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Editor’s Note

Welcome to issue 54

‘Awareness’ is the very essence of photography, a thread which runs 
through the whole creative process: the engagement with the scene 
before the lens; the selection and processing of images to communicate 
that awareness; and the creation of awareness in the viewer of  the 
photographer’s intent.

This process of awareness in LIP members’ work is particularly  well-
articulated in this issue by our reviews of Bunshri Chandaria’s book Silent 
Voice and the Invisible Threads exhibition at St Albans. A marked increase 
in the number of physical exhibitions as the legacy of the pandemic fades 
means fLIP’s current focus on showcasing members’ work is 100% in this 
issue. We have a review of Ruislip satellite group’s recent online exhibition 
which certainly made me yearn to see their work printed and framed on a 
gallery wall. Working with FLIP designer Jonathan Taylor,  I was delighted 
to organise Attention:Vitality, LIP’s first annual exhibition at Espacio Gallery 
since 2019 with 80 prints from 63 members and which is reviewed in this 
issue. We also have reviews of Crouch End satellite group’s exhibition The 
Grid and Eve Milner’s solo show Crossing Lines.

All these events would justify more space in this  magazine, as would 
coverage of external events such as the Deutsche Borse show at The 
Photographers Galley and the opening of the British Centre for Photography, 
but the lifeblood of fLIP is members’ submissions for each issue. These may 
be selected for publication, either as individual images which ‘fit’ the theme 
and work well with others.  Or, subject to a maximum 10 images per issue, 
members can also submit a series accompanied by some text which may 
be published as mini-features such as those by Naomi James and Sandra 
Roberts in this issue. Keep those submissions coming!

The fLIP team is currently just distributor Barry, designer Jonathan and myself. 
The position of deputy editor is vacant and if you would like to be considered 
for that role, with a view to taking over the editorship in future, please contact 
our Chair, Sabes Sugunasabesan at chair@londonphtography.org.uk.

Steve Jones
Editor 

Rashida Mangera
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May Their Memory Be for a Blessing
 Naomi James

both images: Naomi James

I’ve always been aware that we were different and, although it was never 
discussed, I also knew that our family was tiny because so many would 
have perished in the holocaust. My great grandparents were Jewish 
refugees from Poland. I never met them but without their foresight and 
bravery, I would not be here. When my great aunt died, I found her address 
book. This gave the only information I have about my Polish ancestors 
and the cousin, Isaac Morenfeld, who registered the deaths of some of my 
relatives in Europe. Bajla died in Aushwitz but Szmul, my great grandfather’s 
youngest brother, disappeared without trace. 

Between the names and addresses, nestled pieces of paper hinting at 
aspects of my great aunt’s life - pieces of normality sitting side by side with 
unimaginable tragedy. Amongst them were the grave locations and related 
Hebrew dates of my great grandparents, Abraham and Sarah. The stones 
in one of the photographs represent the Jewish custom of placing stones 
rather than flowers on graves. 

Every year, on Holocaust Memorial Day, I light the menorah I bought in 
Europe - the lamps allude to the branches of human knowledge.

* The traditional Jewish response to a death.
 It offers comfort to the mourning while honouring those they mourn.

*
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all images: Naomi James
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Shaun Waller Kasia Kowalska
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I Couldn’t Bear To Listen 
Sandra Roberts

Not everyone knows that there is a former internment camp not far from 
the city centre of Alatri in the Ciociaria area of central Italy, just 40 miles 
from Rome.  The Le Fraschette camp was built to host prisoners of war 
during the Second World War but instead on the 1 October 1942  it opened 
to intern up to 5500 civilians, including many children and elderly.  

In the years 2021/22, whilst the world was gripped by the Covid pandemic, I 
photographed the ruins and remains of the internment camp which form my 
series I Couldn’t Bear to Listen. The work aims to reflect my shock at finding 
that within the beautiful pastoral countryside of Ciociaria, I discovered that 
the first internees of Le Fraschette were the Anglo-Maltese from Tripoli, 
Libya, who like me are British citizens.  

