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I arrived at the Festival Hall around 9.30am for a mf:an
the J2000 Press and picked up the Indormation on
the day’s events. My belef for the moming wis 1o cover the events

and meeting in Tr. : lvawatz.'mt h:’upkz:!lobemlo

uarm 3 A'dww
dmmmmwma hmmmduhwubcln.
formed around the Thames | was to cover Blackfriaes Beidge, where
thiere was 10 be & strong presence fom the black churches. Unfortu-

nately | didn't have the one piece of wital for a photogra-
, a mobile s0 the numbers | was glven
mmezu!ﬂmm&mm &Iho

isers, one deam from a more or kess live for
wmm*m' a Mmm 25 well as shooting for their
own use, and a French woman ing colour slide. 1 was largely shoot-

ing for black and white prints, as usal | ook some of It on
&uummamaemnwwmm.

Trafalgar Square was fine, except that nothing much was happening
whenbiupm.lwtlchﬁnaﬁwpt?hmdpuphcm
Ing signatures dor the petition and an the stalls there, as well as the
final prepacations thatl were slowly being made, Soon there were
some African dancers - easy 10 photograph - and some street theatre
matpmvdd impassible, beng too spread cut for me %o make any
sense of.

E e DT
isers to i rai
Mnﬂlalhem?dn fommnaelyn too diicult to
mmw‘wamdhmmwhﬁmm
Aol | wias able 10 get close enough 10 get on with the job, Trafalgar
Square isn'l the easiest place 1o ph speakers, as the micro-
phones are usually set up more or less on the edge of the plinth. For

most of the people | managed to get reasonable plciures from
ane sice and ako fram the ground in front, as the square
filled it with people & to become difficult to move from one

position to the other. | was also able 1o take some better pictures of
people waiting to speak and of the crowd's reaction.

Millennium Project Update
/2008 Lol ey by By e e o ety

‘where we are, where we are going and how o get there.’

Fifteen members out of the total of 40 brought snacks 10 share, taking
time out on a Sunday aferncon. It is understandable that they also
b«npﬂﬂdhmmwmkﬁlwhmmm
to show great enthuslasm and constructive ideas. This has
out 10 be & very ambilious progect, and all who have taken part are
1o be commanded for their

Thcbadydwofkcmncmuwmm,andudthomdd
June [mest recently sedected images) all dates have been covered
except May 3rd, was no news 1o report on exhibition space’
sponsors etc, however application has been made recently to The
Mallennium Festival Awards for All for monies for the
exhibition. Fingers crassed.

There has been unfortunately the expected withdrawal of some MP
members due to varlous reascrs, and of course that puts additional
pressure on thase staying with the peoject. i there are LIP members

The afemoon was more of a sham-
bles. 1 really needed ™ mobile,
becase when | bﬂlu'#in
the plans had been changed and
the chain was Enishing i Witer-

Briddge

idea where the people | was
muwﬂ

, aned | neeciad 10 pet back some-
where st in order 10 be able to
- A
with of the human
chan. | decided | didn't have sme
to g 10 Westminster Bricige -
which would have been my
choice of jon and ran for the
South wery hot and
cut of beeath b in time 10 get the
PROWIES you sew here

Around 4pm I'd decided to call
It a day and 10 miss the party as
I'd promised 1o get the work in,
agu started process-
ing. As soon as the film was dry |
contacted & and selecied Fames
10 5can and by the time | wenl 1o
bed arourd 2am the images were
on the web for them 1o see on
Manday marning. Mast of the
acnaal use made of the pi
e ol o )
over the next
weeks | did make actual priens
for those who wanted them,

who would care to join at this
very late date, commined 10

taking images on odd days every
week or S0, please do come
forward.

All in all, things are going well,
Waltch this space.

Yow can contact Quentin al:

Tel: 01871-444 5505

€6 W35 :TNEIAN
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| rescenthy went an a phosographic
warkshop at Duckspood in Som-
erset because 1| was feeling
blocked, panticulady with respect
1o approaching and photagraph-
ing people. My involvesment in
London Independert Phutogra-
phw's Millenniam Project meant
that | wars oflers out and about in
London looking 10 shoot sirest
scenes. But | was approaching
people 10 ask ther permission in
sch a defonsive and awkward
fashion that | madk them suspi.
cious and was pemtieg, a lot of -
fusals. Or | was hovering Irying 1o
b imvisible and retead drawing
alerdion o rrysel and nuning any
pomsbiity of 4 “Spartineous” wene

