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“Artists Books are
constructed from an
inventive array of
materials and
encompass many
disciplines, from
printmaking,
typography,
sculpture, book-
binding and
photography to
electronic arts.”

Batool

I will be exhibeing at the Artists
Book Fair: 1928, This event will
take place in the Concourss Ga-
lery & Foyer ol the Barbocan Cen
tre 0 Silk Street, London EC2 on
Ocrober 23, 24 and 25.
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In this exhibition | will be
shawing my hand made boaks.
1use all sorts of materals 1 pr
my pholographs on, some of
which convey strang cultural
references. My images,
fragments of the past, are brought
back 1o life, ramed and stitched
with material and then inserted
ireo boxes and arist books.

Fowr of my books were shawn n
Jure 1998 a1 the Bookarts In Brit-
ain, Galeria Misjska Arsenal, a
state funded major gallery in
Poznan, Poland and will also be
shown a1 the Museum of
Bookarts in Lodz at the end of
October.

| have also contribused work 10
The Book Project, women’s art
project, in celebration of Mema-
tional Womesy's Day at Sromham
Mill Gallery, Bediordshire in
March 1998 and this exhibition
is curently being shown al the
Cenests Gallery n Nodok till the
291h of Ocraber.

See ths work in colour on hapy
wwwapethomeacakpmlp’ 3

B6AON 3DIAXISHN




26 AON 321AY3%dN

Maria de Fatima Campos

Maria's work Including ths picture from Aspects of Brazil was cn
show as a pan of her Exhibition “On the Edge of Infimity at Canning
House, 2 Belgrave Square, London from 21-30 Oct,

v caxoar

You can e many more exam
ples of ber work on the weh she
of Campos & Davis Pholos, #
www.campos-davis.co.uk

Koudelka at the Royal National Theatre
Alan Forgan

The present exhibition of photographs by Joseph Koudelka at the
National Theatre upper foyer revives memocies of his first showirg
in Beitain # the Hayward Gallery in 1984, & Is difficult so realise
that it was so loeg ago, as the memory of 7t is still o vivid 1o me.
I was glad then that | did not have 3 camera with me, as sherwards,
1 would have boen inclined to throw it imo the Thames. 1t was theee
weeks before | was able to bring myse¥ 10 13ke anocher phosagraph.

What is there about Koudelka's photographs thal provoked o
srong 2 reaction in me, and other photographers | knew, and is
the magic still there in the present exhibzion? The answer is yes,
but the work shawn comes from his grea period befoce he left
Czecho-Slovakia n 1970, The Hayward Gallery exhibition
showed two series of his photographs: the life of the Gypsies ol
the republic and the reaction of the people of Prague to the Rus-
sian invasion of the country in 1968, It was the two together that

had such an overwhelming im
pact, Koudeka had shared the
life of the gypsies and this
shows in the immediacy and in-
tensity of the photographs.
Above all is their humanity.
Death 1s here as well as life,
Cartwer - Bresson and Salgado
photagraph and pass on, Other
photagraphers make beauty out
of famine victims for the Sun
day supplements, After we
have seen Koudelka's piclures,
we know the people in them as
Il they were our neighbours.




Nick Barker

Violin. Hand manipulsted photogeaph - aniging! in colowr

Nick Barker has been selecied
from the AXIS artists database o
form a part of a web exhibition
called Amiss 98, Axs is 2 con-
LEmDOrary visual ans senvice pro-
widing miormation aboul artists
andl crafspeople lving in Britain
10 a national and imtemational
audwnce, The exhibition will
start on Uec 1 and run for 5
months.

Violin is oee of the works thal
will be showing - the address is
http:/fwww.lmw.ac.uk/cesfaxis

Of course you can a0 see this
work on the LIP web site, 10-
gether with some previous ssues
of LipService. The advantage of
viewing on-line is that you can
s work in colowr (and ofien
much better reproduction.) ¥ you
don’t have your own computer
and imemet access, many pub-
i libraries now ofler cheap of
free web acoess - of you can go
10 your local cyber-café and en
jov & cup of coffee (somy, lava)
nile viewing LipService,

These pictures of the gypswes are not in this exhibition, but twehe of
the pictures from the Russian Invasion seres are. In the fourteen
vears since the previous exhibition, Czecho-Slovakia has been
fread and the two halves have split up, As a result, some of the
impact has been lost. The pictures are a record of what s now an
hissarical event, but what 2 record. Koudelka has encapsulsied
the hatred and deflance of 2 people to their oppressors. A young
man confronts a puzzled Russian soldier standing up In his tank.
Two young men defiantly wave a Czech lag in the middle, in 3
pose reminiscent of Soviet heroic sculpture, One of them appears
aloow in anather phato. Has his friend been killed ? All sum up
the binerness of 3 people defying an invader wha has brought
only appression.

