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‘Violence’ in Dieppe

Tony Mayne

Dieppe's 11th annual Mais de 'lmage (March 23rd -

= April 19th), ilkustrated by oves thirty aphers ot vight

different locations, used “Violence' as #s theme. The in.
terpeatations varked from strang soclal documentary ap-
proaches (photojoumalism in Algeria and the Balkans)
1o more redlective peeces (Photoshop  and empty lacio-
ries).

German photographer, Thomas Dwoezak, visited
Azerbaijan and Tohetchenia over & lour year period, cov-
enng the secessionist war against the USSR, Some of his

did cover burials and exhumed bodies, but a lot of
itdweh on the people in the street. It was the influence of
the war on the culure that was his primary observation
in this exhibition. The heavy black frames (reminiscent
of condalence cards), In which these black and white
images were presented, added emphasis 10 the leeling of
‘life going on' for the survivors of ths tragedy.

The strongest depictions of violence In 2 war zone were
taken in Algeria by members of the New Press and SIPA
agencies. The Algerian civil war/ revolution has E:;e
largely urvey in Britain. The images at Dieppe Serv-
Ice Commwunication were powerful and maving, but left
me foeling ke an inoruder into the personal travma of
the participants. They included grieving widows, the bod-
ies of tortured children being reclaimed from the sewers
into which they had been dumped, messages on the wall
writnen in the blood of victins, refugees, and mass praves
(all supported by statistics about the rumbers of people
killed in each village running into ters and hundreds).
Locking at these images on gallery walls somehow
seernec] 10 sanitise the hoerars depicted: | el like same-
one who has just watched a public execution. | spoke 1o
a photographer and an agency executive and they were
a5 aware of these problems
s of the dangers in the fleld,

If Dworzak’s pictures in the
Town Hall, taken of ‘ordi-
nary lite’, could be cap-
tioned ‘Life goes on’, the Al-
gerian pictures could only
be captioned ‘Death goes
on',

At the Ecole Naticnale de
Musique, Eric Prinvault also
shawed disarder in people’s
lives, I this case no war had
taken place, but the people
were surplus to, and un-
wanted by, society - the
poar, the asylum seskers, the
Other. One memorable pic-

Clan ; Fan charmed - the Mavson oes joures of ok by e




Cawod Hudkon I 3 show 3t Las Tourelies in which phofopraphes amponcied 1o e Same oe & Fprouve © Somes de B vioknoe”

ture - an African woman and her
baly simting in a roomy detention
centre, surrcurched bry glass win-
dows insulating her from the
street life immediately outside -
was a perfect metaphor for
alienation

The closed faciories in Marie-
Ellen and Nick Brashenka's
Histores d'Usines” corsisted of
large monochrome interons of
abandoned factories, many
works featuring hand colouring,
tinting or selective toning.
Wooden casels and frames (lo-
gether with the packing boxes in
which the waork arrived ar the
Certtre Jean Renoir used as pant
of the disrlayl added 10 the leel-
ing of stilled utifey. This was, for
me, some of the best wark on
view in Dieppe - static, thoughs-
ful, majestic and balanced: not
poriraying direct viclence, argu-
ably illustrating “afer the vio.
lence'. As Media Students

[*Burgin’s Babes™| might say, “This work was about Closure”.
The most personally upsetting work an display [ the only one that
sent me outside for the proverbial ‘breath of fresh air') was that of

Oxlan. Extending her ceuvre asasa = artist, Orlan muakes
the body of her work the wark on her body. The work on display st
the Maison de Jeunes el de la Culture consisted of photographs of
her early performances and some of her seven sugical operations.
The centreplece was a video installation of ber most recent [and
mast dsturbingl operation, when she had the kind of prosthetic
bumps common in cosmetic surgery insered under the of her
face, plus what resemble nascent homs” at the emples. Her final
appearance Is further from conventional ideas of ‘beauty’ ®oth in
the common and amstic senses) than ker appearance before she
embarked on ber remarkable medical Odyssey. The theoretical pus-
tificazion for remodelling herself s perfectly consistent with current
A hypatheses, although few theoreticians would subject themselves
%0 such drastic unetherised operations. This strange mixture of aes-
thetics and anaesthelics poses many Inseresting questions - such as
Who s the Artist?’, "What is the work of Ant and “Who Is the direc-
1or of operations?’. The answer to these questions, and many more,
could be “Orlary’.

Ancther offering which altered the subject’s aces (but less painfully)
was Azlz and s 'Dystopia’ - portraits with the eyes, nostri
and mouths removed by Photoshop techni Their initial impact
was quite dramatic - seeing a face which became unreadable be-
cause the very areas that our attention singles out for claser inspec 3
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tion prove 1o be information-free
zones. This was the only body of
work whero the antists were com-

rather than wrinkles?
swnquom viswing (from Jenny

Matthews” Women in Condlict’
exhibition) of the picture of
Phong - a Vietnamese girl born
whuey«uawh Amark
's - whoss
face resembles Aziz and
Cucher's work, has clouded my

orginal appraisal.

A set of large X-ray pieces,
dopialn‘:w 'me-slu Ppeo?le
simulating combat and, finally,
kissing and making up, was a

mcularly interesting piece of
work. Each plece was con-
structed of up to 25 m X-
r . Paris-bas ier
m:« me that he had at-
ud'\odlhophmmamll paud
his models, and then

gzowm 10 each tableau, Fo'
ibition each set of transpar-
enchs were cl and
the s were palnted

translucent red, The pieces
worked as a set, and some de-
talls (such as a gun or 2 camera
in someone’s hand] provided
fascinating X-rays - the hardness
of the metal the vul-
nerability of the Town
Hall, with plass wa s on either
side, an excellen gal-
lery for these huge trarsparen-
cles.

