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Paul Trevor

The Camarawark Essays; Context and Meaning in Fr :
fossica Em.

London: Rivers Ovam Press, 1997

The Camerawork Essays

AS oo of 2 small band of graphers who founded the UK’
first radical photo immuwi in 1976, this book comes
as a rude reminder of what went wrong, Within a decade it had lost
the plot, spiralling out of control in endless discoursing, analysirg,
theoeising and criticiing - 10 the poirt of paratysis. One of the boek’s
cmm;:';a;éowk ﬂ\:lt.yln .:e 19805 “quite a few ol the c:oa
politica theamtically “advanced’ photographers stopped taking,
prctures . The act of phosagraphing someone had been so
analysed as a relation of pawer that it came to be experienced 2
poliically impassible.” A cruel joke,

The Camerawork Essays serves up some of the evidence. What had

s an abernative nuguln;:' photographers for phiagy apiers
[} wdited in sbsinse academic language as an anthology by
scholars for scholars, Fourteen essays by twelve contributoes, The
editor, Jessica Evans, offers 16 “moaver an historical understanding
of Camnerawork's motivation for encouraging a demoecratising practce

= phatography.

1was & co-ednar for four years, a1 3 time when the magazine was in
its ascerwlancy. I1's as an insider that I've been asked 10 comment,
based on my experience. My remarks are about the anthology as &
whole, not the indnichaal texts.

Jessica Evans writes: *| have tried sbove all 1o present an accessible
but crizical introduction %o the twists and twrms of the debates in
moennl British radical photography.” Cool. Yet on the facing page
she writes: “Foe this reasan, as the magazine followed the rajeciory
of a 1970s Marxist analysis that had ingially regarded cultueal
production in direct terms as an agency of class consciousness, bul
then added a structuralist empbusis on the relative auoncmy of the
strucnures of meaning of meaning, the concept of idealogy became
cerwral as 2 way of thinking of represenistion i the mass media.”
Nat coal. This says a Jot about the natune of the book and b idea of
‘accessible’. In tene and feel & y misrepreseets he magazine.
Camerawork was lvely, visual, userfriendly, polemical. The
Camerawork Essays is dry, didactic, specialet, pretentious, Different
times, different matives, differont audiences. Change the context and
the meaning changes, Without a hine of irany the book is subteled
‘Context and Meaning in Photagraphy’.

Camerawaerk was a child of its time. It was rameless until the very
last nv‘:;m lunh\::mmm.uﬁdwlc:’:kdommem
approved - was o its time... “Hy explorng the apphcation, scape
and content of raphyy, we ingend to du'nyg&h process
We see this as part of the strugghe 1o kam, 10 describe and to share
expenences and so contribute to the process by which we grow n
capacity and power to cortrol our own lives.” This aim survived wll
1980, We Insisted on clear, comprehensbie Linguige and afien ashed
authaes to rewrite, 1o find an accessible way of exprissiog themsebes
- all pant of aur peoject 1o ‘demystify’. Jessica Evans’s text woukd
have failed the st

The Camerawork | worked an blended image and text, theory and
practice with care. But Evans detects a problem of “editorial

cohemncy’ fom the start. She
writes:  *The tone of
Camerawork, ewen within the
same issoe, oscilled betaven
hard-line Marxism, humanist
individualism, and the rhwtoeic of
the 19605 countercultuee - often
with blssful unawareness.” The
Inah is we were acutely aware
of what we were daing. We
discussed it 4 kot We didn't wrie
editorials, we ‘editorialised’ in
the balance and juxtaposition of
the coment. For example, 3 one-
page review of the sexist Women
are Beautlful faced 3 one page
resiewy of the feminist c«nm
up Female; o an interview
Marxist photographes Rabest
Golden provided a 1elling
contrast with the concerns of
arch-farmalist photographer
Ralph Gibzon in an imerview a
fow pages away.

Camerawork was
lively, visual, user-
friendly, polemical.
The Camerawork
Essays is dry,
didactic, specialist,
pretentious

We didn't patronise cue readers,
We trusted their intelligence.
They could pudge issues and
make up their own runds. In the
phurality of ideas and attinudes
there was something for all aur
readers. Evans's remark implies
that blissful swareness would
have compelled us 1o apl for ane
consistent pasition - what kind
of stultdying nobion & that! We
sought to create a popular,
chyramic forum in which even
heavy” theartical essays were
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palatable, and somehow we
succeoded. ¥ she understood this
Evans might have tried to
produce 2 more palaable bock
heesell,

The political and cultural
challenges posed by

Camerawork are here made 1o
soem unduly difficult and
tedious. With subtlety, the

magazine peomated vivid and
illuyninn'ng debates an a wick
range of issaes and peares 100
many to list herel. Theory and
played a usedul but small

. You wouldn't know this

Each ofthe essays is given s aown
new ‘context’, a2 mini-
intraduction, usually by the
original authes, offering hindsighe
thaughts an the signilicance of
thes poece. The eflect of theso woxts
is 10 distance the essays ewn
further fom their original contex
- the dynamic of the magazine -
and them fand us!) o a
further fiendish forest of
foutnotes, Generally, however,
theme neew rersniscend es are the
most interesting pieces, sharl
acoounts that provide
-needed relief from all the
theary and analysis.

