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The Challenge
Of Spectrum

Spectrum Vomens Photography Festival
did more than simply combat dis-
crimination against wonen
photographers. It demonstrated the
ex tent to which womens' work is
part of a radical new wave which is
shaping the future of independent
photography.

Vomen photographers have suc-
ceeded in driving home the fact that
there is more to photography than
just pictures. The contribution of
feminism amounts to more than
simply undermining male dominance of
photography. It seems to ne (a man)
that feminist approaches to photo-
graphy have positively extended the
scope of the medium in Iour ways.

Firstly, in parallel with black
and disabled photographers, women
bave clarified the ways in which
people, work, gender etc are
represented and interpreted in the
visual media and bhave generated a
political sophistication in creative
work as a result.

Secondly, they bhave extended the
form and content of photographic
work. The photographer bherself is
the subject - self, personal history,
family and relationsbips are primary
concerns; montage, image and text,
snapshots and constructed images are
the means to convey ideas and
teelings.

Thirdly, women photographers bave
developed collective working =methods
in which work evolves through dis-
cussion of experiences and a sbaring
of knowledge and resources. By de-
aystifying and widening access toO
photography, they bave also freed up
new creative potential.

Fourthly, they bave properly
considered their audience, who the
work 1is for. Some work is done
simply by and for the photographer
and is a private matter. Some ad-
dresses family or friends, some a
particular community, and some 18
nade for public exhibitionm.

These factors all lead to a
different kind of photography and
the work shown in the festival shows
freshness, criginality and poignancy.
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Vhile some purist photographers,

male and female, are unbhappy with
the technique or political
motivation bebind some feminist or
community work, they often overlook
the reason it is done and value to a
specific audience. At the same time
however the ideas and methods are
influencing art and journalistic
photography. ¥We are all more aware
of problems of representation and
the political reading of our work,
and photographers are more prepared
to mix media and methods. Ideatity,
domestic experience, taloc subjects,
ayth and dream are ramiliar themes
and group project working is common.

True, tfeminism alone is not
responsibl for these shirts In
approach, and the intluence oI
individual photographers cannot be
denied (Duane Michals, Cindy Sherman,
Jo Spence for exanple). But women
bave translated the theory to
creative work and made it comaon
currency. I would hazard that o the
photographers featured in Creative
Camera's double summer issue all
except Brian Griffin and David
Villiams owe something to a new
vision largely generated by
feminism.

Perhaps this is too bold, so back
to the festival. Not only is this the
first ever womens' photography fes-
tival, it is the Dbiggest and widest
ranging festival of any kind of
photograpby seen in Britain. The
achievement s astounding - 60
exhibitions, aocet of London's venues,
events in other cities, talks, dis-
cussions, an excellent catalogue and
a Network Southeast railway poster.
The festival showcased women photo-
grapbers achievement and raised the
flag for independent photograpby.

Spectrun sneaked in just in time
before the 1989 150th anniversary
bonanza. That will get more public
attention but it will probably not
progress ideas and photographic
debates as =much as the womens'
festival.

Roger Estop




Hello Sailor

Lost at Sea at the Air Gallery

Roger Palmer's 'Lost at Sea' shown at
the Air Gallery, is a series of seven
inage/text pieces, each of which
consists of three black and white
photographs and three panels of text
hand-written on grey paper. In a
purposeful departure from the ortho-
doxy of linear sequencing each set
is bung 1in a stepped formation
Suggestive of wave-torm and allowing
maximum cross-reterence between
frames. The photographs are of fish-
boxes and other debris on a remote
Scottish shore, and the texts are
virtually straight passages Irom a
standard work on sea-birds, detail-
ing feeding, breeding, migratory and
territorial bebaviour, which is
frequently aggressive, competitive
and even cannibalistic.

Vhat's the connection you may
ask? Vell, the birds apparently made
their presence felt in no uncertain
terms whilst Palmer was photo-
graphing - photographer as intruder,
predator, like fisbermen and the
birds themselves; sea-wrack, like
Iootprints, an (intervention in the
landscape. The names of merchants
stencilled on the boxes conjured up
(Palmer suggested in his conversat-
ion with Chris Titherington which
opened the show) clerks at high
desks in far off counting houses; or
it might be computerised subsidiuvar-

ies of nulti-nationals: and so, with
the parallels between avian and
buman bebaviours offered by the
texts amongst driftwood and the

nesting arrangements oI the gannet
we nmay begin to get a bhandle on the
work and perbaps on the world.