The ﬁm vennt;. Les 'guro!los.
contained mi twenty
local and forelgn

The work varied from smashed
motor cars 10 & boy uslnguoy
gun as a brain.corrosive artifact

to threaten his sister. Included
this year wire some of (LIP mem-
ber) C‘mc'i w :‘S:hiltd Lives
pictures w suffered
viclent deaths.

There is & Mois de l'lmage every
year from mid-March to mid-
Apell, 5o If you missed this year's,
o0 put 1 in your diary for 1999,
A K return on the Lyrix from
Newhaven is quite cheap and
could see mast of the exhi-

wans in a day.

The Unseen on

Tuesdery

Tuesday Talks at the Photographer’s Gallery 1988

Tony Mayne

Threw talks a1 the Phatographer’s Gallery aver three manths looked
ic work which led evious! - the

mmm beir ey reveR pe y unseen

David Spears is a zo0logy graduase warking mostly

hukﬁsmmhumfwnmdm :’Wm

ﬁhvideoandmmr‘. vﬁnxe

Mymtm mmwkvmnu nmulu
him
Mwum el gt

mamwuawwm;\nwmm
ously spent a time preparing hi Inging shovroels
mmgdyhhm nL.tm and stills, He was re-
markably frank about his lm!hodsol working and any budding
IRCIOSCODIT would have had his £5 back in gold dust. The
thrust of his talk was wurking “al the edge’ - overcoming techical
difficulties %0 produce quality, creative images.

cammmwwmammwmmm

between an Old Tessarrent Propbet s Captain Birdkeye, and
was the founder and former editor of Creative Camera (and The Racing

Plponﬂ. talked about early speed Map;yﬂk*lwywam
laxed and krra (halongusomo COMMON ESLMP-
tions about nt d ‘p:’umw:‘smnkuww
lsnce l“ﬁlﬂ)‘ terck 10 have written
n:Z Americans).
He it Muybrice was something of a shawman, giving kecture
Mﬂmdhxiﬁu&;ﬁmuh&ﬁ%
and Cusatemala. mavement were anginaly

photographs
commissianed by his pasron, millionake horse-fancier-finandier, Lefand
Starviord: their purpose bamwmlubuasww«haagalogz
horse's feet are all off the ground at any one time, This work was.
hCthnlamanM mdhlim
assumed 1o be use his 10 be unsuccessful, and eloc
responsiole for most of the work. The later work

was dvead 1o use attractive young women! was done u
the aegls of the Universiy of ana. Osman quoted the phato-
of handicapped males, getting cn and off a seat, being dropped
g idge from his lectures ey were not

He saidd that Murbeickie met Masey an a trip to Parks, and was exsremely
influenced by him, Marey was principally imerested in phosagraphing
birds in flight and the gun camera for this . He was

e imerested i ‘showmanshp' - hewahewivahmdmm

—



enthusiast {like pigeon-fancier
Colin Osman); Muybridge was
more like P.T.Barnum. At e Chi-
cago Word Fak, Muybridge found
himsel upstaged by Edison’s Alm
camera and the parme wis up.

The evening was given an ora

bry the presence of Stephen
H t, who was curating &
newly-found collection of
Munbiridge’'s photographs and
equipment #l the Kingsion-upon-
Thames museum. Muybridge
(boen Ebward Muggendge at King-
stor) retiead 10 Kingston and stpu-
Lated that his work must stivy thene.

The thrust of Osman's talk was a
shrewd resssessment of the knorn
historical facts. One ebermwent of bis
assessment - ks influence on an -
resermblod that of the final speakes:.
Marey did composite (overlap.
ping) exposures of birds Mying,
Osman convincingly argued that
the wradition of representing move
ment and time in a two-dimen-
sional frame has conmirued down,
via s Nude descending
a stakecase, 10 David Hockney's
‘joiners’,

Jerermy Millar, talking about space
and lunar photography, concen-
trated on  the nfluence of the
NASA on American
Ant, Unlke the other speakers he
was not overly inerested In the
technical aspects of their produc-

non.

He argued than
the NASA-speak
aboun photogra-
phy (and every-
thing else) reads
like Conceptual
Art proposals.
The journay 1o
the moon led 10
the discovery of
the Earth - some

retical underpin-
ning (e.g. by
Lews Bakz and
the New
Topographics
Movement] och-
oed the lunar
photographs -

especially the sciernfic and geo-
logical moon eamples.

The $wee lectures were as good
as any that | have been 1o, but |
have to ask, Why were they w0
poorhy anerched? The first two only
attracted only 15 s each
(half, | esimate, being students -
members of nether LLP, the RPS.
Contemporary Group, nor the

apber’s Galleryl, and the
final lecture only twice that
ramber. A symposium & there a
Crisis in Photographic Education?,
scheduled for Masch 8th, had 10
be cancelied because it could not
even attract 15 people. None of
the three evenings can have paid
its wayy. This fack of imerest in dis-

T R s o e
preciation of photography.

For the Last two lectures, benches
replaced chairs In $he room. They
resernbled school “forvs’ and ac-

vived all the memories of back-
ache g school assemblies. The
anlly people who had & good woed
for them were the people who had
o cdear up aberwards. The bendh's
solle virtue seems 10 be that ey
are quicker than the chairs for the
stalf %0 stack® A triumph of form
aver conlen.

