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Nick Barker

Consgiracy = an egwerrenlal mosd group whech begian in 1989, Snce
then Nick has worked wath them chosely on soveal accasons, The
P Drerw s s 1hal wers gsnd o0 he Cover of Pt C00 'Intrave
nous

MO of Nick Baforr's work 15 i the Spong, 1997 s of lincape
deRais on e 11 of this isus




LIPSLEVICE: MARCH 1997

dunend Dack and whiew pony Oy
4 Nk Bk




LIPSERVICE - MARCH 1597

On Bill Jay’s Philosophy

by David Murray

Positive - A of

MMMMI

1 was first introduced to Bill ay's
book & a stuckenl,
I read some of it and el
puzzled and not very inlerested.
The teacher wha antrcduced
him 1o me was clearty much
wiluenced by lay's poviosopny’,
1 Later came 10 s that much of
the common-sense af “inde-
pendent’, “an” photagraphy is
wilhwr infoorwd by the sensbil
ity of this book, ar else -
independemly - expresses the
same aesthetc. | have recently
weread it and Inm’snned that
swuch a dogmatic and pretentious
wark has had the influence
which t appears 1o have had.
The purpose of the atiche = 1o
set cut and crtiise the cenlral
theses of Jay's beok, in
partioulsr 1o show that &5 paean
10 the wlisi-as-Pera is 3 perni-
Cious ideciogy which is useless
for photographic aesthegics.

I ...am amazed that
such a dogmatic and
pretentious work has
had the influence
which it appears to
have had.

The saneg point of Negativel
Pasitive is the assemion that
photagraphy and the modem
world are crippled by an
absence of wvalues and a2
paralysis of the will, that mest
- for mast of their lives
doze n banal passmaly, Here are
sotrwe tepeesenlalive srars:

o artists fave shased i the
penera!l colfapse of all tadi-
Trovasd valpes | wlien (fese val-

others reackily availabie 55 re-
acements (07) Jquating ap-
ovingly from the Amencan

‘humanistic” psychologist
Abvaham benrmﬁ of

canfemparay 05
roaed in utum — (thus)

s o;‘r:mnt M socksy at lage
of mm ol Ths lack
of values . 15 manviested in
streset viofeoce, seaue! frusira-
GOV Juveniie Coames, cean-
dlgenue and paraniand sRgres-
sion. (plov

Now these are very liege claims,
U reader is entithed 10 expect
soerwe argument ard evidence or
therm None o peovied. Some
questions naturally occur In
response to these claims:
What were the values which
suppasecly collapsed’ A1 what
time was cur world a whole.
some one which was wformed
bry valuest When did this alleged
collapse cozurf

All we are offered 13 the above
huffing and puifing about
ncreased crime and so on Now
o doestt need 10 e 2 Daily
Mail {0 in ceder 10 agree that
oreet the las T decaces @ the
UK there are many ways in
which everyday life has become
moee unpleasant - there is dearly
more street violence, moes aim-
less agsression and so on. But
for Jay’s thess to work, the ‘col.
lapse’ mugt have ocourred sar
ler. But when was the gokden
age of wholesomne spintuality?
for the grouches of the Duily
Mail this period was - suppos-
ey - the 19505, But in fact,
what they mean is the five years
between the Consenvative elec-
von victary of 'S51 and the Suez
fiasco of 36 - not a very lang
golden age! Could it be the
Victorian Agel Not far Jay,

because 1his was supposedly
addiced 10 a san-spotery ob.
seswon with aimlessly collecting
facts (p24.5). Mow abowt the
bighteenth Century? Hardly!
Accoeding o 2 8 d hetory
text:

‘Victence theve was in pleniy
wn the settled England of 1760,
Riots and dsovols wae part
af the way of life, a regular
disivaction fram the We of the
poas, & release of emaotion and
envigy, and s such they weve
Lakany Sor grankedd by the
classes and did Mrtke ro wea
the sysrem”

The extent 1o which values have
changed in a society is &
difficult guestion, it irvolves the
i1ssuss of whose values we are
talking about, whether hese are
avowed or empliot, whal is 10
ount as eadence for any Cains
soul value changes. Whae is
utterly dishonest aboul lay's
treatrment of this s his dogmatic
efusal 10 consider any ol the
problems in this area. This is
because his announcemens of
the callapse of values has a
strawgic function in his rhwtoeic
- as & has for his master, the late
Nineteenth Century herald of
renascent barbansmy, Fredrich
Neetzsche - 1o clear the ground
for the sppsarance of the Hero,
the inner.deecied despiser of the
mob, the man who lusts for

Iness and thus makes prest

ings.