The magazine was
the collective

expression of a small,
committed editorial

group

The bock gives 2 misleading
sccount of the arging and earky
years ol Camerawork. In the
Introduction Fvans reders 10 oo
of the founders, the late Jo
Spence, repeatedly and some
founders not ot all, The elleat i
10 creane a distorted smpression
of people’s refative importance
and roles. This & Invidious. The
magazine was the callective
expression of 4 small, comemimed

editorial group who warked for nothing to get # cut. It was a
collaborative ellom, based on trust and respect. There was
o Tditor, we weee small and indormal encugh 10 have egual say as
co-editors. | welcome and endarse the ribales paid 1o ko Spence,
who was an inspirational colleague. But | have 1o say the In ey
& a disservice ta historical accuracy and 1o those, unacknoaledped
in the boak, whase rale and contribution behind the scene was
crucial

Lvans ends The Camerawork Bsays with a pessoral approciasion of
Spence's post-Camerawork achivvements, an essay that rever
appeared in the magazine, and = therefors histarically misplaced
here. And Spence’s own essay The Politics of Photograpén” which
lanched the magazne is unforgivably omimed” The effect is 1o further
skewy the historical picture. Spence’s reputation is secure, and has
largely to do with her autput cusside of her yearand-a-half with
Camerawork, It doesn't eecaine this kind of awkward recorstruction.
It's curious that Jessica Evans, concernid to “racaver an historcal
understanding” didn’t bother to talk with threse of the fous remaining,
ca-founders. A strange omission by someone versed in ‘the politics
of representation and the representation of politics'd My own
involvement, fom 1973, (fest as the Half Moon Gallery ard later
the Hall Mooe Photograpty Woekshop), included the launch of the

4 . ~ The

. Camerawork
¥ gt Essays
? s \ Conbzel and massnng
3 \ n provgrapty
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magazine. | still houss an extensive dossier of ori documents,
She might have found it useful, Or mayi nan, If she'd already decided
what she wanted to write,

The Camerawork Essays shaws the extent to which the process we'd
began Fus now been lised. That was never our intention.
The esays are by avackamic caroedsts and sonal wrilers, Those
in the anthology who weee ariginally published in nvy time were not
part of Camerawork; they rarely, if evir, came through the door.
Aol these of us who, like Jo Spence, made it all passible with our
s ard energy are overlooked. What you don't leaen from this
bouk is that Camerawork was our baby, we decided haw it would
grow, the direction it woukd take. We wesen't there for the mom
There was nonel so what were we there for? We encouraged, cajo
bullied and begped the contributions we wanted: the magazioe was
our voie, anc representid cur journey. This dry, abfuscating book
fails abysmally 1o bring ary of this ot ar any of the fun, anger,
excitoment, passion, exhaustion, turbsbexe, gererasity, encrgy and
cresivity wo eaperknced. The Cameraweark that emerges fram the
book is not ane | recagnise.

lh%ﬂamfkisqﬂ; an nwf:;ldsc ?Mh:o:km omenon -
ckagirg. The expression isn't usid in . Noe s rewriling
mnry‘"rgbook : mﬂyonanowmmdof&mnwov'l};
lepacy. It revhuces a radical visual populism 1o a wordy specialism. it
alse demanstrates vividly why Camerawork ullimately werst down
the tube: the academics ook aver and photograpbess ook all! Wiy!
The cultural <fnare had changed in the 1980s - says Fvans and
“there was an emwrping rapprochement between the cultuee of
critique and the culure that canstituted the object of that critigue
Tencrtexualny’ was not just an intellacnial excrcise in pointing oot
the latest thetorical device of & posimedem media, but can be read
a5 actually doscribang the particular bexture of exgerience of thase
wha e by the Imedial image.* [ ... as | said, the intellectuals took
aver. Their pobibledygook became of inerest only 1o themsehs and
the magazine falded,

PS. Barbara Hunt notes in the Pretace thae 2 perfect copry of lssue |
land any complete set of originalsl has become 2 much-prized
collectoe's item. I anyone out these & interestod | may be able
help.,

© Paul Trewor 1998,

Qillbyuin:i‘nu.hv’mwmmﬂhh-ﬁk-mk-h
le.lmmdhmk-dumu«htmmkuupﬁm.
Sisce Poul 2as concererasad on the reluiosskip of this book 1o the magazine |
haregdnt it ealght be usefal tn inchade sorme eacerpts thom ey fortheoming
review deuling lergely With the eaayy incdudal

(excerpts from 2 forﬁcom'r‘:zﬁowl

Camwrawirk reated its themes from various perspectives, practical
ared thearetical, engaging its readers in o lively open debate.
Pholograpbs weee central - its AS formal specifically designed for
ther effective use in single and double pawm Their strong
blacks dominated the design of this “sirester, covered imagazing
(Jahn lagg. pbal. By corrast this book ?m a singhe view, designed
atound white space and elegant (if abscure) text, its sparse
phutogragins i ficant pale interdopers. & maginalises

both literally sl conceptually. What & impotant abeut Camerawark,

it asserts, were these few
theoretical academic essays - a
betrayal of that unigue and vital

of $reory and peactice that
was Camerawork, The tthe of this
bock Is pure ficton, There were
0o ‘Camerawork Essays'.

The title of this book
is pure fiction. There
were no

‘Camerawork Essays’,

Oun of context, are these essays
are worth reading today?
Jabn Berger writes well, but
wrale this piece botter as “Uses
of Photogr *in his widely
read ‘Abosrt Looking(4) fillirg, in
some ‘missing links' in his
thaughts and clarifying the
relationship of his ideas to

Sortag’s O Photogeaphy (51,

Jahn A Walker's ‘Context as a
Determinant of Photographic

lfrom issue 19 not 14)
discusses at tedious length the
et of contest an photographic
meaning. He then looks ar the
role of shared pictorial
sterectypes in creating common
culrural understandings which
limit the meanings we then
astribe 1o images.

John Tage's attack o that sitting
MMHM
lﬂ;:& s he msi' ‘out-tated
stuff’. Ipb5] Despite his assertion
that Kodak the camerna o
the msasses in 1888 it was not until
the 1950 and 60's that familes
Tke vy oan in the UK moved
decisvely bebind e camesi - an
event that can be dated with
precisicn by the demise of the

beach phatagrapher.