Wi this a badly concetved set of
lectures for the Contemporary
Group, the s gallery
and LLPT Was # perceived by
absentees as 100 sechnical? | un-
derstand that it was adventised in
the main R.PS. journal, so the
mare wechnical sections in the
R.PS. must have seen it advertised
without attending in numibers, |
fecd partioularly soery for Janet Hall,
the tser. You could not have
asked for 2 mare dwerse set of
spearkers of better conment, yot this
bokd experiment is unlikely 1 be
repeated. Thank you to all con-
oerwd, and at least ane of your
suchence appreciaed your effoms.

Tony's picture below shows the
new seating s out foe use.

Book now ar the Phatagra g
Gallery (0171 831 lrrz;gm
forthcoming talks by Stevie
Bezencenet Per-
formance and Narration - 27
Od), Jobn Stathatos (The Terrl-
tories of the Medium - 3 Nov)
and Richard Cork (An Art Crit-
i’s view of Photography Today
- 8 Dec). A separate even nat 10
be missed is the 1alk t:gehd‘y

L1}

Dater on her work aver

30 years, Further detalls of all
events are in the programme keal-
let sent earlier.

PM

86 L1435 3D1AYISAN




6

L1435 3D2IA43541N

BRENTFORD

Janet Hall

To commemane the recent successiul re-structuring of St Paul's Church,
Beentfoed, which allows it o sccomenadate 3 community cenire,
Brentford Parish Resources Committes commissioned &

comprehensive photographic portrait of the area and invited the

|
|
|

mm,'um.wmu juct, Rose Harding,

C niswrator, was the driving force the verture and was

keen to hwmmmmsmdibiﬁm

space. wrobe in o ]

This sovks (0 capiuve somw of the spirit and the diversity of the
of Brentiard, ks architecture and e The

variety of infeypretations and styles.

The readting exhibition which ran fiom 1 - 31 May, was comprised of 162
peints and yook up much afthe wal inthe community aree, the charch
and the messting room, as well as utlising both sides of several screens. All
the prints were mourted in the same size Fames and were all for sale 2t e
same prices, £40 for framed prints and £30 for uniramed prins,

The group's narme refers 10 15 make-up - one exhibition: twenfy photogra-
phers. Twenty mn;:mhnmm“
1o fruiton oner a o one year lkrwing 2 14l coverage of Brensiond in

all sssascrs, Miost of e participans wene imviled 1o bocome imvobeed by the

mwnwmmwmwuam
m:uhdwmt of pmm'hw“"
e In o way o

2 bland un Indoed & was the of 3;: ]
treatments which gine the exhbition much of is L The: oithe
Mwmﬁupdemllhmﬁ ack and white prints
i visual variety, Futher

digtal imaging. The
demnocratic. Each paric
up 10 10 were chosen, and the
selection process ensured hat some work was chosen from each pertici-
uaumﬁwmuw:‘mmmum& exhibitors
phomgraphy mpresented mare than & pastime of hobby, and was probably
more of an cbsession. 1:20 & typical of many photographic which
which aim to

bry a project such as s,
e town and envirors of Brentfond offered a rich varety of subject mater
and each exhibitor was able 1o firnd 4 sashctony outlet for his or her phato-
Fraphic métier, Of counse ivalvermentin such a project ako has

lkraing phetographers acoess 10 areas which might otherwtae have been
ot of bounds, asa quate Fom the parkh magazine, chvhl’,pni-d
oul. We harve workied very hard 1o gain a00ess 10 some of the kaser-krown

althe Green Diagon Infants School,
and Richard Davis’s Brentiord
School girls at basketal practice
and on the pitch of the
Brentford Football Club, wesre full

of vitality and movement, -
hg\m?n;kmMunlnm

ahandon of youryg childeen, Some

had found absrac-
tions in the everyday workd. Diana
Pope's eni image of te re-
flections of a | shed was
striking for the simplcity of its com-

iti avusanaxt-di-
image by her which had

caught a tambourine playing
member of he Pentecos-
tal Church starkly silhouvested
aganst 3 window, 1 was also
caught by Jocelyn Horsfall's ulra
Close-up pictures of cachus sctions
which theew into relief the srong
designs made up of bold panerns
and shapes on whidh she was con-
ma‘nk?“foouue architectune
featured ly in the exhibition.
This was portrayed willily in a pair

—



of pichures by Franco Chen -one en-
L] The Winchowl|, and the cther in
Windmill Road - neither of them
showing arvy sign of prosimiey 1o a
wirdrill The racitional and maock
em were confrasted by Philippe
Cohat in twa of his pictures - a view
of the M4é Flyowver and Beaufon
Houwsee in The Butts. Questin Ball
had phote avarety of archy
techral subjocts wsing Infra-red film
which impants a Characridic ethe-
read glow 1o te imeges. procced,
This techrigue is nat universaly suc-
cessiud, but for Quentin’s subjects,
which nchudkd a sevies of phato-

graphs of Cunnersbury Park, it had worked extremely well

It = not possble o comment bere all the work in the exhibstion, bt |
think Robynne Limage's conribution calls for a mention. | was particu
lardy struck by her studies of St Mary’s Convere In the Butts. The sub-
chusd mood of these photagraphs was pamicularky apt and captuned beas-
tifully with a direct visicn and a sure-footed sincerity, the stillness at the
hoart of $he enviccnment.

By the time it closed the exhibition had maraged 1o stract 1,700 visitors
and 70 prints had been sold. Much of this success was due to the efiorts
of Beerwiord Parksh adminkrative team which had managed to obtain a
preat deal of press coverage, phas a substantial amount of sporsarship
from bocal busiresses, As a result the public's intenest wis engaped and
the production of high quality posters and a very comprebensive A4
size camalogue was made passible.

