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Matthew Rake Londoners

L e e B e S SGCmab bi

Londoners, by repulation, doa't hang out, We're 100 busy genting fiom A to B, we like 10 kéep o
selves to oursebees, and we don 1alk 10 strangers.




TS Eliot wrole famondy and depressingly of Loadoners in 7l Wassad:

A crowd flowed over London 3rdge, sa many,
| had nol thought deth had undane so many,
Sighs, shart and infrequent, weore exhaled,

Anvd each man fixed his eyes bedam has fewt*

Oner the Ll two years | have slarted 1aling to strangers, asking them if | could take theis pisdie.
Londoners smoking in front of the office, wating In frant of the wbbe station, donkemg in fronl of the
[EEIR mostly they say yes. Mostly Iht)‘ fix thew ey an the camera Four Of the yeses gre shown here
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Panoramic Photography

Peter Marshall

A ok imfenemaation adow
pamaramiic plaovagrgly’
sogethver with mgy ol Mas!
Amd somse af my pheaurex.

One of the greal mystesies Lo me
an first coming %o photography
was the often heard assertion
that she standard lens is the one
tha most closely approaches our
nomral way of seeing things. it
seemed patenly absued that the
limited rectangle that this
presents In any way ressmbles
the apparently unbounded
space ol our visual sensations,
though of course she pe Ive
produced by a normal lens a
nommal subject distances ap-
pears mare natural to us than
thal of an extrems wide-angle o
long focus lens (Thase wha
have seen Paul Trewor's pormer-
fully drect street pOMeaits taken
in the City of London and
Spita¥ieids using a standaed lens
at its closest fi distance
will have seen 2 hic illustra-
tice of the efliect of subject dis-
lance which peoduces strong
‘wide-grgle disiomion” in many
of these pictures )

It has abways seemed 10 me that
the panaramic phatograph mast
strongly represents the way that
we see things, and thal these pic-
twres provide a different expen.

~
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ence Lo thet of Jooking al an Or-
dinary phatograph. From a nor-
mal vews nee we cannot
take in 3l of 2 panocamic at onece
but reed 10 scan & - In some re-
spects in a similar way that we
do an actual seene, Of Course we
abo scan normal aspect photo-
praphs, bul with a different neod
and mtention, oe rather without
the added necessdy imposed by
the extreme width of the picture.
We often use the leem pano-
ramic to aﬁply loosely 10 any
pecture with a width %o height
ration of moee than aboue 2:1.
Here we are thanking solely of
the fommat of the pet, and many
such pictures thal | see do not
appear to me as panceamic but
simply as excessively cropped
narmal views. for a proper
pancramic effect the picture
must incarporate an extreme
wide angle of view - perhaps 2
hoeizamal angle of around 50
o moce. Foe me an least the sar-
mal ralo 5 a secandary consid-
eralion,

My first panceamics were con-
structed from 2 senes of normal
views pased together 10 goe a
180° ar greater view. These in-
volved selling up the camwra on
a ipod with the cente of the
ens carefully over the point of
solation, A tipod with built s
speril levels is st (-séen'lial loe
this. Using & 50mm or longer
lens Wktfll possible 10 join up

b ol
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the pictures more or less por-
lectly. (Many variations an such
pasted up piclures of joiners
were powula;;ilh amaleur
photograpbers and also in some
fine ant phatography long before
Mr Hockney got in on the act.
Perhaps the most amous pano-
rama taken by this methed is the
large format one of San Fran-
cisco before the earthquake.
When | acquired a 35mm shift
lerss ik was possible 10 tke wo
Pichures centres 7 2mm apan giv-
ng an effective fonmal of 24 <
Stmm. Haweves the angle of
view was still dsappointing. A
shift lers with a wider angle af
view wass available but 3 3 peice.
I also had a large and poordy
projected front elemees which
would not bast loeg in my hands

After these pramitive allempts (in-
cuding cre or two faked pano.
ramas which ook advantage of
the fact that the comer of cne
building or edge of a past could
segue apparently seamdossly 10
alher lime or place) | deciced
that | had 1o groduale 10 & real
panoramic camera. Most people
whose work | had seen pub.
lished Inctably Josef Sudeks
splendid work In and arcund
Frague, but also a growing
number of younger Amencan
phosographers) seemed mainly
10 involve either rare and valu-
able antique equipment ar even
moee fabulously expensive and

