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These 3 images

are from a series on these Scottish slands where Quentin spert a
very peaceful, very isolated week this Summer,




lona and Staffa

lona & where Christansty arnived in the British Ishes for the first
time many, many years ago.
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llodlising Personal
Truths - An independent View

David Murray

William Bishop, authoe of the
:7:* h bl thmhh
otography ishes the
maf . P‘Ilhls Is named
after a word coined by
Gerard Manley  Hopking
A commentator on Hopkms
writes that ' fe stresses
a5 the o al socror befiind
& thingT11 Is there then, & secret
behind this book?

Indeed, there Is. It appears to
celebirate the diversity of ‘the

Inreality it praffs-up the
Wm of 2 small colerie of
phategraphers and hurls into the
abyss 3 multhude wha do not
et the shibboleths appeoaved by
Bishop IWEI

Is there then, a
secret behind this
book?

WE valorises a tradition which
e cormrasts undavourably with
w hobby!d‘s seavch far single
. [who are) amusing
lhemulves and their fellow
enthusiasts’ (pS3). That which
supposedly  distinguishes
‘creative photograpbers’ is their
pursuit of something called
‘persanal rruths’ - a phrase which
occurs no less than 33 tmes In
the book! This phrase is
explained partly by listing those
phategraphers whose work
u;rocﬂly shows the process of
realising ‘personal truths”. The
phrase rs 1o be wmm»
mous with the ‘creatove
raphy’ mwhlchcmb
florer during the 19705 (2) and
whu:h WE distinguishes froem the

e 198175 111 Now why it

Id be thar the use of colour

of staging disgpualifies work fram
being ‘personal’ is never made
clear. Why arv the black and
white 1:“

Inving Klaw o the co rp&m
of Nan Golding not “personal'?
I'd hawve thought they were aboul
a5 ‘personal’ as you can get.

Naw | have o quarrel wish W8
of aryore else saying: Here are
the photographers who | like,
and that's all there is to it'. But
that is not enough for WB -
strangely, given his emphasis an
the personal and the subjective,
His canon is of photographers
whao ‘realse personal truths”. But
what does this meanti3)

Tt

‘A photograph can be considkred
as an tion which inciudes
the o Gctors of ity and
objectivity. This idea has been
neatly expressed by John
Blakemore: “The pholograph
occupies & space, makes
connection befween our inferiar
and exteniov workds.™ (p40)

5 "Dedining Personal
begins as faollows:

Leaving aside the typical equivo-
cation of ‘can be considered” -
what does this tell ust it &, sont
of, rue, But the quose remains
s true i we substitule Yried

for ‘. After 21, a fried
ezg Is a thing In the warld of a
pamicular compasition, bt also
ath'v%m my world - | think of
other fried eggs, of how a fried
ogg ocoupies a different gastro-
nomic space to a bolled egg ..
#d 50 on, But if the same can
be said of a fried egg as of a
phatograph then we have an
equation: A fried egg Is the same
s a photograph (this is whit
‘sqquation” means).

So this banaliny does not help us
much.xﬂ then moves on 10 a
claim which is chear, straightior-
ward and utterly false. Me points
out that dlﬁmmt people see the
world somewhat dilferertly - not
A surprising claim. He onto
discuss the work of Raymaond
Moore and abserves that withoue
him [Moare) his work would not
exisl - again, not surp Bu
\WE goes on to claim that
‘true in 2 way thar would not bc
frue for W documentany
photographs™ which anyone
canversant with the refevant con-
ventions could produce. (p4.2)
This Is a truly staggering and
nmlnng way 1o define ‘personal
rpose is to

deme lherlnd wod( repro-
duced in Realising Personal
Truths from .., well ., Fom eve
rything else.

It & - at hest - dublous as ta
whether ‘anyone commrsant with
the relevant canvertions’ could
e el R
e
who could be called 2 m
of ‘objective documentary
photographs’]. But itis absolutel
wrue that ‘anyone conversant wi
the relevant conventions' can
procuce the sor of waork which
(ur::n:kws s canon, just b:k
at the works reproduced in his
baock, look at the photographs in
the recent Swiss Comage exhibi-
tion! Then consider the follow-
ing, from Ch7 'Exploring Per.
sonal Truths':

‘Compotitive exiilnions and cev-
umdlbaf&vﬂmdowm«:(
oourqe and support a
n?' which
feads, if anywhere, 1o p«ml
stagration rather than growth .,
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lit] is move like visual game-playing ... [in which they are] amusing
themselves and Their felow enchasia=ts\pS3LIF this applies 1o the
kind of work produced in, for example, The Beitls Journmal of
Photography Annual then on what grounds does it not saply 1o the
wadition valorised by WH?

For this tradition there is actually only one corventian. This fact was
the most important thing which 1 ksarnt al art schoaol, There was an
implicit ethic that you can produce what you like. But bebind this
there was a secrel cornention - oaly mentioned when flouted: &
wark must be apen 1o many or any inlepresatians, £ must not make
dulinie and unequivocal statements, il maist nof impase on the
vierwwr, it must be ‘personal’. This was forosfully hrought hame to
me by a well-known entropeencar and ssacher in the warld of ‘inde-
pendent’ aphy, who appears in WE's book. | had presentid
a slide-shaw of abjects which were impoctant 1o me. Some of them

were books. He asked me the-
warcally, in the outr tone of
a sil-com ‘Jewish "1 “Have
you ever heard of any smportan
photographer taking pictures of
books!™ This, from a man who
wouk] say 1o sominar groups that:
‘What matiers & whal you wane!’
WH - in 2 way - accepts this in
his comment that a2 gquotaton
fram Minoe White ‘sounds like a
licence w pren photographs of
apparently nothing i particala’
(p42). WE acoepts this in that his
concem is not really at all with
pholographs as objects; it is with




the proxess of making them. One of the most assonishing fegiures of this
bock, writhen as it & by & photagrapdy crec, is the complete ateence of
the category of the aesthetici4). The purpose of ‘perscnal phatography”
% not about 3 resul, it is about a process sel-kasioemation.