Nancye Gaul

646 1435 121AM3%d4N
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Pride & Push

London Pride 1993-7
# Peter Marshall

Exhibition of black and white photos by Peter Marshall,
Museum of London, June/july 1998

Ld3$

n came, & fell and a few lo noticed. My third (or fourth] one
person show with same 25 prints from five years of Pride® marches
in London, an show in the museum foyer, For anyone who missed
it, here are a few. You can see mare on the web, both on my oan
site (hapiwww.spelthomne, ac,uk/pm) and on Fixing Shadows (lnk
from my site)

Why do | photograph Pridel First because | [hink it an interesting
socis) phenamenon and one that should be recorded, Then because
it is fun. Bur ako because of a certain questioning of my cwn
aitudkes that arises and 2 dissonance betwean my own move ortho-
dow feelings and viewpoine and thase of the participants. Prde 15 an
wasy evant to photograph in some ways - and Iheve are many
pictures haf a0 (st 00 easy (o ke, Diliberately | don't avoid these
completely as they ane a part of the event, but ry to o further both
in these and with the other pictures.

* Gay, Lesbian, Bi-sexual, Trans-gender, Trars-sexual Pride & a b
of a mouthéul and | have prabably got it wrong yet again.

PUSH Magazine

Also in July, | was the featured
artist in the Push artist spotlight
on Push Magazire — the wer‘l‘s
first  bi-weekly {currently
momhlyl international PDF-
based Internel magazine -
which describes itsell as “a
tongue-in-cheek look &1 how
popular cukure and the media
infersect on the indgmet from 2
modla-friendly, yet siightly cyni-
cal, perspective.” Here the em-
phasis was on the Londen buikl-
Ings from his websito, the picture
used being of the laer Hoover
buikling fram Western Avernie,
Perivale. Push is 2t www.push-
mag.com and the magazine is
avallable by free subscription
only

: WY 4
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When you think of London,
images of Big Ben, Piccadilly
Circus, or Ginger Spice
inevitably enter your mind.
Indeed, most photographic
collections of London concen-
trate on the well-known tourist
attractions, the icons. This
month’s featured artist's site

. sets out to show the entire

; range of buildings in London,
from the exceptional to the
another side of the English city;
one the world seldom sees

Push Magazine July 1598

86 1435 1D1AN3SdN
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It seerred & good kea when | first
suggested it

A day oul taking pictures bed by
someone familiar with a particu-
lar area who might show you the
parts thal otherwise might not be
soen. Then a meeting later 10
compare the different trestments
people had made of the matenal.

5o | ended up leading the first of
what & intenced a5 a serkes of such
events. The pin stuck o London
landed in one (perhaps the cldest
of its three cities, Southwark.

Five of us eventally found our way
to Blackfriars o0 @ May Sunday
(some earber fan ahers) and we
crossed the beidge. | won't reveal
who managed 1o g2 lost, but even-
nally we were together al east in
body. In mind we wandered differ-
ent routes, following layers of histary
or gradfitl, formal clerments or peycho-
geography, Planest and Dickens,
chasing ilusion and alksion and okd
rroen $eough the libesty.

Slawly. The weather was kind.
All Hallows churchyard offered
rest. Whole sectors of route were
abandoned. Warehouses, thea-
Ires, bear-gardens, docks, cathe-
drals, markess, brathels all wert
urvisied and stories umold.

Southwark - a LIP walk

W H & H Le May, Hop
Factoes a1 67 Barough High St
IHOP 1945-6 in those days
when telephore numbers had
character) was the final stalion
of my pilgrimage before
rushing into the full-blast
industrial-strength heritage of
George Yard, National Trust,
the Westminster Morris and
warm beer

Thanks to Len, Tony, Nancye
and Glenda for accompany
ing me. Quentin Ball keads
our next one - on 4 Octin
Highgate and Hampstead -
doe't miss 1. Contact Janet
Hall 1o book now 10181
B475989],




— -5 ’ y /,
“&@

Pictures - clockwise from fop ket - by Tony Mene, Len
Salern, Peter Mandall, TM, PV, TM. Conte Nancye Gaull
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THE JOURNEY"

'A Hindu Celebration of Death and the Continuity of Life’

Yoke Matze

The Grange Museum in
Neascen, Brent preseened an ex-
biticn of photagraphs by Yoke
Matze in July on a project she
had been working an or two
years with Chandu and Hansa
Tasar of the Indlan Hindu Serv-
ice of New South Gate and two
families, The families involved
allawed her unconditional per
mission to photograph the varl-
ous events which involved greal
sadness but also celebrated life
and the contirmiity of life

As Yoke puts it in her statermeni:

Yoke Matze - aniging/ in cofow

Through exploring the meaning of Hindu death ceremanies | hope
10 creste an awareness of the boundaries between (he Eastern and
Wiestarn traditians. | will focus on Mindu Rituals with their splritual
dimension which reaches beyand the concepy of deatfi as the end.

Hindus befieve that when a person dies, ¥ /s the body alone that
dies, The life-force within the body, the Soul, is pure eterna) energy
and continues fo exist, The Sou! leaves the baody a¢ the moment of
death and begins a journey which completes i re-endry info the
body of 2 baby o be born. The re-entry is called revncarnation. A
new Cycle begins,

The exhibition is an attempf 1o share this personal experience. This
wivk i at the sarme time is a personal journey in which/ adicess my
own sense of loss,

My own cultural heritage is based on contemporary Christian foun-
dations. | am expanding my CONSCAOUSNESS with idess which are
ot necessanly against the Christian way of death but represent an
opening up of awareness a different fovels of denial and accepl-
anee,




Carol Hudson

The

The text on each side of the Image may not be visible in

Between

reproduction - it reads:

All men are moetal, Socrates is a man. Socrates is moetal, Carol’s work in this show s based on
logical forms and was a digital and pholographic investigation into validity and truth.

||n‘-wlo\om"n-$nm]‘u maye

ot wovens el ball ol penchibly.