The Maltese community in Tripoli was long established and coexisted 
peacefully with the Libyans and then the Italians after their invasion of Libya 
in 1911.  But this peaceful coexistence was undermined by the Italian fascist 
influence in Libya which started a campaign of obstruction to their everyday 
lives, They found themselves monitored by the Italian police, occasionally 
jailed, and excluded from social functions.

both images: Sandra Roberts
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When, on 10 June 1940, Italy entered the war, the first security measures were undertaken to expel 
the Maltese community from Tripoli, who were now being accused of spying on the Italians for 
the British crown. On 15th January 1942 the relocation of over 2,000 people, practically the entire 
Maltese community, began. By the 18th January they had been placed on three merchant ships and 
left Libya for Italy.  

The internees of Le Fraschette lived in appalling conditions after losing everything other than what 
they could hastily gather to bring with them.  There was a shortage of food, medicines and clothing 
and the living conditions were unhygienic due to the overcrowding and precariousness of the 
hastily constructed damp cold wooden shacks. The Maltese community were repeatedly told that 
they could regain their liberty by becoming Fascist sympathisers, but the majority of them stayed 
loyal to their British roots.

After researching the history of Le Fraschette and reading stories of survivors, the photographs in 
I Couldn’t Bear To Listen, aim to reflect the story of the Anglo-Maltese internees and the memories 
now held in the landscape itself.

all images: Sandra Roberts
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The series includes images that document some of the physical remains 
from after the second world war where the camp was rebuilt and, in its final 
phase of use, gave temporary accommodation to Italian refugees from 
Egypt, Tunisia and then Libya linked to the end of Italian colonialism and the 
expulsion of European immigrants from these nations.

Although little remains today, the memories are held in the earth and 
landscape.  

The past should never be forgotten.  
all images: Sandra Roberts
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Chris BellingerGordana Johnson
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both images: Francis Minien

Addiction - Definition:

Addiction is a treatable, chronic medical disease involving complex 
interactions among brain circuits, genetics, the environment, and an 

individual’s life experiences. People with addiction use substances 
or engage in behaviors that become compulsive and often continue 

despite harmful consequences.

The project was an immersion into addictions centers in Kolkata India, 
non-profits that were established to assist, typically young men with 

their addictions. 

These centers help raise awareness of what is a chronic medical 
disease that cannot be ignored and needs to be addressed globally.
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Eva Turrell
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both images: Kasia Kowalskaprevious page: Clare Park
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both images: Jo Staplton
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Prodeepta DasFred Barrington
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Bill ChristieJulie Ferguson



34 35

Rashida Mangera
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Rashida Mangera



38 39

Hady Bayoumi
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above: Gordana Johnson
left: CJ CroslandPaul Kidd



42 43

Jan CylwikKasia Kowaska
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Michael Tuck
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all images: Bunshri Chandaria

Silent Voice
Bunshri Chandaria 

  book review by Frankie McAllister
Silent Voice is a beautiful, elegaic small book of 
delicate poignant images that echo the fragility 
of the subject: the person of the author’s mother 
in law, ‘Ramaba’ and her experience of living 
with Alzheimer’s disease.  The book is both a 
chronicle of the progression of the creeping, 
often invisible, condition and a love letter to the 
fading person being quietly eroded by it. It’s 
about Ramaba’s individual memories and life 
experiences as well as shared family memories 
and intermittent confidences, recalling things 
that perhaps had not been revealed before. 
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all images: Bunshri Chandaria

The images are of details: small intimate 
glimpses into Ramaba’s everyday life, her 
memories and her surroundings, all taken with 
a very shallow depth of field that suggests the 
blurring of sentience as well the erosion of 
physical strength. 

The book speaks to the insidious nature of 
Alzheimers, the stealthy invisible way it creeps 
up on a person, gradually dissolving memory 
and the ability to make connections, until the 
personality itself seems to blur. The pictures are 
accompanied by  quotes from Ramaba which 
are mostly expressions of specific and vivid 
recollections, and these are balanced by an 
explanatory contextual note from Bunshri. The 
combination of the two give an impression of 
Ramaba’s character, the strength of her will, the 
very different life she had led as a young woman 
and girl, and Bunshri’s increasing appreciation 
of the person her mother in law really was. 
Bunshri had always admired Ramaba’s glamour 
in her younger days for example, and she had 
also been aware of the differences between 
her and her own mother but it often takes a 

different perspective to really see someone 
objectively, to make us think about their lives 
and how their experiences formed them. 