QILUNALS OF ALl Bicroaes
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often specially engineered mod-
N ECISIon euipment recuis-
ing 4 helty mongage, The in-
trepid of course budd thess own,
and thase less with less manwal
sinistrosity than me may care 10
ocblain Panoptic Pharagraphy
Exparimenils by M Dusariez,
L.Pierroux & LLarsen gvailabie
from Machel Dusariez, 14 Ay
enue Capstaine Piret - 81150,
BRUSSELS, Belgium IFax 32 2
512 68 791, which, for 500 Bel-
pian Francs, apparently pives di-
rections on making some very o
teresting cameras (see hitp://
www.wordsandpiciures. comy
iwp far some examples.)

My first panoramic camers was
2 throwaway one - Kadak’s
Soreach 35 - which used a masked
down 35mm format and a
suprsingly sharp 25mm plastic
lens, The 36 x 13enm 200ASA
Kodacolour negalive not surprs-
ingly gave rather soft results be-
vorud about 10 inches long , and
Just 12 exposanes seamed exces-

AP

sively mean of Kodak, The peice
was onore of less right but the 72°
argle of view was 100 low. How

ever this - or rather around five
af them - was the ool 1or ey first

real completed panoramic
PIOjeC], @ series of images in the
eastem suburbs of Pans durng
a very hot and sunny 1550 sum-
mer. OF course | could get samil-
lar Ibut sharpes] resules using 2
normal 35mm camesa with an
eatreme wide angle lens and
CPOpEeng o panoramic farmat in
the enfarger, but somehow this
thrawaway little canon was
maore fun aLIu;ug:. an athond 1o
my ecological peinciples, (| had
mended 10 reuse the ‘cameras’
by relcading, but this proved 100
fiddly in practice.) Lsing a nar-
mal camera gave an impanan
ackvantage irproridieg the elfect
Ol & reirg, Or r’allm;_; front by the
posilivn of copping. bt did not
overcome the prablem af nega-
trve size. A very slaw film - such
as 25A5A - could help, Maoring,
10 meciurn fonmal was not really

possible as theee seemed at the
lime 1o be no extreme wide-an-
gles available, and anything
even shightly ultra cas the eanh

A little reading (there wasn't
much | could find - a few ploia-
rial moncgraphs, one general
book and a number of anickes)
established tha there wesre two
of theee main types of camera
Firstly cameras which simply
had & panoramec aspect film
holder and an extserme wide an-
gle lens. These preduced typical
dstomion owaeds the edpes of
the picture wilth circular objeds
beirg streiched 10 ellipses etc
Manly they were purpose built
rall film cameras, akhaugh seni-
lar angle of view could be ob-
lained with extreme wide-angle
lenses (such & the more recent
45 and 47mm ultrawides) fitted
1o noemal Sx4 camesas, so long
a5 a bag bellows would allow
the front and rear stancards 10
be monved sufficiently close to-
gether. With some cameras of
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this type the angle of view was
disappointingfy rarow, though
a few were in e over 100°
Jass, The second type of cam-
ooas used a slit shutter. In most
the lers olateq, prajecting an
image as il did 50 ooka the film
arrarged around it on a cylin-
drical pach centred on Lhe bers,
though some appeared more
complex, Having the lens o the
centre of the ¢inder of film
gives a constant kns 1o film dis-
Larce and 50 no elongalion o the
echges; however the curvalue ol
the film resadts in a loss of recti-
linear drawing, procucing 2 1ypl-
cal “cigar’ shape in pictures.
IArguably a more “accurate’
view, @5 it both coredly repeo-
dhuces the inverse proportional-
ity between image size and ac
tual distance feom the lens and
aksa gives equal distances on
film for the same hoeizontal an-

e aci0ss the whale puctuse: bul
jusl a0k conforming o the cun-
ous way our mind construdts a
cunously viewpoint independ-
ent three dimensional space.)