Victor Bargn's ‘Art, Common
Serme anvl ', a plain
[ngleh ranslation ol his amick
. Theory and Art
Pract | & rajor
tramph foe the editoral team, It
remains a  useful  brief
intreduction 1o the ‘rthetoric of
ward and image” (74

lssue 26 of Carwravork: Modek
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of Vision - Moments of
Representation ran ‘through
several difierent models of what
‘the image’ has been taken to
signfy’. A discussion with Susan
Messelas on Nicargua, aticles on
Wmmdnwa.
il ‘a unddidql the visible
as kroradechee, providing acces 1o
the  urgent ob"e;‘ of the
pher’s concern.” Don
wnp:g ‘this visian s
lmow?.. a it
model of viskon: vhi:‘: lenidess
and anchodess sipnification’ o
which Ofiver Richon conributed
images with best. A $hird secvon
examined how , video
and audo rechmalogies mighe be
changing the cancept of
epreseniation. Hees we pt only
Dan Slater’s situsslionst
article with its  crude
p:nodtum its 1ssocianidon 'hn.f
photogra) realism al
-as-knowlodge with

n modernian, 1s
,m spectacular
v

N L1
PPl

for ‘August
contnsed Wisichaiicmoi

st
:i'n:lﬂaly vl M‘ﬁrf.

Oavid Green's On Foucault:

paliies
the “ip1201. He successful
mmb;pumuhydlz

ofiginal.
Mass  Observation:

: a cunicus thirties
documentary project: public
opinion upper class sphes
wvd candid phetqraghy
marry wading London

Prodissoe

ek by wox Broevslion
Malinowski ) Splenciclly Clear and
informatiee, it croslly lacks most
of its eriginal illustrations by
Humphrey Spender. Mellor
mersons acdminng the wealisng
Iorce of Don Macpherson's

Foucauldian essay (Nation, Mandate, Memory - also repeaduced in

this volume) bt it me 3 sense of over-mastoning isedlectual
temoeism, a rhetone tan and a bind geneeddity in atributing
some nyth of nostalgia and ‘Brivshaoess” 1o the process of those

radically un-English and siarge Spender photographe. P133) ©

Terry Smith demonstrates in Picturing History: The Matchgirks strike,
llﬂtaanﬁﬂmadigdp&amsm ve procise hstorical
evidence and also ‘that plenunes - anis far example - actually
made had quite specific hisarcal effects, influenced the
aczhans of bath the poraserhal and the pawer ks’ (p153)

Kathy Myers i Towards a Feminit Erotica outfres anzuments fom a
voorrw s disoussion dlay and analyss B comantions used in two images
of necliving women As she supgests, erolic i made for women
may be appropriated for use by male viewers - which appears 1o ber as
a prablem. (Perhaps pomography exets in the processes of production
andd corsumption of images rather than in the Fnages themsebes - o
Senrin ot arbitrary sigrefives. ) In Loves Labosr Lost she examines
the 1983 LK General Bection: - i Labour wants 1o be a viable party of
The future it bas 1o its political veion of the mada and how o
use it'ip235), a kesson Tony Blair took 1o heart, athough same fecl thar
CONCLTraton on | is at the expense of aubstance. Her inknview
with Stuart Mall adds his name to the book cover.

Rasetta Braoks” Fashion: Double-Page Spread explores the
Fuse ol slerectypes Lo promole an image ra n show
the material. At that tme, Brooks feels, the warlds of the fashion

audfmxﬁammrns‘ %0 conwerge, lfor oxample
mm “filen stills." 1710, Since then she sees ‘a monement
back into the conservative woelds of fashian photography in the
sorvice of titillating illusico where the body is again Bw certre for
make appropeiation, and the elitist formulae of formalsm in the art
palleries, (p206)

Significantly missing are both the essay wrmen by Jo Spence 18] and
Liz Wells's artick: an her, Woman Behind the leav'd). Spence’s anicle
Is arguably vital In anemnpting to understand Camerawork and ber
mn in i Waells's piece puts honesty above bagiography. Both woulkd
wir ackdidd 10 the statare of the ook, The nclusion of the edeor’s
O s sy O Spence’s Laer caneer is inapprogeiate: much more useful
waould have been research o the genesis of the magazine to have
enabled a balanved treatment of Spence’s contribution %o It

As stasex] bedare there were no “‘Camerawark Essays” but a vital mix
of varied texts and pichures of which this is a avesty, I1s view of
Camerawork & disamed tecugh the spectacks of PCL, in omtting
of minimisiag, the contrbntians of thase nol party to that

As a collection of wriling on raphy it has poires of llarge
historicall interest. Cwerall, as Paul Trevor aptly states in his
contrbuticn above, this ‘is an exercise In that 90s phanamencn -

repackaging.

1 I Loeckn
memdmm-lm ML

5 O Photographs . oo Sorvag Porgaes Book Lordon 1979 1SN0 14 005197 3

LS Stadio bvbernational vod 190 NoaTEe, ) regtiend in The [ad of Are Ty,
Victee Bargn, Macmilan, 14061 el

r B Lintitied Flies StBk Clagy Shanman, Cogw, Loedon 19500SENG J2a 00017 5
Cutaral Saiging, 1 Spence anad b Sarkey (ead Binabode, Lansun, 1905 wrdd
Coltaral S, 0 Sgmrwce by Bodas o Bacess, B Wl 1 Mo ) Sprieg 1990 5,

. Cammerawerk booe S2 1985 p26-28 o Spurce Uhe Moo of Mhotography’ by wae ) 5
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Christopher Pert

As 2 new member ol LIP, what
better way of introducing mysclf
and my work 1o fellow members
than 1 invite you o 3 jowt exhi
bition A Shared Vison' | shall be
hokling in Londan with my col
leapue David Gibson at the
Quaker Gallery, London from
Z41h March 1o 5th April 1998,

David and | mel fe years ago at
the Kent Institute of Ast and De-
sign, where we wene both ma
ture Phatogeapiny shaderes. Since

i, we have remalned
frenchks sl shared an admiration
of vach others” wark as well as a

Rrachati [

passian foe cbserved 'Srect ph(:
lography a5 a genre, and we ick
it would be tinting 1o stage an ex
hibition ta celebrate this and
shrw o wirk side by side.