Pve no problem with the idea that making photographs can be a
mears of sell-transfoemation. But if this Is all these 15 to the gquestion
of value n photography then the specificity of photography evapo-
rates. Because the same is true of the act of frying g (in tens of
what is actally offered In the seli-transformation supesmarked @ is
not much of a parody 1o imagine a gura offering workshops on Zen
and the Art of Frying Eggs')

WHB compares the attendance al a photagraphy woekshop Inot, of
course, what your ‘hobbykss’ do) with ‘a visit 1o a psychaanalyst’.
Here, be is correct in twa ways. Firstly, neither Bishopian

|

proponents of photography as
sell-ransdamative, nor shrnkery
i ils many varieties see any need
to produce evidence for heir
claims of transformativeness
Secondly, the worlds of
‘Creative’ photography and of
shrinkery pretend 1o openmess
and tolerance - they actually,
antologically, have hidden judg
mental criteria which are all the
more rgid and authoritarian foe
being secre

Naw there's a 'personal truth' foe
yOouL

Ko I

ERIFATELYN |
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NOTES

1 /Gerard Manley Hopkins, John
Pick, OUP, 1966, p 33

214 mythologised version of the
705 plays an impoetant part in the
Thistory’ of this book (see espe-
cially p13). The version is sa
grotesquely one-sided, so
massrvely omissive, 2510 2uggest
that the authar muked his beain
with acid in 1969 and spent the
next decade mumbling masras
in an wlian ashram.

31 keave asicke the philosophical
problem as 10 whether a truth
could - definitionally - be per
sanal. There is a vast and divers
bocky of work which holds that a
truth, by defineian, is objecti,
But in time present, to go on
abeout this would be thought a
‘persanal’ eccentricity,

4)8ut then, perhags we should
expoct anything from a “critic’
who can write - wieh no expla-
nation ar argument - that oy the
carly 1980s ... An advanced
maood of Existentialism ., had fil-
wewd into photography” 1p79)

Realising Personal Truths.
william Gishop, Inscape 1977,
ISEN (LG5 J0290-0-X

Availabde vom:
Inscapes, 224 Gladwell Rd, Lon
don N8 9AA, L1000
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Light Tee is one af tao hand manipulised phaotographs
of trees that were recenlly shoram at the Phato-Arte gal-

e jery n Southgate. Twenty (wo phoragraphers took par,
‘g 'ee explorng a wick: range o wechniques & subjects.

This image, punh'ngt;plu-n along one of my many

E walking routes in Cheshire, is hesavily hand manipulated

Nick Barker and there i linke left of the ariginal photograph apart sroe

coene blue from the sky, yellow fom, the field, branches

o the tree and general outline; so photograph o prob

Oviginal in colour shly an inappropeiale cescr gnian, the photogysioh having
been mare of 4 sprirgboard foe the manipulation.

Wik from Nick and four of the cther photographers from the cherw has been selected for the Photo-Arte
gallery website due 1 50 or-line | Now at: Mtp:')www.w«uwpmm:.hml

My curfent practice Concems an explocation of memary and displacement against the nackground of
theories ca cultural pluratism. Two bodies af work have evalved so 1ar from these preocaupations. One,
wntithed Urnaturally Foreign’, uses the (English! garden as & mise—en-scene tar objects which beloeg, 10
2 foenigner’s suitcase m arcks 1o rase guestions about belongr, cultural nomrs and the ways ouf
memary helps to shape cur idenbty

The ather body of work, entitled The Position of a Stranger” uses the city as the site In which a flemale)
foregres has to regodiate anvd re-neRotiate hor precarious px wition. While the first series of photographs
attempts to evoke a leeling ol wander and dreams, the secoexd highlights the reality marked by 1ension
ared ambigaity, Two pieces from this serics have been included in the hook Dy Marsha Meskemmon
‘Engendering the City : Women artists and urban space’ Scarkd Press, 1997




Confrontation, from The Position of the Strange’

Disjunction in Teme, from The Position of the Stranger’

-

e

LEELADN  1DIAN3S4N




12

L66 AON  321AU354N

Three Wishes

Virginia Khuri

When 1 was a child one of our
inwerned games consisied of each
phvv making up a list of theee
wishes a week, wishes which
though not impossible were
deemed by the group impeob-
able - such as being discovered
as 2 new rusical genius, being
offered a trip on 3 raft down the
Massspn l.or&eninw:pm-ko
for penmanship. The ane to
whom most wishes were granted
during the course of the schocl
year was the winner, |
don’t remember who wan, of
even il any of the wishes ever did
‘come troe’, but | was thinking
of this game recently in connec-
tioer with thoughts of the Riure
of LIP. What would be my three
ible, but | ble wishes
itas i emers the 218 century?
What would be yours?

