work, a ‘tradition' that continues 
to this day. In 2004 I visited his vil-
lage for the first time, walking the 

same streets as he did, trying to imagine what his 
life may have been like.  As I walked, I met people 
and decided to interview them in order to create 
a 21st century narrative. Each interviewee chose 
a photo that was taken within a country in which 
they had worked, and that reminded them of their 
time away. These photos within a photo are an in-
tegral part of the portrait. They sit in the subject’s 
hands and are offered as evidence of a period lived 
away from home. As such, they are portraits with 
a double layer; the present represented by their 
hands and the past through the photo they hold, 
and the memories within. 

Raphael Schutzer-Weissmann

As I walked, I met people and 
decided to interview them in 
order to create a 21st century 
narrative. 
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T
here are 250,000 marked graves in 
the Okopowa Street Jewish Ceme-
tery in Warsaw, dating back to 1806. 
There are also the mass graves of the 
victims of the Warsaw Ghetto Upris-
ing in 1943, when Jewish resistance 

fighters attempted to stop the remaining Ghetto 
inhabitants from being transported to Treblinka 
concentration camp. I have visited the cemetery 
twice. It is a sombre place: Overgrown, many of 
the gravestones have fallen down, some have been 
damaged and desecrated. Even though most of 
the writing on the 20th century tombstones is in 
Polish, it is not difficult to understand much of 
what is written. It is easy to guess the meaning of 
words like Hitlerowskich (Nazi) and Barbarzyńców 
(barbarians) for instance. I hope these photo-
graphs help people to remember the past.   

'Those who cannot 
remember the past 
are condemned to 
repeat it'
by Fred Kavalier



20  FLIP FLIP  21

FEATUREFEATURE

FLIP  21



22  FLIP FLIP  23

FEATUREFEATURE

Having a Whale of 
a Time
By Ingrid Newton

S
ending a postcard has been a ritual of the 
British seaside holiday since Victorian 
times. The practice reached peak popular-
ity in the Edwardian age and with many 
postal deliveries a day, the postcard was 
a quick and easy way to send a message. 

However, the convention is in rapid decline: few people 
now bother to send one as a memento of their holiday; 
instead they share their pictures and experiences 
directly on social media or send a text to announce 
their safe arrival. St Ives, where I now live, has been 
attracting visitors since the advent of the railway in 
1877 and in many respects the town has changed little 
in appearance although tourism has now taken the 
place of most traditional occupations. The working 
fishermen and their boats have mostly been replaced 
by pleasure craft, their cottages and sail lofts have 
been turned into bijou holiday homes and a tide of 
holiday makers and day trippers swamps the quaint 
cobbled streets. Few locals remain with memories of 
times past. Using my collection of vintage postcards 
of St Ives and photographs of the same locations 
taken with my plastic Holga camera, I have created 
collages of the old and the new, including a snippet 
of the postcard message. The intention was not to 
create a seamless perfect image but to blend the 
various layers in an imprecise way, recreating the 
way we construct memories - a bit frayed round the 
edges! The blurred, indefinite character of the Holga 
photograph mimics the typical holiday snapshot of 
old and the postcard messages, some dating back to 
the early 1900s are reassuringly familiar, featuring 
comments about the weather, scenery and having a 
whale of a time.  During its life the postcard becomes a 
layered repository of memories - of the original scenes 
photographed many years ago, of the messages written 
on them (often several years later), of the people who 
wrote those messages and of their recipients. Finally 
these postcards have ended up in my hands and I have 
recreated them afresh, interweaving the old memories 
with my own new ones. And so it continues..... 
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Using my collection of vintage 

postcards of St Ives and 

photographs of the same 

locations taken with my 

plastic Holga camera, I have 

created collages of the old and 

the new, including a snippet 

of the postcard message. 
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Another Kind of Life: Photography 
on the Margins Touching on themes of 
countercultures, subcultures and minorities 
of all kinds, the show features the work of 
20 photographers from the 1950s to the 
present day.
Until 27 May at Barbican Centre, Silk Street, 
London EC2Y 8DS  £13.50/£11 conc