The wighty or so black and white
photographs that will be on show
a e taken in the documentary b

manistic tradition, and give
glimpses of life's joys, sorrows,

iranies and humour from both
here and sbroad. Our images
document the human condition

mainly in 2 light-hearted way, bt
areviewed with an unashamedly
surrealistic eye,

ARt TR

Chinstophur Pent

—




Shared
Vision

1A ok

S

el

Quaker Gallery

$2 St Martins Lane Loadon WC2

apening hours:

11.00 am - 9.00 pm Manday - Saturday
10.00 am - 5.00 pm Surxlay 2990 March

10.00 am - 200 pm Sunday 5¢h Apnil

A cares cuem 67 © Chrsdooher Fodt

W 3DIAYISIN

6 HOY




4

Bo HOHYW ID1AY

Photagraphs by Anve Cralde,
Emily Davies Publications,
Girtan College, Cambiridge,
1997

Available fram Chapser Cne
Bockshop, High S Chesbam,
Bucks £750+ £] pep

Anne’s work can also be seon
in Stratiovd on Avon, at the
RSC's “The (xher Place” where
sovne ol her wavk an fovmers
WWIH evacoves lram her
exhibihon Wath o Lalwy oo oy
Coar’ is on show with a new
Py abour cvacoees in war

Clake 3rarion read rg Sockl Avdropaogs Woe Prasdhrd jursce Londs rebon Sueer

Eheadndth el Lie bebon

Filty years ago, al marming
assenbly in the Girk” Ceammar
school where | had just started,
a sixth former (was she really as
beautiful and ethereal as |
rememnbert) was presented with
peide fram the dals as “The Gir
wha is Going to Glrton”.
11 seemed so mysterious, so
remole a place then. Althoogh 1
later read about is in Rusamund
Lehmann ard Virginia Woolf, it
remained thus until my niece
became a Giton Woman five
years apo.”

Thus writes Anne Crabbse in her
delightful book of portraits of

people - students, academic and
non-acaderic staff from Gorton.

Anne
. Crabbe

Al dwtoeids e B9 € Avse Culde




Much has changed in those
fifty years, not least that
many of thelr are now
Girton Men as well. Her
forte appears 10 he the
showing of people in their

o et s o

their ecase and who |

collaborate willingly in
lixing their image on papes.

1 find the 30 e sa black and

white pictures more
successful m gerwral than
the few colour or sepia ones
alsa included, but others
may disigree.

This really is & nice book -
as Richard Draper writes in
hes intreduction These are
gentle  and posit'i's-e

hatographs: Anne has
salmzs lh: trust of all her
subjects, revealing them
with dignity and insegrity.

Girton rs o bapypry aned
wrpaﬁmmmmh: P

Mk daten and Rickad Mewis Gurderen

86 HUVW 3214835410
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Ritva Raitsalo

o —

PR -

Looking back ot the last ten years of my photogrophy there have been pictures |
like very much, but which haven’t got much exposure, so now is their chance fo
gel il..




See Rilva's work an the weds at htip-\\www artanline co,uk/
artonline/raitsalo.bem and bapfwaw.stafs ac.ukfanadne. You can
wisit he studio - Studio 110, Cable St Ssudics dunng Whitechapel
Open Saadios on 16 & 17 May.

85 HOUWW 321A% 35410

U311 Amrmarry
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zeec bhi'w 2tra € Ritva latao
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This was a Ist of favouriies rof a

David Murray's articke on William Bishop's ‘Realising Personal
Truths’ attracted a lot of attention, with leners and email to the
editor as well as spokon comments. David Brsain leditor of
Cmﬁwwawagpnldnuuhmhewmunjoyul
i lively debate aboul Bill Bishop's book" | reproduce in
full the letes fram Colin Osman

20 Now 97
Dear Sir

| am mmmd'db\n n:, whaole Mi":hh” bewn as a wrr;’.' a

and an editor, My in istory of K
publication in the 1970' with ive Camen is nu%n.
Crhers have given their versions of this period which | fonnd varied
from the hilarlous 1o the Lnrecogn . Bill Bshap's was much
bemer than mast.

Davidd Murray & entitled 1o di et 1 find his comments (pS
LipService Nov 97) pathetic, He claims that Bishop's book is
3 y ore-sidod’, ‘massively cmissive’ withoul giving one
single example of any erroes. | think #ll of us would have
we! “ a step by step criticism of Bishop's view of even a single
example.

Criticism should be responsible and informed. Unfortunately David
Murray replaces it with ¥ abuse; eg ‘nuked his brain wih acid',
| don't think this kind of infantile assault should be allowed % go
unchallenged. A blow by blaw rebuttal would be welcomed.

¥ is now unfashionable o © re modkern work with ald work,
bul as an editor | would have binned Mamay's tnees in favour of
Rodchenko’s 70 years earlies. Pechaps Bishop did the same!