Solwas ksing my conficence, and
n oy esperence that & a good
tiene 10 go on a workshop! | chose
Hormer Sykes’ workshop bocause
it was entitled “People in a
Landscape® and because be is
sameane who has recorded the
diversity of Bntish lie including
sireed liked with wit and subelety
over 2 30 vear Camser, A member
of Network Photograpbers, be bas
recerely produced a remarkable
lnn,‘.l':l" aog':q:i'r.c:;n.trgd'-:
mrpstenious bnckcapes of Celne
Brmain. Fomey Setes, Cetie Beitan,
Aovdenield & Nicaban, 1997
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Theee are many wonderial aspects
1o Duckspool, The number of par-
tiopants isusually smal - alhaagh
it desenves to be langer - so you gt
a lot of personal guidance. We
were only four - plus two “resi
dents® wha sal in 00 our sessors
when not working in the darkoom
o the kitchen - L.l coutd hardly
have Deen a more dverse group.
A Finnish phatagrapher based in
England working lor 3 natanal
Fonish neaspaper o photogra-
pher whose work in Nepal among
the Tibetan Buddhists had been
published in many magaznes and
who had stared mpanmcming
with 2 digital carmera; and a thir
paticipant for whom - as for me -
photography is an amateur
passion, What we shared was a
commtment 1o Ovseaming our
cqually diverse blocks - whether
t was Inhibitions about movieg,
kom the higger picture 1o more
rrmale images of people; saying
with a sioey long encugh 1o gve
1 shape and depth; o finding 2
theme that wenl beyond &
collecron of Isolated momenes.

Over the heew days Homer shared
his knowledge and experience
with us and in the alemooes we
went *on location® trying oul
different  approaches.  The
locatiors incudkd the tiny well
ramed village of Watches, the
foemal cenamental Hestercombs
Gardens, and a car boot sale in o
converied Buckhist morasiery.

W all learned 10 be mow patkent,
arddl make initally unpromisng
seprgs work for us. Usinga 35mm
camera, unlike a2 larger format
camera, A is easy o move on
quickly before a soerw his re-
wealed its possibilities arxd ®en
bk back and see you should have
waited I & place lke Wanches not
a dot s goirge on - bat than doesn't
mean nothing is, and we just had
10wk harder o finding imeges. |
also ried approaching people
moee sraighioeaandy as if tey
had a right 10 know what | was
dhoing but as if | didd T expect them
10 refuse. | only got e relusal.
Back in London | now fnd peopse
are more likely o say yes.

Adter this workshop, thanks in

ar boal = lennirer Muvsine

large part to Homer's writical guidance and ability %o inspere, we
wach felt that In some way we couk] move an. We might still go
home 1o stragaie with cur own particular difficulty but we had each
gained some irsight o haw we could change arwd bt e fo-
cused and confidertt about the direction to take.

But all this is anly part of the attraction of Duckspoal. Peter Gald-
field and his wife Sue have created a haven where, s oo of our
group =aid *you can immerse yourself completely in photograply.
There arc images, bouks, snd magazines and nothing else to think
aboenn™. Peser enjoys provoking o debate (net just about photogra
pry) and so we sat round the table for hours amér each delicious
evening meal,

As if all that waset enough, oo my weekend there were some mean
gunar players, includng Peser himself. So if you go to Duckspool,
ke your guitar, And if you haven't got 3 gurar, take your dancing
shoes instead!

Mare pictures from Duckspood by fennier Hustfield an back coverg

€6 WIS (TS
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Al works - originals i colowr, You can see them in colour on the
LipServicewebsite,  Attp:www.speltharne.ac.ukipm/ip/
alorg with anather set of four pictures by Ritva
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07/26/99 renns Ining with sistic chilken

MNemedchb
and radloactive emissions in
Russia, all combming
and exciling aphy with

s,
asmllananminndhehﬂ

ago London
amwh«tmlmuewmyoubmm In the mM\mdn
actaalty

Press Photo Contest,

mﬁuMhnﬂwmma\pM Although staff give their time
contributins receive

journalists. Harris started 25 @ messenges wrmlo the magazme
snumhhmdall ish nattonal newspapers, 2k esabl hi?apshpchm

hmdl&mmﬁd&mymb ome 3 press apher, prolmiomlolphotographk
a

 fell, the
moee local lssues

phaiographer magazines in 18 presentation

best known daily paper. Times. (ot sueprising considering the

background of s stafi.)