The ather phatos are from Koudelka's theatre work, The require-
mems of English stage phatography are to produce the illusion
that the beholder is in the audience at a particularly funny or taut
moment. All must be well lit and pin sharp, Xoudelka uses slow
speeds and blurred Impressiors. He is on the stage as we are as
well, Itis almost an aczor's paint of view, ar rather the character’s
and we share in his passion, These are from Prague proguctions

of the sixties, Feeling as swongly
as | do about the importance of
Koudelka’s work, | have to 2d

mit that what be has done sub-
sequently , since he moved 1o
western Europe, does not come
up 1o the theee series | have re

ferred to. He may be compared
to Solzhenisyn, wha in spite of
the novel 1914, seems in his
wriling to have lost the passion
of his years of protest in the old
Sonviet Union, All the same, at
his best Koudelka stands alome
in his mastery of the medium,
and the way he uses it with an
heroic integrity and absolute
sinceriry,
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Jim Barron

Most days & seems, you can find
Jmin London. Several times this
year I've been hurrying to the
Phooogra s Gallery or across

1Bond S1and in the
dme have ssen a familisr fg-
wre with his Leica and hat.

Fhaveryt always had time 10 stop
and talk, or even 10 go over arxd

rect him, as | usually seem to
En nshing 10 a lase appoirement.
Sometimes Pve realised be is ot
work wating patiently for the
moment to ha glen and not
wanted 10 distu

Though officially retired, Jim
seems 10 be working harder than
ever. After a day's work on the
street he goes home to spend the
evening in the darkroom prirt
g,

Lvery UP meeting sees Jim with
a new bax of pictures for owr de

light, with perhags another 30 or
40 or more 20x16 prirs,

The prim below won second
prize in a competion arganised
by the Evening Standard and
Canon and was one of & number
of prizewinners displayed in the

Victoria & Albert Museum.
Despice this success, Jim was
robbeed a5 this pchre was clearly
in a league of its own companed
wih the other winners,

Another superb example of his
reel photography made a fine
poster for the Soho Jaze festival,
it Is hard 10 imagine how any
thing or anybedy in this peculiar
thealre of the strees coukd have
been better placed - 4 moment
50 precisely caught that could not
have been better drafted or cho-

reographed.
PM.
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Bjanka Kadic

Un/Naturally Foreign

In this series of B phatographs, Bjanka addeesses issues of lomignness,
of bedonging o not. She has justaposed alien or merely ‘unsuitabie’
objects wrhin the natural seming of a garden, in ogerto ralse e gques-
tioes - how much of what we consider natural s culurally detomined?
The garden isalf is used as a symbol for “‘controlled” nature, a place
where culure shapes the natural. The tithes of the individal imeges in
quotation marks are laken from Lewis Camroll’s Alce in Wanderland
arxd they serve to re-emphasise the trangeness of the world 3 Soreigrer
Eooumens, where conventions, nams and the natural order in an-
pther country ane tumed on ther head,

GLOBAL COLLECTION

Creativity ks the lieblood of an organission. O way in which Addison
Wwhsbeay LONGMAN 5085 Ot 1 ENCOUMER CTeathvity amaorg, its employees & by
providirg & stmuking working errronment. YWe Rave our Cusio -

UK headquarters ot Edinburgh Gase in Harlow. As well as provicing
accommodation which svisualy sriking, e bukding satisfies all the warking
nesschs of our business. However, we go one siep further in encouging
creativity: we provide an ana in which antids can exhibit ther creative
talert, thus makirg comemporry art accessibie 10 a wider comemuniny

Twice & year, we exhibit works by peofessional artists, desgners anc
craftspeopie. We select works from a variety of medi paintings, prints,
sculpture, photography, sextiles, jewelkerny, ceramics and furnitume. The
work Is intended 10 suprse and excile and provoke discussion and
comenent; It Is also available for purchase.