Top of my list would be a
central mesting place, occupied
i noe oramed by UIP o0 a more of
Jess permanent basis, a place Bke
my studia where members could
drop by for a cup of 1eam, but
where, unlike my studio, there
would be ample space for monthly
mestings of ai keast twenly peoc-
phe and wallspace for 12-16 in-
dividual exhi 5 3 year, e
ally, 1 would also have encugh
space 10 run and host
small talks. But its most |
function would be as the hub of
aur dispersed LIP community, its
centre of being, Where does one
find such 2 p Improbably,
hut not impossibly, 1 imagine
someone ‘ot there” with space
1o spare, 3 shop owner, perhags
with extra unused storage space
who would like 1o put it to good
use, or a landloed with & vacant
premises who would likea re-
iole 'buikling-sitter’ to oc-
cupy it for 2 time, o best of 2l
alore occupant of a large house

who would e some daytime

ol Well, it can’t hunt
10 wish - especially If thens is a
chance that just one of you
knows of somecne who knows
somecne who might just know
of just such a place.

My second wish would be an

avuncular, who
ot of love of would
either this etter, of

And listly but not leastly, | woukd
like 1o e an exhibition of LIP
work l-nmv:’g n a ‘peoper” gallery

bition in which the valuss on
which UP exists would be pro-
dairmed, the result of co-opera-
tion rathes than competition and

ross ‘showcasing” not simply ‘Creativ-

ity’, but the horsst responses 10
life MM indhvdual
magmations which LIP exists to
faster. | have the feeling that such
‘human’ work would be an anti-
dote 1 the sersational but alien-
ating wark with which we are all
too familiar. Are there are
gallery owrers, museum curalons
e ‘out there' whao know...7

If any of you know amyone who
might know someone who ...
please contact the Edior!

W(h)ither

Peter

Wither photography (1)

Last week an the way 10 hear
Pam Robers talking about the
value of the RPS © on | was

ambushed by a of .
raphers hm g?“o‘: Mphl?:;sal
Festival Hall where | spentan in-

mnlngemimbohl;awoﬁt
and 1alking aboul photography,
lide, the unverse etc, On

inthe RFH ware the wirrees from
the 40thWorld Press Photo con-
test, a rather depressing experi-
ence. Notonly was il a

or mans’ lyes, almost entirely
mans’) inkamanity %o man land
at times women but so much of
the phatography and events
could have been from the 39th
or 3&th or 37th_. show;, All this
in a print guality not much if ary
betrer than this magazine - wry
ever don't they use real photos -
ar is the idea to mimic newspa-
per quality?

Orwe thing that stood cut more
than edze was the power
afthe ancl white work com-
pared 1o the calour, almost all of
which could usedully have been
omined.

Despite my "“,9:" a1 having
missed the lalk, ace o §O
10 e the worth of the RPS col-
Jection is undoubledly Bath - cue
rently showing some 120 origl-
mal prints uced n Camera
Wark, S'cgehz’s semina! publi-
cation of the early mﬂ of this
century, perhaps the |ast gredf pe-
riod of this callection. Pam
Raobens' book: AMred Seeiglitz,
Carmera Work: The Complete -
fustratians 1903-1917, Taschen
£16.99, would be a useful addi-
Tion to your Xmas present lists,

| spent a very interestieg, and en-
joyable day some years back 2t

—




photography (1)

Bath in $he back rooms handling
some of their unique collection
of work (peints and negatives) by
Fraderic fvam.:zummn

was 1o miss
?u‘hmmtoosee”'u?dhurhm
Roberts again.

& is not that long since the view
of the majority of the RPS
heirachs appeared 10 be that the
collection was a millstone
around their mecks, ive o
maintain {even ). of no
value las could not sell i)
ared of no interest. | suggessed to
some of them that it might fom
the basis of a National Museum
of Photography {on long-term
loan fom the Seclety), no
interest wiss shown i this. Vasi-
ous ather collections could have
contributed to this lfor example
the Hulton collection - | was
almost theown off the Hultan-
Devstch stand at a Creative Show
a couple of years ago for suggest-
ing in as palite a way as | could
muster that this might be
exploited more as a cultural

resource 2 money-maki
exercise) and the sen md:s‘
funded andresourced 2

phy section (despite the valiant
efforts of its curator and stalf -
which arre finally resulting n a
little more for
display! of the VRA.

Personally | regard the lack of a
National Museum of Photogra.
phy as & aational scandal and
would hope that Chris Smith
might be persuaded 1o find sors
lottery money towards such a
project. Of course | know about
Bradfard and that museum there
- least said the bemer. Photagra-

, Film and Television really

ve very litthe of conssquence
in commaon.

Whither photography (2)
Foto98 proclaims itsell as the
1998 Year of and
the Electronic lmage and sounds
an exciting time for those living
in Yorkshire,

It does seem a great missed op-
that this appears not 1o
been organised as & na-
tional event. A few crumbs out-
slde of Brackord, Barnsley, Malic
fax, Hull, Leads, Sheffiedd and
York, but that's &1, Or is this the
first real saccess for the Yorkshire
Natlonaliss - incl 25 it does
exensive programmes in all theoe
ridings?

I can only hope that the full
programme ragher more
outside of Yorkshire and Humber-
side Arts than the glossy Canon-
sponsored achvance brochure.

Wither Photography (3)

idly shinking of buying a Leica
M6 now that prices are down a
timle, or at least trading in a few
older bits of Lenz gear for one,
and mertioning this to the limle
group in the bar led 1o much dis-
cussion on the technical future

of photography and electronic
oo o

It Is already clear that large-
format Is fast an the way out so
far a8 film is concerned, aloady
being replaced by digital backs
for much studio work and in-
creasingly by medium format
where the simple mavements
ravided by newer medium
ormat cameraslenses suffice,
Recent im) in colowr
film tochnology make it possible
15 pet results fram even 545 that
would have previously de-
manded 4x5.

Hawever for portralture and non-
static subjects digital still has
some way 10 50 in this area
as long as 5 or 10 years -
It can compare with the
quality on film,

With 35mm, things are different.