For this is a work for detailed
reading: like Palmer making bhis
photographs we are beach-combing,
leaving ©no stone unturned. Nothing
that's in front of us and nothing
suggested by any of it may be left
out of the reckoning. Palmer is defi-
nitely not in the business of telling
us what it's ABOUT, what it NEANS,
although he visibly enjoys ‘reading’
bis work aloud for us - leading us
up the garden path, maybe, but iden-
tifying some interesting specimens
on the way. The boxes, like fishing

boats and nests, are vessels, of
Course, as the work is a vessel for
ideas; the pedestrian prose of the

text-book ('facts' ascertained by
painstaking observation) 1s power-
tully at odds with the challenging
obliqueness of the work itself.

dere is a history of doing and
making, of winning (a livlihood trom
Sea or shore) and losing (smashed
arteracts, stolen eggs, murdered
chicks); domestic trivia on the edge
O the worid; endeavours, like broken
boxes, washed up; survival threatened

by alien species; feats of endurance
by birds and =men. As the imagination
gets into its stride detail and as-
sociation start to map the intricate

inter-relationship of man, bird and
fish; land, sea and sky; creatures
artefacts, elements; instinct and

enterprise; order and chaocs.

This is art not as statement but
as enquiry: an illuminating of clues
both foremsic and metaphorical into
which we are invited by an attract-
ively sparse and utilitarian
aesthetic (no fetish of the object
bere, but equally no carelessness in
its making) which leaves us in no
doubt that whilst ultimate ‘meaning’
may elude us (lost at see) we should
not mistake the difficult for the
arbitrary in the workings of the
piece. Some people take a dim view
of photographs that are ‘about what
you have to say about them', but if
work is both complex and MEANT, part
of the intellectual life of maker and
viewer, then to insist on not stray-
ing beyond the edge of the frame is
to prize product over process, and
to prefer the comfortable baven of
‘baving done' to the relentless
adventure of doing.

One problema with linear sequenc-
ing of work, referred to above, is
its insistent suggestion of narra-
tive, of cause and consequence,
beginning, middle and end. In 1its
structure and intentions ‘Lost at
Sea' could stand as a reaminder that
life as it is lived is no less
interesting for being all middle.

Root Cartwright




Daguerre
Upstaged

‘Anniversary’ at the Diorama

One has 0 applaud the ingenuity of
the organiser of the shcw of Sir
John Cass pootography stucents' work
at the Dicrama 1in August, for the
inclusion c©f the diversity of work
into any single category would have
defeated zcst of us. However, as the
informaticn sheet stated: ‘A picture
palace will be created out of col-
lections oI photcgraphs in various
mediums axd Iormats.expiiring the
idea of aanniversary...'

The show was on for tem days
only but it gained a review in The
Independent’ newspaper, if gain is
the right word to use. It was a
patchy review which revealad a lack
of depth of understazding of
pbotograpay and seemed mcre like a
pretext for showing oIf zhe Jjour-
nalist's predjudices azd what
knowledge e did bave. One wonders
(as do the reviewed) i an ill-
informed review is better than no
review at all. Indeed, Paul Hill's
letter in Cctobers Creative C(Camera
reninds us of the ‘popular’ treatment
given tc pootography by the nedia in
general, and [ can't see this
changing. Tie national press rarely
do justice to photograpy, >ut then
justice is not givem high priority.
Even in our own ghetto cf Do-it-
youself phbotography we doz't bave a
decent magazine to serve us (ideals
and reality are worlds apart) but
maybe ocne will come (cynical
realists will believe it when they
see it). In the meantine, LIP readers
will cherish their LIP SERVICES. Who
knows where they might lead to?
After all, the AJP began lile as the
journal of the Liverpool Photographic
Society (1854)! [ am not now going
to demonstrate how a review should
be written as that wouid be a
hypocritical presumption, but a
reviewer siculd take a responsible
stance and bave an extensive
knowledge of photography to belp
give perspective to the wocrk under
review. All [ can say as a general
impression cf the work at Diorama
(the origizal premises ia Regents
Park for Daguerre's London cperation)
is that photcgrahically speacing, the
quality was of a high standard. [t
was not (in general) work woich bad
shock effect (as vused ©oy some
‘artists’ to attract attenticn 1ia our
hyped-up 3ecia age’ but it demon-
strated a ‘putting one's tack into
it' dimensicn, wbich is wkat photo-
raphy of perscnal initiative demands.
And it s 1o simple =matter 0
produce a =cody of exhiditicnable

work whbich can bold the interest of
a pack ot strangers, as active LIP
members will know for theaselves.

Villiam Bishop.

Brer Rabbit

David Malarkey sbould be comgratu-
lated for the way bhe conducted
RASBIT DAY. He had more tricks up
ais sleeve than one would bave
imagined!