W source our exhibition pieces in various ways - by open submission,
wom local galler s and by working directly with colleges and universiies.
Given that AWL & one of the workl's leading educanional publishers,

“And yesterday things wen on
just as wsaal. ) wander ¥ Mve b
changed i the nighr.”

This work was an show for six
months up 1o the end of October
a5 a part of the Addison Wesley
Langman Giobal Collecnion - ge-
1ails belaw for anyone who
wishes 1o submir work

our linkowith academic nstitutions
is fiming and provides students with
a unague apporunity to exhion
Work in & COMorane seting.

We are always looking lor
exciting warks and nvite
employess, Juhors, customers
and suppliers o contact Lyn
Jones on 01279 623260 or
Dickson Russell or 0181 747
3066 with ideas for future
exhibiions,

Ackdson Wesley Lorgman Limied
Edinburgh Gate

Harlow

Essex CM20 2)E

_—



ARE YOU ON
THE WAY TO THE
COUNTRY OF
A LIFETIME?

Volwsrary L£xie
Cvipinal printy 20024 C-nypes. See these works i colowr on the LIF websie

B6AON 321AY¥3541
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Robert Capa at The Photographers’ Gallery.
Peter Jennings

Capa was exiremely frendly....he carried @ sense of inner
WMMZ)WW’UI-'

A porrait of Robert Capa by Ruth Orkin in the exhibiton Robert

Capa War Photographs' confimns this statement by Geraldine
Firzgerald. His grnning, handsome features could have been those
of any film star of the Thirties,’ and seemed 1o it the part of the
devil-may-care, hard drinking, womanising legend in his awn,
eventiul lifetime,

But 1 is ot Image that convinced me he was the fight person, in
the right place, with the right attitude - it was his pl'oow'raphzi
Only a strong ndevidual, with the visual stamina to match, €ou
have capeured those moments of life and death irom the Twerttieth
Century that constiuted this exhibition. Capa undoubeedly had
integrity; that may have slipped, if he did - as is alleged - stage
Death of a Layalist Miliiaman ar Cerro Murlano in 1936, That
famous and contraversial phosograph, had 1o be, and was, in the
exhibition - but was 2imost lost amangst many photographs froen
the 1 ofwu-andthe%u:mvm jes of peacetime. When
Capa lought and caplured, he used the camera as his weapon,
Hiis lers, as is ofien the case with good photojournalism, proved
mightier than the waord.

Ermest Hemingway's joumalistic prose, stripped of adjectives, gave
15 a truth about the way human beings were affected and behaved
in war. Capa's non-|udgemental vision, strippedd of polemic, gives
s very much the same view. Similarly there are few adjectives in
the war phatography that Don McCullin and #hillip Jones-Cirlfith
showed us in the 1970%, sandwiched between the chic of the
colour supplements. Capa’s mentors were most likely o have been
Brady and O'Sullivan from the Amesican Civil War. Even the
statuesgue and heeoic “war is hell’ set pleces, of Eugene Smith -
tradaionally mo&d;‘s\mly printed - are eschewed by Capa
for the mone intimate and telling momens from peoples” siolen
and broken lives. Corpses as the waste products of the war
machine, are not on the usual propaganda list for subjects, but
Capa disregards this; his Omaha beach 1943 shows the sadness
and waste of war, a spirilual link with O"Sulivan's wet plaws of
Bull Run and more recently, Speitberg’s Seeking Private Ryan.

War and strife seem to bring oul the best in a Magnum
photographes. Capa was a founder member of what came 1o be
an exclusive club for the elite of photajournalism, and was & war
phosagrapher 10 the mancr bor, Like a soldier he seemed roolless
and undirected without the action. His photographs of Japan in
the Fifties scem bland when contrasted with those of China at
war with Jagan In 1938, In the best traditions he was always In
the irant line during Woeld War Two, but was a fish cut of water
in the relative calm of wartime Briain - as some rather nondescript
pholographs in the exhibition taken Detween 1941 and 1943 show.