Dignal cameras are rapidly re-

placing film foe bath rapid news-

Bw-a. ingomd trough the tills of
ixons

r the amateur snap.

Current momentum su it
may well be dead ¢ the
Millenium.

So 35mm is no a
wlmgTu far the um
equipment could soon gain

greatly i ils value as antigues!

Wither photography? (4)
I've abways been doubaful whz
photographers get 100 woeri
about archival ot How
many pictures are worth keeping
gt o S et P
prints
e
a ctly archivally proc-
essed - what tests have they car-
ried oot o their procedures? Is
ﬂmielnaxhathing as an archival
our print lexcept perhaps in
nkhmp\: Carbeo or Dye Trans-
fer black and white negatives?)

One acknowledged expert on
such things & Hgnﬂ’y Wihhelm,
and in Octoher be peesented
some of  his results 1o the Inter-
national Association of Fine An
Digital Primtmakers mesting in
San Francisco. These make inter.
esting reading. shattering much
received wisdom, If you want
your colour prints to kst you
should be printing on Fuji Su?et
FA Type 5, with an estimated life
of 71 years compared 1o
Hochrome {long considered the
mast stable of colour materials)
ar 29 years.

Apart Fom one sysiem using spe-
cial pigment based inks and
m lc ial archival inks from
| , Ink jets get 3 poorer rat
ing. particularly those avallable
o reasunable price. The Epsan

Styhus range lourrently winning

LA ADN  ID0ANISAN
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Il the computer magazine
inber comgarative print quality
an:‘ zdlopﬂmum
imates from 6 months 1o 5

on!\dmt an paper type,
res which if anything seem
moomredlomymomo-

.

EE

&
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There seems 10 be very litthe ad-
vloconhwmtpmml-
able; and | suspect it will not be
long before Martin Reed - a
wikooene visitor to the peint show
following the AGM - will have
some sample peints and com-
menss In a new calalogue,

Arryore withoul a copy of their
cumrent catakogue shoukd vislt 12
Vakentine Phce SE1 8QH (5 min-
ukes walk from Waterloo) and ook
Ject ones, Thery cho have more o hess
everything you could éver need in
terms of aphic manerials,
oerainly for archival processing.

Whither LIP?

Much of above left me musing
about P and it's future in and
besyord our Millennsum proj

a dicussion that | hape

will comtribute to for future issues
ol LipService.

At least the commimes meeting
shartly before the AGM made it
chear that members - nchuding
committee members and the edi-
tor - were srfitled to contribute
freely to LipService - despite
some arguments Lo the contary.

As a stroeg bellever in the value of

criticsm 10 8 free and

ont society and Sociy I'm

lohmtkdﬁ:hd.ﬂum
4 onzanisations on criticksm,

which | Wil be
m"wh:pe will generally

The editor cenainly does not
agree with everything that is
wiritten In the magazine (not
abways even with everything that
he himsell contributes -I've
always thought corsistency a
sign of lmied imagination.)

As always | welkcome contribu-
tians on any subject of likely
interest 1o readess related to
phaotography, nchuding the ac-
tivities (past and futurel of UP.
Feel free to call and discuss any
ideas you have, though you can
just send the articles and pictures.
O course occasionally | can
make suggestions for improve-
ments as well &5 pulting some
things o cur noemal foemats.

1t makes rry job easser # you can
::.lwkboﬂla;&u\ldm
on compuler Prefered
farmat s Microsolt Woed, other-
wise text (ascli) files are a sale
ahernative, | can read both PC
and Mac disks, Email Is ancther
good method, but | will even
cope with mast handwriting!

At our recent AGM lan inmerest-
ing event for those who mised
1 - unfortunately the minutes
have yet 10 be clroulated) there
were 2 few sigrs of fnure chan
as well as a few changes In
ities. Our new ¥ s
Peter Jonnings, Roger Estop hai
decided rof 10 continue. Sew.-:ﬁ
of us were ehected for a further
term, Including those we would be
lost without - Janet and Ginny,
There are a number of new
members of the commimee; one

wolunieers ame still welcome.

LipService Online

At Last | hape 1o get this issue (o
most of it) avallable on-line
{where the pictures should lock
hetter) as well as in peint. Try

m&dm your web browser lo:u
fwww.spelthorne.ac.u

shortl and you should find
either the real thing or a ik 1o &

Knowing

Roger Estop
\\’I‘hobelonguoll?, whamfu“g
P raphic a
why ld‘:qundd
activities do members want from
LIP? A year and a half ago, when

the UP commimes was thinking
about the future direction of the

of finding out what members
mativabions and aspirationrs were
arvd horw well LIF was serving
them. Although @ was a fairly
long and onerous questionnare,
there was a good and interestod
respanse from about 30% of
mermbers,

Education and Experi-
ence

The majotil( of mambers are n
or specialst techni-
cal ecoupations. Just under hall
of o::? respondents are profes.
sicnal phatographers, pl 3
i teachers a;vy wrilers. Inc :3;
o'v‘ér half devote their worki
tme to photagraphy. The
of photographic expenise within
the group is demonstrated in fao
ather ways: fiestly, 70% of re-
spondents have undertaken
courses in photography, 50% at
further o higher education kevel.
Secondly 66% have exhibition
wxprience, many at prestigious
venues,

Thera Is a willingness to share
this lmwl?, wnesest and ex-
perience with 49% saying they
are 10 arrange or lead
events. This s the first thing that
i LIP committee can take up 0

fulure events programming,

The value of sharing and e:‘
changing experience cannot
underestimaned. The majority of
ned LIP 10 be able 1o
mees, disouss with and leaen fom




you - knowing LIP

likeyou, minded le, and as
well as the people with experi-
ence and expertise, LILP has
members who ane for dis-
covery, guidance, inspirabion and
Interaction; and e new 0
ar reviving their interest in pho-

1ography.