Eight people attended

(about zhe

right number) and it was beld in the
decorous surroundings of Virgioia
Khuri's Kemsington studio. I can't

remember learning anything speciiic
put [ must bave ... if anything, tae
session revealed the difficulties oI
translating from images to words and
just how much ome did not kmow - a
most profitable time. Nore RABBIT
DAYS should be planned - and I['m zot
being paid to say this!

Villiam Bishop

Paul Hill Card

Paul Hill bhas donated bis image,
‘Man against snow, Austria 19747,
for use as a charity greetings card
by The Blocd Kesearch Fund. Txe
well printed 6xo" card (no message)
comes complete with eavelope. The
cost is 40p each or £3.50 for ten.
They are available from the book-
shop at the Photographers' Gallery
and may also be ordered from The
Blcod Research Fund, 72 Fidlas
Avenue, Llanishen, Cardiff CF4 552.
For ten cards or less you may also

contact Paul i1l at the
Photographers' Place, Bradbourse,
Derbyshire.

Thomas Joshua
Cooper

‘Dreaming the Godkstadt: Nortber:n
lands and [slands', recent work Dby
Thomas Joshua Cooper wilil be on

exhibition at the Serpentine Gallery
in Kensington Gardens irom 296
November tc 4 January 1989. Tom will
ve giving a gallery talk oa Sunday
27 November at Jpa. .

Images Of Men

1 November to 30 Ncvember at the
Metro Cizema, Rupert JStreet ¥l,
during cizema opening times.
Fortraits, seli-portiraits, sta-
ged  photographs aad coamposite
paotcworks dealing with a variety
of toemes including aspects of male
identity, Den iiving aione, Nan and
the 3natural world, reworking oI
iastitutionalised portraiture, the
erfect of vlause 256 on educationm,
and positive 1mages in response to
social attitudes to HIV.
Exaibitors: Jobn Parkes,
McCartney, Ccrispin Hughes,
Grifiiths, Root Cartwright.

After The Storm

15 Yovemter toc 3 Decenmber at Bat-

Robin
David

tersea District Library, 265
Lavender Hill SWll, l0am to ¢opm,
Monday te Saturday, except
[hurscay.

Footographs and sculpture irom
last October's burricane, plus
sequences, collage and photoworks

showing a diversity of personal
responses t0 aspects of landscape
and the environmeat.

Exhibitors: Corry  Bevingtonm,
Luis Bustamante, Root Cartwright,
Jeany Edwards, Nark Folds, Jan

Littlemore, Sarah Wyld, Children of
Telferstot Primary School.

Both exhibitions presented by Photo
Co-op (tel 01 228 8949).
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Forthcoming Event
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26 Nov

We will be ibolding a blu-tack show
and general meeting on the above
date, again,at the Drill Hall, 16
Chenies Streéet, off Jottenham Court
Road, opposite Goodge Street tube
station.

For those who have not been to
One 01 these shows, it is a one-day
eévent which allows zenbers to get
to know each other and each other's
work im a relaxed atmosphere. If
you bave no work to bring don't be
deterred Irom coming as it is a
Chance to get to neet members and
share ideas on photography. Early
in the arternoon a progress and
planning meeting will be held.

Ibe room is booked from 2-6pn.
Coffee and tea will be on sale and
there is a snack bar on the grouad
floor selling refreshments. A
Charge of £1.50 will be made to
help cover costs.

4 Feb

Participants

in the Iirst Rabbit
Day have wurged a repeat per-
Iormance...'better than standing in
Sainsbury's carpark ia the rain,
anyway...' So we are going to do it
again. WVhat we spnall try to do is
talk about photographs and our
reactions to them. It will not be a
print-crit. Each participant should
oring along two prints, one of
which is their own work, and
another one which isn't. Ve shall
Use these as the raw material for
the day.

To reserve a place, contact Janet
Hall on 01 847 5989. The venue will
be arranged closer to the date,

please contact Janet for details.

28 Nov
16 Jan
13 Feb
13 Mar

St Martins evenings

Critique sessions, talks
informal neetings will take
from 6-8pm on the following dates
at St MNartins School of Art,
located on the left side of Charing
Cross Road between Cambridge Circus
and Oxford Street. Ask for the
photography department.

and
place

All menbers are welcome to come -
with or without work - and join in
the general discussion and print
viewing. Some evenings may also in-
clude slide shows or talks. [f you
wish to know the contents of the
Deeting ring Janet Hall (01 847
5989) nearer the dates.

Don't be put off coming if you
can't nake the Spm start as these
are zairly informal occasions.