This type was available for boeh

odl and 35mm film., ard pener-
ally peeduced pictures with a
herizontal angle of view from
130° to 360° and above. & Is
also the camera 1ype familiar
with some foe those long school
photographs which gave fast
runners the opponunity o ap
pear oo both ends - the school
staff seated centrally in the mid-
die being powerkss 10 prevent
sch incks.

Al this stage | spent 2 kot of time
locking at bath the equipment
twhen | could find any 10 look
#) and also prctures taken with
the various cameras. My final
choice of & rotaling lens version
was based panly on price but
also on a peeference for the
wider angle of vew such cam-
eras g, Akhcugh a roll film
wersicn would have no doube
mmpraved the technical quality
af my work, the Cameas wemn
heavier ard bulkier and much
moee expensive. In any case |
lind 120 film a real pain in the

o

neck. A nepative size of
39x24mm (21 exposures on a 36
x film) seemed sssentally me-
dium, despite beng on 15mm
film. It s only serows oparent
deiect was the very limited range
of shumers speeds 11715, 17125
and 1/250 only) and apertures,
Al the time the Widelux was one
of the cheapest avallable (0
kicked mys=¥ lor non buying a
Russian Horizonl - & similar de-
sign - years ago when these were
around £35, these are still ooca-
wonally 10 be lound rew ar sec
and-hand but seldom in the UK.
Since then a range of Noblex
models have appeared, handled
by Teamwark which in some re-
spects are superior to the
Widelux.

Learning ta use this new
Widelux was non oo easy. Most
of my «arly piciures were disap

pointing, perticulady if | ried the
camera off trpod, with fingers on
ane aof both sides and madly
curving horizons. Gradually |
lear the nexessity 1o always

i
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laak at the speeil kevel and regard
the viewlinder as largely super-
fuous - the two arows on the
camera bedy are rather more
accurate! OF cowrse there are
cccasions when the camera can
be used away from the stricily
horizontal, but these are unu-
sual. The hardest aspect of com-
PoSItion was getting thmﬁ. 10
work in the foreground which
aehenvise was gapingly emgay, |
was fortunate early on o pek
one subject - the Dacklands
Light Railway extension then
under constuction from P

10 Backlon whach suited the for-
mal admirably. & was probably
solely the desire to gel mare
practice wn the wse of the cam-
era that drove me cut of bed ar
eight on & foggy february day
and 1o believe 3 weather fore.
cast that peamised it would clear
later 1 froze for an hour or twa
around Canning Town exposing
a few 400ASA rolls al 1715 of a
second belare abandaning work
and making my way home, Al

though not my awn favaurite

hunlhepf(aennhsl‘ﬁﬂd

very successful Ima cdaial
[ b, -qm-m'asd.

Azer six months with black and
white film | felt sufficiently con-
fickent 10 try colour negative on
a number of peojecs and since
then I haw worked almost ex-
clusively with this. My nexe
project was oo the Cay of Lon-
don and produced a fow more
successful pictures, some of
which have been used and pub-
lshed 2 few tinws, Several were
sold 10 the Roval Commissian an
Hisiorical Monuments (the IRA
did me a favour here by demol-
ishing some of the scenes | had
photagraphed?) Since then I've
worked with the camera on
projects on the River Thames,
revisited the now extended
Duecklangs Light Railway using
colour and, in possibly my mast
successiul work 1o date, fol-
lowed the Cesenwich Meridian
north from Greenwich 1o
Chingiord. 1've also worked 2
little o events such as the Lord

Mayors Show and Notting Hill
Camival, though in these situa-
tions the limetabion of a fised fo.
Cus camera sometimes becomes
apparent, as fareground figuees
are always out of focus, whether
vou like it or nat. (One of the
camival prtures & aboet o be
used as pan of an exhibiion
g:ckdm in the Museum of Lon-
n.)