Not all of Capa's photographs
show direct conflice. It is ironic
that his first war wound - a graze
from @ bulles - came during the
sounding of the State of Israel in
1944, a tiree that shoukd have
been joyous and peacedul. His
second in 1954 kiled him, Even
In Mexico in p;:‘c:tim he
comes alve, 85 8 ographer,
when people are dying around
him, The Issue - a general
election 0 Mexico City 1940;
the photo - men and boys
pointing at & dead man; the
caption - the calmest election
day for years. Aday, in fact,
when thiny died and sevesal
hundred were wounded.

‘Composilion is a
way of seeing,’ said
Weston; Capa shows
it is also a way of
saying

A partisan fighting for the
Fumaniy of anyone, even hase
recognised as enerry, Capa shows
a captured German soldier,
minens rased o the air in defeat,
in a compositional farmat
normally reserved for the
vicworious., Ci s a way
aof seeing, said Westory Capa
shorws & 15 2ks0 a way of saying. In
this case, hatwe are al e enemy
A small boy carmies 2 blarket 06
the road from Barcelona to
French border in 1939 - caneful
choice of framing, by Capa, shows
thal e road, for e bay, & long.
A bizare humour a (2 Cartier
Bresson/Kenesz  creeps in
occasionally - a group of men and

—.



4 Doy walch @ air rad over Barcekona - one man has a handkerchief
stufled in his mowth, No humour n the Sniper fire in the Place de =
Hatel de Ville in Pans 1944. Amiscellany of shoes and faces hinting
the ground, invohes us fixedly in the fear of the momeni, This
unnenving suspension of time could only be a pholographic wuth,

Anather truth of phaosr Is that it &5 peimarily about the subject.
A separale section in “:Klblnm simply called “Friends,” shows
snapshots and only interests because i is William Faulkner or Ernest
Hemingway. We are not on the higher levels of peeception seen, for
exa'n%n the mqﬂd paranola’s of Brandt’s portraits of the famous.
Two phatographs, reveal: Gary Cooper 25 a fragile ciry-
slicker, delicately crossed-legged in Sun valley, Maho his
frontiersman imaqe: n, man - a loemer lover of Capa - on the

se2 of ‘Notorious,” neatly divides the fact and fiction of Hollywood.
On the left Bergman h up her dctional rale; Hitchceck and his
cameraman, on the right, wark for the fact,

As a whole this was a great exhibition, without theatrical effects
designed 10 ‘sell’ 20 a public who we are often told are “bored”
with un-exciting presentations, | could imagine rifles in cabinets,
screaming dir raid sieens, Thanklully there were just photographs

a maximum of 16x20 size - Capa’s 35mm negatives were not
pushed beyond the limit far giant, crowd-pleasing prints. He was
obviously being taken seriously - pedigree ruled - and the
Phatographers’ Gallery bowed. Itis no deamatisalion 10 say Capa's
work was Causing a sensation amongst the throng, mainly students,
when | first viewed the exhibition. | heard the buzz of excitement
- saw that curlous transcendent light in the eyes; of discavery,
delight and hunger for mare af this good, food. Perhaps because
the phy raphy on show realised real tife dramas, up-front, that
jew in a lifetime will experience, there was inlense curiosity -
oven envy.

This poputar accessibiliy beled the 32
Intensity of the photographer’s 2
imvohement in his subject. Like &1 <
great  photography, Capa'sf

many read
But | Eaf: x:wmg that the 3
#icionados, i the Photographers’ 3
Gallery, ssnsed fhat the 5w

had transcended analysis and were
beyond the five-thousand woed-
strangbed thesis, On subsequent
visies, §Hound the Gallery containing
eyer) more excited viewers, Almost
having to ebaw mysel in the door,
I reflecied thae | had nover seen o
many peoplke in the Pholographers’
Galkery.

Robert Capa's exhibition reaffins,
in a world of chameleonc post-
dmme fmrﬂr: the: 'mml:ion

to the present day
mccmahasywwimdfausnom-
large - rather thae dinvinish - the range
of human visual expression, Recent
innavations in photagraphy have just
updated the equipment - not
chrgnd the funcimental disection,
This direciress is inplicit in Capa's
work, suggesting thet as lung as you
take i from there, you can t2ke it o
whesever you bke!