Booking

To reserve a place on any of these
workshops ring Janet Hall on 847
5989 and send a deposit of #6 (£8
non-members) payable to LIP to her

at 27 Hawkfield Court, WVoodlands
Grove, Isleworth, TW7 6NU.

Paul Trevor Workshop

This workshop will look at the

kinds of probless involved in try-
ing to put together a photographic
book. Paul Trevor will discuss his
personal experiences of three such

efforts. Using a variety of mat-
erials - slides, prints, contacts,
proors, dummies etc., he will
describe the key stages of each

project and the practical solutions
that were evolved to tackle some of
the difficulties encountered. The
ezphasis of the workshop will be on
the appropriate method of
producing, editing and presenting a
large body of images and
maintaining personal control of the
process.

There will be every opportunity for
participants to dicuss their own
work and iatended projects.

Paul Trevor is a photographer and
film maker based in London. He s
the author of Constant Bxposure: A
Faul Trevor Videostrip (1987), the
Co-author of Down Wapping <(1974)
and Survival Programses: In Brit-
ains Inner Cities (1982). He was a
director of the Half Noon
Photography Project trom 1973-80
and co-founded Camerawork magazine
in 1976. His work bas been ex-
bibited in Britain and abroad since
1973 and is beld in a number of
public collections.

[be venue will be the Photo Co-op,

Ol Vebbs Road,SV1l (248 8049). The
workshop will start at l0am and
finish at Spm with am hour for
lunch.

Fee: £12 (216 non-menbers).




14 Jan

Martin Parr workshop

Martin Parr will give a workshop in
which he will show slides of bis
work, comncentrating On his mnost

recent project, ‘The Cost of Liv-
ing', and talk about his approach
to photographby.

He will also discuss partici-
pants work, SO please bring a port-
folio (prints oOr slides) of ©not
more than ten images.

One of this couatry's most
distinguished documentary pboto~
grapbers, Martin bas work in col-
lections worldwide including the
Victoria & Albert useum, the
Museum of Modern Art, New York, and
the Getty Museum in Nalibu. His
books include Bad Weatber, The Last
Resort and FPrescott ¥ow and Then.
He bas lectured extensively 1o
photography-

The venue will be the Photo Co-
op, 61 Vebbs Road, SV1l (tel 01 248
8049). The workshop will start at
10am and finish at Sp= with an bour
for lunch.

Fee £13

28 Jan

Platisum/Palladium printing wor k-
shop with Eddie Ephraums

(216 pon-members) .

This worksbop is being repeated due
to the enthusiastic response to the
first one.

Eddie Ephraums makes a living
from selling bhis oOwn primarily
landscape photographs. An article
appeared oD his work in a recent
BJP. He uses the sane platinum pro-
cess as Pradip Malde and Mike Vare
and has done a great deal of ex-
perimenting recently with paper
gurfaces and films to get optimum
results. He is also able to pass on
tipe on keeping costs to a minlimua.

During the workshop Eddie will
demonstrate bhis platinum and pal-
ladium printing processes including
sbowing how tO make a negative, how
to prepare solutions and bow toO
coat paper and prepare tor print-
ing. He will bripg sanmples OI bis
own work to sSiow attendees.

[be venue will be the Fhoto Lo~
op, 91 Webbs Road, SV1l (tel 0l 249
8049). The workshop will start at
10am and will rinisb at Spm with an
hour tor lunch.

Fee Zl2 (&lo 1or non-members).

11 Feb

Jorkshop at
Papaer Mill

Nautilus FPress and

Jane Reese, iounder and director o1
Nautilis will discuss the arcbival

care and presentation ot photo-
graphs and will show how to make an
acid free storage and preseantation
pox. It is a ‘bands on’ workshop
and each participant will make a
covered and lined Dox to 1Iit
paotographs to 10x12*.

Jane Reese is a very experienced
university lecturer, artist/photo~
graphber, bock artist/iine binder,
band papermaker, and paper and book
conservationist.

The workshop will Dbe limited tO
eight people, SO please book your
place early by ringing Janet Hall
on 01 847 5989.

The workshop will take place at
§autilus Press, 79 Southern Row,
V10 (tel 01 968 7302) trom 10am to
Spm. Coffee and tea will be pro-
vided, but please bring sandwiches
for lunch.

Fee £10
plus &7 for
£8).

(212 for non-menbers’)
materials, (deposit

The following pages are devoted tO
work currently being produced by LiP
members. The purpose is to present
ideas and approaches 1t0 photography
anongst members, tO communicate
intentions and stimulate the readers,
rather than simply O exhibit a
nuaber of poorly reproduced images
out of context.