The Hero makes his appesrance
as the only way in which the
philcscphic-aesthetic stance of
- nism’ cap be actualised.

w the weed ‘humanist has
many meanings. jay attempts 1o
useiina pc:xdv'zdmedm
which avoxds the associations of
its other contests. Far b & 15 5
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one of the two - supposedly \ pholographer mus! imake valoe

there are ondy twa! - fundamen-
tal approaches which can Le
taken ta;‘ards the t::kmg v
m:wmg photographs. One ol

these = oatucalam; this is wa do

W‘lh%ml 15" - it 15 concerned
with :Looh-_nngoﬂmm the
world, with no concern Tor
Yalues and |udgements. The
paracigm of this attitude & - sup-
g:‘l:dlv - Vicorian emgincism?.

aiude akes the world as
& lized collection of things,
whether the world is the non-
human or the human woeld. The
other amiluce, which it is Jay's
project 1o explain, defend and
Promoete is the Tamanst’; th
i5 10 da wilh "WHAT COUL
SHOULD BE (p22). Atthes
you may well be thinking
this dichalomy s an inmesest
whea andd thal you woukd ke
see it nfovously applied 1

photogr

raphess and siyle of lhe ll'l
Jay wall disapoint your. He does.
noe offer anr SN0 critical
mmtmo .:2!5 dichotcory 10
£l is unable o do
oy It ot
really about photographs an all -
@ is about an attitude ta the
wrxid. hytbookslwdlyaall
photographs; & uses the an

pm;:hy % promate his

You may now be fesding that this
article bas hitle 1o do with
haotography! Please dont
e Jor this - | am mrsrely
iollowmg Jay's Cran alisttaciaons
and (rying 10 show that they do
amuav have anvy wse o pho-
tographic aesthesics.

" nalyrali

.‘"i’...

Caicn 16 phictogra

would be able 10 show lbc
difference betaeen

whose making has been in-
tarmed by nuurdum_ami by
humanism. make very
strong daires foe the ‘humanis.
B attilucke:

. the mw ’of""wl shic
phowgr W thatl . or-
dee o make  photographs
hai wanscend ‘what ', the

' value)

A ovdler 1o make
e rnusl! have
lan all-pervasive personal
| oo of valoes o effics. In or-
e (0 e s code of valoes
he st maks choices In or-
Y 10 Mk CNOICRS (e MU o
aware of 1he alermanwves, M or-
e 10 woderstad the abevna-
fwves he must have a sure
knowledige of. and be con-
stantly invalved i, the natae
mrnwtw:pm-
Mlmwﬂ-
al m:nﬂw on':h reality.
son wi
This s the real subyect of fvs
photographs. not the muteriasl
obyects as they exist ... even

though they [ie the photo.
( appesr 4o be of

There are sevecal steps in ths
argument which ae entwely un-
supponed by gic or evidence:
they hover wn the air like the
phantasmagonc tumpet of 2
Victorian parlour spiraualist
Why does e making of value

necessitate an “all-
penasive’ cooei - surely pan of
the imterest and difficulty of
gn actical eshics is pmly he

thas most of us auuallx

several codes which contlicc at
certan points’ Why does the
making of imformed cholces ne.
Cessiale an immersion in ‘the
nalure of wIf? st what could
il mean 0 daim that a phato-
praph is aboul its makes?

« Just what could it
mean to claim that a
photograph is about
its maker?

The nearest we gel 10 an
mla(mon of this dichalomy is
in the claim thal the streel
ph Wirogrard and
Friedlander are ‘nalusalisnic,
whereas Ray-horws and Berry am

‘humanistic” {p30L. Now # this
were 3o, then it might be imes
esting and u:‘n* basis n:‘
4 dueper oritical apprecation
their work Bul - astonishin

Jay tells us no moee about themn,
Wi are not offered the hint of an
ARUMENT & 10 why they fil wio
his classificatony Do,

Consiger 1he photograph by
Nguyen Kong Ut of & Vestnam-
ese child running screaming
down 2 road having been

burned by napalm from an
Amerncan ane'. We know
that he siopped

vd“mtolheud xchll

this, presumably, was an expres-
sion of his values, Bt would the
photograph or our responses 1o
" be avy derert if he had not
done sof Suppose he had been
aither a ‘neutral” cbeerver or had
raved of strocdies nst
xnmcmloam . this
really affect the power af this
photograph? Would it have o
dillerern messagei Ths is nol 9
Lncild example. Comsides 1he
phatograph of & teribed <hild
mnduxmhh handk an his head,
ng the destruction ol
e Warsaw Ghemao by the 55
s very likedy thar the
phor approved of mumansl al
he was ptuogn - does
this shaw i the ik
may even have been that the 55
apher had 3 tar maoce “all-
* value syssem than dd
UL Adter all, he would have
shared Jay's anstocralic detasie
for the mob! Cn Jay's defimbon
of ’hum‘nislic', the 5SS
snapsholler was also the grester
photographer. Am | alone in
findieg, this bezare?

if Hitler, Stalin, Mao
and Pol-Pot had been
photographers then

presumably they too
would be humanists!

Jay does not sheink froem this
deadiul canchasian; o him all

B




Lisenhower: religion of
Amenica s religion’. More re
cently it appears in Prince
Charles’ remark that when
crowned bng, v

enter the world?
Hera, of course! This is how Jay
introchaces bt

Out of the zanks of the human-
SIS must amege an individaal
who dares 10 be great, who de-
mands o he free.

for fis own nakedness and vul-
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Above all (fvs!
obyactive 15 the desie o live
mare infensely, The averfiow of
this intensity will be shared
witlhy oohers i the form of pho-
he is preal Ip54l,

We live, accordieg 10 Jay, in a
cufture which is tearful of the
m the dedicated. He il
thes by the response of
a class of y students
10 the question: "Who cf you
here preent intends 10 e 3 greal
photagrapher’; none conlessed
%0 thes intert and mast of them
felt embarrassed by the guaestion,
Jay thinks 1hat this résponse
shorws that his question was 100
ernach for them, than thery did not
measute up 10 & Vel if 1'd been
L, T
aut ing. versely,
were nachl? photography
I'd want 12 sling out any siudent
who wanted o be a phoogra.
phes’, rever mind be a “great’
ane! Surely the purpose of
studying photography is to make
photographs. Someone who
prionbses being a
& wanker; sormsons who wanls
10 be o preal photographer’ is o
gres wanker,

if I were teaching
photography ...