Fere bes romanse aond 0 Beosas] eflacbees of ner\-.
[ T f N [ S— v&vv‘; wrheire;

Fose eag inkeedcon vonavel
le Bevads o parephoadic lgh

WTRE hrv 1wy

el 3t ame l3ervtnn

3
!
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Irscen of thought ed bacm of lghl leone pock o deucrpbve knosdedge, o secend hand acqeairkonce thal we acongt o Indh
Carol’s work was on show at the Quaker Gallery, St Martin’s Lane in July

Sarah Thelwall

orthcoming show - Serah Thedwall,
120:1 zrmnmmmw
House Daeran G 1-4 Yarmaoush
Place (just of Picac

“....lovely, resonant wark. An inti-
mae and contempary kaok at the
innate (ynckm of e garden ™
Kewh Carter

Serah has been a rnember of LIP for
the last four years and whvlst she has
esdvbiied in the LIP estvbition for
theee oot of four of these this will be
the firt tirwe Sarah bas had & wio
eshibition of her work in London.

Sarah's exhibition & the resut of
two years work which sarmed with

a garden in Derbyshire. Joseph
Campbell’s comment that

“‘Accidents can fragquently become
masin plod’ could harve been mack
about this project. &t started cut just
playing with some spare colour

film early one moming and has

becntmanomm of
the garden and the wary in which
it's depktion can become a

portrait of

The flest leved 0n which you see these
images is that of images of gardens
and tracing the line that divides the
amganised and rurtured from the
chaotic s ovegrovwe. You then s
that the interest lies not in the
pristine, manicured areas which are
e garden and gardensr an show
bul in the character bebind the
mask. As this project has grown a
number of other garders have
become involved and you can see

Sarah asking questions with her
pho‘ozq!u ich seek 10 under-
ard define what

“ lmpmanlmtham ok by photo-
aphing $e imporant fealures b
tbc:«:t g the unimportant and

the left behind.

As this work has developed the
i have become mone cbecured

abstract. From the direct
imafes with cetail and a long

focal plare 10 images where the
focal plane & shorer and occupies
2 smalker part of the mage. These
images explore how litthe nesds 1o
be said directly 1o the viewer and
haw much can be implied or left
puraly for the viewer 10 superim-

B LR et m &
particu rect 9
also, nmamﬁxﬁmm
ence of st ass such s Bridge
Rikey, Mondrian and Anish Kapooc

Sarah's exhvbition has been spon-
sored by Quicksibver (digial and
photoyaphlc imaging services,
spoosots the photagraphic print-
ing) and ADE Imarketing commu-
PCATIONS agency, sponsors of the
design and printing of e invita.
tiors). If you w like moee In-
formation on the exhibition,
Sarah's othwer work or the sponsors
she can be contacted on 0181
2551308,

B8 1435 321AM3541
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Duckspool

Peter Marshall

Readers who have yet 1o make it
w0 Duckspool are m one of
the mare rewarding ard inten-

sive experiences available to the
photographer, The chance 1o
wark with one of many well-
known photographess (inchading
john Blakemoee, Mark Power,
Martin Parr, Homer Sykes, Fay
Godwin, John Davies, john Goto
from this country and distin-
guished visitors such as pudy
Dater, Swusan Meisalas and
Charkes Harbutt) as well as the
other keen and often very tal-
ented photographers who are
your ellow travellers

Your only difioulty is in chosing
which workshop to attend. Prab-
abily the best advice is to read e
workshop descriptions very care-
fully and ta talk 1o as many peo-
Je who have already The best-
n photographess are not al-
ways the best teachers so you
may gel beatser value from some
of the less familiar names. One
workshop I'd recommend from
| expernce - and | know

s chanped some Je's Ives
radically - is Charles Harbuat's.
Peter Goldfield went 1o 7 2t the
Photographers’ Place and de-
cided to sell up his business and
sound Duckspoal!) One of the

first books | bought was
Harbutt's Travelog published by
MIT in 1973,

Since 1986, Peter and Sue Godlield have opened the doors of their
rural Somerset home % photographers with some 25 warkshops this
year - and you realty are made 10 jeed 81 home. The accommedation
in shared rooms is comfortable and the food was even better than
when | last visited some five years 3go. which takes some doing.
Howeyer possibly not every workshop will have a meal cooked by a
visking French chel and enjoy ooe of the best pub meals ve had,
but the Goldheld standard is in any case 2 hard one 10 beat. 'm twld
the darkroom is much imgroved, although | didnt use 1, with devel-
oping and contact printirg being dore expertly by the antist in rcsi

dence ithanks again Julial), leaving us more time 10 talk photogra-
phy and take Fu:turb Iwe photographed Sidmouth, then in e throes
of its annusal Folk Festival - reducing the average 42 o0 ils strects
by a factor of at lesst three - which climaxed with a torchir proces-
sion 0 the wea). Some people also made e of Peter’s expertise in
the dgital darkroom, with interesting results. My only regret was

havir:sm leave Duckspool at the
end of the workshop (worse, a
litle bedore the end, as 1 had a
tram 1o catch) as there was so
rach more | would have liked
to have done and sal. And the
food!