We can see here how Bunshri observes that 
process, seeing her mother in law from that 
different perspective. It can also be difficult 
trying to look after relatives with dementia. 
There are times when it is hard to know how 
best to help them and times when it can even 
be hard to recognise them, but this account 
and it’s gentle imagery remind us that we can 
remember the essence of the person, that their 
fundamental character and identity remain 
even when it is difficult to see it. 

Ultimately, this collection of images is a 
celebration of Ramaba’s life, a gentle goodbye 
and a recognition of her personality and 
experiences and of the many ways in which she 
connected with her family and friends. 

Bunshri Chandaria, Silent Voice. 
ISBN 978—0-9930193-7-1. 
Available from www.bunshri.com
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Crouch End Satellite Group Exhibition 
  review by Astrid Zweynert

It’s too boring, it’s too busy - these were just 
some of the concerns that Sonia Davda 
heard when she introduced the GRID project 
to members of her LIP Crouch End group. 
Her vision: to give each member a randomly 
assigned map grid close to where they live and 
photograph the area in their own style. “The 
aim was to encourage them to get out of their 
comfort zone, “ Davda told fLIP. The photos of 
13 group members were shown in a week-long 
exhibition at Hornsey Library in February.

The variety of Green Lanes, Haringey, provided 
a fertile ground for Elizabeth Brown’s project, 
ranging from traditional Turkish and Kurdish 
food shops and restaurants to a novel body 
hair removal studio. She then assembled them 
in three thematic frames as grid-style collages. 
The frames became part of the message, with 
shop and brand logos copied onto them by her 
husband Michael.

Robin Maurice Barr’s grid in Yorkshire was 
essentially a wide open space, giving him little 
to focus on initially. But with his photographer’s 
eye keenly trained on abstracts, he found them 
in nature when unusually low water levels in the 
summer of 2022 revealed old metal structures 
in the Withens Clough Reservoir.

Sandra Roberts trained her lens on litter in 
nature to challenge a conventional view of 
Italy as a place of natural beauty. Plastic bottles 
are depicted through dappled light, giving an 
eerie impression of spoiled beauty. Roberts 
aims to use the images as a part of an anti-litter 
campaign.

Gordana Johnson discovered the less travelled 
side of a road provided her with an intriguing 
urban mosaic, made up of the backs of houses 
with tall, skinny chimneys and walls crammed 
with tiny windows.

Mal Woolford positioned himself on the 
boundary of his grid, looking inside and making 
night images he said resembled a version of 
“Blade Runner with a double-decker bus“. 

Sonia Davda, meanwhile, zoomed in on a tunnel 
under the busy A406, a space she found fear-
inducing but also alive, with its shafts of light 
and constant hum of traffic. 

Mary Thompson focused on the diversity of her 
grid in Turnpike Lane, with images of a palm 
tree outside a mosque and the light inside the 
Greek Orthodox Church symbolising hospitality.

Simon Roth, Amanda Eatwell and Len Salem 
found inspiration in areas new to them, 
respectively providing glimpses of busy 

Brighton, the juxtaposition of green spaces 
and brutalist architecture in Abbey Wood and 
black and white shots of the quaint village of 
Rottingdean.

Lucy Smith took a macro lens to shoot car 
parks next to Alexandra Park farmers‘ market 
and played with image orientations to create 
experimental images. Also in Alexandra Park, a 
bare tree decorated with paper mache hearts 
in Ukraine‘s colours captured the imagination of 
Eugene McConville.

If you look closely enough, you might even find 
a little fairy, as Eva Turrell discovered. It is a tiny 
bit of graffiti on a wall along the Parklands Walk 
that Turrell presented as a tryptic to show its 
diminutive dimensions.

installation images: 
left: Lizzie Brown  
above: Crouch End Group
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34th Annual Exhibition 2023 
  review by Colleen Rowe Harvey

creates a link to Jeannette Josse’s photograph, 
Sharp Lines, Softly Flowing. An abstract 
image, the subject unknown, contrasts yet 
complements  Julian Sainsbury’s image. Julian’s 
photograph is also an abstract composition. 
The lines within the image are crisp and the 
monochrome pattern takes a uniform curved 
shape. All three images creating a triptych of 
movement and form.

Form and texture are also found in Hady 
Bayoumi’s two exhibited works from an 
ongoing series. In his first image the strong 
light alters a familiar neighbourhood scene, 
becoming a stream of shadows and silhouettes. 
Basic shapes of squares, circles, rectangles 
and lines dominate. His second image captures 
a portion of the interior of a structure. With 
the composition’s movement from bottom left 
to top right my attention to the captured line 
pattern is elevated.