I'd want to sling out
any student who
wanted ‘to be a

photographer’

Bill Jay is cuaine obilnvioes 1o the
Bathos which pervades his call
for Heroes, He is Tony Hancock
in his East Cheam villa protesi-
ing that the world refuses to
recognise a ‘man of my calibre’.
Jay acknowledges that the
major influence oo his cutlook
& Colin Wilsan, especially The
Cutsigey (1956). They bath act
out a comedy of prociaiming

their own greatness whilst
whinging on and on about
b lgey are unrecognised and
belitled: how “the critics®
feel Ihreatened by them and
corseguently either ignore o
allack them. Astonishinghy, Jay
endorses Wilson's Tudicrous
claim that if he could live for
“ancther hundred years of 5o, e
could pco;a::.y solve all '::‘:
ems ilasaphy %
nded” Ip42). There are books
mned to be read with one
Wilson and Jay seem 10
wish Lo wrile them with oee
hand!

Reading lay's account of his
classroom and leciure-hall
confrontations | have the
picture of John Cleese stiidng
abous Darking out: “Wheo wants
o be a beve then? Come on,
we ward hevoes . Bul then,
perhaps we should count
ourselves fartunate that we live
in times when the Hera appears
as a buficon. It was nol so
in the high noon of those
who are Jay's intelleciual
memtors, Nestzsche's work was
aimed al prepaning the way foe
a new order of uthless spintual
aristocrats who lived on the
farced labour of the mass ol
spineless  siaves, George
Bernard Shaw - according 1o
Jay, the “annhoe of one of the
mosl remarkable plays ever
written’ {p7&) - could happily
consider the exsermination ot
the unfit, as lcng as It was
done on 2 ‘scientific basis’.
H.G. Wells was torn between
the sterilising and the palson-
ing of the dozy masses.

S0 what does Jay's amalgam
of late Nineteenth Ceniury
fear and loathing of
the masses together with
Califarnian seli-obsessive-
ness have to offer for the
world of independent p
mqraphy? Nathing but the
cult of personality, abscu-
rantisen and dishonesty. | will
deal with this in delail else.
where,

David Murray
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NOTES TO David
Murray's article

1. ). Seewven Watson, The Reipgn
of George lll, OU®. 1960, p 35.

2. This Is often regarded as &
contraversial clasm. | cannot
understand how anyone who
has actually read Newzsche -
rather than his flocks of spoko-
gists - can take it as anything
other than & plam and undeni-
able descripton of Niezsche's
peojedt.

1 Charles Darwin has a strang
clamm 1o be the greaest of the
Viclomnans, He was 2 brilliant
facts 1 an] wis an andent
naturalist, = the seme of being
2 patient abserver of nature. He
also remarked that it seemed o

him to be uterly Onvious that
every cbaervalion was made
the service ol some particular
thess. He was ako the asher
ol what a recent commentalce
has called ‘perbaps the best idea
thet anyone bas ever had’. His
work has transtarmed our com-
prehersion of humaniy, nature
and destiny. These facts abou
Darwn are evidence against
Jary's wiesian of the hissory of an.
| ddautst than this will trouble him,

4. This has been reproduced
many 1mes, for example in Pic-
twres on a Page, Harokl Evans,

Heinemann, 1978, pl4l

5. The photo » often used in
accounts of the Nazi Ceeman
gmoo&. for example in jean-
rancols Stemner's Treblinka.
Stuart Hood 1ells s that when

e was a sokdier in the Brash
Ay during the Italian cam-
paign of WAV 11 il was not un-
common 1o find photograpts of
atrocibes in the possessicn ol
Cerman soldiers - Photography/
Politics 2

6. The bero abwiays 18 4 Ferm For
2 discussion as 1o why thes is so,
see Roshyn Wallach Bolagh's
Lorew o Greatness: Max Weber
) mascuies thinking. Lowin
Hyman, 1990.

7. Fou refesences to all three of
these see jchn Carey’s The In-
1elleciuals and the Masses, Faber
& Faber, 1992. For a compre-
hensive Indicoment of NMetzsche
soe Georg Lukacs, The Destruc-
ron of Reason. Merlin Press.
1980,

News etc (1)

Bill Jay

On May 25 a1 the Photogra.
phers” Gallery you have a rare
chance 10 amend 2 sy um
od by Bill Jay ~ the subject of
David Murray’s amide above -

on Criticism In nn?uby
Bill Jay was a lsadirg L
Britssh Fhosography at the end
of the soties, with his publica-
tion Album and as editor of
Creative Camera before his
mawe to the USA where e now
waches at Arizona SNate Liniver-
siy. Tickets are £12 for LIP mem-
bers (£18 nommal peice) and you
are advised 10 book at the
Fallerv now as the event is
Imited 1o 20 peopie.

August Sander

Flock now ta the Natonal Por
rat Gallery ¥ you have not yel
seen the Current show on August
Sander.