Cobn Csman

Top of the phois
:l:;s“ Q:;:f‘l;onnoin analysed by

Anvyore wha has read High Fidelry or recontly watched Music of
the Millennium will underssand the fascination of kets and rankings.
Some of us base our llooophyoillfemoulnopﬁwbozzs.

politicians, recoeds a phanagraphs,

Not everyone answered all the wstians in the LIP members
questionnaire, but everyone 10 the questions on the back
. Forget the business of subs and policy. this was the Impoetant

- or st INspiring
W were irwvitid to confess aur three ol time favourite aphers,
our lavourite living photographers, and our favourise writer ilic on

photography.

vone far the best, which may have
produced 2 different autcome.
Arhough the LIP membership
does nat produce a huge
sutistical base, everyore hix
chance to nams three or fowr

50 alkowirg & reasonablke
analysis, The range of names was
impressive, the combinations
Surpeising.

The all-time  favourite
photographers with the most
voms seeme reassuringly rb{’l.
these are the favourites thal
would crop up in any survey of
serous phoragraphers, Howeves,

UP semibers would love
\Westan just that bmle bit moee
than Beandt or Cartier-Bresson,
The other feature betr LIF
s the presence in the top list of
Blakemare, Caponigre and
Caoper, all long-standing LIP
infhaences, rather than say Strand,
Callahan or Ray Moore. Thess all
received only ore of two menlions
each as did Domress, Frank and
Arbus for example,

I the list is conmiortably right, it
lacks a radical edge. Man Ray,
Rodchenko and Mohaly Nagy
were rot menticned by anyone in
i st of three 2l time lwvourites.
Horwever il was reassuring %o find
thin Areel Adas was nobody’s
favour e either,

hhMlW[ﬁﬂm
courdown Blakesmore and Cooper
pw:'gammmmw
Godwin, Caponigre and Hill all

n the chart. Salgado and
Friecllandes ae the worthy
Fmdham'ukth
et

it soems exiraordinary, given the
abowe, that Siwm: in the list
cmﬂdcflr:} e  complete
difference of her work from the
cthers sexd the scarcity of any ather
poet madem n the
aurvey such s Duare Michals o
lo Spence (who, like the
Norwegians, got il points), or
Mart or Nan Goldin (twho

a couple of mentians eachl.
Consider also  the other
photographers who did not get a

m—
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srgle mention in anyone's ist, Nore of he Towards 3 Bigae Pmean;-Oﬂsnjllip. Bran Grifiin, john
Davies: no Lewls Bakz; no Cenmans. Martin Parr and Anna Fox wem each mentioned orce.

But then hit parades are never moee than a b of flu, and they obrscure the real imeres of the individual
choices, Afer all, James Alinder, Javier Vallhonrat and Avats Notuyoshi are all somebody™s favourites,
Perhaps the real insights from this survey wore revealed by the combinations of photographers named
by members. The photographers in each personal selection say something about each other, and as a
WM to what people fndd irspiring 0 their work, There were 3 number of stimulating
comby af personal favournes In bath the ‘all time’ and Yaing' lists, foe example

Lugene Atget, bane Bown, FSA phowgraghers.
Ray Moore, Tony-Ray lones, Edwand Wesnn,
Jerry Usisman, Dill Branck, Ralph Gdsan,
tar Makr, Catherme Yass, Barbers Fus,
Reber Frank, Ralph Meatyard Richard Misrach,
ford Scek, John B Imogen Curningham.
Diare Arbus, Pater Lindoorg, Nan Goldin

Al time favosrile photographers  Favourite | photographers Favourite writeny/criticy on
1 Laward Yeeston 1 hhn.mum photography

2 André Kertesz 2 Thomssas joshaa Cooper

3= Bill Branck 3= Sebustio Ségado 1 A. D. Coleman

3= Hewi CaniesBresson 3a Menri Corter-fresicn 2= lohn Besger

4= Fugene Ay 4= Fay Godwin 2= Reland Banhes

A= juhn Blabnmone 4=  Paul Capongro 3 Bl Bahop

55 Walke Evans 4= Lee Friedfander a4z Bl lay

T Thomas Jushus Cooper 4=  Paul Kl de  Sunon Sortag

Cincy Sherman

Feret espandents to the questionnaine named a favourte writer or Critic on phaonagrapiy but he resultan
Tt coenains the msernational greas and good with 2 spectacular mterverttion from Crouch End, All are
challenging, theoretical writers comributing hugely to our appeeciation of the medium and the an,
Other writers mentioned by menbers were ~$ (:mndmf lan jeffrey, Beaumont Newhall, Peter
Galassl, Rosalind Krauss, Julisn Rodvigues, and Peter Masshall. [1 aidnt vate - a] Clearly, Inscape has
a greaner influence than LIP Service.

5=  Pal Capongro a=

As well as being an emertaining diversion, this highly unrelable survey does give some funther insight

o —

o the kind of peophe that make up LIP. We now need a nationwide poll, perhiaps Phatographers of
Millenrium?
Design & Art Direclion Society London

Lectures are held a1 7pen, Royal Geagraphic Socety, Kensington Gore
53 Machael Nyman

Sarah Thehwall writes:

D&AD is & professional associaon & charity waorking on behalf of
the ing and design communities in the UK. Their remit & to
promote of creglive excellence in the business arena as
wedl as to educale and Fspine the rext crealive generation. Ther
Inctures are excellent. for mon-members are £15, £5 foe
sudents, Previous lectures have included Dave Stewant lalking aboul
his phic and video work, Elliott Erwitt taking about his
photography, Peter Greenaway talking abous his films. The lectures
:'euwally\m reresing and provide an insight inso the work of
e lecrer.

Photography Fair
The first of these onlk
Nav last year, with 2 busy LIP
stall and other members
including William Bishop
(hmr!. Jim Barron and Peter
Marshall {London Arts Cafel
clsewhere in the hall. | think we
Al enjoyed curselves and 2 fow
pictures were sold. Don't miss
the next one,

86 HOUWW (3D1AY3S<1
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islington arts
factory

Ben Graville
Showing until 27 March at

Isligton Arts Factoey (2 Parkhurst
Rd, N7} are Ben Geaville's colour

OBAY LN

S

photogy aphs of Nerth American
Motels,

Grawville has spers most of his
working life driving - London
cabs and lomies, In the work
shawn he records independent
motels bullt on the old state
highrways in the 50's - the beydiy
of the road in the USA.