Andreas Gursky Hayward Gallery 
reopens with the first major UK 
retrospective of the work of acclaimed 
German photographer Andreas Gursky. 
Known for his large-scale, often spectacular 
pictures that portray emblematic sites 
and scenes of the global economy and 
contemporary life, he is widely regarded as 
one of the most significant photographers 
of our time.
Until 22 Apr at Hayward Gallery, Southbank 
Centre, 337-338 Belvedere Rd, Lambeth, 
London SE1 8XX  £14.50/£11 conc

Robert Frank On show is a selection of 
exceptional and rarely seen Robert Frank 
prints, including pictures from Frank’s seminal 
visit in 1953 to a coal-mining village in Wales, 
along with a selection of prints from his 
sojourns in London, Paris and America 
taken during the 1950s and early 60s. Frank’s 
endeavour to establish a new form of poetic, 
narrative photography is a common thread 
throughout these images.
Until 11 May at Hamiltons Gallery, 13 Carlos 
Place, London W1K 2EU

The Photographic Portfolio: Karl 
Blossfeldt and Germaine Krull A 
Published in 1928, Karl Blossfeldt and 

BACKFLIP BACKFLIP

EXHIBITION HIGHLIGHTS

Germaine Krull ’s photographic portfolios 
explore the intricate shapes of natural 
and man-made forms. The photogravure 
technique – transferring a photograph 
onto a metal printing plate – allowed their 
images to be easily reproduced and widely 
circulated.
Display at Boiler House Level 4 East, Tate 
Modern, Bankside London SE1

Shape of Light: 100 Years of 
Photography and Abstract Art The 
birth of abstract art and the invention of 
photography were both defining moments in 
modern visual culture, but these two stories 
are often told separately. Shape of Light is 
the first major exhibition to explore the 
relationship between the two, spanning the 
century from the 1910s to the present day. It 
brings to life the innovation and originality of 
photographers over this period, and shows 
how they responded and contributed to the 
development of abstraction.
2 May – 14 Oct at Tate Modern, Bankside 
London SE1 £18/£17 conc

Thomas Mailaender  This is the first 
solo show with multimedia artist Thomas 
Mailaender - a French artist living and 
working between Paris and Marseille. He 
is known for his use of a wide range of 
media and his experimentation with printing 
processes, fixing strange and humorous 
found imagery onto the surface of ceramics, 
photography and sculpture.  The resulting 
objects team with curiosity and a sense of 
the eccentric, pairing traditional, historical 
techniques with today's prolific digital visual 
culture.

17 Apr – 26 May at Michael Hoppen 
Gallery, 3 Jubilee Place, London SW3 3TD

Martin Parr Martin Parr’s bold and 
witty photographs hold up a mirror 
to our everyday lives, presenting the 
familiar in a new light. This display brings 
together a selection of Parr’s documentary 
photographs and photobooks spanning 
1983 to 2007. The British photographer 
has spent the past four decades exploring 
themes of class, leisure and consumer 
culture at home and abroad.
 Display at Boiler House Level 4 East, Tate 
Modern, Bankside London SE1

James Welling and Zoe Leonard 
In their series Light Sources and Sun 
Photographs, artists James Welling and Zoe 
Leonard ask questions about the nature of 
photography as a medium, but only as a way 
to explore deeper concerns about human 
experience and being in the world.
Display at Boiler House Level 4 West, Tate 
Modern, Bankside London SE1

John Riddy: Half-light This exhibition of 
new works from the past two years consists 
of large scale colour photographs which 
depict disparate views characterised by 
notions of progress; Metropolitan ambition 
is variously documented in sequential images 
that chart changing views, spatial progression 
or altering light and weather. The viewer 
is invited to consider formal and temporal 
relationships both within and between still 
images carefully juxtaposed.
Until 14 April at Frith Street Gallery, 17-18 
Golden Square, London W1F 9JJ

two rarely seen aspects of Erwitt's work: 
his platinum prints and his photographs of 
Marilyn Monroe.
23 Apr – 27 May at Huxley-Parlour, 3-5 
Swallow St, Mayfair, London W1B 4DE