Frankie Mcallister’s monochrome image, 
Following the Light, highlights a simple group 
of trees within a wooded landscape, the group 
of trees lit with light from the left. The source 

of the light is unclear; is it a sunrise, a sunset 
or a fleeting moment of light between cloud 
cover? The group of trees are huddled as 
one. The darkened softness of the foreground 
comforts the viewer but there is a snake-like 
branch leading the viewer in, creating a sense 
of movement with an element of the unknown. 
The viewer is comforted yet left with a sense of 
unease.

Clare Park also challenges the viewer and has 
created a strong emotional portrait titled 66/22 
PULP. What is the portrait’s message? Even 
without knowing the artist’s intention one is 
struck by the colour of the fruit stained crisp 
white shirt. The fruit’s juice that has dried in a 
heart shape beneath the subject’s hands. The 
subject’s impassioned stare is both poised and 
vulnerable as she meets the viewer’s gaze.

Portraits figure prominently in this group 
exhibition. They capture humour, shape, 
shared passions and beliefs, favourite spaces, 
emotion and movement. Andrew Moss’s series 
of portraits freezes an athlete’s action. The 
first two are of a gymnast performing their 

Attention and Vitality, what does that mean? In 
a world of continuous chaos one’s attention is 
often spread in unintended directions. At LIP’s 
34th Annual Exhibition held at Espacio Gallery 
my attention was focused for a few hours on 
the work of 63 members presenting 80 images. 
Our first gallery annual exhibition since Covid. 
To step inside one immediately feels welcome, 
the venue continuing to offer space that allows 
the visitor to breathe and witness the images 
captured. Within this themed group exhibition, 
there were diverse photographic techniques 
used as well as different methods employed 
to attain the photographer’s interpretation of 
the brief. LIP’s 34th entrances the viewer with 
its collection of images chosen by this year’s 
selectors, Maria Falconer and Richard Sawdon 
Smith and organised and curated by Steve 
Jones and Jonathan Taylor.

A photographer often captures that which is a 
fleeting moment or something that has been 
meticulously planned. Another artist will shoot 
an image in the moment with no intention 
or plan organised. As a member of LIP and 
as a past organiser of the annual exhibition I 
entered the gallery with my own set of personal 
influences. As there are too many artists to 
mention individually I have chosen a few images 
that uniquely captured my attention.

One cannot escape the three images that 
meet the visitor at the gallery’s door. Patterns 
documented. Claudiu Burlacu’s image of a 
chess board, a game in progress, leads the 
visitor into the space. We do not see the 
players of this board’s game but we do see the 
players’s outlines at a second table. Their black 
and white clothing highlighted by opposing 
white and black pieces from the chess pieces 
in the foreground. The image is simple in the 
forms represented but creates a feeling of a live 
moment.

The softness of the figures in Claudiu’s image 

66/22 PULP, Clare Park

   Claudiu Burlacu
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Finally power, force and beauty are represented 
in Dineke Versluis’s painterly image, Swell. The 
sky is a lighter blue than the deep blue of the 
sea. Light is captured on the crest of the wave 
creating many shades of white. The wave is in 
motion. The light on the wave has highlighted 
the energy and life of the sea.

This exhibition has been cleverly curated, 
creating contrast and cohesiveness. The LIP 
members exhibited this year have captured 
the beauty and the destruction, the challenges 
and the calm, humour and stillness, urban 
and rural. Leaving the gallery I felt alive and 
enriched having spent time with each of these 
63 photographers’ images.

sequence and a weightlifter just before the lift. 
The third portrait is of a second gymnast facing 
the viewer. This athlete’s gaze is focused, it has 
been frozen in time as they turn on the bar. In 
these three portraits attention of both athlete 
and photographer is captured by the strong 
compositions.

Liz Devonshire’s image, EVE, is of a young 
individual with a motionless fixed stare. The 
figure’s white dress and the superimposed 
white flowers and branches increase the aura 
that the subject’s attention is elsewhere. 

A number of urban images invite the viewer to 
enter the scene. In Jackie Hopfinger’s The Last 
Days of Millennium Mills (XII),we see an interior 
of a derelict building. The structural design 
of the foreground and ceiling is anchored by 
the back wall with light from the right creating 
shadows and depth. One’s eye is continually 
scanning, looking for visual clues, seeing 
repeated patterns.