Cash and commitment

The larger propomion of respond-
ents are recent members of 1 or
2 years, with a predictable stead-
ily decreasing rumber of mem-
Dotk ey g
a su pro-
portion who joined at the start 9.
10 years ago; UP ks still
by an important g of layal
ariginal members, When
join they seem to do o deliber.
ately and with some commbment
as Is shown in the 565 10
questions of fees charges.
The vast majorily consider the
£12 subscription ‘just nght’; no
one It was oo In
addition 83% would stay as
mernbers if the subscription was
raisad by £5 to enable UP 10 do
mare and all bt ane was pee-
pared ta pay small separate
charges for individual events.
This of financial comni-l.
ment gives a certain resporsibi
nymgemmm:awk
mcan:"p;lm an increase in
subiscript with some egqua-
nimity, there is the keen i
tance of providing the everes to
sattsfy and rotain members in the

loeg term,
two thirds of us be-

long to another pho-

tographic organisa-
tion

Interests and affiliations

Thare are other winys 1o oblain
choes about the kind of photog-

raphers LIP serves. Members
stammarisedd their main interess,

st under a quarter each). I
Interasts occupy aboul hall
of LIP members, the rest are
evenly divided between the fol-
lowing rough categorisations:
documenting the real warld; ox-
plaring the poetic and concep-
twal potential of the medium;
constructing and manipulating
Images; the relationship of pho-
tography 10 fine arl; reading
about ard viewing and studying
photography.
Members' phatographic stand-
s are also reflected by the
that two thirds of us belong
1o another phic organi-
satlon and read other photo-
Euphk magazines aparet from
LIP mmesmibers are most
| to have some association
with the Royal Photographic So-
Cienyl23%], the Photographers’
15%) or amateur camera
clubsi15%). Roughly 15% be.
long to other Independent or In-
formal f‘w" Hor example IPSE,
TIPP), Al their breakflast tables,

m::eihe;e responses be-
tween the lines, there is a sense
that there is a dominant core of
mmnbmwu:\o are In the
mainstream.

isan less wedl defined
body interests are mob-
vated by ant and for whom pho-
wopraply is a means 10 4 visual
or conceptual end. There is an
ﬁs‘;\mdw interest i po-
itical or campaignin, phmnqn.-
my: anly ane r“ptsmdmt

gs to Camerawork, ondy ane
goes 10 Phatolusion,

Doing and talking

What do members expect from
UPT The arswer from the gues-

tionnaire is basically: what LIP is
already providing. The loose
make up of discussions, print
viewing, talks and advice hg:nch
characterises LIP is what mem-
bers want. The only thing we
havent really taken on is promot-
ing Convlem, pl'ntgmphy
:)‘a wider azi:::r which most
respondents belleve LIP should
be doing, but leads the how”
;udomon unanswered, People

Suggest imeresting possi
aﬁhlza:“ﬁnuim L LIP to
consider, for example peoviding
help for photagraply soudents,
acting 45 a national foous for in

dependent phoug::iy.ptovid-
::n information open ex-
I 5, ACTNR & & Campagr-
ing lorce for change by harass.
ing the Arts C running its
own darkroom, studio and Q'i'l‘;
lery. The questionnaire has a
provided a range of good ideas
of specific events topics and
which the committee
can work with. Some Ideas
e o appling or gt e
N0e on i anks
commissions; h"gw \ossrell work:
digital imaging: organisation of a
print selling fair; visits and criti-
cal discussions about exhibi-
tions; provision of contracts for
services and sources; feminist ap-
proaches sa photography; ways
af tackling difficull or challeng-
ing subjects, There was only lim-
ed iasm for events related
%0 the Millennium, together with
some very negative comments,

Sharing and communi-
cating

T4% of 1s had submit-
ted work Jor an LIP exhibition
and it it had given a sense of
participation and increased con-
fidence, There were criticisms
about the venues, about the
unfocussed varkty and predict-
abiliry of wark and that too lmle
of each Individual’s work was
visible. An equal rumber of re-
spondents wished to see annual
p shows and exhibmions of
bodies of word by 3 smaller
number of people, and there
were some useful exhibition
wdeas.
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LipService was recognised a5 be-
ing Fmportant for communicating,
with and stimulatirg members,
praviding information about
overns, a platiorm for debate and
a place 10 show arignal work -
in shoet what LipSesvioe is dorg,
lhoth improved picture gualiny
would of course be nice. Re-
spondents folt that a LIP world
wide wey site woukl also be a
source of information bul also
attract nesy members, show work
and proside hrks 1o other crgani

salioes,

Fix and rinse

The questionnase revealed that
UP B o well-inloemed and ex-
perienced membership wishing
to share, exchange and grow in
thew wark. There is support for
UP's peneral purpase and ap-
proach but lots of ideas for ac-
tties arwd a willingness 1o be
mare directly involved. There is
significant interest amongst
members in an an odenated
pholograpty and sechnalogical
change as well as the fundamen-
tal kove of picture making and
chebate that lies at the heat of LIP

In e mend issoes | will report on the
resubs of members’ favourie photog
raphers, wrkees and meading.