This year's workshop season
continues 10 the end af Oclober,
and it would be worth contact-
ing Duckspool 10 find out if these
are any places ek, And of course
10 ask for nest years brochure 1o
be sent when it is available - and
sty the details it gives of each

i




of the warkshops. Given what they affer the courses seem very reasanably priced - and this year there
ware very generous discounts for early booking, There were also discouns for block bookirgs 13 or
mare peopke or workshops - so why not go together with some other LIP members) and even for elec.
tronic bookings. Varicus organisations (regional Ants Councils, TEC, Investors in People) may have
training grants available o you ask them - my college par-funded my first visit - and there are a small
number of bursaries avallable.

Web site = hitpaliwww.duckspool.com
e-mall:  Goldinger@Duckspool.com , for Peter,
Sue@Duckspool.com |, Tor Sue and bursary enguinies,

Tel: 01823 451305
Fax: 01823 451325

86 L4335 321A¥ISAN
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Nick Barker

Is Art Beneath You?

& Artof Space, At of Suspension (x2) and Art of Flight are four works which were submitted lof which one

will be chasen) for an exhibition of work on the canvas of some of the deckchairs in Hyde Park/Kersing-
ton Gdns. g

1435 1DIAY

The images and sext were produced at a workshop set LF by Alice Evans at the Serpentine Gallery and
run by Michael Peel, Work was produced by a varlety o

ART

;;vnwvn’ de

F

means including collage, photography, paint-

ART

- — e .

rower |

SPACE I

ing. drawing, computer manipulation and the extersive
use of & photocopier courtesy of Canon.

The screen printing of the chosen images will be carried
out by X2.

The exhibition apened an August 9th on the Serpentine
Gallery lawn.

Birdwoman

Birdwoman was recently shown # the Vital Art 1998 ex-
hibition 2t the Atlantis Gallery in Brick Lane. The huge
space abowe the Artists” materal store housed the work of
spproximately 75 artists, The emphasis was abviously on
variety rather than coberence; there was a lot of wark 10
enjoy and somedhing 10 suit most Lasies Phatography and
digital work was relegated 10 a smaller par of the space,
bt by the end of the second private view lors loe Iriends
and family and one for potential purchasers efcl there were
sales of both inchuding a large scale digital work

The exdibiion wis presented by London Avhouse and
16 Workplace At

Bihworman - onginal in codour - ok Raker




Martin Figura

Wastershed Bristol il 4 Oct
Focal Point, Sowthend, Oct 10 -
Nav 275t fartist talk Nov T4th,
12.00 - please chock with
gallery)

Peter Marshall

While at Duckspool | went 1o the
apening of Martin's show at
Wa in Bostol. Martin
joined the Royal Army Pay Corps
on leaving school at the age of
15, and an initial slow start
10 his career rase to the rank of

Major, rediring last year a4 the
of 40, " »

During his last few years of
service he aphed his
fellow soldiers, usng"l: -

improve his photograpiy
his traming grant to attend
a m: o’cwhho at
, ore of which led
Dewi Lewis 1o offer 1o his
work as a book THIS MAN'S
ARMY, published for the start of
this show,

In his statement Martin says that
he is “by nature untidy and
disorganised and was always
bemused by the very ovdeved
nature of the Army and its need
10 formalise, The Images scemed
to drarw & line roursd iy ackuh life
and after making them | was
ready 1o leave." Mis pictures
clearly show this formalised
order in their careful arrange-
ment of people and cbjects -
aften with a high degree of sym-
metry - in the square frame (his
awn sguare-bashing - though
some are cropped 10 reclangular
areven panaramic imml.)ﬂ:eir
m S0OMs a5 c:d%
as any parade a
mmfcnd?bymmm
nAMes,

SW:S;:’ ‘h:re they that,
[ stoep perspec-
tive of the wide angle kens used
on the Mamiya 6 that results in a
strong Impression of a theatre
stage of even that some of the
sliglly more distant {and thus
smaller | pecple are in
fact or s, re-
ing in a curious fmwr-
ful on reality and image,
One p where this is at its
m\ shows three men In a
room, Centrally a1 the
top of the picture are three
lien’s heads on the wall.
Below the middle ane stands a
man holding a cue. The two
figures sli further from the
camera - one to each side -
appear lormal and wooden
despite the situation - even the
games must be played with due
regard to the regulations.

Probal favourite i
M&Mmmmw
from this symmetry but s still
wially sullused by the relations
of rank. It shows a Reﬂ:uu'
Sergeant Major with his family in
their living quarters. i« child,
almost the only natural looking
person in the an, gazes at the
phatographer from the left of
picture. In the next verical quar-
ter starvds the RSM, appareraly
ardered 1o be redaxed at his open
wardrobe, adjusting his the, re-
flected in the next vertical quar-
ter (the idea of symmetry but not
its exact expression). At right, n
& curiously stiff pose which be-
comes almost a parody of stand-
ing to amenttion & his wife, arms
to the sides, shoulders forced
back, her stiffness and symmetry
echoed and exaggerated by a
bold Y.shaped yoke on her dress,

She ars to be attempting -
mmmu.w&

the hand wash basin bebind her
as i it is somehow unsuitable o
appear in 2 Y-
Mb:;iam humayo:
n W SO
mmlnwinwmwwk.lis
certalnly worth going to the ex-
hibition 1o see for yoursell, The
work is well printed, but was
rather on the walls of
Witershed {alsa on shaw s For-
t:hm of W;r. bysbl_a:k ;nmh'
apher Eric Pasca
Loﬂaf Passibly a tighter
editing would have k
Mby Blﬁ;t:opieoao:'ufm.m
r on life as a
soldier, and :sgnful afrerword
by Liz Wells, The book - with
mare piclures - seems (o me 1o
work . but the prints do
have a detail, clam'y":nd
presence nol quite avai in
reproduction, good though it is.