William Klein: Fashion + Light  This 
stunning studio work was originally created 
for Vogue Magazine in 1962 and has only 
recently been fully rediscovered.
Until 2 June at HackelBury Fine Art, 4 
Launceston Pl, Kensington, London W8 5RL

Vera Lutter: Turning Time Lutter 
has created pinhole-camera photographs 
of architecture, landscapes, cityscapes, 
and industrial sites since the early 1990s. 
Turning Time comprises two series – 
studies of historical monuments and pivotal 
technological innovations which reflect 
Lutter’s deep relationship with the forces 
of time. 
Until 14 Apr at Gagosian Gallery, 6-24 
Britannia Street, London WC1X  9JD

Edward Burtynsky: Water Matters
The exhibition explores the multi-faceted 
nature of our relationship with water 
through photographs made by Burtynsky 
between 2010 and 2013 in different 
locations around the world, including Gujarat, 
India; Yunnan Province, China; Aragon, Spain; 
and Florida, USA.
Until 8 June at Phase 2 at Arup, 8 Fitzroy 
Street, London W1T 4BJ

Miho Kajioka: Unfinished Spaces 
Miho Kajioka (b.1973, Okayama, Japan) is 
a fine art photographer based in Kyoto. 
Her ethereal, minimalist work draws on 
the Japanese tradition of “wabi-sabi” – the 
appreciation of beauty in imperfection 
and transience, and the Zen/Taoist belief 
that the essence (true nature) of an object 
exists rather in the empty space inside and 
around it.
Until 14 Apr Print Sales Gallery, The 
Photographers Gallery, 16 – 18 Ramillies 
Street, London, W1F 7LW Free

EXHIBITION HIGHLIGHTS

Into the Woods: Trees in 
Photography Trees have long been a 
source of inspiration for artists. This display 
explores the diverse representation of trees 
in photography – as botanical subjects and 
poetic symbols, in the context of the natural 
and human worlds. 
Until 22 Apr Display at Room 38A, V&A 
Museum, Cromwell Road, London SW7 2RL
  
Philip Jones Griffiths: Icons The life and 
work of the late Magnum photojournalist 
Philip Jones Griffiths is being celebrated with 
a new exhibition in London
June 5 – July 27 at Magnum Photos Print 
Room, 63 Gee St, London EC1V 3RS

Elliott Erwitt: Double Platinum  
An exhibition of work by the celebrated 
photographer, timed to coincide with his 
receipt of the Outstanding Contribution 
to Photography award by the World 
Photography Organisation, as well as the 
reopening of the newly expanded Beetles 
and Huxley gallery space on Swallow Street, 
W1. It will be a doubled up exhibition of Hamiltons Gallery Robert Frank

London 1951 © Robert Frank 

V&A  Mark Edwards, Rotting Apples from the series What Has Been Gathered Will Disperse 2004      

Michael Hoppen Gallery Mona Lisa, 2017
 © Thomas Mailaender. 

Courtesy of Michael Hoppen Gallery
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Photo London  Now in its fourth edition, 
Photo London has established itself as 
a world-class photography fair and as a 
catalyst for London’s dynamic photography 
community. Photo London harnesses the 
city’s outstanding creative talent and brings 
together the world’s leading photographers, 
curators, exhibitors, dealers and the public 
to celebrate photography, the medium of 
our time.
17 – 20 May at Somerset House, 
Embankment Galleries, Strand, London 
WC2R 1LA  Day Pass £29/£22 conc

Under Cover: A Secret History 
Of Cross – Dressers Drawn from the 
extensive personal archives of filmmaker and 
photography collector  Sébastien Lifshitz, this 
exhibition of amateur 'found' photographs 
from Europe and the US explores gender 
non-conformity and cross-dressing. Dating 
from 1880 onwards, the photos are mostly 
of unnamed and unknown figures – having 
been mainly collected from flea markets, 
garage sales, junk shops and ebay - and as 
such offer an unauthorised view into the 
worlds of individuals and groups choosing to 
defy gender conventions. 
Until 3 June, The Photographers Gallery, 
16 – 18 Ramillies Street, London, W1F 7LW 
£4/£2.50, Free before midday