Future issues of LI[P Service will
continue to present work im this
way, and all nembers are invited t0
submit an image with some back~
ground inIormation to 1ilustrate your
interests and ains. You ®may ot
course wish to submit an image to
stand by 1itsell or submit text only,
{f that Dbetter comsunicates your
{deas. You may wish tO consider mak-
ing a Jpint submission with another
member. All work received will be
publisbed.

Prints will be returned as SoOD
as possible by Ppost. Text should be
less than 400 words
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Ny phbotographs =mostly represent
pecple in the eavironment, usually a
group interacting in some way
through gesture, expression, space
and movement. [ would like my photo-
graphs to express a slight strange-
ness and wonder, so that everyday
social occurrences can be seen
afresh and perception beightened
through the nedium of photography.

Townly Cooke
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This photograph is Irom a project,
running over two years, on Christmas
shoppers in Oxford Street. [ bad
various thoughts while working; Con-

frontation (how Zfar can you go)
Money (talking 1in a loud voice)
People (en mass), credit boom etc

etc. Some large scale, some snaller.
One of the things | wanted to show
was the energy involved in this
manic period, to try to catch things
on the wing, rather than in a static
‘armature’ (that 1is, setting up a
particular background, and waiting
for sometbing to happen in fromt oI
it).

I aiso wanted to photograph every
day, for a period Or three Or Iour

weeks. In order to do this, and to be
able to get what [ wanted, I needed
to be able to control the 1light,

since | was otherwise dependent on
reasonably good weather. The solut-
ion I cam up with was to use a mix-
ture of iflash and daylight, slowing
the shutter as the light got worse.

This pbotograph is a result of
the opportunities provided by the
technique. The light was very poar,
and it was raining bard, as you can
see irom the way it bounces off the
shoulders of the figure on the left.
The technique conveys the sense oI
motion, through blur, while at the
same tine providing a high density

Chris Evans

of informationm, wexture o1
clothes etc etc.

One of the things that I noticed

including

when | worked in this way - in the
same place, for five hours Or SO
each day, Iirresepective of the

weather or my inclinations - was the
gap between what I felt and the
resulting photograph. Nany times I
would work in a frenzy, thinking
that | was producing a great deal of
good work only to find nothing of
value on the contact sheets that
evening. This photograph comes from
a roll of film taken when [ was wet
and fed up, wanting to gO bome, yet
there are several interesting photo-
graphs on the sheet.
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This is part of a large group of
work in which [ am attempting to
combine the fields of {fiction/
narrative with image/photograph. For
years | have worked at both but as
separate entities; this is an attempt
to break down the barriers between
the two.

Jo Smith




How to descrid justity,
an obeession i1n 4U0 words?

iilustrate

fecently [ made a picture which nay

plinth Dbelow the Dbottles, where
capitals made from gilded acorn cups
spell out their message:

wires,

phone
triangles, trash,
tea shops have all
pictures recently.

taste, transparency,
traific lights and

appeared in ny

sum it up. Naturally a shop window. P-A-3-S-1-0-3
[ts leit-hand two thirds are occ- However this sbhould nct be taken tO
Jpiled 0y a siigatly concave wiite The picture [ bave chosen tO include 1aply that [ am an alphabeticist
stepped dispiay stard of six leveis is, | hope, iunnier. photograpoer.)
€aclL crowded oY a iine O twenty-omne
identical smail brown  stoppered Jver the past year | bhave Oeen
Jlass Dottles. rrobably toeir large Street-corners, sheds, scales pf contlnuing @™y pictures OI London ‘a
“oite lacels state dilferent con- charges, statues, snooker clubs, sua- sort 0f a document OI a cCuiture
rents. but t3ese Cannot e read. roo: :itting stations, stock lists, Also started a so iar very cehort
Above them cn tOp Of the stand sit street iurniture, salt beet sand- =eries On male sexuality (witdcut
seven larger bdottles while yet more wiches, spoinxes, soulfood, SOIt FOoucault - iD Iact wWitaout text at
sre dimly seen at the rear of the turanishings, stucco, socks, slipper 2. A Lovel approaca tahese days
saop. [0 the right ©or these 1s the Dbaths, solecisas, squares, the sub- Flaying ~ith a tew (zage-lext Dieces
JSua. 11m ret.ection Of tie photo- copscious, suburbia, syabols (status, Loo ust t0 hedge 3y bets. .hen .
<rapher Still turther rignt, glilded sex..), stereotypes, symbiosis, signs, =went to raris and 3ade some ratler
.eaves <win up aad arcund a faise shadows, tree ‘trunks, trimmings, 0Nice 10iidav SNAaps - incivaing tae
ciumn ~ita more appearing ilke travel agents, telephones, tailors, picture aere and the ‘Fassion’
wanderiag 0Oindweed O the ieft ot takeaways, tentaciles, tarpauuns. which migL% anount t0 a show iI .
tte disp.ay he dominating teature tandooris, tessellations, taxis, <Ap wOrg Up the enthusiasm O
5t the print, Lowever, s on the tattoists, tables, tenderness, tele- promote it