Fach motel is shown as 4
photographs exterior
archisecture, interior, avwnes and
residen

Alt Photo Review

has changed its address and &
now al: Altpress, 6 Penwith
Business Centre, Long Rock,
Perzance. Uk Subscriptions are
£10.00 pa,

Oftens useful reading Sor these
who like dabbling in such thirgs
as cyanotype, bromoil o gum
bichromate

Creative Camera at 30
Festivals List

Rocent issues of Creative Camera seem 10 be back with more 10
interest photographers. Ove new feature - for all issues this year is 2
pull-cut supplement. The Oct-Now lssue (st available) gave details
of over 60 phosagraphy festivals around the workd,

The first issue with Bill Jay as Editor and
| published by Colin Osman in Feb 65, thirty
| years ago. The current issue camies work by
! Haroled Chapeman from that year land he was
| interview in 68 for Creative Camwra) of posters
" from the events In Paris. Also an imeresting
article on momwnts - decisive and staged -
appwopniate for the year in which Cartier-Beesson
celebrates his ninetieth birthday. Nick
Waplingion's ‘Safety in Numbers' shows work
from his laess exhibition and book, and Mark
Haworeth-Booth suggests that Susan Meiselas’s
book about the Kurds s a Guemica for the
ninetes.

| have ta admn to fexding Jennider Dornstein's
photographs somewhat less interesting than
those in iy own family album, despite being
part of the group shaw sightings al the ICA.

Creatrve Camesa is not 2 magazine for those who
aren't willing at times 1o challenge and rethink
ther own s about the medium. | wish it
another 30 at tenes conroversial years.

Individual subscriptions £24 paa. (6 issues) (students £18] from
Creative Camera, 5 Hoxion Sq, London N1 6NL - 0171 720 6993,

Reportage

The Spring 1997 special issue of this relaunched oversized
international magazine of phatojournalism which came out
surprisingly recently inchodes the kind of work that makes me wonder
why the recent World Press phno show seen a1 the Festival Hall
was 50 pedestrian

Michael von Graffenmeidt pancramas from the streets of Algeria’s
civil war make ry hair stand on end. Jodi Bieber spont sevesal months
hangirg around with young South African gangs Costad Sakellariou’s
fine dooumnenary on the Greek communty = Turkey attracted the
wrath of the auhorries who broke into his flat and stole much of his
work. Gideon Mendel photographs Sencgalese fishermen whose
livelihood is under threat, while Manued Baver travelled through
Tibet recording the ercslon of native culture by the Chinese
occupation. Also in the issue are a haurtirg, sexies of mugshots of
Khmes Roupe prisoness and an aticle examirerg the media coverage
of Basnia,




Jill Staples

Pond, Jill Staples,

Inscape Somull Books, Bolney,
West Sussex 1998

I1SEN O 9530290 18

Available for £9.95 - £1 pip Fom
lill Staples, Windmill House, Top
Street, Halney, West Sussex
RHIT 5FF (01444 881891

B

Small but perfectly formed waould
stand as an accurate description
of this book, The illustrations are
in 4 sectioes - Spring, Summer,
Autumn, Winter - each of

y 10 pictures, each with an
2pt

chosen quotabon.
As the text by Chris Baines
reveals, In 1985 Jll was inspired
oy his wildlife garden at 1the
Ohedsea Flawer shaw 1o creale a
similar area with a pond in her
awn garden.  Over the years
many of us have seen the

development of this pond as
recorchedd in Jill's clearly stated but
evocative images and It is
extremely pleasing to see the
fruition In this cleanly desipned
and well-prirsed wy .z.

Thw book will be launched at the
Galkery, Hovw Camera Company
Lud, 58 Westem Rd, Hove on 14
March (signing 11.00 - 4.00 pm.
private view 1200 - 3.00 pn)
and an exhibition of the work
there will continus urtil 4 Apnil.
M
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Cartier-Bresson

at the Hayward

Cattinr-Bresson is almost the only
part of the 1998 Year of
Photograghy and

the Hlectronic
mage to escape Yorkshire ardd
occupy Londan, with currently
3 shows [Europeans at the
Hayward %0 5 April, Portraits &
NPG to 7 Jure and Drawings al
e RCA 6 March - 9 April}

Europeans is drawlt'\g good
brasiness % the Hayward, and is
warth a vist if anly to kook once
more at all the well-known

ictures. There are some less
well-known Images (and a few
that should have stayed in the
rejects basket) For me the parts
warth detailed study are the
soctions on france, Spain, Haly
and Greece, Iredand and
a few odd pictures from
elsewhere, Away from the
Cathelic and the terranean
s tonach seems less sure-

His view of England is n som=
resprects 3 foreignes’s stereolype
. 3 picwures of royalfstate
occasions, 2 soclety events, 2 of
peivate education, the Chey, &
in Hyde Park and - one
curlous comrast - 3 litthe girls in
caars corming back from the shep
past a broken down back wall n
60's slum clearance foRRY
Liverpoal. The pictures are
bet s this England?

Should you have £152 to spare
there is 3lso a Conference on the
changing face of UK Public An
at the

A note for
travellers

Tony Mayne

It has come 1o myy notice that, in the light against terroeism 2 new
type high powered X-ray aircralt baggage scanner is becoming the
norm th 1 the weeld. This scanner will ruin film lexpased or
unexposed] but not audiovideo tps. This system s not only used
inmdmobawmmuulymm.bmbehindthexmm
n many others that you don'L.. Commaon sense should help you 16
guess at the airlines, contries and circumstances wheee these

actices mi tummnml;mmllwmwmbk

the usi of all these scanness - ai , for instance, can operate
these scareess without consulting agencies, such as dirlines or
government securily senvices.