Picture by William Bishog from
his series Water Side Ways” in
the group exhiblion 2t §t Mar
tin's-in-the-Fiedds in September

Cryptic Visions

Peter Jennings

Personal work can often be just
that - personal, rather than inds
vidual. The exhibiton 'Seven
Photographers and & Poer’ had
peeat stengihs - well presented |
well printed wark showing com-
mitment and vision. The cracks
showed when self retreased into
sell - rather than communicating
with others. You may pain your
soul, but you can bose the whole
World.

Yeu the exhibition was & shora-
case for some of the most tal-
ented members of LIP and a
gerwine and concerted attempt
1 introduce, 10 a largely un-t-
Ioeed public, an undamiliar as-
pect of pholography. | realised
this a5 | crept imo the Crypt of St
Mantin’s Church and found a
camposte ol framexd priats, one
from each al the seven photog-
raphers : including a framed
poem from John FPowls - the
poel., As an averview of the ex-
hibition, it seermed 10 hine been
designed to welcome the viewer
and prepare them for what was
10 COMe..

Carol Ballenger andd poet, Jobn
Powls collaborated and divided

words and images of Dattmoor -
sometimes to efiect, but generally
this partnership did not gel. Ad-
mineclly pocis, set against srong
phatagraphic images, de not
marry. Even with the ‘Ruins ol
Eemet’, Ted Hughe's very visual
poeary, eoched from the land, and
his awn experience of working
il, sal opposingly alongside Fay
Godwin's compact, self-con-
taned smages. Illustration is an
art in ltself - with Ballenger and
Powls, resther effectively illus-
raled the other - with the wace
tion of two collborative worl:
‘Onions’ and 'Sharelines’ in
which poemns and images were
complementary. Ballenger’s
‘Dartmooe Divams” stood apant
as well crafted examples of a
genee of English landscape phe-
wography.- although there was
vmllu’vu e there, i lemms al &
neew vision, andd Powl'’s poetry as
2 good example of contemporary
poetry. Ballenger's photographs
ol sand (Eanh Signs) shawn as 4
separale group, showed bold
graphic pattems which are, on
tirst sight, striking - at secand,
fanm e rickes cantent, With this
serivs, bess foem) coukd mwan
more lconfent),




she dis , dark shadows,
100 much of a cliché.

Most successiul and communi-
cative were show-
ing earth mounds - were

few visual chues 35 1o what lays
around, or beyond This bleak
landscape - here & unknown and
mmmmm
irg depanume Hudsan's pro-
vious work - with some obrious
hinks o it.

There was an inevitable link be-

series and Graham Hodgson's
“Shadaws In the Park.’ Looking
a1 Hodgson's pictures | felt a
sense of deja vu, as if | had

8 mid-seventies edi-
apened up

Sam Gc&m.omlbigl ‘:Iun
uncomplicated i un-
tamed landscape of kceland.
'Wmd Swans Returning’

a delicate pattern of
birds in formation agairet subile

Ticke” wias a photo-collage of vi-
gnettes of birds' feathers and
stones found on a beach - the

O of the most Impeessive con-
tributions ta the exhibition was
Virginia Khuri’s sevies of sea pic-
hm&led‘fmmhe&t the
Deep.' These showed the very
066!0 of the sea In lighe, vibrant,
16 x 20" prints. Size was every-
g ey
SCIPEs A spa-
cious poetry of these quie, yet
dynamic images, W o
lengthy statement was .
leaving the pictures to speak for
themsehves. immediasely impres-
sive was one photograph
lurtitled! where the shingle, in
the 2t the bottom of
the peint, faded away Into an al-
most bleached out horizon.
There is the H&M heavy
decisions were on all as-
pects of the making of these
peints - and that they were the
right ones,

Water and ke Khuri's,
are also Important to WAlllam
Bishop in his “Water Side Ways’
series of panoramic waterside
views - though the
concemed the urban, rather

the rural environment. His
;fptwnuu) :J‘rdy'uwugp:w“‘
wm‘m as communications nd

, amenity, phenomenon a

the hurman relationships with it -
it also includes an ‘aspect of the

photographer’. What that
Is, wa are not sure; bum

ness and nsiveness of a pho-
tn?uphot Tharmes at Geeen-
wich contrasted strangely with
the some of the other images
which were visually busy - al-
mast clavstrophobic, Perhaps
thisisa , O perkiaps
not, but there seems a genuine
search for something by Bish

i this series, not yet fully real-
ised beyond an interesting ex-

amination of space and structures
around - within a well
chosen aphic format. 1

lock foeward 1o hapelully) seo-
ing mure of this series in e fu-
ture, as it develops, and 1o form-
Ing a more objective judgement

Ta look inko a photographers work
and dearw visual conclusions often
puts you in 2 minefield of subjec-
tve no-na's. il Staples ‘Memo-

ries of Jim' is a serles of images

creatod for the death of a fiend -

a gardener by profession. We see

deserted greenhouses, over-

w with delicate strands of
croepers

public viewing in some way,
clarity of fnllngs should pus

there are more

i in the series? Ex-

Hsmmiumd
death and the translence of life,
are evidence encugh,
a::otdonldm?owls- |
woefully i o
comment on his poetry as | don't
r:wumtngamm.lh
is visual companions, exhibits
Iuwkabf.t:ned -nshomc‘an.
peesumably, as with Vicorlan
epithets 10 good conduct and
morality, imbibe his good
each day. Powl's
has an m‘:w of
supeising sensitivity for & prison
mglMsbaneu&p
nor of Dartmoor) but seems 1o
lack the edge that one might as-
soclate from someane has
held that position,