Peter Marshall
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I am currently working on an urban
landscape series whoee central con-
cerns are those of form and light.
The inner city environment is a maze
of ifascinating suriaces and extra-
ordinary relationshipe which bold
great photographic potential. By com-
sidering differing qualities of light
{n the description of the formal
structures that [ find most inter-
esting, | bhope tO bighlight the
processes of nature in my inmediate
envircnnent.

[ would like to make a book of
this work on Londonm which would be
a kind of sculptural appratsal of
the city, and a celebration of what
are considered its more ordinary
aspects.

Robert Claxton




For the past ten jyears canerawork
has led me on a journey oI explor-
ation and discovery. Through it, by
looking attentively at the visible

world around me, [ Dbave been
learning to ‘'See’. Such am 1ia-
tensity ot Locking produces

teelings ot JOY and wonder at Deling
in the presence Ot lite's mystery.
When making images [ can rediscover
the world and feel truly
awake...alive.

Anything can be 'seen’
way: sunilowers and stones, mOuD~
tains and @machines, walls and
windows, faces and tigures ..1 now

in this

tend to look most often at the
small commonplace bits of the nat-
ural landscape, the usually
overlooked and ignored, the eph-
emeral, transient bits which relate
to seasonal cycles or growth, decay
and renewal, or most receatly, to
the coming and going of the tides
on a beach.

For me the crait of black and
white fine printing is integral to
this way of seeing. Quiet, com~
templative looking continues in =y
darkroom, finally resulting in a
print which may allow a fleeting

Virginia Khuri

perception to live.

I recently decided to really
look at a conch shell which bhas sat
on my dining table <for twelve
years. [ could name it, describe
it, indeed greatly appreciate its
beauty, but only after [ began an
intense photographic exploration of
it, did I begin to SEE it and to
become aware of the extraordinary,
the miracle and nmystery, residing
in $his ordinary shell. In thirty
images of it | bhave discovered,
landscapes... mOOD&capes... stories
of the universe... possibilities...
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I make two kinds of photographs.
Firstly, commonplace sanmade land-
scCapes 1n which the interaction and
tension ©f .iines, planes and points
are observed and held in the picture.
Secondly, | make pictures where the
subject consists 0of a single object,
centrally tramed. [he pictures are
then grouped into sets or panels,
their juxtoposition creating bumour
or unease. [his approach helps to
reduce Or control ambiguity.

The picture shown bere is ©Of the
second kind. it 1S Irom a set called
‘One-Ctis’, images Of detacbmsent or
selt containaent. | like the way
photographs make you See again, see
better. Ny aim 18 to make the
fastilar surprisiag

Roger Estop




I AM WCREKING, THAT IS TO SAY, ME,
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NOT GOD - ALTHOUGH WHO KNOW3 ABGUT GOD - ON THE

—

'3 CPTICAL FOCUSS
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Ah, the relentless pursuit of self-
promotion! Let's do the show right
here. Cue ego, cue trousers. Vell,
basically, Brianm, I tbhink it's all
a load of crap except mine. Quite
honestly a lotta photography leaves
me in a definite under-the-moon
situation.

Yfes, but what do we wnat?
want to use the medium, any medium,
conscientiously rather than just
passively then we must take account
of the zIragmentation, alienation,
darkness, deceit and damage, pro-
liferation and <depletion which
sysptomise our ‘civilization's’
long slide. Reassuranceburgers and

It we

Cosmic Vatiles are right off the
menu. Escapism? QED. And ii we are
to ‘'transcend' (personally I'm

guite bappy with my Ieet of clay,
thank you, squire) then it can only
be through DEALING VITH THIS LOT,
not by beaming up on the astral

shag-pile.

Yes, but what do we want? Some-
thing that bites, something that
moves, follows us around the roow?
Something to make us cCringe, Jump,
stop-in-our-tracks, stop 'n' stare,
look, comsider, re-consider, SEE.

Something to shich we must respond
with sbhock-horror, anger, rapture,

violence, laughter (for Chrissake
at least make us LAUGH) - what else
is left now - eex, money, the
drink; you can't build ivory towers
without killing elephants, and we
NEED elephants).