Jain the new daily, The Independent, Professional pnou;h to gain
contrived pictures and _allsmdto?ubl:h‘ Pictures of e Year Award for

. Best Use of Pictunes”,

‘Magazines
ﬂynnhc,peaalitodhupolm:d behind LS News and world
m,JuSmmdauwlsm Report but ahead of Nanional
mnpt\edummllmm Geographic-
Europe, wars nd BT 3 ke Photomalim el aned
o8 n ine ; red n
aories, inchuding a fine essay on ilgrs 20
Mm«nm\eofmdm product of new camera tech-
fiwe of six of his pictures used o Phuastrane nology.‘m‘lw\U'_ y the 35mm

muﬂnsma-haww-adrmlly lage  Lelca,

auch a fine and entensive

sible for editing
edits Reporlage
where he is able 10
effectively withoul cmmdadai?ymof. USA. Llfe was set up In 1936
with a double page that can (and at
2 12x16* prink. reproduction 15 ol following the European
mdmwlm although it remained in many
in reland’, the life of n saunchiy American, The

Oince respon
Jacobsan now
| alism’,
and lay R ot

This is a large Magazine,
{ accommodate

o
i 8

have no phatographers on stafl,  particularty m a growing mass
e urged ednors and market, for whom telling the

nmmumu story In pictures was in a
umﬁmduw. for a forw

of literacy. These new

laﬁmdmwde.ﬂmh‘smcnwdlm spmdmw.mtmamw
_oﬁs\!yeﬂdhwllyumdlwk aof thase in

ved had to flee a3
' Nikon and Kodak Hiﬂummpomr.sdm;n:h
Mhsullvu&ham#w as  Stefan  Lorant and

Mheawhdhammdpapmaa phowsnphm including Kurt

mdfdkmmoﬂhdln

Muhahmbﬂb“rddawbwmm
mduswhidamldmnmmd mwmmmw
body of work aver the years. ustrated became high

croulation, while others such as

photographs or They.ararkft('* Andreas Feininger, Alfred
, the 'internationa mag‘uim ol o

Lisenstads, Robert Capa and
ralism a lts  Andre Kertesz settled in the

loosely (excuse the pun

aspects

—




young Eugere W Smith hit the scene a3 ane of the lirst Americans 1o

o e R o T s
o, ng the firs Y-
War in Spain and then wide drove the market foe photo-

wondered what to do.

mmalmnc when it finished

Herri Cartier-Bresson from France, George

S ey
o a Magnum
e T

have changed. Few of the llusarated magazines
ition with television both & a sowece

i moum

Since then,
have survived,

Seymour from Poland, came

by compen
of information for the readers and as & market for the adventising that

was needed to fund the

publicatiors. Those that remain are usually

more Interested in the trivialities of celebrities rather than news.

Increasingly 10 make a living
compan mwm;
wrote: ‘Twenty years ago P

phosojoumalists have to wark for
and less for edinarial, As Toe Picton
ilip Jones Griffiths, a Magnum

, sald: “There are no great issues which are treated

seriously

plmm journalism soday... the whale idea ks 1o wlvhluc

everything 10 make it as colourful as possible in
. Now you say 10 an editor: ﬁmgungwabjhor

advertising.
all he says is “Could you bring me

The decisive shill row is however o digal, Why pay a photographer
when you can givemrmma@;lama?wm‘

world o take
there and they

can send you digital images

when you can contact
by

smedline or Imemst within minutes? If photojoumalists are going to

Sam Celebrates

Congratulstions to Sam Tanner
for winning the top prize of
£5000 in the First nde-
pendent on Sunday black and
white pho\oeu competinon,
Taken for the Church Urban
Fund, can view his pi

and the other winners and
UNNeF-UP 4:

hitpeiweaw Siest-direct.co.uk

Sam is taking about his recent
wark an the kewish Community
in East London at Rukdolf Seesner
House a1 7,00 23 Sepn,

Pub Crawi

Virginia suggesss that members
wbemsu in looking a
aphy an Mtwals, including
mo Pmobollo Gold and the
Masans A in Batersea.

New Work

2-10 Unfamed, mounted prints for
sebection for the UP show New
Wark ot The Chocolste Faciory
should be submitied to 19 Lesdam
G, WH 00 9 Sept with the £5 foe.

The LIP Annual General
Meeting will take place at the
Orill Hall, Chenies St WC1 on
St 25 Sept st 2pm, Followed by
adigeal imaging demorstration.

Nominations (o volumeers) for

shouldd be sent 10 Jarse Hal,
woukd wekcome some-
one else 1o be Editor of LipSenvice!