The Curate’s Egg Award for this
exhibition then - good in
good in others. But with any
xllmlpu::impmm
muc pbmm:’zan
the ca re
g:d symbolise Individual con-
e, aphers have 1o be
very sure I those concems
are. All the greatest art is of
cotm.l - oven when it s
citfiouh, at first sighe, to compre-
hend - recgairing real wark an the
part of the viewer but it evernu-
ally reaches out to touch many.
That & the achievernent, ifnot the
initial imention. & Is that univer-
sality that s k::ﬂ:vd w';:i;; for
when o r
front door. =
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fdews
IPSE Evening Meetings

Windmill House, lop 5t Solney
27 Now
Jill Staples 01444 E5189

Inner , St Johns Vicarage,
Purbeo

26 Nav 7.00pen

Robin Coutts 01705 262307

Beacon Group, Chromos, 58
Hipgh St Turxhicke \Welks

First Monday of sach month, Spm
lan D192 536986 or Jlie 01892

32571

Pyrenees in Spring

Sam Gardenersil! be leading &
week lorg photographic lowe o
the ﬁ‘uni Pyrenees April 12.19
1998, i will be based a1 The
Parting School in the larke hill-
top village of Berdun, Details
from Sam on 01092 852133

The Samaritans

Calour ar monochrome submis-
sans are invited for the second
armaul photagraphic competi-
vion orgaresed bry the Samaritans,
which will culmenate in an exhi-
biticn at the Association Gallery
n May 1998,

For detsls contact huszin lrwin,
Communactioes Assistant, The
Samaritans, 10 the Grove,
SLOUGH SL1 1QP. The closing
cdhate for eniries 15 30 an 1998

Photo Art Intemational

Caongratulations ta Jim Barron for
beng featured in Bsoe 4, Aug)
Sep 1997 issue of Photo Ar In-
wrnational. This bears no rels-
tianship o the cardier publication
al the same name but s pro
duved by Creative Monochrome,
well known for their pubilication
af bocks by club photographess,
Photo Ant International has also
published work by mare gener-
ally recognised photographers
such as Paud Trevor (ssoe 1) and,

ontemporary
photography
fair'9?7

sunoay, 16 novesacr 1997

oeex 12 ru 10 6 Pm

in the same Issue a5 Jim, a pre-
view of the current Uon
McCullin retraspective ar the
Barbican. As well as well-primed
phatographs the magazine also
has echnical anticles.

Single issaes are available for £5
from Creative Maonochrame Lid,
20 5t Peters Rd, Croydon, Surmey,
CRO THD, 0181 LB6 3283,

Photo UK and Prizes
and Awards

Twa books published by Dewi
Lewis Publishing, 8 Beooomiedd
Rd. Heaton Moor, Stockport
Prhato UK zat 12.95(post free or
froem bookshaops] gaves listings o
galleries, warkshops, fostivals,
educationa! and trairming institu-
toes, magazines aned perodicals,
prizes and awards, funding bod-
ws and prodessional associabons
for phatographers.

Prizes and Awards gives delails
ol these avalalble for photogra
phwes, antists, writors and poets
and is also £12.95

LIP Local Groups

Servvral of these have now had 2
nuimber of succeshl meesegs, As
well 25 talking about photograptny
and dscussing your cument work,
weir hopse thae local grougs will be
plarmieg other activiies, including
possible exhibitions, All mermbsrs
are welcome ot ary group - con-
tact the fallowing for desails:

Quentin Ball, 1 Summeriand
Gdns, N10 3ON, 0181 444-5505

Sarah Thebwall, 36 Kings Xeep
Beauloa Rd, Kingsion 0181 255-
1309

Yoke Matze, 11 Throncombe Rd,
F Dubwich, S22 0131 &93.8107

Graeme Webb, 577 Cacdwallon
Rd, SE9 IPX 0181 850-4771

Alison Wilkams, 21b Creenhil Rd,
Harrow, HAT 1LD 0187 427-
0268




What are YOU
going fo do?

Quentin Ball
I am a member of a peace and
justice mkh meets
g, e o
topics. An averlying has
been how are we goinﬁ;'
‘celebeane’” or mark the Millen-
mium. There has been much said
example. But when it comes to
somethirg that ¥ can
Ss T e
o UF
\hmapm(bnoﬂmon.one
of the world's mcmcs.
waphy‘wh:h up:?
o which inits most ba-
sic terms, really is about captur-
maments n time on sibver
. That's what we all ‘do’.
jon, There you have

:'sout
p;ulon. Haw can we combine

these theee Inta some-
thing meaningful for the Millen-
nium, ‘I' can dof Do

we have a cheice but to assist in
making a recoed of 1999, the last
year of the decade, century,
millennium? With just over a
year until 1999, it is time to starl
gathering members together and
e shaw on the road. At

AGM, most of the 25-30
xﬂ&uﬁk‘?md&wgm
proposed Millennium project
was sound, legistics aside (there
was a lot of abount how it

no sponsorship, all costs for
materials, etc, will need w be
covered by themselves. It will
COSt you ﬂmarznw::&nfa
anythirg woeth daing, that is usu-
ally the case, is it nol? So what

now? ¥ the pro ahead,
it could be n&« ms':l,;'s one of

the most important projects LIP
has ever udsnhu'fmh\,:?wld
@ven end up being the unique

mmmc record of L

on the threshold of the next
1,000 years. What an cpportu-
nity for all of us 10 be part of

phasographic history.
$0... what are YOU going to do?

Editors comment

As | understand =, at least two
committes meetings have
already decided wo Id go
ahead in pv'ifnciple with this
project even if no sponsorship &
avallable. What the commitice
have yet 1o da Is ta confirm this
bry setting up the mechansm lor
it %0 happen.