I bave a quite specific (but nmot
static, not stubborn) view of the
world: an ecological view, if you
like, and the pictures [ make that
don't connect with it disappoint me
no end. I'm concerned with the con-
nections between things, causes and
effects, and | see in much of buman
behaviour what Lewis Baltz bhas
called the ‘casually rapacious
disdain' with which we regard the
world. In progressively marginalis-
ing everything which does not seem
to serve our immediate ends, we
also suppress those aspects and
consequences ©f our bumanity that
we 1ind bard to deal with. The
increasing difficulty in believing
our eyes and ears is an important
concern, and the problematic issue
©f the literal in photograpby it~
sell seenms a good reason to expiore
distortions and extensions OI the
image both visually and through the
use o0 words. SO many photographic
images are designed to seduce tbat
it becomes interesting to make

Koot Cartwright

pictures that alienate.

Easy enough to alienate by
pointing the camera at nasty
things, but you can make the pic~

tures themselves hard to look at. I
use 1lash a lot - leaves you in no
doubt that it's a PHOTOGRAPH - the
world never looked like that with-
out the intervention of the appar-

atus. And where does it say that
they have to be sharp; composed,
exposed, printed, =ounted, bhung,

drawn and quartered BY THE BOOK?
Vhere does it say? (And why was RENX
left out of ‘American Images'? Ve
could have managed with one or two
fewer Leica-totin' pavement-artiste
to make room for one of the few
GEFIUSES of the medium, one of the
tucked-up, dying, COMNUNICATORS).
Using 1lash and double-exposures
I bave been photographing objects
left bebind by the tide at Hammer-
smith Bridge: objects alienated
irom place and purpose, the
leavings of a civilization charact-
erised by nothing so much as the
twin tendencies to desperately
hoard and to casually waste every-
thing that ingenuity can devise and

commerce make available. Oh yeah,
and Dead Animals. Vell, there's a
lot of it, as they say, about.d




They've all bad a go you know, even
EV who's been dead quite a while
himself.

The suject-matter, the IDEAS,
seem s0 urgent that fire-side chats
about aesthetics don't quite make
it, entailing as they do the
separation orf form and conteat -
bow quaint. (No problea with some

stuff, of course, it evaporates at
the mention of ‘content'.) Thomas

Cooper, too bandy a rererence-point
tor too many people lately, quotes:

At first the visible obscures:
Go where light is

For se it's nore like:
Bugger the light
“wWpat IS that stufi?

So much photography celebrates

the beautizul, claims the meta
pbysical or casts a sidelong de-
tached glance at chance conjunct-
fons of thing. There may ©be
‘murners at every turn' but if ia
tuning ourselves in to them we
becoma demisasd L0 the shouts anad
the screams, we risk ending up 1in
Faerie Land, which is already seri-
ously over-populated with photo-
graphers.

to that which

Siaply,
interests me visually when I'm out
with a camera.

capture

Janet Hall
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Veil of solitude

The thin veil which most men choose to shelter behind.
A confession of having deep, strong and normal emotions
but only being able to express them incognito.

You can't see or hear him Cry as this can only happen
in the confines of his solitude.

Pete Sofroniou



Vithin and beyond boundaries

The Centre 181 Gallery in King
Street, Hamnmersaith is the venue
until 28 Novenber for an exhibition
of the work of LIP nember, Yoke
Natze.

The exhibition comsists of thirty
or s0 beautifully printed black and
white photographs taken in the old
Victorian graveyard in Kensal Green.

Although the theme is death, the
images do not display a ‘morbid
fascination' with it, but rather are

an attempt to place it 1in proper
perspective as part of a whole, a
natural part of life's continuum.

Ve are led i1nto the exhibition by
a group of images including a road
entering the cemetary and an overall
view ol the enclosing walls. Ve are
then led on to inspect the bulk of

all ‘'within boundaries‘’, but
thoughts and feelings

playful,
evoking
‘beyond' the coniines of this parti-
cular time and place. Two mysterious
images working in this way are of

the statue of a dark horse, blurred
in motion, which appears as a mythi-

cal messanger racing through the
graveyard as through time.
Following are a group of four

images whose purpose seems to be to
link the life cycle of birth and
death to the cycle of seasons. A
grave stone lies with scattered
autumn leaves adorning 1it; a stone
cross is barely visible in the midst
of a mass 0of spring grass and
flowers.

Then, warmth and bhumour 1in
images of two graveyard cats, one a
winter sentinel, the other at bhome
anongst workman's banging jackets in

group of portraits of those involved
in the ‘industry of death' - from
diggers to directors, but nothing
morbid here - all too human even if
there are references to St Peter and
bis lists...

The zinal image is appropriately
and movingly the grave of an artist
on which the Greek letters Alpha and
Omega are carved.