IPSE Members on Show

John Holloway, Traces, Barbican
House Museum, The Caste, Lewes
o3 0a

Scarkett Janvws - nucks work - In Out
thu-.MMGdkvy.w

mmm:mmm
ey undil 17 Soge.

sunvive they need to come 1o

terms with the new

and use it not onl

deliver thelr . but akso 10

Mllcbﬂl Al the moment few
llﬁyg'amet'lIhtschallm::

-bmmml\lsmm&

This article first appeared on m
site on About.com: ¥

hepdphatagraphy.about.comy’

where [ am now the photograph
3unde' contributing 2 week&

mmm

o ogu hy on :he web
(There is .1 o an ‘Amateur
Phatagraphy” arca with & own
guide,) The ori] l;'val article
contains yperhinks (o
other web sites (for example fo
pharme ‘ nzw:nd.)d "5
aphers So
1 v wrilten about Arsel Adeens,
mhlkm Cartier-Bresson,
Evans, Steglitz, Strand and
a few other things.

Local
Groups

Most mwet roughly monthly in
people’s homes, sometimes the
same evening each month. LIP
members of peospective mom-
bers ae welcome o anend any
of these meetings - the or
ganiser to find cut detai

Currently there are groups n:

E Dulwich

Yoke Matze (181 693.8107
Harrow

Alison Williams 0181 427-0268
Twickenham

Jim Barron 0181 §92.9044
Muswell Hill

Quentin Ball 0181 444.5505
but if armyone ese would like 10
start 2 group lor join LIP)

comact lanes Hall 0181 847 5989
9
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A day with Addie Ellioft ...

what next?

Sarah Theiwall

For those who've
with the name,

neves kretw or are otherwise urfamiliar

je is the gallery manager a1 the Sﬁ.hl
Photographer’s C (SPC), a gallery, agency and phoso Sbrary
based in Nottng Hill,

walumuplmuawmlmmm .

and sells the work of approximatel Soormosupl'm. The agercy
photographers. The photo

and library represent & 'g:mu nui 5
libeary specialises in at’ las opposed to “stock’) photography
whose buyers range widely from imerice designess 1o ad agencies.

Sowhy did 13 LIP and contemporary group members want to meet
haer one sunny Monuohpoim.whadidwcleamuduhn
will we twell 11) WMWMMWMMM
between commercial and art' photography.

The moening was Addie's chance 10 sell us the cancept ol the SPC.
The SPC is a gallery | visk periodically (e whenever I'm in the area)
bt that I've seen shows were a combination
dmotmolsm.mtm.fmmspmpleorwmucm
at\dﬁ'anktyl'dcntmtommm“dmdid-mka\cqﬁm
aumber one biown oul of the water. As P've : they represent
a wide varty of photographers they do hive a history, and
hence some bias, towards the music indusxry, 2z in particular.

m;m.asyoun?l' exped, ks up ographers with work
- this wasn't @ major discussion point as focus for the day was
the libeary.

The aftermoon was spend locking at lirs of wark and discussin

Iaw each
ernirawnent

s style cou be applied to the commercia
rexl steps 10 Lake 10 mowe into 1.

M&Ndamnﬁao‘genmlpolmm‘ohmvwwh
phono-Bbrarks:

¢ Do your homework fist - gel & copy of BAPLA [British
Association of Picture Librarles & Agencles, 0171-713-1 7804
and see which lbraries are mast Tiel 10 overlap with your
wwk,pednpsgeumprdu\dvanz:gnmdcalmw
discuss shawing your woek 10 theen

¢ Whare possible drop your lio in to a libeary, 11 get
looked at much mere quickly {within a week usually with
the SPC) than i you send it lwhich could take 2 couple of
manths,

. Ywmaymlywamlopulddwuvivﬂnuhdpoiom o
the libeary as seeing new work outside of your seriesiproject
might be disnuptive

this we cach had 2

specific discussion about our

lio. So what did |

Noteverrhhg that | do
is likely to have

commercial appeal - the
more esoteric images are
likely to be offpulting-
Make things easy for
people when showing
your wark, show the mast
casily approachable
pieces  first.  The
approachability is very
important when saolatin
a single image an
putting it In a context
ather than the one you
intended it for,

Your portfelio is an
introduction.|f a library
likes it they'll ask to see
maore. Take care not 1o
overwhelm people with
vast quantities the fiest
time you show your work.
if a library likes it they'll
ask 10 s0¢ more,

There is a critical mass of
images you to reach
- the more images you
have the more likely o is
that a library s going to
be interested. Also it
speeads out your chances,
it will depend on the
fibeary but in the case of
the SPC they don't take
anTone into their fibrary
un

0ss the phooogra?ha
has & minimum of 20
images that they wish to
include, Al the librarses
have differem contracts
but with the SPC once
you've pald your joining

———




fee (£200) the number of
images Included in the
libeary is fimited only by
how ma SPC wamt
ta take addibanal 1o the
minimum 20, Theredore
i's worth going back and
showing newer work.