Atget Revisited

Peter Marshall

Algel photographed Paris for
aound thirty years, producirg
pictures that he described as

‘documenes for antiss’, ]

The best book 10 read 10 gain
understanding of this work s
Molly Neshbitt's Atget's Seven
Albums, Yale, 1992,

Arget was not a ndive artist, his

wats rooted In popular

French cubure; it was artisanal

rather than elitist, Although

g many of the convertions demanded by e markets for which

hie worked - such & upright verticals - he had his own ideas on how

things should be done bed these with a resolute intransigence.

n pan these were refated 10 his extreme kit wing views and also 1o a
feeling that French culuee was under threan,

In 19834 | sudied Atget's published output and detesmined 1o carry ot my

with some of the ideas that
infused his work, The pictuse above
B 1rom that series, exhibited a Pars
Reevisted - A Homage to Atget’.

TR arhicle & o bheief houu--q., OF Ny prafaatoNion ak T U’mmkﬁ'-m‘
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LIP Online
Hardly rews, but just a reminder. You can see all the pictures a this
edion of LipService - and possibly 3 few more -0 superd lull col-
aur reproduction on the Lipsenvice Wb site a1 www.spethome. ac..k/
pmylip as usual You don'l iveed 10 O 3 COMpaer - many public
librarses row ofier (e of low cost irmernel access and ainng.

* -

Gallery
Has maved to 81 Leonard  EC2. A shon wak of bus ride ¥om
Liverpoo! $t n South Shorediich inearest underground Is Old S0
Now part of an sea with many photographers and anists shudios
and not far kom Creative Camera in Hoxion Su. Regularexhibitions
- almonst always warth a look i you are mssing. Sorne ofner palkeries
round the coener in Curtain Road are a worth avei - as sho
(73) and Lt 194). Not iar isDamd&CoannOldﬁ.mdlhe
area is ridded with ansts studios - | had 3 very nice tea with Patrick
Heron round s coener last year,
Show - Staff and visiting futors

This show at the Beldam Gallery n the Wilired Brown Buikding in
the university # Cleveland R, Uxbridge which closes on 13 Nav
ncludes work by photographers Carol Hudson, Melanie Manchat
and Anrie Swainson.

The Bechers at Camden

Bernl and Hila Beches have a show of their industrial landscapes at
the Camden Ants Centre, Arkwright Rd, NW3 unti! 29 Nov. Recom-
mended viewing.

J
aphs of women in war zones for an Oxiam campaign, The
Brunei Galkry, Thomhaugh 51 WCH until 11 Dec

ngton shows

1sli 10 Cdinburgh - photos from both ae In the Foyer of Isling:
10n Town Hall, Upper St N1 until 22 Nav. While in Islington ook n
an St Alban's Place for Original Phaotographic Pres Gal and
Daloe MmsuuadsmUpwﬂhodgooddispl:ydT«w %
Jazz porraits in October.

Barbara Ess

Large pinhole photos shawing, a1 Faggranasa Fine Arts, 49 Albemar'e
St until 30 Now.

Zelda Cheatle
Now 3 99 Mount SUin Maylain 2 shon walk from Hamiltons. Mark
Ebans portraits of people taken 20 years apart ends 20 Now

Rocket Gallery
» 13 Old Burlingion 51now has 2 Photo Booth - an area devoted 1o
photography - as well 2 its man display space,

Tom Blau Gallery

South of the river near Tower Bridge in the recoptan areaof Camera
Press s a large display space. When | visted it earlier in the year
was showing some intrigurg 360 degres pnhole pictures. Regular
photographic $hows.

World Press

The 415 of these shows caves-
ing 1977 is o shaw in the Main
Foyer of the Royal Festrval Hall

from 5-29 Nov,

Last years

swomed mainly depeessingly pee-
dictable although there were 2

few signs of 1. Perhaps this will
be betrer. shouldlou read this
ecommend

bedore bith Nov I

E visit .gu.:n, with the Den;!!r:
i the QM joyer #om 5.1 5-6.45
a5 a pan of the Ors London Jazz
Festival. Aso free events most
wnch temes, on the 27t featur-
ing Pat Crumly and Commanes
|azz v Friday evenings. There

are akso quine a few decent

Vs

- 50 ¥m told - In the Hayward
show - Addressing the Century -
100 years of At and Fashion.

has pined 1he rest of us oo line -
at www.photofusion.oep, - where
o doudt you can find desails of

their latest shows

and events.

Although Brixson may be sor
way for those who don't live in
South London, Phatofusian is
anty 2 minutes walk from the
Victoeia line station, The new
premises have a good display

ares.