Some of the wark feom the Me.
ridian will be on show al the
Barbican Libeary in January
1997. 1 &80 hope it will be in-
valved in various ways in the
celebrations around the ap-
proaching Millennium. Together
with athers of mry piceures this
woark is also visible on 1he
Internet at the Greenwich 2000
sile :

httpcitaww greemwich 2000 .com
and on Fixing Shadows. Shorly
I hape 1o have rather moee of my
London work visible on the net
and  will include some
panoramics bath from the City
and the IXR. u
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Wesminster As Council) has now moved along waeh another

recently ook part along with 16 oter photograpies in the fmaages
with a Twist at the Photo-Arty galler y in Southgale, The exhdstion
% m|u'.|h d a wide range af techniques includi
| retching, Hard and Computer Manipuiatans, Solarization,
Liausd Emutsion and a var ely o1 10Mmngs lrm‘;m processes and
effeces

Black Poppies: hand manipulaied Cibadhvome photogram, A1x410m, Edition of 10

Black Pappies having been shown at the Dolphin Square Exbatition Sept-OQ [presented by the Cay ol
v af his works 10 e Prindmakers
Exhibition a1 Will's Ar Warchouse, Fulham (until Now 24, wed 0171 373 8707

Three of the works can also De seen at the Lateral Ans website, hpwwwlans.co.uk




ALONE WITH HORSELL
COMMON

Martin Bowman

Martin’s exhibition of photograpbs of Horsell Common sock place & Woking Library from 21 October
0 2 Novenber. and was put on 0 assocanon with Wokieg Borough Coundal, supported by Sarrey
County Council and was 3 part of Woking's War of the Woelds Celebrations,

News

Martin Bowman

Vakng has a few daims to dis-
tinceian, netably its Masque and
Ralbaay Station, and, a few mikes
damn the track a fowe Vickoran
cemetery al Brookwood, to
which the daily funesal express
of the London Necropols
Company ran for many years
from its Lambeth terminus in
Westminster Ondge Rd.
H G Wells apparently thoughe
the area ripe %or alien invasion
and it 15 hand w0 disagree

Naw it can add that it has been
the subject and location of an
exhibtion by a UP member, al
though urdanunalely the details
artived 100 late for inclusion in
the September issue.

Edward Bowman is ta oxhibit
photographs and compuies
Images based an & work entitled
‘Past Tease” : Variationy on
Theme of Loss & 1he Beadiord
Museum of Phatography, Nim &
Telewision from 6 April - 7 July
1977 This work Is part of a
progect conrecied with thes MA
degree work at the Lniversity of
\Westminster

Four on London

Thus show by four Loesdon bysed
documentary phatagraphbers,
Paul Baldesare, Peter Marshall,
Michael Seahome and David
Trainer is at the Barkscan Libeary
Fayer trom 8 - 30 Jan

Future Vision

Congratulations 1o julia Dogra-
Brazell for having her work se-
lected for Future Visios, the
Annual Open Exhibition on
shaw at the Prasegraphers’ Gal-
kery from 15 Nov 12 15 Jan

IPSE EVENTS

Mark Pawer, whose wark The
Shipping Forecast s publisned
this month and exhibited in
Brighton in January will be run-
ning 3 worshop & Micklepupe
on 15 March. and there will be
& members weekend on 101
May. Details from |l Staples
01444 8318910 for all IPSE
@vnnls,

PSE evenings cortnue monthly
4l Ji7s bome in Bolney and alsa
w the Tunbndge Wells, Midhwrst
and Portsmouth areas.
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e There are probadly guee 2 few
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members who have never seen
J-ne' “-'l any of her piciures, and some
may wondes it geen a0 the time
she puts into the arganisation
she has any o1 10 Lake picures

= lanet has played the major rale Yo she s surpeisingly diftickers

z in the argansation of LIPS ac-  abautl showing oth her  Here is just a linlle ‘;lﬂ"‘l;ﬁ_ ol

= livis aver the las 10 years, and  photagraphs what we have been missing, a
is cerainky a Larwliar figure 1o 2l few of her splendid dance
members. photographs.

DRI

Cam

DAAKE GUEREUA ~TUE MALE , RAMDY WARLCHAW DANCE CoMANY ~ FRACILE ANCHOR

LmK Bl Youss, , BAsy WARSUAM, SuSAS DLANKEMNSGD

10




1"

IANISAN

ON

9651 A




LIPSERVICE: NOV 1996

DIARY

See your programme for more
details of these events, charges
and how to book for them. Don't
leave it until the last minute as
popular events book up fast.