BACKFLIP BACKFLIP
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Deutsche Börse Photography 
Foundation Prize 2018 Shortlisted for 
this year’s Deutsche Börse Photography 
Foundation Prize are Mathieu Asselin, 
Rafal Milach, Batia Suter and Luke Willis 
Thompson. Curated by TPG’s Anna 
Dannemann, the 2018 shortlist showcases 
diverse and innovative photographic 
practices, which recognise and celebrate the 
many developments within the medium, 
while also challenging its boundaries. 
Deutsche Börse Photography Foundation 
Prize 2018 is on show at The Photographers’ 
Gallery, London until 3 June 2018
 www.tpg.org.uk

EXHIBITION HIGHLIGHTS  

Tacita Dean: PORTRAIT Tacita Dean: 
Portrait is the first exhibition in the Gallery’s 
history to be devoted to the medium of 
film and reveals the artist’s own longstanding 
and personal interest in portraiture as a 
genre. The works on display include Dean’s 
16 mm films of influential figures as well 
as two photographic works: GAETA (fifty 
photographs plus one)(2015) taken in the 
studio of Cy Twombly and The Line of Fate 
(2011) of the art historian Leo Steinberg. 
Dean has also made two new film works for 
the exhibition, Providence (2017), a portrait 
of David Warner with hummingbirds, 
and His Picture in Little (2017), a film in 
miniature also featuring Stephen Dillane 
and Ben Whishaw, made specifically for 
presentation within the Gallery’s permanent 
Collection.
This exhibition is part of an unprecedented 
collaboration with the National Portrait 
Gallery and Royal Academy of Arts, who 
are hosting related exhibitions, 'Tacita 
Dean: PORTRAIT' and 'Tacita Dean: 
LANDSCAPE,' respectively.
Until 28 May at The National Portrait Gallery, 
St Martin’s Place, London WC2H 0HE 
£12/£10.50 conc,  £5 weekday conc

The Great British Seaside This 
major exhibition of over 100 photographs 
examines the ambiguities and absurdities 
of seaside life through the lenses of Britain’s 
most popular photographers, featuring Tony 
Ray-Jones, David Hurn and Simon Roberts 
and new work by Martin Parr.
Until 30 Sep at The National Maritime 
Museum, Park Row, Greenwich, London SE10 
9NF  £10.35/£9.45 conc

Blackpool Promenade, Lancashire, 2008. © Simon Roberts, Courtesy Flowers Gallery London

GB. England. Dorset. From West Bay. 
1996. © Martin Parr - Magnum Photos

Portraits, 2016 by Tacita Dean. 16mm colour film, optical sound, 16 minutes, continuous loop. Location photograph. 
Courtesy the artist; Frith Street Gallery, London and Marian Goodman Gallery, New York/Paris.

The Photographers Gallery, 
16 – 18 Ramillies Street, London, W1F 7LW  
£4/£2.50, Free before midday

Victorian Giants: The Birth of Art 
Photography This major exhibition 
is the first to examine the relationship 
between four ground-breaking Victorian 
artists: Julia Margaret Cameron (1815–79), 
Lewis Carroll (1832–98), Lady Clementina 
Hawarden (1822–65) and Oscar Rejlander 
(1813–75). 
Influenced by historical painting and 
frequently associated with the Pre-
Raphaelite Brotherhood, the four artists 
formed a bridge between the art of the past 
and the art of the future, standing as true 
giants in Victorian photography. 
Until 20 May at National Portrait Gallery, St 
Martin's Place, London, WC2H 0HE

Tacita Dean: STILL LIFE Explore 
still life through the lens of Tacita Dean, 
one of the genre's leading contemporary 
practitioners. Curated by Dean and guided 
by her own understanding of the genre, Still 
Life presents a diverse selection of works 
in a variety of mediums. The exhibition 
examines the genre's legacy within the 
history of art and demonstrates the 
continued importance of the still life genre 
and the National Gallery Collection as 
sources of inspiration in contemporary art 
practice. 
Until 28 May at The National Gallery, 
Trafalgar Square, London WC2N 5DN Free