This show includes aimost 3 of
his best work (s well a5 2 very
representative range of the restt)

Even e relatoe failues ae of
some inferest - in he poniaits
these are lasgely those of the
wealthy whose partraits are
surely linle dfferem from those
peodduced for the boardroom by
the comerwicial photographer.
The tew mural size prines were
also disappointing, drawin
Cewes AleNTion 30 the desects
the pracess and lacking the
transparency of the smalles
works.

The catalogue ~ hike most not
cheap at aver L20 for the paper-
back - Is value, shawing
every work = the exhibition. ©
15 desigred for viewieg in higher
light levels than thase in the
show and in these the reproduc
Hons are an many cases hardly
inferice 10 e ociginals.

Whilk i |he NPG there are other
u-vg of waerest - s always. An
exhibitian of photographs ol
compasers provides a good
roundup of vaned siyks in por-
trasure, though much of the
more madern siull seems

ancchyne. As often at the NPG
there & a sirange moduee of the
amateur, the ordinary and the
admrable.

Perhaps undairly, | still think ol
the NPG a5 the most amateur of
aur gallenes, You get the
feeling that most of thes work is
still acguired on the basis ol
someone in 4 <osy cub ol pon
and Cigar smoke  saying
*Johrene's pol some awl'ly nice
snages of Margoe, dont’ya know!™

Sa ar 1997 has been a vintage
year foe photo exhibeions In
London. The USA bash at the
V&A. the Sander show and, =
February at Hamekions a wall o
wall showing of William Kiein.

Here the big prnts really &d
help the impact of the show.
Almast made me sanges | was at
Hamillons - where | never seel
at horme Maylaie isn't me, and
this cenainly gots my awaed for
ultrasnoot. Fven some in Cork St
are friendlion. 5o | don't lock
wealthy or famous.

Zelda Cheatle
Peter Kennard 1o 4 Aped, Cot

—
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Gandha Key

Lream Sveess IV - Baakaduke
Nght L iorginad in cokour!

Thes sumeal depecaon of Kiogl's
Cross's Cheney Road tommed &
cramatc dustsabion across both
front and back cover of the Nav-
ket 1 997 1sue of King's Cross
News, pubidnlu by the Kegs
Cross Panmesship, & pertnership of
busnesses, puble bodes and
local people anming 10 lansionn
the wea.

Unency Road on Be west eclge of
King’s Cross Sation has of couse
soeh Mequent wse 25 a filn w1, o
= perhaps an appeoprine location
for Gandha's work which “depics
the oty & 2 sumeal theatre space”

1 am & Londor-lasend atid, pretmakes and photogmaphes. My work i
inspind by postry, history, mythology, stones and the City a6 a Sameal
Thoate e, 1 alo inoorporales and diches omn 200
contury an andd phatography whedh lorm mry vissa! skeschibook

| e photogapts of places o Longon that have rssmingial hstoncal o
Merary s, which may be thisstened by development - places that |
want to remember whion they ae pone

ity work compnses consnacwd phokagragplis, pho-achiogs,
screnpants, woodcus, plaeer prins, e e, posicands, Tahats
o

| am & reanber of Ins Imaging, London ldkpencent Phasograghy
Proto—-Awenglre and regdary conespond with anes via mai an
oS, and adals renworks.,

1 am in the process of procucing 2 senes of posicands of My IMages X
Sae 25 akemative Cityscages,

Fourn September | wil b warkiog with mulimesia and wart ko inko
duee musc and sound 06 ey work

Cancha Key
1996
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?ﬁiollwmg essay was submitied 3 vear of 30 3g0 1or 3 compelition on ars wiiting by
The | newspaper which was ofiering 2 tax machine as pnze. The ¢ ition seemed 10
dsappes withoul lrace 5o, 35 edior of Inscape, | stll don'l have & facsimile machine. 1As far 35 |
know.)

Therefore this polishod piece has been enbirely unpublished until now, and of course portrature doss
ot dale singe & retains its own hissorical and aesthetic skl @ the eye of the cultured public. New
acquisiticns continually flow into the Natanasl Fortrait Galkery, 5o this essay has a bind of srchetypal

redevance 10 the subject in hand.

Mediating the Real

New acquisitions at the National Portrait Gallery

by

The portrail photograph stills a momens: the

ponrail stills a succession of moments,
while the acnaal subject, the Imz pesson, fills
all moments in seal time in which an observer
iy presens. Yoo in the age of the supeemacy of
the scund-bite, the image and &5 presentation
has the immediacy of curency foe the real 10
such an extent that for some people the image
is more real than the person il tepresents.
Althcugh mesting with the actusl geison offers
the poterbal for Contact Detween persons, some
pecple will in Lact prefer the impact of the
imense, momentary chaaciensation of the
photograph o¢ il ponrait 10 meeting the
person in real lite,

The enage simplifies and usually presents rua
a lagel, smiar to a word or co usesul for
classitying a persan. We hardly need 10 be
reeninded 1oday that mg can be false and
wsed to decene, but on the other hand they
can sernve as an Index 10 the complexty of the
real person. Examples of both thews types of
can curtently be seen al the Natianal
Fortrait Gallery in 1he ‘New Acquisitians’
deplay rest 10 4 ooy exhibition of the
Hollywood potrains of aimes |asche.