Some of these urban scenes appear to be still-
life images. In these a wall is used as both a 
backdrop and a critical component of the image. 
In Simon Roth’s photograph the soft colour mix 
of beiges, browns, blues and white on a wall 
are repeated in the colours of the two chairs 
leaning into the wooden table with an ashtray. 
Alan Larsen also captures a geometric pattern 
in his image titled Wallflower. The flatness of 
the wall is disturbed by a few decaying stems. 
Yellow and white rectangular areas painted 
on the brown brick add to the wall’s purpose. 
Imogen Bloor’s aptly titled image duel, is not 
only an abstract image of vivid colour and form 
but it is also a “glimpse of nature’s tenacity in a 
man-altered world.” Weeds successfully thrive 
between a discarded rug and a brick wall. All 
three of these images have been documented 
and seen by an attentive photographer.

Swell, Dineke Versluis

 Andrew Moss

private view: Steve Jones
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Crossing Lines
Eve Milner 

  exhibition review by Steve Jones
In the first week of February LIP member Eve 
Milner staged a one-person show at Jeanie 
Avent Gallery in East Dulwich. Working with 
curator J Nash and installer Jonathan Taylor, Eve 
departed from her now well-established people/
portrait practice with images of diverse things 
and scenes. Her USP, both metaphorically and 
literally, was the creation of the final prints using 
the historic cyanotype process on hand-made 
paper. Such manual alternative processes 
cannot be replicated precisely, thus each print 
is unique, but the consistency of the ‘feel’ of 
each print and the unified framing and hanging 
gave a strong coherence to the exhibition as a 
whole.

“The entire process has given me a new 
understanding of ‘hand-made’. I have had to 
engage physically, manually with each print 
literally hundreds of times – from tearing large 
sheets of hand-made rag paper into A3 pieces, 
to painting each sheet in the semi-darkness with 
photosensitive chemicals, to washing chemicals 
off the sheets, or dowsing them in bleach, or 
bathing them in cold coffee or tea solutions, 
washing, rinsing, hanging out to dry in the airing 
cupboard, pressing flat under piles of books, 
and finally floating the finished unique prints on 
the backing board for framing. I feel not only my 
brain, but my eyes and my hand/finger muscles 
know and recognise evety square milimetre of 
each unique print.” Eve Milner

artist portrait: Hady Bayoumi 
 installation image: Steve Jones

left: Thames Footbath Woolwich 2022, © Eve Milner
right: East Sussex 2021, © Eve Milner
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‘Invisible Threads’ Exhibition
review by Colleen Rowe Harvey

“Invisible Threads,” a photographic exhibition 
held at St Alban’s Museum and Gallery in 
February/March, weaves the work of Herts 
Foto Forum (HFF) members, seven of which 
are also LIP members, into a tapestry of images 
and textures highlighting the importance of 
tangible and intangible connections between 
people, place and things.

Jim Paterson accompanied me through this 
thoughtful and multi-visual exhibition explaining 
how each photographer organised their 
personal project. 

As we enter the first room we are met with 
Bunshri Chandaria’s multimedia installation 
titled Silent Voice, “making visible the invisibility 
of (her) late mother-in-law’s Alzheimer’s 
condition.” She created a display that includes 
images, personal and cherished artefacts 
belonging to her mother-in-law and video of the 
project’s lay flat artist book.” An RPS Fellowship 
permitted Bunshri to publish the accompanying 
artist book. (Silent Voice book is reviewed in 
this issue – ed.)

Also displayed in this intimate room is Rashida 
Mangera’s project documenting three 
generations and four countries. Through the 
use of a red thread she explores how “love 
and family” are connected. Rashida weaves the 
histories of those she holds close despite the 
years and physical distances through the use 
of photographs, letters, sculpture and found 
personal objects.

Hady Bayoumi, a dermatologist, is the final 
photographer exhibited in this room. He is 
known “for his precision.” Exhibited are his 
professional surgical instruments. These have 
been arranged artistically to create structural 
photographs; images that link patient to doctor, 
doctor to photographer.

Continuing our journey we move through the 
hallway exhibiting the work of Anne Crabbe. 
Her images “attempt to recreate some of the 
childhood scenes that are still so vivid in (her) 
mind, threads that connect” her to her past.