I'm theough my portiolio
of ung::gheﬂess. loolmg at the
volume of work, locking at the
breadth and trying to judge
whether | think I've reached
that critical mass to show to
libraries. If | were going to a
specialist lrary leg one that
concentrated on gardens) then
there may be sufficient.
However | want a little mare
breadih than that so I'm holding
fire until some of my more
recent projects have a bit more
\olume I've set myself a
deadline of the end of the geav
1o review my progress, 1o have
evaluated :h{ possible hibranes
that may he interested (looked
a1 their brochures etc) and 1o
have my images in a viewer
friendly format - probably a
single 10x8 bax, each Image In
2 Secol (see Silverprint
catalogue) sleeve and 2
maximeam of 20 Images (though
| may subnfit a few sheets of
transparencies as well). In
addition | want to be able to talk
about the images and the
bodies of work more clearly -
more for general conversation
so that if people ask | can
provide a more concise answer
45 1o where the work has been
and is goeng.

l| was a challenging day, It's like

v" a chill and not quite
being able 10 see what's at the
botiom. Worth coming back
wilh binoculars and having a
closer look , even il you
decide not 1o leap off.

Sarah Thebwall is taking part in
ashowwmckucfaw.z::g
another raphes Das
S
the University of ing from
Oxt 4 - Now 5 this year

Self Porirait

Lee Friediander

Distnbuted Art Publishers Inc/
Fraenkel Gallery, San
Francisco

Price $35.00
ISBN 1.881616.96.7

Phk, 10x9.5%, 96pp 49 duolones
Lee Friedlander has been recog-

rised as an i and influenr-

ba“‘n‘m‘;:mhwmb
ons at leading

Ies and museus workd-wide. The

first edition of this ook, published

in1970by uePnu. tubrg

uravailable
lication of his wandodmnmll

be greted by many

Friedander, Mng with a 35mm
Lekca rangefinder camera in the
19607, wrvenmed (with others, ro-

tably Ga rand) a new
mly in ammms which he
cal social larck
photographs were
mlhectymmd
interions and involved the interac-
tion o:nd ::Mv i
ment
Into &, Seif Pomumddhem
penee and set an agenda for a gen-
wration of photographers.

Previously the par. dor pho
tography on the street
from photojouenalists in Wal
and Henri Cartier-Bresson and
Robert Frank in particular. Cartier-
Beessan's phatographer was the
imvisible man catchirg s subjects
unseen; with Frank we got a more
personal record of his reactions 1o
the scenes he encournered in his
Sream of CONSIOUS NS [N ACT08
m«. Friedlander ok :os
a further, is
presence glu n cach of the
pictures in this work,

Seif Partrait ks not what you might
expect *om the tile; coly one or

scape Hus

of the show ;
S ps

nom ue laken in a swudio.
Frieclander used a number of strat.
egies to inchude himse¥ in he im-
ages; n some we soe his reflec-
tian in the mimar of a hotel room
g:‘\;ahma shop window mﬂﬁ
is e 0 camen,
scane beind him. He angles
mcmadomnoimludehis
feet, o furms it back on himsef
from arme-length and even occa-
slmallymlomaloewda
sedl-tner, Often his isa
shadow - of his on the back
of a woman in the street or owri-
ausly tuncated on a chair in 2
shap window where il joins the
reflection of his feet.

nﬂxmwdu
‘mistakes” of phonogs. schas
the inclusion of his own shadow,
or ‘false attachment’ in which ab-
Jocts can be jolned - in ane a i
umphant statueme exts from the
top of i shadow head. All of the
pictures in the book are clever and
0re are extromely witly, Some of
em macks me pick up a camera
and rush out and try some similar
things when | first saw them In the
seventios, which was perhaps the
best way 10 redlise whal & good
photographer Friedlander was.

you doevt know his early work,
ywmllﬁndlhsmw - ardwill
comebodundlhnbﬁmqh
ﬂﬂnﬁpaﬂz;“ you know it and

huy the first edition you will
already have decided you must
have this one. Thanks to Richard
Benson who made the ductones it
is escoel leewtly reproduced and oo
borwss over the fiest edition is an
afterword by Jobn Szarkowski who
is as to the point and articulane as
over. Highly recommencled,

Peter Marshall

(Rew e fior weaw, borders com, an
intermet bookshop
while savings on most m

ching a formal
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