rollywood, sgnificantly, i synanymeus with
fantasy whem escape from the real resaks In

the image teing, blown cut of all peoportion o the
meal life person. So-called “stars’ are manufactured
using all the arsenal of the ants of illusion at the
disposal ol the studio. The real here merely
provickes a point of rure for an wscapw inlo the
warld of dreams. The pholographic parirain
however, 1as indeed onemal can be a sile of
departure which offers o specirum of direcnons
ranging from fantasy right through 1o poweral
intimations of reality, & o s respect and for
their drama and imensty that some of these newly
acguired images al the NPG have the capacty 1o
halt & wanderer in their tracks. But these new
acquisitions are nothing other than sixly
phatographs: wenty given by Richard Avedon
after his recem exhabition at the gallery, twenty
donaled by Annie Leibowitz followirg her recent
wxhibition and twenty by Inveg Penn, purchased
10 COmMpiene & ipanee Amencan viewpoint oo the
British sockl and cultural scene during the Laner
half of the twemeth cenury

for some people the image is more

real than the person it represents.

¥ i sanisfyng 1o obmerve the way the viewposnes of
these theee photographers cover the ange from
woeal fareasy 1o pardul reality. For examgle the eye
af lrving Penn for the person betvnd the physical
surface 15 acute: he caplures bus image of the sitter
in a pase which porteays his msight o 2 suctural
way: body lainguage and facial expressions are
emphasised. The giant-size frontal head and
shoulder ponrain of kaiah Berin confroms us bere
# a line example of ane of Kichard Avedon’s modes
ol approach and serserily Lo the Faran subject.
The ambiguity in this portrail, ss lack of
ypecasting, aliows the spectator 1o make up their
own mind about the sitter.  This porrail & st &
caricatuee, but If it is mistaken for one then that <

—
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because the man himsell, in

graphic pontrait by an anist in
this genre seldom fails 1o
fascrale because the portrayed

are drawn Imo parcipation by
either ma:dwnh a sense of
recagnition lescence or
of mu?'mnmum.
ane 10 present the sitter in
the light of our knowledge of

them

The general public
loves fantasy and
demands to be enter-
tained..

Completing the threesome,
Annie Lebawitz, concentr.

an show business people a
pop musicans, adapied hes
means 1o her subjects in such 4
way a5 10 produce situational
Poeats wheee the sines aces in
 drama, the deamatisation of the
image of themselves. And singe
i is the fangasy image which the
sitter wishes 10 promote,
Leibowitz, who has a living %
make,

co-operates as the filmic
panicpant, deecting the staged
photograph.  In general

Leibowitz confiems the simer's

previcusly carefully contrived. &
would appear thal she does this
well enough to make 3 respect-
able living, with the addiion of
wnernalional louring exhadaton,
of her portrans.

Even if a photograph
could deliver the full
truth about a person
we might not be able
to take it,

Undoubtedly there = room in
this warld for all sorts of
appeoaches, and thes happily
applies, as it should, 10 the

National Porirait Gallery. The
ol public knes fantasy and
10 be envenained, and
many of these sixty newly
acquired phatcgraphs cater fior
this, but & times people 2lso
ook far truth behind a I
ances, and there s nounshmern
here too for them, perhaps more
in Avedon than Penn - bt a
really powerful portrait
pholagraph & a compound the
photographer anc siler; wach
pholographer has something of
themsehves 1o add such as thar
o insight o pecualiar way of
seeing. 11 is nal & matter of
ing Penn againsl Avedon of
against Leibowiz for each
has created thesr oran individuad
phosagrapbec waorld, indepenc-
ont o itser

It we seek a paricular
sensitivity 10 the depehs and
ANDISTNS OF 3 Person we might
look %0 Avedion and i we want
an insightful punchy statlemesnt
we might 5o 1o Penn, while i
we seck confumation of the
‘star’, then Leibowaz is our phe-

phes. Bven # o b
could delover the ful® truth about

a
person we mght not be able o
take i, so the limied potential
of the portrat comdorts with &
sense of knowledge of the
person, but since the photograph
also embodkes the photograpbe:
{in its way of seeang) then ils
mediaion of the real inchudes
nat only what the camera sees
but also the point of view seen
through the cames kns. It is
this combination of seer and
seen which makes the portrait of
the sa persom by differem
people so diferert. This is the
fascinating thing about these
new acquisiions as well as
many  of their dramatic
compositions which can bak
wandeer in their tacks!

Editers note:
Willam Bishop Is the editos,

propnetor, driver and fireperson
of recommended read-
ing for phatographers every.
whese - details i next column.

If we seek a particu-
lar sensitivity to the
depths and ambigui-
ties of a person we
might look to Avedon
and if we want an

insightful punchy
statement we might
go to Penn, while if
we seek confirmation
of the ‘star’, then
Leibowitz is our pho-
tographer.

COME IN FROM
THE COLD -
SUBSCRIBE TO
INSCAPE TODAY

The Sim pocem-size magazsm
of persoal work in photograpsny
called INSCAPE comtinues 10
ki appr ing five temes & yoar
andd sven reproduction quality
seems 1o be impeaving,

The Llex ssue includes 2 pow-
erful poriolio by professional
dance p her Janet Hall
(LI} and casual of snap
ping photographers by Jim
Barron (LIP), as well as ather
contrioutions by four other LIP
members, sthough 4 lew ‘oul-
siders’ have crepl in.