Jim’s installation includes a series of intimate and 
thoughtful portraits of two craftsmen, capturing 
the delicate manner in which these craftsmen 
utilise their tools within their workshops. Jim is 
fascinated by how the skills of each craft are 
generationally passed down and questions if 
the thread will continue.

left: instalation image, Herts Foto Forum
above, Rosemary Cooper 
below, Duncan Unsworth 
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Duncan Unsworth and Sabes Sugunasabesan 
have both created projects documenting a 
journey. Duncan’s was a three day journey 
from St Paul’s Cathedral to St Alban’s Cathedral 
capturing the present landscape of roads, 
fields, canals, tracks; connecting an invisible 
thread to past pilgrims who have walked this 35 
mile route.

Sabes’s collage of maps, images, handwritten 
notes interrupts one’s exit from the gallery. He 
forces the viewer to look, to question, to find their 
thread while viewing his project; an exploration 
of St Alban’s history and his connection to 
the city. Sabes states that his photographic 
“practice is based on the acknowledgement 
that everything is layered.” Like all the exhibited 
artists, Sabes creates an organic visible thread 
linking the present to the past.

above: JimPaterson
left: installation image, Herts Foto Forum

Lifetime Member of LIP 
  Lizzie Brown

It was a huge honour to have been awarded a 
lifetime member of London Independent Pho-
tography (LIP) at the AGM in January. I would 
like to thank Eva Turrell for nominating me and 
all the members who voted for me to receive 
the award. I have thoroughly enjoyed all the 
voluntary work I have done for LIP and learnt 
a huge amount about photography as well as 
making many friends. 

My role as Events Organiser all started in 2008 
when I had completed my MA at De Montfort 
University. Paul Hill suggested some of the 
ex-students met with him for a coffee on one 
of his visits to London, there I met Janine Bill-
ington, a LIP committee member, who was look-
ing for someone to help run LIP’s events pro-
gramme. She became my mentor for the first 
couple of years. We would meet for coffee and 
share a cake and plan the programme a year at 
a time and design and post members a leaflet, 
they would book by post with a cheque. The 
events then were usually workshops where a 
well-known Photographer would talk about 
their work and then do a quick supportive cri-
tique of the photographs participants brought 
along. Members were charged a fee equating 
to costs: the Photographers fee, the venue hire 
charge etc divide by the number attending.  
Fast forward fifteen years all the advertising, 
booking and most of the events are delivered 
online and often free. 
 
Perhaps the most memorable events I was re-
sponsible for organising were the Annual Jan-
et Hall talks and the Passion and Photography 
Symposium. Mishka Henner’s talk the night 
before the symposium I will always remember. 
The symposium and talk being held at London 
Metropolitan University lots of students attend-
ed and one came up to me at the end and said 
‘Wow! I will be able to say I was there when 
Mishka Henner talked about his work’. The 
combination of new technology and photogra-
phy had captured his imagination. The sympo-
sium was chaired by Paul Hill and the speakers 
were Anna Fox, Laura Pannack, David Bate and 
Peter Kennard. There was also a ‘Fair’ attended 
by Photofusion and the Royal Photographic so-
ciety during the lunchtime break.
 
Initially we had to provide all the equipment for 
events, and I remember one of the first Janet 
Hall talks I was organising, I think it was Simon 
Roberts, not having the correct attachment to 

connect his new computer to the projector and 
I had to dash to Apple to buy the appropriate 
one and getting back with 10 mins to spare. 
 
Social media has meant that we had more con-
tact with Photographers outside the UK and 
thanks to Tiffany Jones who had been chatting 
to Roger Ballen online we managed to secure 
him to do the Janet Hall talk in 2012. 
 
New Technology came to our rescue in 2020 
when Jenny Nash, an ex-student of London 
Metropolitan became my assistant, and setup 
the very successful series of zoom talks to take 
us through lockdown and beyond.  Thank you J 
I don’t know what we would have done without 
you. 
 
The best thing about this role has been meet-
ing the Photographers many of who I have long 
admired and making relationships with people 
and organisations, especially the Partnership 
we have developed with London Metropolitan 
University and Mick Williamson in particular.
 
Thank you to all of you who have supported me 
in this work which I have really enjoyed.
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Ruislip Satellite Group Online Exhibition
  review by Steve Jones

Over the recent autumn/winter months, six 
members of LIP Ruislip staged on online 
exhibition.