-
Digital Photo Art
is 2 new magazine from Creative
Momachrome, with its first Issue
in SepaOct 98, It 2appears ta be
almed at the absolute begnner
with & background in <lub
photography. A glossy mag with
adverising from Nikon, Adobe,
Epson, Jessops etc. Annual
subscripfions are £20 for b ssues.
Digital Phaoto Art, Courney

House, 62 Jarvs Re

don, CR2 6HU,

Submissians are welcome on

CD, Zp of Sygquest

- OF even an

floppy disk and “There's a small
reward for work which is

el

DPA is also offering a consul-

1ancy senvice to give img

achice on equIpment to M
fic requirements and also

will find quotes, st up sysiems

and give raining,

r




An English Eye

Unusually for LipSesvice | guote
the leadles an this book moee or
less in ll;

An Eye: The
dm&#nﬂlouw offers the first
comprehersive study of the work
of this lea British photogra-
pher of rural life and lai

whase phatographs are ofien
compared wizh thase of Henri
Cartier-Bresson,

In his foreword to this fascina-
ing 120 page book, Alan Bennett
emphasizes thal Ravilious's pic-
tures “are heirs to a very English
tradition of raphy® asso-
ciated with the best work of
Humphrey Spender and Bernt Hardy, The majority of thess wonder-
ful black and white were made over a penod of twenty
years for the Beaford Ive In North Devon, and are yrical and
evocative studes of the peaple, animals and landscape of the area,

Occasional wips beyord s boundaries have produced intriguing
and masterfully compesed photographs of people and landscapes
in France, Italy, and other pars of the British Isles. As Alan Bennen
writes, *lames Ravilious has made his record of rural He oot of love,
the whole enterprise done on a shoestrng and it's perbaps this and
his obviously sympathetic and retining presence that has gained him
entry and Inta the homes of his subjects. They have
wnusted him and et him see them as they are: they have not spruced
themselves up for the lens o doane a quick run round with the Hoo-
ver. Nobody tidies ur: nobody clears the pots; nobedy is on ther
bes behaviour, Ravillous knowing Instinctavely that when peaple
are o0 their best behaviour they are not always at their best, Ard
thial goes loe outside as well as insiche, farmms shown with all thesr
inevilable chumen machinery rusting among the netties and walls of
lovely cob and thatch, s true, but rusting co«uﬁ:t:d iron alorg-
sude. memmmmmes very differers from the one Ravilious
mcords would from such 2 compassionate wilness.” This
Deaulifully designed and printed book cormains & substantial essa
by Peter Hamaton, in which he discusses Ravilious's life anc

25 a fascinating combination of art and soclal decumentary, and
provides a detadled account of his warking methods ans techrvques,
I includes information on his distinclive uses of Leica and lange-
format camerss and his imteresting approach to fine primtmaking,
and ;‘s Wlusrated by mare than 115 duatones of his greatest phato-
sraphs.

“Like the grestest photographers, Raviliows can take your breath away
with his mastery of the instant™ Anna Murphy, The Observer

“RaviVows may mpresent the List of his kind: the gifled amareur whose
curiosity and vision enables bim to create & highly indvvidual body
of work” Richard Pinsent, The Art Newspaper

“Remarkable as 2 porrakt of place and community” Linda Saunders,
Modem Pairers

An English Eye [ISBN 1.85522-
628.6) Is avallable from Devon
Books, Halkgrave House, Lower
Moor Way, Toverton Business
Park, Tiverton, Devon, £EX106 6588,
and may st be avallable at the
bargain specal ofer price of ondy
£17.95 post free

Dewi Lewis
Publishing

has & new Autunn cmalosue

write with your name and ad-
dress t0: Dewl Lewis Publishing,
8 Broomfield Re, Healon Moor,
Sockporn, SK4 AND {0161 442
9450 Tel & fax) to reguest 2 cogry.

Meatings at Windmill House,
Bolney reverted o Thurs
day evenings - neat is 26 Now.