Foe thase not at the AGM it &
currently envisaged thal the work
from the project will be selected
to ghve a from day
of the year which would be
shawn both on the Woreld Wide
Web as new daily picture in the
year 2000 and alzo as a physical
exhibiion with perhaps 50.100
sedecred pimguphsr:h ro-
maining days as sma -
ductizem « and hopefu’:r;" a
prireed catalogue.

European Publishers
Award for Photography

This & a colabaration between

M b-
m will eac mrm

winning book project. It must be
a substantial, completed and
unpublished project. Detals AS
SAE 10 Deswi Lewwis Publishing, 8
Broomfield Rd, Healon Moor,
Stockpert SK4 AND. Deadline 30
Jan 1598

A Pinch of Salt

Members like %0 know that
Roger provided Committes
members with a2 more compre-
hensive breskdown of the re-
(a few details from which
1 taken the | of addi
£ articke) which is too
long to publish - meresied mem-
Bers should ask any of last year's
committes for & copy.

I've never been a fan of
such survirys, though | don't think
we should i the results and
should them - and (]
summaries very carefully.

ever there aee some things which
need 10 be borme 0 mind,

Firstly, only existing members
returned the survey. Any whe
had already lef because they had
LI are it v x i

are nol noe in-
deed those many aphers
inthe London area who have yet
10 join us, Then of course, some
of us are not very good at fillii
in and returning such things Il st
haven't done mine!) these
whao didd are nol necessarily rep-
resentative of the more than two-
thirds of us who didn't guite
manage it.

Two things struck me as of par-
ticular interest in Roger's piece
in this issue; first the large
rumber of “ariginal” members
still with us, and secondly the
characierisation he makes of tao
groups within LIP, although | am
not quie sure whether | know
what the ‘pure photography
manstiream’ is. David Murray's
piece | think illustrates that it =
cemanly nat monalithic.

One statistic | personally found
gtaify'::s was the 66% of you
who all of LipService and
32% who read ar least some of
it. Of course I'd like 10 get the

that submil work for
it up 1o 100 , so please make
an effart far February's kssue.
Portrait format peints suitable for
the cover are partioularly invited,
but everything is welcome.
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Conienis Diary

For details of these events see the
front cover Photograph by Peter Marshall, Hyde Park Sepn 97 peogramme keaflet.
13 Nov
2-4 Quentin Ball - lona and Staffa - 3 phatographs UP meeting, St Anne’s
Church Community Hall,
5-9 David Mnmkulisinﬁ:mal Truths - & further 55 Dean S 6,30-8.30
review of the boak by Willkam Bishop * £3 ro booking necessary
16 Nov
6.9 David Murray - photographs London Contemporary
Photography Fair - 500 p18
10 Nick Barker - Light Tree anz
ing an Expanding Displa
w-n Bpanka Kadic - Statement and 2 photographs Bo:ks-tolb - mfkrﬁm wltza
Jarve Rewse, Photographers
12 Virginia Khuri - Three Wishes Gallery 10.00.5.00
25 Nov
12-14  Wihirher Photography - Peter Marshall lan Jeffrery - Phatography,
Postmodkernism and the
14-16  Knowing you - knowing LIF - Roger Esop looks at the Disappearance of the Past
LIP members’ Questicnnaine PG 7.00
2 Dec

16-17 vartk Viskans - Peter jennings reviews the recent show  Mark Haworth-Booth: Phatog-
inc u:}mLIPmrbmmdmu at St Martins in raphy « an Independent Art
the Fiekds. Picture by William Bishop, PG 7.00

67 Dec
18-19 News - including Londea Contemporary Photo Fair An appeoach o Conlemporary
Portranure - workshop with

19 What are you going to do? Quentin Ball asks about the Richard Sacer, Brunel 10.30
Millennium Praject. 14 I;ec
wo contrasting approaches
19 A pinch of salt. Peter Marshall 10 the use of Dighal Imagery.
PG 12,00
20 What you are looking a1 now. 10 Dec
LIP Christmas Party

Aring family, frends, prints to
sharw and prints 10 sedl
7.30 The Drill Hall

Sarah Thetwall, UP Exhibition Organiser uenil last month's AGM writes:

Thank you to all the exhibitors and those who attended e Privite View and made it such a success. There
weere a couphe of tings !at need changing nest time around but averall | was pleased with ®ie way i weer,
Ybuwi!lslmﬂybemth-’cgaWmlrgzm&nkdudwbtlmmwmwlwuwmb
oppartunity to tell you a e more sbout the gallery space LIP has been offered.

Intermational House is a 1op English Language Scheols in London with a world-wide neputasion. On the
Mﬂwﬂgheapmwmgamueu&hkopmnhpublic.wmhﬁs has been
ing work of both known and unknown artiss for several years they have not yet had a ic
exhibition, LIP will be the first photographic exhibition in this space, Inlernational House s & in the
heart of Maydair so the combination of reputation & location should mean that more peopike will have the
chance 10 see cur work $han ever betoe, In additon this s 2 working space - whilst the jon and cofes
mom have been fitted as a gallery they ane also kiy rooms in e day to day lives of the and staff,

Yous may be interestied 1o kaow that nat only is this 2 prime location but as we have been offered the space we
wlnat{-:dwpdndﬁouvwk-auﬂngdwomiylﬂm.mﬂllnhdi:utm-lﬂem
for this show and will benefit from Michelle Danan's (Exhibitions selector & Gallery Director) gallery
experience and knowladge of this space in partioular in the selection of the 1998 show.

Items for next issue by15 Feb 1o, Peter Marshall, 31 Bodebury R, Staines, Middx, TW18 2AZ, 01754456474