Copees are sokd at The Photog-
raphers’ Galleyand Silverpeine
But 10 esure your regular sup-
ply take out a bargain annual
subscription by sending a
cheque for £17 payable 10
INSCAPL and post today Lo:
Inscape, 224 Gladwell Road,
London NE 9AA, 1"
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News etc (2)

SESSION
20th Century American Photography

The presentes of the INSCAPE Siudy Sesslon, Anne
Harmenand and Mike Weaver, editors of Histeey OF
Photagraphy, dscuss two maor traditions of Ameri-
can Photograpby: The essentlalist tradition, esem-
plitied by such photxguph«s & Coburn, Day,
Su?:tz. Weston, Strand and Adams; and an exis-
testialist tradition exemplified by Evars, Frank,
Winagrard and Egglesan.

Highly recomemeshid - book now o you may be
w00 lale,

Saturday May 3 1977

2pm-5.45pm

Quiner Theawe, Rudo¥ Sieines House, 35 Park Rd,
Losdan NW [Bakes 51 kel

15 (stodene £2) from lescape, 222 Gladwell Rd,
London N8 9AA (D1517921008)

Monocrone

manccrone Photography Collective has been un-
for cree 10 RIS OTRANIZING verious actiities
n Clapham, I runs dasses for begeesrs, imerme-

diate and refresher course and = shalio poriraiare.

Some of se are women only but many are mixed.
They are held at Clapham Pool and further details
can be abtaned from Maonocrone mnere. The latest
issue of their quarterty newslener includes reviews
of several London exhibitions and news about pho-
1praphy and a poetfolic of work on the Sumner
exate in Peckham Ly Janine Lal, bue falls to gve &

phone number!

Manocrone s also active In encourzging memners
to exhibit their work and participate in natanal and
rremational exhibitions.

Darkioom hire is cheap o coly £2.00 an
hout, o £4,50 for a theee semsion, and mem.
bership is oaly £20 2 year. They ako have & range

of camens fom simple autodocus 35 mm to 57
4", alang weh tr lighes, also for hire, and o
copystand and dry moueteg peess for use on site,

worth investigating il you need the facilities and
are within easy meach of Clapham Pool.

IPSE
Contact Jill an 01444 661851 for fur-
ther detaks bockings of all events men-

toned in this section.

As usual, IPSE has a busy progaamme, wieh a
mesting an 15 March ot Mckkpage with Mark
Powvet, a Da-it -yoursell weekend on 1011 May,
and 2 woekend weh Mick Willamson on 11/
12 Ocwber.

The IPSE exbibiion 5 & Horsham An Cenere
from 6 Apeil 10 3 May.

PSE provges il meet reguliely in Speidhurst
the Midhurst area and Portsmaouth 3s well as
Jill's hawrse in Balney

Two New Galleries

Two new phol v galeres have recently
opened wiehin & few miles of each athes on ihe
L bt g e G o -
| in n area havwe
contnbuted to th

number 10 is four miles Lo the wast of Brighon
n Romegdean, in High Street Seaeonl, 101273
3905100 s first show “Bound %0 Hope - an
fast Furogean Dary’ by French phom'g‘aphu
Cerand Fleynet opens oo Salurday March U,

Many maders will know of Williams of Hove,
lamous for as Leica dealirs. More years ago
than | care to work oul | bought a second hend
Leica M2 from them for the then tasly large sum
of £160, and i1 is sl gaing swong.

They have row moved inko a new shop al 58
Western R, with  large basenent ares which

5 In use as a galkery.
Should | take up gardening?

Lee Gale in Amateur Pholographer, 25/1/97
“You could very easily have missed this small
taat peviectly formed exhibition and although
there ane only a few diys el anyone infevested
o utan y o who adores (mages of
Londen should make an eflan 10 see this, A
the shats were taken in the capiral by fowr pho-
tagraphers, Peler Marshall, Mike Seabome,
e e ath e &= fteten
w0 C images .
here, lal-tale sipns of

« adverti and soad ralic -
have carefidlly bven included m many of the
composiians. Trainer's work is slhghtly difler-
ent, festuring images of people nsiing the Crys-
tal Palace Natlona! Sports Cevtre, bt it dndh
canes moch ralent behind the camera. its a greal
lale shaw.”

———



LIPSERVICE - MARCH 1997

LP LOTTERY BID -

PROPOSAL FOR A
MILLENIUM PROJECT

Them was Jeenly Gscussion on

the M 10 disouss a possi-
ble bad fior lctery money an the
end of January. Most of it cen-
wred around a proposal from
Quemin Ball fo‘fc: mMillensum
projec. Quite a few suggestions
uf:ne?n‘d‘m were made 10
this - and there 15 il 1ime for
further decussion, althcugh the
first deadline for & bd = some
tme in Apnl.

in makong this report | shall try
1o summarise the reached
o chscussiuns by the end of the
mesling,

The basic idea

LIP members would be oegan-
500 50 thal piciunes were 1aken
on every day durng 1999, The
pectures need not necessanly be
documentary but they must in
some way reflect the fact that

were an that par-
ticular day. it was also a pont of
agreement that they should In
sume way be London picures.

proposal from
Quentin Ball for a

Millenium project

These pectures - or rather 3 se-
bected singhe for wach day
- woukd be in 4 senes of
rmonthly exhbatiors o be held
i the pear 2000, Each exhibe-
tian woudd compeise the 23, 30
ar 31 pictares selected from
thase taken in the same month
o the previous year.