My personal favourites were Gareth Davies’s 
slitscan panoramas of parades and Duncan 
Unsworth’s series of the same mountain 
landscape in different conditions over several 
days.

Overall a very professionally presented 
showcase of each exhibitor’s work, using the 
Kunstmatrix platform, but the very quality of all 
the images made me yearn to see them printed 
and framed to a high standard, on a gallery wall.

clockwise from above: 
Roque Bentayga, Duncan Unsworth
Stephanie Dickinson 
Lord Mayors Show Gareth Davies
Parrot Tulips, Anne Crabbe
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Gordana Johnson took up photography as a teenager 
and soon won her first award in portraiture. Today her 
interests are broad. Living in London she cannot avoid 
documenting some social issues where visual not verbal 
comments are more powerful. Gordana loves humour as 
well as ambiguity to catch in her photographs.
www.gordanajohnson.com

Rashida Mangera is a South African-Canadian artist and 
Paediatric Neurologist living in London. Ten years ago 
Rashida introduced mixed media to her photographic 
practice, creating installations using 3D structures, 
textiles, thread, embroidery and text. 
email: rmangera@yahoo.com 
instagram: @rashidamangera

Astrid Schulz, a London based freelance photographer, 
specializes in portraiture and documentary photography. 
She works and exhibits internationally and one of her 
projects on handmade food in traditional communities is 
currently on display at the DOM Museum Wien (Vienna, 
Austria). 
www.astridschulz.com  
instagram: @astridschulz

Jim Paterson is an engineer, painter and photographer. 
Directly or indirectly, his artistic work often relates 
to people - to their lives, their passions and their 
performances. 
www.jimpatersonphotos.co.uk

Shaun Waller explores themes of intimacy, difference 
and connection predominantly within the documentary 
photography and portrait traditions. 
www.shaunwaller.com 

Kasia Kowalska is a Polish-born artist working in 
photography and film. Her work centres on the female 
experience and is influenced by art history and feminist 
art theory. BJP Portrait of Britain Vol.5 Winner and finalist 
in Association of Photographers Student Awards in 2021 
and 2022. Currently she is pursuing a BA in Photography 
at London Metropolitan University.
www.kasiakowalska.photography

Chris Bellinger is a photographer who lives in West 
London.. Interested in street and candid photography, 
mainly in black and white, and making abstract images 
usually in colour.
instagram: @mr.bellinger

Francis Minien MA ARPS. I am a British photographer 
based in New York City.  Curious about the nature of 
photographic representation itself, I employ photography 
to pose questions about the ways in which my chosen 
medium works; specifically, in its relationship with 
external reality. 
www.francisminien.com

Clare Park’s creative energy and insight into physical 
psychology and human behaviour enable those around 
her to fully participate in photographic story telling - her 
individualistic projects and commissioned work are all 
rooted in the conveying of feeling through symbolism. 
Her imagery has been widely exhibited and is held in 
permanent collections at the National Portrait Gallery and 
the V&A Royal Photographic Society (RPS) Collection. 
www.clarepark.com 

Jo Stapleton is a Hertfordshire based alternative 
process film and darkroom photographer. She uses 
both original and found images/objects, within her 
practice. Print making and alternative processes are an 
integral component of her creative process and image 
construction. 
instagram: @beatniksoupphotography

Fred Barrington has been taking pictures since he first 
went to college, back in the good old days of 1971, but 
has been far more prolific since he retired (early!) in 
2008, at the ripe old age of 55.
www.fredbarrington.com

Prodeepta Das is a self taught photographer, enjoying 
photographing for education, publications, not for 
profit organisations and socially committed businesses. 
Forever drawn to the enigma of the face and the play of 
light, their true love is street photography.
www.prodeeptadas.com

Juliet Ferguson is a London-based photographer and 
alumni of Central Saint Martins School of Art. She shares 
her working week between the journalist co-operative 
Investigate Europe and for the Centre for Investigative 
Journalism. She works in mainly in digital and and has 
been published extensively in newspapers, books and 
magazines.
www.julietferguson.com/

Bill Christie lives in south west London and photographs 
urban and coastal scenes, often with anonymous figures. 
He uses Film, Digital and Smartphone cameras. 
instagram: @bill_mackay_christie