This Man's Ay is ceetaindy a
class act, but it is difficull Lo see
how Martin can follow &, so en.
meshed was fis staging In his
army life and rank, As he also
says in his stalement ) made the

between 1992 and
1596 and In them | my
former andd present sell in many
of the ! have photo-
B ... The images seomad
1o draw 3 lioe around my adalr
life and after making them [ was

ready to leave.... | made the
wark, nof a5 2 ar as an
exevcise in public relations fov
the Army. but to try and explain
tom what & was that | was
part of. As such & reflects my pre-
occupations and ntevpretanon of
thar experience.”

it will be interesting to see what

Mmmm 'so‘ futre is and what he
mal it through his photog-
raphy.

B& 1435 3D0AM3541N
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Plews
LIP Annual Exhi-
bition 1998

Hardhy news, but LIP had another
successiul anrwal show, this

al & new venwe in Maydalr, ‘:.
Interrational House Danan Gal
lery. These were favourable com-
ments and a picture in both the
&ﬁhloumldl"uog:&ﬁw
cluding the fine picture

Arendse on the cover of this issuel
and Amancur Photogy as wedl
as mentions in peint

As always the work was varied
i e oo o
overa al very
high, and :T-'. :zow cenainly
mack a favourable impression on
a rumber of people 1 talked to.

Unfortunately the review com-
missioned for this magazine has
not materialised - wogether with
another promised, So there
is mare work in this issue by the
editor than | would hive biked!

Jim Barron on

show

Ore of the stars of the LIP anoal
show with a superb portrail of a
T e & S gy e
= own at on
haisdﬁswk.gwulofhk
prints wene 00 show in the Foyer
of the Phatographers’ Gallery in
May, and he was the runne-up in
the cre of # major photo Com-
petitions (Samaratians - think for
the second year runningl with a
’ of a saxophone and
is dog entertaining cn a Soho

pavement.
Responses to the
Visual World

Fram 7-21 pune work by Virginia

Kharl, Jill Staples, Rasemary
Cockayne, Wil i
CGunnel rd was on show

at the Gallery, Town Hall,
Bamgnon, ire.

The Invisible Man/Lies, domn lies
and photographs

Proct of the editor's incorporeslity was provided recently by ane of
the local free rags, The sheet which is hwavily dependent on adver-
ting from row carried a report of a meeting of our local town
society with a front page picture of the near empty hall and headine
about lack of imerest and apathy # a meeting sboul varous devel-
opments, including Heathrow's proposed T5.

The sest | occupied theoughot this meeling was empty. In faimess
1 should repont that there were alo perhaps almost 50 other people
mm;(mnﬂns«umdaudemem.nwhums in fact 2
hiﬂ% well-attended and at times lively meotm*i Taking your photo
iently long before the start can make a hall look empty!

Coniributions to LipService

If you've had a shaw or been in one ar have one coming anvd there
i noshing about € in LipService then it prabablly means you ‘trold
hW-Mmﬂapﬂumwﬁm redecse, slsement of
comments ¢ Prints lafw o colour] lJbehmnm vl
Ad slze; 35mm slides are fine. If you want pictures retumed & helps 2 lot
10 enclose either & a0 or a samped libel.

If your'd like to share your thoughts on anything photographic - pes-
haps review 8 book or show o 'cmdrn:khd-
wrwd them 1o LipService. Don't worry If you think you can’t write,
mbodycan-ﬂm;hmdoneedmodlwialhe than ath-
mMmicambpmmmon!llulpimnswped oF COMpU-
ter and if you can, send the file on a floppy as well - it save
tirme. PC or Mac foemat.

Share your pictures with LIP members - preferably with a litthe text
explaining what you AmmeS«vloc is your magazine. If you
don't It won't get prl

Send work %0: Peter Marshall, 31 Budebury Rd, Staines, Middx, TW18
2A7. Deadline for the November issue: Oct 17.

Scanner Problems

mmnh:peﬁdlymmedmlnmmalmdyinm
Havi u‘:'tdldhe o L) zah I!:w appears

prinkes, $he man qualkry now In
mollnfll MMMMHWMOﬁh&
quaity of the master print has also meent that problers - and light fnes
-mwhmmmmtnénﬁﬂohmhm
upgraded for e nest ksue.

Following the AGM we did Investigate the passi of using 2 highes
mwlnqumumcmwumm.“hanmll
consideri upa:lalismanpanofmmlbtm?mj«tumll
asaCDJlt‘&\t

Onewwtomhpizwmhmttsdmwuadm
anline version at hitpsiwww spelthorne.sc.ukpmiin!
mlsmllyappw:amﬂnmth‘exthommm
Mom:mmcdnpic‘umlhemmwﬂlallw
Mmbmnndncohnpmhmwbodminooloumlhe
web site - but still only in black and white in peint.