<o what can you do about 17 Always assume that your filns might
bemimdliywlauimdm.mddonmbelwem afficil
who tries to reassure you that the film will be safe (they might rat

Mﬂmnadumnbolnsempk?vd elsowhere in the
building. Always hand carry anto e anve all your fils - exposed,
u , still'in the cameras, e, | you hive moee fim than you
can hand-carry twith a cabi owarce of six kikas, this is
usually ooty & problem for sionals) there ls an ahemative
techmique. Aryane wishing 1o knaw this can contact me via the

Harwd-carrying means that you should il have %o put the lilms

a scannes thit can see. Whether o not these scanners
Mmm film is “aﬁmdwhd’l:sme operanor has
wu X-rays up o power of rei. | ys try Lo poliely

the operatoes Lo hock the film but, in the last resort,
Mmu\mmmcﬁn‘ﬂnmmummwnmnmmplam.
Yont will help your case by (a) allowing plenty of time for inspectian,
ard (h) carrying a Changing-bag.

An shernative (ut ussall mcwhe)so\tllm'svoluwy
film abraad and have, o1 the negatives, processed abroad.

Amwhuhnlway,bomawdawrymhasmantﬁal
of wming ino a rightmare. Take all the care that you can.

IPSE

Dietails of ot and bookings from
§ill Staphes, 01444 8A1891

Books and Bytes

Niall Allsop and Denis Daran
will be ing # bock design
and working with the comgnnes
Sat 25 - Sun 26 Apeil

Summer nveeting 3t Windmill
House - An exhibition of wark ptodumd
probably 1 August by a 3 day workshop (led by

Fileen Fitzpatrick] for students
with learning difficulties bz

Micklepage weckend
267 Seprember students from  Northbroo

College & on at the Theatre Cale,
Nommk(.ollar.comg-by-
Sea from 11 March - 24 Agiil

Saturday at Micklepage
Tth Nav




Payroll Exhibition which was
organised by Coolian Ans. Owr 30
atisds covering, 4 wiche gy of imeadiy
shoved thesr presorul neponee 1
the woed Payroll. The show took

pbce n a ust n the

Hephant and contre
- counesy of Tesco Stores pic.

Taken in Cheshire, 1 have hand-manipulated the Image mare
ar less eradicating the aviginal photograph bur making wse of
soma of the shapes and toxtures. Despite this, for me there is
sl enuwch of the initial scene present: - the cold winter day,
the hard ground, the ominous presence of the farm tractor
intruding from the left. Although the original subject/content
my be somewhat subverted, my experiences and the meanings
of the photography to me are not Jost. The manijpulation is
part of a continuing development of my relationship and
expovience of the initial image."

Duckspool

Workshop leaders in 1998
o bk

John Blakemore, Jobn Davies,
Fay Godwin, Peter Goldfield,
Charles Marbutt, Homer Sykes,
Martin Paer, Paul HIll, Eamonn
Mo Cabe, Mari Mahy, John Goto,
Leonard Freed, Susan Meisalas

hacly Dister, Lewis Bakz

Great courses, lovely courtry,
marvellous food. From £240 -
£480. Ges the full list with dates
by phaning Peter Goldrield an

Prudbotiuson

DI1823 451305, fax D1323
451325 or email:
Goldfinger@compusernve com

Peter has a web see at
http:faurworld.compuserve.
com'hamepages/goldiinges
though Few renver maraged 1o
access il

has a series of workshops,
lectures and photo exhibitions in
their enlarged premises in
Broton (close to station) as
well as darkrooms avallable for
hire. The fine primt waorkshop
sories in Apeil might rteres] those
wishirg 1o imgeove in this area.
Program with details from
Phatofusion: D171 7885509

86 HOUYW :321AM3541N
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Peter Marshall
CAPTIVE SPECIES

Origingl in Colowr

ALWAYS It rains when we go to
the za0. This time il pours
instead, At the bear pit. the
burger-bar bears presented to the
l‘.u':ghcn by the burger-bar are
penting wet too Bspansedship has
hit the 200, but ol keast the bears
are not yet pumpered with the

burger logo). One sis cataleptic; the other, regular 3s 3 metronome,
moves three steps foeward, one night, and back, then in reverse
repeating the imaginary treadmill into which it is lacked.
Hypnotically we follow its monvements until the rain stirs us from
e trance and we move on, eaving £ to its 1, 2, 3, right, back,
forward, left, 3, 2, 1 ... it could be 2 new dance craze, the bear
phod, in 54 time

Links to Other storss won®
wixk n the PNt yersion 'm
alraid!