Joel Meyerowitz, from the series Red Heads 
Why colour: Joel Meyerowitz, Photo London talks 2018

Mathieu Asselin, Van Buren, Indiana, 2013, © Mathieu 
Asselin, Courtesy of the artist

Mountain Nymph,  (Sweet Liberty ) by Julia Margaret 
Cameron,  1866. © Wilson Centre for Photography 
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Talks
This year we are planning to have a series 
of talks on Tuesdays at the new London 
Metropolitan University, Aldgate East. They 
will include talks by Brian Griffin who will 
discuss how he conceived and developed 
his project Spud, which has just opened as 
an exhibition in France. He has also recently 
published a wonderful book called Pop, 
which contains images of his work within the 
Pop Music Industry. 

We are discussing possibilities with other 
high-profile speakers, and hope to provide 
some inspirational oratory throughout the 
year!

Talks will commence after Easter so look out 
for them on the website. 

http://www.londonphotography.org.uk/
LIPevents.php

WORKSHOPS & EVENTS BOOKS 

LIP Members Day

This is going to be an exciting event, which 
will be held on 30th June 2018 at St Jame’s 
Church Piccadilly: partly to celebrate LIP’s 
thirtieth year and partly to get you all 
together to share work and ideas. We plan to 
have speakers, and a space to share and talk 
about your images. Works can be presented 
as Zines, Photobooks, prints etc. We also 
intend to offer portfolio-reviews with one of 
the Speakers or an appropriate other.  The 
event itself will be free to attend, but any 
Portfolio reviews are likely to incur a charge.
 
I met with Robin, our new Webmaster 
to plan this event at the Photographers 
Gallery and we bumped into Roelof Bakker, 
owner of Negative Press and a talented 
Photographer and Designer who has agreed 
to be a speaker at the event. Small world!

We are always looking for ideas and offers 
from members so please get in touch if you 
have any suggestions.

Runs Saturday 30th June 2018 at St Jame’s 
Church Piccadilly, London.

Lizzie Brown events@londonphotography.org

Celebrating LIP’s thirtieth year

Workshops
We will be running some workshops at 
London Metropolitan University and St 
Jame’s Church in Piccadilly, kicking off with a 
handmade book workshop by Clare Bryan. 
Last time this workshop sold out very quickly, 
so confirm your place as soon as officially 
advertised!

Simple Book Structures  (Photobook Series 1) 
Workshop with Clare Bryan
This will be a hands-on workshop in which 
Clare will introduce you to the book form 
through a series of simple but effective book 
structures, from folded forms through to a 
three-hole stitched book, stab binding and 
a multi-section book. Participants will make 
several hand made books that can be taken 
away to be used as models for exploring and 
developing their own photobooks.
This workshop is appropriate for beginners 

just starting out with an interest in making 
books by hand, and those with more 
experience who want to extend or refresh 
their skills.

Runs Saturday 28th April 2018, Workshop 
12:30pm - 5:00pm
St James's Church
197 Piccadilly, London W1J 9LL

We are currently working on the format and 
dates for a workshop that Paul Hill has agreed 
to do for us.

LIP Service Issue No 7 magazine cover from  
London Independent Photography

SPUD by Brian Griffin
With the coincidence of SPUD, the informal 
British word for potato also being slang 
for low ranking British soldiers in the first 
World War, Griffin began to explore the 
relationship between the potatoes grown in 
the soil and the soldiers who were killed in 
the very same place, over 100 years ago. 

SPUD was inspired by a residency in 
Béthune-Bruay in Northern France, and 
marks the centenary of the end of World 
War I. Last year, Griffin spent three weeks in 
the French town, near the site of the Battle 
of the Somme and, also a large McCain 
potato factory – one of the largest potato 
production plants in Europe, producing 
around 1700 tons of frozen chips each day.

The publication of the book coincides with 
the exhibition ‘Between Here and Nowhere’ 
at Labanque Arts Centre in Béthune from 17 
March – 15 July 2018.

SPUD by Brian Griffin
£35 / €40 / $45
Published March 2018

Brian Griffin Monsieur Marquez     

Brian Griffin Test Potato     

Brian Griffin Bloquet Regis    
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