It might alsa be passioke o pro-
duce a book including these pic-
tures.

Organising the taking
Some central ceganisation would
be needed 10 ensure that m::
were several phat agheis .
ing picures on unc{ 2y of the
year. There was considerable
dscussoo:h m| k:.he nmlae of
phosographers likely to take past
and the degree of commitmem
needed from each of them, All
would be current UP members,
£ may be that the project
woukd arcuse enough sterest for

some peaple 1o join LIP so that
they could tace part.

Il was beld firmly and almoy
unanimously that o would s
wark il we relied on anly cne
photographer for each day. As-
suming that we tried 5o ensae
& leasz 3 phatographers were
cowering each day, this gives 2
wtal of approximasely a thou-
sand days. With 50 phalogra-
phess taking pasn this would
mean each ane 1aking picares
an y twenty days. Obwi-
ously # moare wanted to panici-
pate, each would need 1o do less
days and viceversa.

Rather than assign dates ran.
domly, memberns Could be given
a cawndas on which they could
inchicane (a0 5 10 10 days whach
they waneed 1o pust oeward, and
1B thase days they were unavail
able an (perhaps with ceches and
crasses respectively.) The re-
maining days could then be &
lucated by an ceganiser or argan-
i8ing commitiee.

Selection

For such a lengihy and continu-
lnghpcqoa' it wonld not be fes
sible 10 have exernal selection
Some people thought it would

in any case not be desirabile, bul
that the peaject group showld
evalve ways of working as a
group 1o make a selection. An-
other su on was that a panel
from within the group should be
suu.g - perhaps one for each
month - 1o select.

The Shows

One sugpestion was that a
number of London boroughs
with exhibstion space in Librar-
15 of Cvic centre should be ap-
proached.

I was penerally fell thal some
central organisalion woukl be
essertal a1 this stage, with UP
providing two sets of dames 10
be used for aliernate manths
Tnis would mean thar all work
would reed 1 be mounied 10 &
comman size (probabdy 167 x
2071, (Anaeher possibibty would
be the use of lamirated prints
rather than framed wark )

One foreseen was the
lack of avalability of space for
storage of these frames - and for
the framing of work, If the
mounted work is 10 De kepl after
thess shaws - pechaps o a fy-
ture full-year show - storape
space for 365 mounted prings
woukd also be needed.

The Theme

There was general agreement
that a5 well 25 reflecting the dxe
on which they were taken, work
should alsa in some way relae
o Loewdon. There was 0o Con-
swensus 45 10 whether same fur-
theer theme of selection of themes
would be needed 10 produce a
coberent project, with some feel- 43
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ing 1his essential 3nd others  Gependent on how and where & Respornses so far re-

wanling 10 allow as much dreer-
sily of wark as possible.

The Book etc.

Trere were considerable doubts
abcut the passiale fimancal vi-
ability of a book - we would ces-
tainly need %o attradt edher a
publisher ar a sporsar lomery
money & not availabie for the
putpase.) 365 pictures i 100
many for a nommal phosographic
book, and a tighter theme woukd
peabably be esential.

One related possibility was the
procuction of a CO-ROM. Here
the production costs could be
signeiantly kawer thal foe book
productan and relalively law
‘pein’ ns were possible. There
15 als0 no peoblem with the
nurmber of plotures,

1 would also be possible to o
lish the work on the imemnel,
probably t no cost 1o LR

Sponsorship

A project of this mapgnitude
would hive a good chance of
allraciing ip from one
of moee of the major phato.

?pi-t companees,
his workd most prababiy be in
(erms of supplying materials

such as fillm c'): photegraphic
paper. i there were some
Rt

s 50 1ar 45 4 POUp proped. was
concerned, as Some parlicipants
might peefer 10 use other materi-
als. Again, some manufaciurers
might caly be wnerestad in col-
our film and paper (or bwl.

Arts 4 Everyone Grant

The could be seen 10
meet at least Lwo Of the orRery
far “Ans 4 Bveryone’ funding -
in ‘encouraging people 10 %l
part in the ans’and it ‘semilates
ion of new work and an
audierce lof i Howeser some
soepbicism was expressed inthat
it only encouraged curent LIP
members, and it was lek that the
question of proemoting an audi-
14 ence for the work would be very

was shown, However there
seerned 1o e linle to be lo in
making an application, and s¢
long, as the soeme are
propecly these seems 10 De 3
good chance of any approplian
R:m genting funding as these
apparenly so far been lewer
valid applicaticns than antci-
pated.

R 15 necessary 10 ask whal vy
money from a woukl be
used for; there has also w e
other funding tor any peoject,
which would by in this case
come fram thase irvolved

O possible e would be
the k;-o sons of JU
frarnes (20x16) for the proposed
sries of exhibions. Igue

ol these myght ke in the onder of
£1800.

Assuming that sponsceship n
terms of makrias might be avai-
able from the manutacturess, and
that most LIP members would do
thesr own processing, bat oher-
wise wiwd be met by pamicl-
g:ns, Iwe other areas of possl-

wxperce might be manenals
fior mouming

Where next?

in the decussrs
will be at the Blutak co March
15 at the Onill Hall |

yom will e avallabbe then.
Of course further discussion and
refinement | My -
ter the 0 will in any
case be wial and local groups
may an important pan both
this the implesentation of
the peoject.