Contact pIl Staples for details
01444881897,

A woekend with Jobn Blakemone
& Micklepage is on 15/16 May.
Saturday workshops are planned
sar 6 March, 6 Now and 3 week-
end workshap for 23 Oct, Again
contact Jill,

There is still ime to order coples
of Jill's '‘Pond” as Christmas
presents If you are looking for
something diflerent 10 fill those
stockings!  £10 ncluding p'p
from Jill at Windmill House, Top
Street, Bolney, West Sussex
RH17 5PP.
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[ONDONTNDEPENDENT PHOTOGRAPHY (e s epodoced i llonthe

Annual General Meeting 10 October 1998

1. Welcome by Pater Jennings to thoss present. Apalogies for ab-
senoe from: NanbbeM?hiaM.Ydem Len Sakem.

2. Minutes of last menting were read and the following points arising
were made:
mmdinmmmm ps i

& yeur by year increase in subscripions not implemented
nmzmuammmm
b. Exhibition or: Peser Marshall noted $hat progress an
exhibitions had minimal & we did not have an exhibition ogan-

izer,

The minutes were unanimously accapted as a true secord of the previ-

ous AGM - propased by Tony Mayre and ssconded by Gordon Raison,

3. Chairman's report fsummary:

We had a successil anewal exhibition with pictures anc com-

T
1-thanks o tin - is goin a n

exhibition venue has yet to be found. i3

LIP hangs logether despite being 2 group of peoplke with very different

views,

We need more peopie 10 work on the commitee. LIP needs sponsor-
;M‘%t’;maam People un the commimes are warking very
a LIP,

4. Programene o (sy 3
mmnnmcmbmmww

bery is lwbvalluummsuuymmmmz‘:\e buiding.
They are open now on Sundays it is no possible 1o ise
day events there.  Rudo® Steiner House is I %0 be moee

neat year, ako possibly the Camera Club in Kennington, which has
easy access by ube and & about 1o be redurbished. The
actical workshops at Brunel University ae 10 continue,

&gm ideas are always welkcome,

We hope to include a boaking form with the next programme.

The prowisional booking for the Barbican Library in 199% is no longer
avadlable, Azthe moment we have no exhibition space for 99, A
Chear majerity of those present wene in favour of having an exhibi.
tion in 1599 £ a venue could be found, New members are attracied
by exhibitions and LIP would kose out if there were none.

Qur stall & the Contemporary Phatograpby Fair a the Sirand Patace
still Fuas rooen for work - 3 prints per person,

5 . Treasurer’s report:
In Len's absence the report of accounts and his comments on them
was readd and accepred.

6. The Millennium Frojec):

Quentin Ball reponed that this was on schedule with 40 members
each with 20 dites. & was hoped most woukd come on 25 Oclober
S0 we can get to know each ather and shame deas. New People can
still sgn up and cover danes on & stand-by basis, There is no venue or
sporsorship as yer, bus keners are still cut 1o galleries. No approaches
et mack: 10 spoesons but are going go be shomy.

Michael Crawford | ficks valunteered 10 approach Kodak,

7. LipService - Edinors seport

appceine =0 beft out hesee [Ed])
Sumumuhlhemhd
ot Doen recersed, Members werp
acvised 10 phone o check ey

a5 Hamow School - might be

10 proviche betier printing at ower
cost and ofierod 10 invesigate te
posbiry

8. LIP Wb pages - Graeme Webb
hes members work on
e weh, & soparae from he
UipService ste - Fol

9. Satellite Meetings
Jm Baron (Twickerbam| has 56
at each meing
T
a
Yoke Matze's in Dubsich; fey ane
thinking of an exhibition in a kocal

wnue,
Quexdin Ball viswell HIl has 4-
6 preophe every firg Tuesday of the

As uaal other mernbers wou'd be
co-opted] by e commitiee

17, ADE: nore

Echors nom,

In e absence of Vingini Khurl,
minutes of the mesting were taken
by me and then yanscribed by

i Satiing <
(‘wh";f{temﬂ:nm:&tum

in reading. | have made a few cestechons,




LipService Report

R | T L R AT e
wider photographic audence

Echnor: Peter Marshall

The last year saw another 3 sucoessful isues of LpServioe, lenwing
wark by 20 members as well as conorbutions by two disteguished
guests. Several members contrbulad more than coe Rem 10 more than
one ss0e. The September isue was - 45 nosed in e magazme - made
GiMiout by the failure of several promissd Bems o mach the astor.