¥hat we call the beginning
is orten the end

and to make an end

iS tO make a beginning

[he end is

where we start irom

Cycles

Yoke will be talking about her
work at the gallery on Saturday 19
November at 3pa. The gallery is open

the work which is concerned with their shed. (This also to be seen in from 12 noon to Spm.

details of the tombstones and statu- the VA collection.)

ary, some aysterious, sSsome more The final series is a sensitive Virginia Khuri
Yoke Matze.




From a project on street entertainers

[sabel Leal Barbosa




JFERY

&

Richard gining ene-sime Ry Gadwin
wllabaraky, wn Hiz NPG

Pictures
On Wireless

Pictures DJetter on wireless shock
horror

Jo Spence and her disciples have
been  busily deconstructing the
Family Snapshot for scme time now,
but as we all know, social or cult-
ural phencmena are only truly legi-
tinmised when they are written into
The Archers. One fine August evening
Susan Carter (nee Horrobin) asks
salt-of-the-earth husband Neil to
take a group photo of bherself,
daughter Emma, and the Grundys, with
whom they are having tea. Neil's all
for it, and for their new baby,
Cbristopher, who bas a hare-lip,
being inciuded. Eventually they hope
the surgeons will fix the boy up
good, but for the moment mum's life
is blighted by bher infant's mis-
fortune, and so the closing sig tune
fades up over Desperately Shrieking
Susan insisting that the poor child
does not appear in the picture. The
incident supports one of the femi-
nist  deconstructionists’ favorite
findings - that it tends to be Dad
(Neil is bread-winner, used to hand-
ling msachinery, seli-employed member
in good standing of the Enterprise
Culture) who presses the button. But
who's calling the shots? Vho's trying
to falsify the photographic record
down Borsetshire way? It also throws
a whole new light on the famous
line: 'Stick to radio, dear, you've
got the iface for it'.

ERavings 7SS
Gold Watch

Visitors to Edinburgh sbould check
out the latest addition to the
already thriving photographic scene
north of the border in the shape of
Photography Workshop at 43 Candle-
maker Row. Launched at the beginning
of August by Jane Brettle and Gloria
Chalmers, and with funding from the
Scottish Arts Council and Edinburgh
City Council, the aim is to combine
in modest but easily accessible city
centre premises a comprehensive pro-
gramme of exhibitin, production,
education and publication. Vorkshops
planned range trom beginners' dark-
room instruction to a residential
landscape weekend in Arbroath with
Tom Cocper (who has also selected a
forthcoming open landscape show)
plus portiolio critiques by guest
photographers and critics. An
anbitious and varied exhibition
schedule 1s supplemented by a new
quarterly, Fortiolio Nagazipe (45 for
4 issues) the first issue of which,
despite suffering rather from
‘design’', is a crisp and professional
production with interviews, reviews,
listings, as well as pictures, and an
encouraging and obviously vital level
of trade advertising. Sadly the
budget does not stretch to colour,
despite which the witty and dis-
turbing tableaux of Any Viener still
made fascinating viewing. The organ-
isers are both former workers at
Stills Gallery and see the new ven-
ture as one that can cooperate
rather than compete with existing
venues/organisations in promoting
the medium to a wider audience.

McFoot-note: if the term 'Scotland's
foremost photographer' is one that
confuses you, then an ad in Fortfolio
Nagazine will soon sort you out. It
states, quite unequivocally, that the
title belongs to the one and only
King of the Cock-up (oops!) Cokin
filters: Colin Baxter. Nind you, there
are those who think of the bagpipes
as a nmusical instrument ...

EVIDEMNENT

SUNLIGHT RAKING THE FURROVS

at THE APPROVED TEA-TIMB ANGLE

DOES NOT CHANGE THE MEANING OF
THINGS

ONLY THE WAY THEY LOOK

\MAKES THE BORING OLD CROPS GROV,
OF COURSE, BUT STILL

A PERFECTLY ORDISARY SNAP

OF TRACEY BY THE SEA-SIDE

COULD get YOU LIFE

Root Cartwright

Inputs

LIP
information and
photographers in
Contributions and su,gestions

Service aims to provide
stimulation for
London.
are
very welcome. In particular, LIP

Service requires the following:

-news of current or
exhibitions

-projects in progress
-ideas and opinions
-reviews of exhibitions, books,
magazines or single photographs
-actual photographs accompanied by a
critical text

forthcoming

Also,
-information about facilities or
equipment for loan or hire,

especially darkrooms and studios.
-For sale or exchange advertisaents
=information about possible
exhibition venues.

Articles should be botweun
words if possible. Please
items to:

Roger Estop

23 Melford Road

London Ell 4PR

Phone 556 1615

1-400
send
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