In the meantime, it would be
sl 1o get ideas from memmbers

about the praject. and
ammﬁ%ﬁmm

ol haw many le are likely
30 wart 10 be invelved in il

Please send any commenls you
have 10 Janet Hall not 1o the
editor of LipService, as the next
edtice is not dus uetil much
Kater in the year

ceived...

From Helen Griffiths

I would like To add my
support of Quentin
Ball’s wsuggestica of
a project to celebrate
the pillenniun., 1 can
understand the reluc-
rance on the part of
sca= LIP menbers to
become involved, but
I feel that the project
would prove to be very
worthwhile,

Fecently I visited the
Brighton Nuseum and
Art Gallery and saw
Matk Fower’s “The
Shipping Forecast”.
This is the (ruition
of a two year project.
I enjoyed the way the
work was presented
with the use of Foberts
radics broadcasting
the =hipping torecast
for the day and the
place where the pho-
tograph was taken. He
had visited all the ar-
¢as covered by the
forecast.

The daily Met Dffice
shipping forecast 1=
heard by millions; but
it means little Lo most
of us. Most of us are
not directly affected
by the forecast and few
know or care about
Dogger, German Bight
of Malin etc. The ex-
hibiticn succeeded in
taking an evaeryday
event and giving it a
life in photographs.
The =how excitingly
conbined photography.,
written words and
sound.

——
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e 1

haps ght
r sonme theme and
e 1% & life in pho-
aphs; rather pr«¢

an ad hoc collec-

Fron Aane Crabbe
1 cope the i1des of
Y venture funded

Arts Council /lc
tary money and wo
like o participate in

the photography,

Haowever, befcore
mitting myself, I
o kncw (for th
rrosect) how may day
would invelved
hnd who sele

LRI
work?

need

L

n
"o
M
e
Q0

-
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Sinceraly

ANne et me Rer Comments on
the back af “TWCQ GOOD
WOMEN and it Is too good 2
chance to miss reproducing this!
Dot forpe 10 send me your
letters, artiches and pictures for
thes nesd tsse, Deadline s mud
August

Arne Crabbe
“Two Good Women'

LOCAL GROUPS

LUP local groups continuee 10
meet - o you haven't been o 4l
least one then phane your mosl
convenient group keader and gk
for desails. These now replace
the central monthly meelings

Al these meetags mombers will
be ew 10 1alk about each others
wark o 10 plan a local exhis-
Hon, o work 1owands 2 majar L¥
exhibinion tar the Millenowam it
this manenialises. Exactly how
will the kocal 3
the praposed pe
lhl"} '

The ness meeting «n Kingston
Sarah Thedwalll & on Tues Ape
22 % 7.00pm The nearest UK 52

1IN 15 Surogon.,

Quentin Ball,
1 Surmmmerband Gasdens
NI10 30N
0181 444.550G6

Yoke Malze,
11 Thaencombe Ro
E. Dulwich. SE2)
0181 6938107

Sarah Thelwall,
6 Keg's <eop, Scason Ra
Kingston
0183 255-1304

Grasme Webid,
17 Cadwallon Ro, SE9 19X

0181 8504771

Alisan Williams,
21b Creennill 8d.
HMarrow, HAT1 TLD
Q181 4270208
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CELEBRATING IMAGES

LIP’s 10th ANNUAL EXHIBITION

The sedectian 106 This &ham 5 nom compiete and we naw lock krward 10 weing it on the wa
Swiss Cottage Lbeary is a fine buikding designed by Sr Basil Spence and bulh in 1964 weh very
generous clrculabion areas providing the sxhibition space we are wing - one of the best ant exhibition
spaces in London

The PREVIEW PARTY is oo 185 Apol 6.30-8 30pen, and we hope all members wil comw - you will
soon receive an amalabon, Flesse contact Saeah Thelwall on 0181-255-130% i you want mar
wralalivos. Camden Arms will be inviting 1he special ot and local press as well the galieny's awn list ol
repular exhibilion amenders and clonts. A number o well-known fgures in photogragery Ining in the
London aea have alsa been imited.

The LIP preview pany & a great oppanunity 5o meet ather members and see and cisoss their work, as
will 35 proniding the oppomuncy 0 meet ather photographers, joumaliss, gallery owners etc.

This opening 5 a very specal cne as it 15 also a panty for our 10th anniversary - so please come and
join in the celebeations.

Ancoher Party - Nottng A0 Camoval 1986 - Piver Adarshall

LIPSERVICE appears theee tmes yearly, noemally i March, September and November

s verd Setaks of 30y ERIFS O Praects you ae brecbeed 1 arOOes OF ShOtOguEIE s Aleresl Png Mersoer COererd,
sewews Of Doons For rewen Do e, Dokl Grders, Sece-teac and ol 325 €00 10 the edhioe,

Petir Marshall 39 Budebary Bl STANES Midds TWIE 2A2 01784 45a0) 0

3 pe R apsBok ook
Tear hauld pevlenably be wsmrned edhy on dak PO dhid formar, Wasd ATF or tee s or ac good Tyasd“aus pinnsd Copy

Qriginal prinay, colow proncocpies of 9o0d Quakty priesd reproductions 3w acceptable but muw be smaler than Ad