A new development s that all LigSenvice issues this year are now
avallable cn-ine Caww spelthomeac.ulpavlip’], omen with Incressed
coment - increasnghy with colour pichres i colowr. It is attracting
soughly 1000 different visitors sach month - much soce than the print
VErsion,

LipSefvice continues to promote snd sehance the reputation of LP both
in tis country and now Imemationally, being widely ad cutsade of
uv.

All soambers are urped 10 send theic wark i - baoh by messages in the
magazing and by reminders af (V' meetings

Edtoral policy remains uechanged - wome points:

o all ponfolios and artiches about member’s phonograohy recerved are
printed in the carliest avatlable issw, noemally on 1 or 2 pages.
Loeger items by discusson.

o 3 notices of exhibitions and publcations by members are alw
published, with commests of i review il nailable. 15pace depends
on the material made available, but uswally % - 2 pages.|

as wel as members Is also
welcome and contributors are
wveited 10 discuss proposals
with the aditor before submis-
sion. No articles actually
seceived lother than some by
e Editor) have not been
published,

o  The back cover is generally
e for reminders 10 UP
mwernibwers |Diacy, bocal groups,
exhbstion e ) Funher infor-
mation of inlerest o LIP
members only Is normally
included with mailings rather
than in the magasios isell

Reproduction of photographs
continues 10 pose probiems, not
least o tn ungeedicabiiling
Following the discussion ot law
year's AGM the commitise invest)-
pated the possiniities and cecided
that the altenatives weee bepand
our means, Thers are of courw no
such problems on the on-line
virson. The possibiliy of a
speciad publicanen 10 accompany
e Millenniges exhibition = stll
under consicerst oo

Absent Gardeners

Sarah
Thelwall

continues at Intemations! House, |-
4 Yarmouth Place

London W1 until 27 Nov. Open
won-Fri 9am-8,30pm

Cxiginal in colour
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Last chance for
the Millennivm!

Quentin Ball writes

Afinal reminder 1o LIP members: The Millennum Pm)ecx‘lmt‘:foes
e’ on 1 January 1999. On that date, the group of regl MP
members stan photographing the last year of the century so tha
come December 3131, the 40-plus pholograpbwes will have ‘cap-
tured’ London with 365 images.

Even though all dates have now been allocated, there is still need
for stand-bys to fill dates which will have becoms vacant for one
reason of another. H you are interested in participabing, | must have
your rogistration by Decernber 3151, Only LIP members who have
registered in advance can be part of the peoject. If you have nan
regisiered by Dec 3131, 1 am afraid you cannot participate, It does
nat matter how wonderdful and timely your image may be, & cannot
be

Please understand that the dase allocation process was complex and
managng it th 1999 will require diligence. Thanks 1o all
thase who expressed their early interest in the project and we are
loaking forward 10 an exciting an challenging year ahead.

Quentin Ball: 0181-444 5505 home}

Letters and Articies kor neat ssoe 10 e edin,

Peer Marshall, 31 Budebury Rd, Saires, Midds, TW18 2AZ,
D17B4456474

by the end of lanuary please.

Diary

12 Nowv: LIP Central Meetings :
Rudolf Sweines House 7pm

14 Nov: London

aphy Fair: The

Strand Palace Haotel

& Dec: ‘An At Critic's View of
Photography Today : R
chard Cork : PG, 7pm

30 Jan: Deadline for next
LipService

The program sor the firsd pant of

1999 will be available shorthy.

London

Contemporary
Photography Fair: The
Strand Palace Hotel

¥ you are not aking pan the
evenl s Wil worth stending
(£2.50 on the door) with sands
full of photographs worth locking
at - andd perhagps buying,

Although LIP only has a stand on
the Saturday, this evert continues
on Sunday 15th

Local Groups

Al LIP members - and thase In-
terested In joining - are wekome
10 anend ary of the local group
meelings. These are small,
friendly everts. Normally n peo-
ple’s homes, at which you can
mext ocher people = LIP and
look 3 and dscuss your and ther
photographs and share your in-
terests and knowledge.

Meetings 1ake place appeoxi-
mately manthly - phone for de-
tails.

Harraw - Alison Williams 0181
427-0268
Twickenham
H92.9044
Muswell Hill - Quenon Ball 0181
444-5505

East Dulwich - Yoke Malze 0181
693 8107

All woek in LipService is copyright
of the respective authors

Jim Barron 0181

| -