DEC 1996
3 Talkk: ialian Photography; PG; 7.00
17 Chnstmas Party, Dnll Hall, 7.30

JAN 1997
14 Talk: Greg Lucas PG 7.00
27 & 30: Exhibition Submissions

FEB
2 Symposium: Dewi Lewis PG 11.00
10 & 13 Collect submissions
15 Workshop: Making a Book
Jane Reese, Nautilus, 10.00

MARCH
1 Blutak, Drill Hall, 2.30
8-9 Workshop: Alf Printing
Mike Ware, Brunel, 10.30
18 Tolk: Grohom Rowle PG 7.00

APRIL
12 Exhibition Storts, Swiss Cottage
20 Symposium: Homet Logan, PG 11.00

MAY

10 Exhibition closes

20 Tolk: lan Walker PG 7.00

25 Symposium: Bill Jay PG 11.00

JUNE
21 Blutok 7.30 Drill Hall

PARTY

be there Dec 17 at the
Drill Hall at 7.30.
Don’t miss it!

All LIP members are welcome to any these meetings

CELEBRATING
IMAGES

As 1997 marks LIP’s 10th anniversary the
committee hope that this year’s exhlg_mon will be
a special event in the life of LIP showing the full
range of work by members.

Swiss Cottage Library is probably the largest and best known
exhibition venue in London which is available for group shows
such as ours. It regularly hosts exhibitions including some of well-
known artists, and is an exceller.t space for showing our work with
a large number of library users as well as those coming specially to
see the shows. The surrounding area has probably the highest con-

centration of buyers of contemporary art in the UK.

LOCAL MONTHLY
MEETINGS

These will now replace the cen-
tral monthly meetings and are
held in various parts of London.

Al these meetings members will
be free to talk about each others
work or to plan a local exhibi-
tion, or work towards a major LIP
exhibition for the Millennium if
this materialises.

The structure, content, times,
dates and frequency and any
charges for use of premises are
for the individual groups to de-
cide. Contact the coordinators:

Quentin Ball, | Summeriond Gardens,
NIO 3QN - 0181 444 5505

Yoke Matze, 11 Thomcombe Rd, E.
Dulwich, SE22 - 0181 693 8107
Sarch Thelwall, 36 King's Keep,
BeoutortRd, Kingston 01812551309
Groeme Webb, 37 Codwallon Rd, SE9
3PX- 01818504771

Alison Williams, 21b Greenhill Rd,
Harmow, HA1 1LD. - 0181 427 0268

Sarah Thelwall, our new Exhi-
bitions Organiser, has written to
members with directions for
submitting woik. Mounted, but
unframed prints should be de-
livered to 29 Lexham Gardens
from noon - 2pm on 27 Jan or
between 6pm - 8pm on 30 Jan
(or, no doubt at other times by
arrangement for those of us who
can never make the times set!)

Following the selection meeting
you will then need to collect the
work (10 Feb, 12-2 or 13 Feb,
6-8) and frame the selected
prints ready to deliver to the
gallery as advised for the show.

Up to 10 prints can be
submitted, together with the
submission fee of £10. You will
have to pay a further £5 hang-
ing fee for each print selected.

These fees go some way towards
meeting the roughly £750 total
cost of the four week exhibition
at the gallery.

Pregramme Secretary Janet Hall - 0181 847 5989

LIPSERVICE appears three imes yearly, normally in March, September and November.
Plecse send details of any events or projects you cre involved in, arficles of photog rophic interest, gossip, humour, com-

ment, reviews efc fo the editor.

Peter Marshall 31 Budebury Rd STAINES Middx TW18 2AZ

email: petermarshall@cix.compulink.co.uk
Text should preferably be submitied either on disk (PC disk format, Word, RTF or taxt files) or as good typed/printed copy.
12 Onginal prints, colour photocopies or good quality printed reproductions are occe stable but must be smaller than A4

® 01784 456474