Aryan Rain

Culture & N

Dawn 1o Nalure

The Gun

The Mark of the Beast

The House of the Maskes
Craftsman

Recgrocal Thoughes

The Web of Life

Hack to Start Page

PTaees aod an
OV Ay Aol FEBZ, 1907

—



A small part of a

work | produced over 10 years ago and have recently startod 10 revise as 2

-
part of my web site. [http:fwww.spelthorne.ac.ulk/pm | See the LIPSERVICE site atz 3
{ AW, ac.uk/ponliaf =
This 20 has a theme, specialising in animals which once fved -or  and  shakes  impressively n
still live: - In the wild in this ares of Cermany; from the smell some of — mounting an impassive sow; 2
them hive cenainly been here for a loeg time, It's not easy todecide  nearer us in & puddle, plglets ;
if the owls are sl Ining or not, perched so motionbess they may be  scramble over the torpid carcass 0
stuffed, althouph if $0 they are surely rotting fast in this weathwr. We  of their mother, fighting for teats =
keep moning; if you've seen ane owl you've seen them all, and they  amid thesr su) ity. Despile 2
certainly weren't pulling, on a perfarmance. With every step we  the rev fascination of this
became moee nasally aware thet we are approaching the pigs. There  arden of de we are unable
are those wha assert that the pig s 4 clean animal, but here a whole 1o stand and warch for long.
herd of same kind of ancient fm«l ol Uspig determine to prove  They certainly smell like real
them wiceg, Thesr enclosure a sea of mud, cromded with bodies  swine,
which had cbniously enjayed rolling in it a practice which two
demonstrale for o benefit. In one comer an enengetic boar grants
Thankfully up wind arethe dogs, = HOMO BUREAUCRASIS 1wonder if they have got ber diet
where an unc Alsatian loe (note the characteristic file and  right, or perhaps she is lonedy
German Shepherd, though Fve penl. wiahout a mase, for she certainly
always thought them more likely does not ok happy as | stop and
w0 e the sheep than guard them!  + PLUMAGE: blande hair, khaki  stare a1 her, She sits wanching the
quickly moves us on to his jacket, bilge jeans. Probably a  wolves and they sit wanching her
cousing, the wolves, Here, in a vier coal in winger. and occasionally bowling. Na
small cage of her own In the doubt in time she will get a
middie of them, sits a young * HABITS: given o weilingin file  doctorate on the results, but the
waman. | beﬁin 10 COmpose A and scowling at strarmge men,  walves are obviously hoping foe
notice far her like those on the the mare immediae gratification
other cages. of a pood meal.
Me, ) think she'’s 2 b on the
skinnoy sicke o really sansty.
The rain edges from dowrpour  without a drawbridge and very locked, which seems appropriate.,
10 cloudburst and we wish we'd  Today is even 100 wel for the otter, who & nowhere to be seen,
stayed a1 home. Most of the  keopeng dry somewhere, We sheler under 2 six-doot high metal
animals seem to wish they had  1oadstool, red with whine spots; even B mast unlikely objects have
100, bet a1 least bere they are  thair uses (or %00 much water warps the mind); no deube a polsancus
ing 10 be handy for Noah, as  variety, but we are 100 sodden 1o care. Bventually it chears encugh
% roes wo canch sight  foe us 1o run for the exit and abandon our 200 visit unlinished, The
of his When we reach i1,  honey bee will just have 10 wan for next teme.
e R
U Who 10 see the honey beel
whool parties. By now moated, — 19
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LIP Millennium
Project

Your chance to take part in LIP's
biggest and most exciting show

The L® Millennium Project will be a photographic peotile of the st
year of the twentiesh century, with .mnm.vifro'n each day rellacting
both the passape of time a0 wl the diversity of photographic ways of
sz, The photographs will reflect culturally signmicant dates and
;,I.)u.-, in London, bul also the any-day, overy-day quality of life in
the capnal

The complete body of work will demonstrale the range af
contemporary appeoaches to photographic interpredation in this
theeshold year, with approximately fifty photographers covesing »
wide range of practices - including pmlrsmn.l photographers
irvolved in advertising and edorial as vwell as amateurs; the work &
expected to range from fine-art coestinactod still life 3o portriture to
documentary and photojournalism

It will wntilise the whole games of techniques thal contriute 1o the
contemporary phatographic scene; as well as conventianal
photographic preting we oxpect ako to see digitally produced work
and revived historic peocesses

several photographess will be working oo sach day throughout the
year 1999, and from their work 2 singhe image will be selectod 5o
ropresont that day. Exhibition of this work will commence an | an
2000 when the picture sebected for 1 Jan the previous year will be
pul an an intemet webs site. Each day throughout the year 2000
fresh imagge Laken cn the same day the previous year will be publehed.
An exhibilion of seectad work fom the project will be UF's majoe
exhibrion of the year, which we hope will be shown at several
venues. We also imend 1o publish il 365 pictures fram the year on
COD-ROM, and are investigating mlwv possibilises. We are currently
v kmg sponsorship from a major photographic manulactuner ioe
the peoject which would considerably enhance the credibility of this
work, as well as possibly peoviding some matenals and othes help,

We hope that this project will be an important and exciting
contribution to the Millennium cefebralions.

LIP ssencks your support for this project - see the forms enciosed with
this issue which gwve further details and retum them as soon as
possible bedore the Cosing date of 31 March. Encourage your friends
1o poin LIP aned Lk pant oo

Thes project will be poirg abead 1o fom its unigue view of the last
vear ot i the current Mallenram - make sure yaur contribution s there
by signing up now.

Work from phategraphers who have not regm:md as a part of the

10 project will not be considered for use in it.

Fill in
your
form

and
send it
NOW

Diary

* Note charpe of dates

& March: Is there a Criss o Prato-
graphic Bducaton, PG

9 Mach: The Independent Image
95 - P annual show opens

12 Marche The Indeperdent Image -
Private \iew 6.30pm

14715 March: Max Fergusan -
B Pricting, - Brund

*31 Mawch: Coptiiog, Menavrraan,
Colin Osman, PG

15 Agei: UP meeting, Rudoloh
Sesney Howse, 7100 pm

1 Mary: The Indepondent Image S8
LIP anmual show choses

10 Mary: Blackiriaes 10 Boemonckey
Walk, 1000 am

20 May: UP resedivgs, Rucolph
Serer Howse, 7100 pm

2 June: Magnificent Desolation
Jerenmy Mikar PG

14 huner Feorn Bosh sickes of the Diesk
- Eamarns MoCatw, PG

=10 Jurwes LIP mesting,. Rudaolpds
Steirwer House, 700 pon

* 21 Jurwe: Criticmm i Photographey

Gl Jory PG

31 Jdy: Deadline for L

articles to Peter Maulull, Jl

Balebury Rd, STAINES, Middx

TWIE 2A7 - 01784 456474