—



Millenium

Shows fo see Update

Sarah’s Gardens

Roughly 40 photographers have
signed up for the Millenium

Sarah Thelwall has a show of her colour pictures of gardens at the  project - rather more than the
International House Danan Gallery, 1.4 Yarmouth Place (just off  average number submiming work
Picadithy) from 12 Oct - 27 Nav 1938, (This is the same venue as our 10 LIP annwal shows. Each of us

1998 anrual show earlier in the year) More detalls on p13. irvalved will be required 1o sub-
mit im. for roughly 20 days
l'SE during the year - the extra dates

will be cieculated o those taking

The IPSE annual show & enjoying a three month run at the Wor- "
thing Museum and Art Gallery (il 248 of Octoben sowhynot P, 2ot the drw on Sept 5
Enckz that bucket and spade and head south for sunny Worthing?  niccuccions with the Museum of

Sundays, otherwise 10-6,
PSE comtinue their usual

London have resuhied in our ox-
hibition proposal being put 10

meetings - at Windmill House, Bolney their exhibition committee. The

(il Staples 01444 831891) and Inner Light at 5t jobn's Vicarage foyer Is about 10 be cu‘t"m'y
ill have &

Purbroak, nr Portsmouth {Rabin Coums 01705 262307) - both ;

o on 30 Sept, 28 Oct & 25 Nov. Innes Light have the special  me ves of wall spuce 1o il

wreal of a Virginia Khar workshop on 19 Sep. e, iy s e
show.,

Pond

Jill Staples' exhibtion Pond will - e

be on show at the Heredord City The WBALLNCYE AT

Art Gallery as a part of the Her-
edord Photography Festival from

12 Sep until 10 Oct. No doubt cop

ies of her splendid book ‘Pond’ a
still available for sale (3 Stapl
01444 Ba1891)

Urban Loand-

m

Islingron Ams Factory

2 Parkhurst Rd, N7
Phaotographs by Ross Berdt and
Jasep Esclusa, 18 Sep-23 Oct.
IMan-Fri 10-7, Sat 2-5.30pm)

Bardot & Eschusa’s eerie photoworks
show the city as ¥ viewed by post.
catachysm archaeologists in a
thousand years time.  Through
strange distortions and drea
ciyscapes buldings late:
owm city in 8 surreal fasc that
ultimaicly tels of humanity's desine
for pawer and conrol.

Rosa Bardot and Josep Esclusa
founched Phoo Works in 199610 do-

vedop “a photographic style far swiay
mnmdaymmnu:::m'
Ther work deals with ssues of
urbanisation and the changing
influence

this has on our s, AL
the end of the millennium, much of

2

Ko pud Rirn Payag fo arnd

é‘“‘ﬁ b an frsabes of tha

Adrols o Ma;\pﬁhﬂ.«u wihhas
I

B6 1435 ID1A% 35N
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All photagraphs in LipService are copyright of the photographer unless otherwise stated.

The South East London satellte group

= ofthe UIP has now med twice al Yoke

3 Mame's house. Yoke has taken valu-

-
el

10

able e off from her MA stades 1o
tank hospitality. Both
mestings have boen very sucoessful
ared a1 kst 4 poebers have a-
sended each time, We all beought
some persoral work 5o that we coukd
disauss each other's style and 1o
“break the ioe” on these néw mést-
Ings.

As & result of these meetings
Michael Crawﬁovd-Hi(k and
Sandra Hunter arranged

mgdwmaknpho&zaphdhe

holday. Oidyouluxmmm
is & lot of construction going on in
the Decklands area apart from the
*DormeT | didt andd mast of the
cranes got in the way of the few
mxuhatwe\odnhnhke
rue professionals we go round
these fitthe fhings. Weare row plan-
ning anght Tip to central London 10
take shots of varous locations.

g will be heddd on the 7 Sep-
tember (7.30pm) at Yoke Matee's
House. Al are welcome

For further details conlact Yoke
Matze, 11 Thamcombe Road, L
Dubwich, SE22 Te: 0131 693 8107

Ochwer local gw&meeﬁrp are
takirg place regularly inc
Harow

(Alson Willams, 0181 42702681,
Twickenham

(Frr Barmon, 0181 592 9044) and
Muswed Hill

1Quentin Ball, 0181 444.5505),
¥ you aren't alreadly con
tact frem for cetails, I these soem 2
h‘wwybnvz;ldyw'dm
qan own

et faree Hll 0181 847 5569,

5 Sept Millenium - date allocations : Quentin Ball's home, 7pm
17 Sept LIP Central Meetings : Rudolf Stainer House 7pm
25.26 Sept Residential Weekend : Paul Hill Micklepage 9,30am

4 00 Highgate 1o Hampstead Photo Walk : Quentin Ball 10am
6 Oct bg Dater PG, 7pm
10 Oct AGM& Blu-tack Show : The Drill Hall 2pm
1 Oct ch“‘:aﬁe’ Gvryfmfmsw PG, 12 000"7
150ct  UP Meetings ner House
170¢t  Deadlise for November L muf:.
25 Oct Compumg and Photogra, bdward Bowman : PG,
25 Oct Wlemum Group meeting {time and place 1o be fixed)
27 O aphy, meomnnte and Narration: Sievie
enel ; PG, Tpm
31 Oct-1 Nav Coating with Liquid Light : Medanie Manchor : Beunel
University, 10.00
3 Nov The Territories of the Medium : john Stathatos : PG, 7pm
7 Now IPSE evert at M-:klevagt- L Jefirey
12Now  LIP Central Meetings : Rudolf Steiner House 7pm
14Nov  Londen Comt Photography Fain
The Strand Palace Hotel
B Dec An Art Critic's View of Pharography Today' : Richaed
Cork, PG, 7pm
See the current p m leafler Land Millenlum Froject Newsletter
for those imvolved) for details of all events and how to boak for all

evants ofber than the LIP Central Meatings, Millenium meelings and
ACGMBiutak,

London
Contemporary

Photography
Fair

The Strand Palace Hotel - Sat 14 Nov

There are still places left on the LIP stall for this event.
Contact Janet Hall to book your place (0181 847 5989) wgenthy!
For only £5 you can have 3 prints on the stall for the Saturday of
this event (commission on sales is only 10%).

1f you are not taking part the event is still worth attending (£2.50
on the door) with stands full of photographs worth looking at -
and buying - including the LIP stall!