Hady Bayoumi is a London based artist and photographer. 
As a Dermatologist he looks at the big picture and pays 
attention to fine details both at work and with his art. 
Hady has exhibited in London and nationwide. He has 
published work and his art is in private and corporate 
collections in the UK and abroad.
email: hadybayoumi@yahoo.com
instagram: @hadybayoumi

CJ Crosland is a self-taught photographer and member 
of international collective Full Frontal Flash. CJ became 
hooked on photography in 2010 and is inspired by 
whatever life brings, seeking to capture their intense, 
complex and often emotional individual experience.
www.cjcrosland.com

Jan Cylwik manages the Central London LIP Group. His 
MA in Photography Art launched artistic explorations of 
nationalism and grief using innovative techniques. Jan’s 
interest in contemplation, self awareness and visual 
perception may yet crystallise into a photography project.

Michael Tuck is an amateur street and night 
photographer that likes to take ordinary situations that 
1000’s of people ignore in a day and does his best to 
make them interesting through both 35mm and 120 film 
that he develops and scans himself.

Robin Barr is influenced in his street photography by 
the work of the late American Photographer Saul Leiter. 
Robin enjoys creating abstract images that raise more 
questions than answers. He repeats this practice with 
architectural shots and found urban textures.

Contributors
Naomi James is a photographer based in South London 
with a particular interest in Polaroid photography and 
alternative processes.
www.naomi-james.co.uk

Sandra Roberts
As an outdoor photographer Sandra’s photographs focus 
on the changes man has made on the landscape.  She is 
interested in how man’s behaviour, individual stories and 
history create a sense of place. 
www.sandraroberts.myportfolio.com

Bunshri Chandaria says the photography journey for 
her started when she was given a manual camera more 
than 40 years ago.  Even before her BA, graduating in 
Photography in 2015, she was always drawn to bringing 
awareness about social issues through her art work.

Eve Milner explores recurring themes of identity, 
memory, belonging, ageing and gender through local 
social documentary projects.
instagram: @evemilnerphotography

Steve Jones is a London-based former accountant 
engaging with the world as he finds it, working in both 
digital and analogue media. 
instagram: @stevejones35

Frankie McAllister is a London based Irish photographer 
whose practice sits on the fringes of fine art landscape 
and documentary photography. She has a particular 
interest in altered landscapes and the influence of 
man on nature, including constructed landscapes and 
abstracted realities.
www.frankiemcallister.com

With thanks also to: Dorota Boisot,  Astrid Zweynert and 
Colleen Rowe Harvey for their contributions.
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London Independent Photography is an all-
inclusive community organisation comprising of 
photographers with varying levels of expertise and 
myriad practices. The group was founded in 1987 as an 
informal gathering of like-minded photographers, and 
you can still experience the opportunity to informally 
discuss your work and the wider photographic world 
at various groups across the capital. To find out 
more about where and when groups meet visit www.
londonphotography.org.uk/satellites

There are a host of benefits in joining London 
Independent Photography: Various events are held 
throughout the year, including talks & workshops. 
Many satellite groups hold an annual exhibition, and 
there is a judged and curated Annual Exhibition, 
across the whole organisation. On top of that, fLIP 
Magazine is published three times a year, and 
distributed to members as part of their membership 
fee. 

fLIP aims to showcase (primarily) members’ work and 
to engage readers in a wider dialogue concerning 
diverse approaches to photography. It contains no 
advertising, so we can use all the space for quality 
content.

Membership

Current costs: Annual Membership Subscription: £35 
UK / £39 Outside UK

www.londonphotography.org.uk
instagram: london_independent_photography

Current Satellite Groups 
Alternative Process
Central London
Crouch End
Crossing Lines
Ealing
Film and Darkroom
Greenwich
Photo & Text
Putney
Ruislip
Shoreditch
West Wickham
Further details:
www.londonphotography.org.uk/satellites/about2/
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Submissions
The theme for the next edition is URBAN
Deadline 9th June 2023
And the following edition’s is GLOBAL WARMING
Deadline 6th October 2023
Submissions are welcome online 
www.londonphotography.org.uk/magazine/submit
 
Email us at: editors@londonphotography.org.uk

Selections for publication are made solely at the 
Editor’s discretion. No responsibility or liability is 
accepted for the loss or damage of any material 
or for those received after the submission 
deadline.
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